James Thomson (B.V.) & T.S. Eliot
— DA A =T ——

HOT BT

F oI

a2 M) TEIRBIC b 4 >~ (James Thomson, 1834-1882) &\ #F
ANV B o FEFRATHEC AT Y b T v FRIHBOFEAN V720, e
MhEbH Nk 9, Bysshe Vanolis (B.V.) &) XY — L TNV, #
i, @< JR#F AN = — (Percy Bysshe Shelley) & / /8—1) Z
(Novalis) 7 F 7T a0 bEK L2 D72, MUY 127 M) 7TEHFAT
HoTd, N—7 1 (Thomas Hardy), 7 = A& > (Alfred Tennyson), 7
7 =~ 7 (Robert Browning) ® &9 ZHNA BV 758Nz b L AR D
BWH, by [BA LW DHER] (The City of the Dreadful Night,
1870-74) L) —ROEMFICL > TAXDRHEICRHE SN TV,
DfEfIE7TE Y bO—EWIZIIRITE L ZADH L0, EO5EI%FRKT
WLV ELCDEREbICEEY 5272, P1z1E, JFY—F-Fv 7))
2" (Joseph Rudyard Kipling, 1865-1936) (Z[H% D% 4 bV (1899) % & D
HENFHAD B, ZOMEMSZDOREPSHM LI DTH L, IEAT
IS LWEOH] 13, =X 2008 L % 2 5B Bfei e L
THEEHSINTWAD, ARiD LY JIEEICLT, EEZA1ERE LT

F—J—FK:T.S.2UFv b, YzA4LX- b aVy (B.V),
oA A=, 19fiida > o, [k (Tofi])
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DAL ST TE TV hahoi, LidVE, [BALVWEOM] OHiE
WlFvariv- ) 7r—<—] B nhiL &, FN)L (Bertram
Dobell, 1842-1914) (2L, Ya—3 - =Y 4+ v b (George Eliot, 1819-
1880) & 1w+ v 5 1 (Dante Gabriel Rossetti,1828-1882) & 9 Z O FEHH
METLIERTODP ORI, ThEZHH, vty T 113, &
DA D [F2atn - )7+ —<—] Ok T IBEK S Vo
RN ER T T v PO =5 fii 2 T A HF %o Twb, b
LY UL, 7Ty FE—IHEOFME L TE 5 o728, Tty 7 1124l
KEHEoTWEY, ZOHRT [BAH LwEOH] 25 [REECEE L 5
INICRETHL] 720, [FraFv -V 7+—<—] EOREIIZ
NEWZ E X NGH & 7o 7ZFBIZEITTn b,

BIE, 77 A M E LT, 189S D T 7 A I IZHED 72 British Library
(Historical Collection), Ulan Press, ¥ 7-JiA A $: 7: %5 Canongate Books, &
5121 Gutenberg DEFTFA ML EVRATTE L, ITNLHIZE T,
REF VLY VHPOFHTHLY, =7, "MA, ¥Z—-=Ux -
F-¥Trvakl, "VAVYAHSOTIZLL A URT TV AFEADND
DRFEFELEINT WD, F72, TOMEL o7 KAN— T L - FX
Vo [AFE] (“Memoir”) V&HHICIER S, M2y ORBRERETH
I EDNTE D,

WwiE b oy Y OFATHIE LRV E (1), TEZ T 7L [JFHk] (2),
[ 18] oBHiAx—2 (3), &FROME (4), T.S. U+ v b
(Thomas Sterns Eliot, 1888-1965) @ [¥i#th] (The Waste Land, 1922) & It
Bysb (5) 2LT, EFZAPLLTOMLAY Y ERHFHTLOIDTH S,

1 EITMRE MLV DEWVWILS

FY, ZOFFITHT AR & AT O W T L Th <o DR
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MR ENTH S 1ERDI92ED [Fi4 v 7 27 + — FR#HEE] 2BV,
H L7 5724 — K+ — (Helen Louise Gardner, 1908-86) T 4V >~ D
COFF,S [FEH] (Proem) &3¢, [45 14k] #°5 “The street-lamp burn
amidst the baleful glooms” LLF &3, 35 I12kEO [H218] &%, 5
R=VIZL DV PEFEL. M4V Y OREA L LTEEOY A ) T A -
FYATEZINR=—VEETHLIELLLTH [BALWEDOHE] 12K
TORHESZEL L7 L HBTE LS 19164 DF T — 27 —F (Arthur
Quiller-Couch, 1863-1944) 12 & % [#H4 v 7 A7 4 — FafEHK] Tl b
LY Y OEFFAROABBEN TV 200, [BALVEDH] 55
PRSI N2 IEHETH o722 2 E 2L, REe&EETHs, 20D
HBE LT, BREICOLLZH—-FF—0x)dy MIEOERD P LY~
MBI L 72 DL EZOND, ZOmPLTIUE, FAY Y EFF
L7k KOLFHHEIL, T+ y FEebFRIH, Thonleoe L
T, TUFY FORFCEHEL DT ) 2=V a rPFHb%ENT, AIA
(Grover Smith, 1923-2014) 1%, + 24 Y »® “To Our Ladies of Death” %
D ofefii L Tz, [mth] ~o bavy v og8iEz) 4y PEFOD
ERILDHLEBNTH L, 1980FMRUIE 7 BT 4 — Fid b2y v Ol
ke 5y 7O YBROE] L oBEULER#HL, FPAV I EESZAL
DIEERE & B L72Y, HETIE [F12A LOET] (“unreal city”) =7}
B9 2 iR AORMEBUZ 0 B 72 R EGR 2 i 7o Rz 1213, 201 FF0 7 —
SYOETE LD EIAHNDHY), FOEEIFHESINDL L) IZholz, T
VA Y POBEIE Y Y70 [WRE] 7V a—TarhPiebll,
CGRALEZ O &2 2 EmtEE, 7—~%8 i) 0b - &8l x BT
T hLY OREFRHINTE 2,

T/, OF [BA LWEOM] FEMOERIZ % > 72D, 19864E %
DZETHAH, TN, HWEFIILFITBNTE ) itz @ik
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IR DET L7z — by - X VA L 2 ADTRE W, /X
A7 EH Iy7) vy 50 [EMEL] oBEob LI1THmA X —

DEEZGHLETWVD,

FAETIE, Y3y - v—7 41 ~ (John Martin, 1789-1854) 7 & D&

LB LA AL LI, ZOFHD 4208 4218 OFRME
BLRAT 407 ADOEHE B EET, 9L KEEEDOV L DOTH L HIR
FEV) DS, T4 v IV AR LY

HBLH LTI, [YV2—2X - PAZAYD [BALWEOK]] (LM%
A, —AGRFHEE) KT P U1985E) ¥ b, KiF, T¥ I 7L LT
BB LEFT»S M ARV IIREREZT, Y7o [Hikk]
(painful City) 25 DFFZE L o MM Z I L TV b, &5
12, ZOWmMETIE, MBELRIERITDRZEINTVDE, &b, RPENORK
MOBANBZINET T HTAF - N—2Thotz, (UM, FHL) 72, HE
D—ETF-> TV LI, [BOBEOH T -V 2 A LA - bay P
(FREFEF, 19967E) 23 B, ZOFMBZIIFIR L7z N— F > - 54 7 DH
HESLIZEREEDOMOFERUER D L REBEHE L, Wik
LI O E &G L T b, Bz EAOREHTEEO LB R A |
ELTHRZLZET, 1] L) Hur b ERNBEREEE L RS
THb, 55, AKRATIEIZOEMFOHARZOTERIE, LI TH
vy, ARFmTIE, [k T3 1] (55 2380 [5520%k] (5521380 % s
2, ZOFEHET 5,

HTHOENTE PO MHEICAERELZER L TB<, Moy ViRm0
DL DS, FiRON— P T L4 - FAOUE (AR 12X 5 &, fhizAay
FF Y RDOYTAT—TI8344EI A3 A IZEF Nz, TR IEATED M
Wi orzo KBIIMBZZ o728, ERREMELECABRZ S 572,
2T, MOIHET WV EZFLTOVICRZFORE TR, M4V VIE 8K

\
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TINE & 72 B 18424F 12PN EE (New Caledonian Asylum)® 12 AV, F-fit
RR A L 72k, 18504EICT A VT v RN v a ) 7 FAr i fifiik
(Royal Military Asylum) THEMZIZHEF L7, PA Y VIEZORE, RICE
BIEBRICLTEMGREL LTALNG, Fy— VX - TTy Fu—
(Charles Bradlaugh, 1833-91)” # 14, 57:0) & b 17T THEKRTH L 2
EDROLBIICR Y, 25FEMICh o THE LK IS, BELEKANL -
72o ETAN, WBISFEEHDOZ L, 5720 OBRIWL ST 2 MEN S
D, fiNE) LBl AHLVEREGIrOILIIRo7, LEDNS, Ik
ENZT Ty FE—E#r6 b Ay Y ~OBBETORDOEEIIL K
THoTZEDVHND, TANT ¥ FTHEELZST-DIE~F VY - 72T —
(Matilda Weller) & W) Db B L o2 872, REMHOFIZH -
PIEANCAE L L DRREZEZ L L) kol LELFAY UHAF
YRR T b =<, YT VFEAFEIIHHRTALLTLE ), 21T,
WEMOAFEIZH SOT, HEELADRIZENRL), TN LY~
DU EHELT O DL 572,

18634F, A% A ZZEHOMIIIBIZ i & iR 2B R 720 7T v B
O—EDiFT [FraFn - )7+ —~v—] gk LEdlicawkm L CER
HIZTTRDs, FRICGAZ L EEEZ T RN -oT, BURNR
Bl LTI e B &I 7205, & HRE2IHM L BfR e A5 1
FURART A A ERB LDz, [BAHLWEOH] 2HFEXIE LD
X2 o8 (18704E) O Z T, AHUE (insomnia’) 214 F S A7z E
W2 DTH Do MIEAIRIEZIGHD70ORIT R B L1 v F Y O %%
KL, Zhsd & CRIBATAFOREMS 2 HE T2 L 12b ko,

B TIEZAGEBREIIHFRIIRL 55, BREEENEEBE LW LT
Ehhol-bhz b, HlZIE, 74 4~ X (Charles Dickens, 1812-70) @
Mmpghe N (The Uncommercial Traveller) W23 5, [#%OE#] (“Night
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Walks”, 1861) L \w9) vt A T Ih& X {BARIREFEBESLLTO X
PN TVE, EAREARICKESINLEH T, TREETZOHE
WOy Ny Of % &b kil <, —Burhil) 24 E0Y, HOmOW
)R RIIRE > THET 5 EGZ %> T,

Some years ago, a temporary inability to sleep, referable to a distressing im-
pression, caused me to walk about the streets all night, for a series of several
nights. The disorder might have taken a long time to conquer, if it had been
faintly experimented on in bed; but, it was soon defeated by the brisk treat-
ment of getting up directly after lying down, and going out, and coming home

tired at sunrise. (Chapter 13 of The Uncommercial Traveller, 1861)"

TAT Yy ADYEE, [BEBE] L) BOEZML7Z0TEZL, 2
NP EFL, PREDSBZ 72O LT, MAYrOgE, OSSN
SRHODIETE o072 B o7z, TOFBRTILY VIR EME DS £
TETHRAGRIB AT L )12k 5. P B ICHEZ A OHRTT OB 1
ANEDOLOHLEZB LT DT LR 572, MLV VL, EEDEW
T = WARAFIZTE LA R, v Fro 73— FTI8324E6 A 3 HIC
AT TEL otz mRtlEENY ) — - AT 4 T A - V=)V (Henry
Stephens Salt, 1851-1939) (%, F &V 23RO AT >3 TINARE
12, AELREVS ERRIEDIGHRSE L 25 ) Eil e &5 5 8% LM
EHERIZLIZEL TV,

COEDA F) AHEE, F2RT A AV A ) —RFENEA L,
TAT M) TRHENA Y FEMEES LTS 5, 18504F/TICIE~ IV
7 20 [EARGR] 20, =714 0 [€—7Vgofiigic] % B
HCHBE OB LEEVMIIW Iz, $72, 7V AF NV - XL ATH 1T
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Y FULEREES (18514F) #5, &5 2muy Ny yEHES (1862
) DM S MREFE OB R L MR APIFERT 5K = v P3RS
n7zhs, Z0O—7) T, 18T0FAUNTRE AN K2 & L LIGD L RHH7Z -
7oo T2, WHOAADHRAIZEZ AOMIZEY, Ty FATZTTIIN)
OREEC O NAZHE L3205 ALL EOKBEE R Y, L EDHT > T
2o BREOT ¥ F IR LN MHEEER 7T T - VYRS v
(Flora Tristan, 1803-44) & [ KEFEOE E@EOT.LMTHAL T L K
VI WCHERES T M0 b [AOF2H] 2F ) B R ERE
DOHZITIZE TR L &0 Y FUOROBEL ST L [EYES
il EMFATREY, LA L, ZOEBEOBIIE, WMHTOBRE»H Y,
Y VX ANARGFATHNG Y, ZOREBICELEIRN TV S,

2 I¥I57¢& (B

KR THHL72T 7 A ME, N—=FTL - FRUE [ Moy U iEE (&
2%) ] & Gutenberg 7 7 A b FBHEICH W2, [BALWEHDOE |
2O Y, ERTHRFEZED TINRMTICE > TR EINTwD, &
DOREHUII89IEIR T 7 A hTld [Fpilk] oFf& [ 1H] Laba ),
—EBEMEENTNA D TH D, ZOFHIZONTIL, KHTIZBWED 2w
Gutenberg 7 7 A b & HW/2, 72, 727 A FBEAKD [0 T—&6
RBLEDEIHND 5L,
COEMFEOBHED 20D T IIRT LI, TOFIF 7L
VANV T4 OROPMEER TS, T, BANEY 7O [Hif]
[HRE] 25, RICIBHAKA ) TOFATRY IAPMELTHLN
HY ¥ 2FE - LAV F 1 (Giacomo Leopardi, 1798-1837) & [+ ~
FTAIHL—FHEFIHLTWA, ¥y FIizonTid [HME] ToE3
OB 1IITEFIHL T D, RO AL OMEH > T A2HEPHICT
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B, MIZHHI SN LDO—HTH %,

Mo THELADHIZED,
A%l - TREDWKIZETD
Mo TRbNIZFELESDOMIZESY, ([HWEGE] 3.1-3)

COBE-ATHIZH S [FA) &3 THEM] 02 & TH B, MM ALTDM
CHENLEGIHT A LT, PAY VIZASOEROET A A —
Yy TOMRLEERGDEL)ELTVE, DED2D1E, LAy
TADOHE AT 4] OB [TV 7D F L2 EBEMAOEDH] 2
SEIHLTWw2,

K\ bZDEFIZ, BROBEIZ,

W EDH oW 5FHMIC,
HZTEVZDHOHLEDDY,
DRIZHEDBVIZEBERED,

ZDHIT LD BN, Wk B FEHD
FIZHBDOHPOVIIODIET, (93-9)

TRIED N & > THE—,
HHODHEER ) LA,
BEz, L, ZORNIC
OO OBEDLRTH ), (1-6)

AT DEOI LY L
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T REZFICHILEIZD v, (31-2)

OGS, [H T 4]) ORKICE DL, BHEOIREIZOWT [
POTO [N, RO R E L7ZOONIZ/bIS DV ZIL
BDHee | EIATHRBH oI, VA ADTHI I TH D, [FE] L1
BEUD, HLAL, BRO L WEEREIRE, ERICK ] oRETH
D, ZNDERIIH N EDOKEDL S EORTH L, (h, 585)
DEDE»SHMT 2L, TE¥FITTELTT T ELENLT 1 5]
B35 T, bavryo [#Hil] B R EEL2DE) @D
B, Fa L LHEBREABRLSE L, bAoA, 7o [ilh] odkgE
FUIEE SR EN2AS, AV Y RO T A ) hOFEA AT Y 7T

— (Henry Wadsworth Longfellow, 1802-82) A%18674F 2% L W IEREFR %
L T2,

[FEd] CTld, ThEik) BB EHEDS7ZOICHETE0MIIo0nT, S
Nb, B3, TOFE, PAVVAFOIHIIZ [FERRTEELIHIHD]
(‘weary wanderer’) D7 OIZHEITOSNDLDZEEL, [HlE ] OEES
fie oy roFIIEE LHESHA SN, 2L 2 E, [EAHET
L7z] ‘drooping’ DIFFEiE ‘prostrate’, & 512 ‘weary” D[A]F%qE ‘exhausted’,
‘fordone’, & 5121 ‘fate’, ‘doom’ 72 EDFEEAS, bAL Vv, FrTFroua v
77 rxua—0 [WEE] ORFERTL EHIEZHEINTVE, 2O L
5%, MAVYOHHIE THRE] ORFREZEQTHIN TS Z LR
THENL, Bikd 5755, 2, =4y b5 [Ei] Tifv/z, BT
B THE] e folio b D e b, FAUIMMERICH L THEEZTW L
[RAL#E] OLEERTH 5,

RIZCOEMA T ERP OO THAL I EIZT S

fll
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“... My heart’s deep languor and my soul’s sad tears.”
Yet why evoke the spectres of black night
To blot the sunshine of exultant years?
NI A, BUTFRIS Ealt b,
gz, "WORE» L TEL R L
BWBD &9 RAEA OS2 0ICT 200 (B, 2-4)

FTONEE, BN AL EEI R ANMOKTH L, 19 AT TO
WL ITRE TS S AR TH D, 202 ELEBREZUTO L
AR T VB, AV UIBSHEOETH 5o

Because a cold rage seizes one at whiles
To show the bitter old and wrinkled truth
Stripped naked of all vesture that beguiles,
False dreams, false hopes, false masks and modes of youth;
ORRD 2 R ICIE 4 3R b,
By O, BYOHE, B DOREEESRED
) bR%E TENT KR E I EIY
HLIVEVOEEEZRETRS ), (Fik. 8-11)

COFE, [HVHT, EaIZFEEN, [EMb AL LHIE, B
BbOROICETLIOTHY (27-28), [HLWNLEE], [EL%
faldol, [8F]), TBEA] (F# 15-21) 250720 TiE%v, BId
R LRI AR (HELRTHE D b D] ‘weary wanderer’) 7%
[BBREEDOE] 121, 2IHL VB0 HIZDL (FHK 29-30),
WRELES>TEEAENLDIC [R] OFHELLEE 2V, 51 [#] 0
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HEEICHERT L@ s ), RS TIVALLIAL [FA] ©
BIZETYH, oo T NDESL), [FA] BES ERBELEDLEDPS,

O sad Fraternity, do I unfold
Your dolorous mysteries shrouded from of yore?
Nay, be assured; no secret can be told
To any who divined it not before:
None uninitiate by many a presage
Will comprehend the language of the message,
Although proclaimed aloud for evermore.
Hd, WLALLEPWHRZE L, i
EPOLBBVWESNTWELLO/E LWHEEZECDTIE RV,
Z9, "L hNLw HUWIEHNTE L o7cE R &
W LHEE BRI LBV, BYBERLHSETD
RAOMBKIZ, AEHET S
BELREDLPDITLEWV,
il

EICEo &SI, KA, (k. 36-42)

(]

2o [JFiHk] TlE, ZOFEFD, WOWEHET S, HLHEMDFFA,
PR RAD7ZDIHET SN DT, FPAV VAL ZDOOENTH D
ZEDVGH D,

3 [813%] O#HA x—2
L 1 RICBWTEHOTF — < ZIIITEHENTWE 20, [4 1]

BRI D7z THRRENT %0 [88 13K 13RO &) 1I2HhE 5,
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The City is of Night; perchance of Death

But certainly of Night; for never there
Can come the lucid morning’s fragrant breath

After the dewy dawning’s cold grey air:
The moon and stars may shine with scorn or pity
The sun has never visited that city,

For it dissolveth in the daylight fair.
"o, BZH OIS .

7272, WHTHB I EZTIIHENT,

BOME) 72 AT OER DGR DOD L0,

EAY - PO/ OFRIE, Z2ITE TR,
HERD, BALHENADHTHES I LIEH->TH,
Kbl o> LTI ORERIiNL Z Lldhr o7z,

BT OMEIZ, To0DBEIFTLE) Db, (% 1. 1-7)

COEHPU Y FrTHDH I EIIHREIN TRV, DTOME ZHDOIE
T—AXNNC Lo THliEnsuy FreBIZLEMOLEIRD & 9 1277
P LD L,

A river girds the city west and south,
The main north channel of a broad lagoon,
Regurging with the salt tides from the mouth;
Waste marshes shine and glister to the moon
For leagues, then moorland black, then stony ridges;
Great piers and causeways, many noble bridges,

Connect the town and islet suburbs strewn.
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NASE D DOVE & B % > Z I,

JhAT 77— &7 AL KAKEE I,
it 5 W LA T2 5 O KATA Y AT,

ST BTN A NVIZ D D) A ITHE
DEICERVIEE, 200X IZITADRERD,
RELBIA L FOIGE, SEVEOW Db DRED,

WP & BN TR 20b e 2072 o (55 1 k. 22-28)

Moy o [FEOH] OJFIE, SHENEGEDE W) KTIZ2 ADHE
M OMRZE SIS, 0L DIEF2x%—7 - FL (Paul Gustave
Doré, 1832-88) TH Y, dH & hixyar - ¥v—75 1 >~ (John Martin,
1789-1854) TH b, ZDEZIZ FLH [0 > K &L OFffeIcfiv7z
bOLIPTVWE, ZOPFTE) Y FXF = lDAf—A b - VK,

[C—VlgEERT], Tu>r FrobzELEE] 28D, FL Ok TH
HE UL DTy 7 lREFIIHE AR T VKo OB Z S S5
5, ZNH BRI ELET LA TRV,

The city is not ruinous, although

Great ruins of an unremembered past,
With others of a few short years ago

More sad, are found within its precincts vast.
The street-lamps always burn; but scarce a casement
In house or palace front from roof to basement

Doth glow or gleam athwart the mirk air cast.
FLIEA B 2 72 O KBEIE DS,

WO Z)DELARIFRETAOFIEL L b1,
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DIERBHIRIZB N2 SN D5 DD,

#HED L DIFFEEL TV,
FHITIEWOb b5, UNERTZITERD
BMRAOLHTICEL EDOEID D,

KT AEROKRKOFIC N TE I v, (517K 36-42)

[TV O b LB DDROEDEDS BT AN Wil ORI
%%uiuﬁwﬁwm%%ﬁié%wt&%oﬁﬁ@@é%%ﬁf%%ﬁ,
FAV YDAy =D I3 T Bbo TI %\,

ROAY HTIE By FREIL] OA A=V IES 5L b0 L%
Ho IR L7k 912, FLEY ol FodFIZ X AMEESHR S L7z
DI, AV B OFEREMT S 24EHDZ 5T,

ROAY HD [ 270K A | (“necropolis”) & 1% [HACHTH DI 3E
W] 02 Thd, v ROWMFEY a > - x—F4 212 [NV v
DEIE] L) (KDY 4T3 v ZHVIRESED AP, (70K
DAL 320zl EE S5, FRIC, ZOHEOHRICL-T, 2o
HRWADTFEAE L 2 WIHGAT (“unreal city”) TH A I &% S HIZHEIZT 5,
LM, O.E.D. 12X 5 &, “necropolis” &) HEEDERHT A A — 2 Cff
HENTZDEINDP RN TH 5,

Yet as in some necropolis you find

Perchance one mourner to a thousand dead,
So there; worn faces that look deaf and blind

Like tragic masks of stone. With weary tread,
Each wrapt in his own doom, they wander, wander,

Or sit foredone and desolately ponder
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Through sleepless hours with heavy drooping head.
TEDHEDWTTADIZIZE ) D%,
—N72ELERPTB L9
Z2Th, HYHWI»Y, AoBEUKED & 912
RONWRTIFHE AT 5, RIY bEL,
EANBOBPFEOFEHICLENT, SFIIZSFT LI
HCHZENTIRNBDEEZENARTTHEY 2 A,
HBUELWIEWIZIES, (51 k. 43-9)

[FEHEDOHTTADRHEICHEHIFHD LY ], THOEBKID X 5 128>h
RCIH] 2EDFRBUE, FLORBEODOA A =T TH LD LRI, 5
7O [HRE] (B 9H115-118) I2H b [EEOBNA D72 ) —TH IR
2O TWA], [ 2V ARICER 5,

W= b2 S 21E, F=Z - FTT7 47, 7LA470 [y /],
T—=AT—=AD [TZAMIVAY—IFTL, rrvy, 475V AD
[ O] (“Night Walks”) F T, TR IHANIZHHA A -V %
LA NToT, Nea R EHMHOAN A -V ERATELEL,
ZORERE, A 2&, BHIIIER LR A A — Y F 22 o oI phE
TAA=T eV, MRTHHEN S LBt VTWS L EiEf L7z, ©
DL BAH DA A=V HT, ZOFII L HLE AR L TELT 5,

The City is of Night, but not of Sleep;
There sweet sleep is not for the weary brain;
The pitiless hours like years and ages creep,

A night seems termless hell.

I ZHFEDIR> TV,
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PNTHEE T HERIRD 75,
MR IEDMEH O W - Y LR,
WKL 72 R 2 B, (1.71-74)

They leave all hope behind who enter there:
One certitude while sane they cannot leave,
One anodyne for torture and despair;
The certitude of Death, which no reprieve
Can put off long; and which, divinely tender,
But waits the outstretched hand to promptly render
That draught whose slumber nothing can bereave.
ZORIZALFH I —VDOHERE S LD,
FERTWAHELETLILEDTELRVOEDHEP DD
UL, B LML OEEHE—
WOREM S 72, TNk, EAL—FEONND
FCEIET 2 EI3TEh, LMoL )12 L],
FEMPTL CR22fEo TV B DT,
WOTHIROGE T NDHDARELZT CIZGRE) &
(% 1 7K. 78-84)

BId %<, MEOFLZLRVHOMENL, SFRAITHEZEND L1k
Vo FEOHIZZ A BRIGITT, HIEAIKL A 72 0HIERT L2 %,
4 [BA5LVWEOHE] BIE

ZOFEOTTy NMIBBRRET W O0H LA, FNEFEAOHICH
RBHEH DI L o TREADOWH 27205 128753 5 v, 5 [5]
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DEEBo T L [HROEM] OMzE&AS, [RWR] 0 bKITE
KA, ZOWYITKRERE L 2oz, [5208] TIRREEZDOWHEIC A S
DEEETDE, LIRS O LBEEGEINL, MRICSAE, ®
DORELZ, HiiOHLD» S BEENHE, ZORIHOERIICH 5 KEE
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HizT 201, M), LofokE, [F] EBokEE) D
RO b,

AW LA LIESICEEE A L L72E (—3TiE (N7 A~vn3
NAL ) BSOEDIE, BTFEIA EEZE UM, FRLEIIWVS D
DL TTRALETE LB TV b, [HAH] IO R Y Vb HE
BENBHS, H1AY 7 FUME, [RIZO L) B rio TE7z]
LV 2T TIE B0 AY Y FRET, 1205072 LIdBND T L % ik
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P EVH T L= REINLDS, HESAY Y FLUREIIZERY v
TRR L, ZOBIEHMLWIBEOEEKDO L, BedH LVEEY, i, &, %
ELHEBL, SEM—EOL IAHE L CNKITR, LFEL, DD 1M
TH e b A, EHho X )18 F 2 K5, W (“desert”) % HbH
% ik

NG ¥ T o ffo LBELGLMEOLPHIELEFRTHEVTNS,
[ELVEICEMOS] 23hRTWE, 22 TEHTREIHIZONWT
DHETH L, [KAILDLDLZEORWVIERNOHT] 282205,
Cotd, BHEOBAEE LS L BUIMN TEDAIERY
72o7z] (78~9) b9 1 ADGHND, W OMIZIEKE 2 BWEIDD
WTWTC, [B27200 ] ICEEOIEVEVZ ) S ENL TV S, LT
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7207,

WBOIRE) TRIEBWS, KL TH 200, THOHVEHICTHE
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CORGHNH LRSI NZ, [BTNE, HOOEmIEbI LV, (2D
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BOZ, TNERMEGOEPHENE DL L EZ o7 ZIUTHLTAT 1~
I ARIELDY, MLERE o7, 223 Tary -x—F7400 [NLiy
FUORE] (1821) %hh ¥ b,

21 70y AOE R RMEGIIEO R FEM O Z L BAE
WMEDEHED FICBOHLEZE 572, MICETEYRTHENEDE, b
I —HOFIR A NSAEFLH LA BICHE TEE 020 THIfE A
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ThHo7T2,

Ak [ AL va) 7] SIMMEHRMICHNITS ERETD 0T, BHICTE
BB T RAEFFOUMES AEDNLE A SN TE T, 7272, Ta—
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PO T8 1] B, 77 750 lire] (E)—2FD, [xF7 30—,
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HTbH b,
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HAZ AN TERHLZLDOTHY), ZIMRLELTOT2-F-HE%
FHHLLLRZ2005, PHELAEZZAHLARLLS TV, 294561,
FHH L LTI % 2 RV & 7 5 RGO BT EURERT (RO 1
Tary) ZIRLTWVA, [LEDDMI ) IR Z V. ZREENDH D
DA JFZICZOFE, BoFbl-7ur AoRMGEEMERT, [T
TOZEIP DO TOMEZEIOEEDOFEL] (“assurance and confirmation
of the old despair”) %479 A%, ZTOMERRIZ N LAY T8 o TREDMELET
Lo iz,

[Z2 LWKOHER] ofiilidn i, o, MorfEz &
BEMNZLDEPN TH-T, FRHEZAT L) bR & D8
Lzw, #EOMTH L,

EN2BGENIOETH Moy YOI, (KRov 1 Yar) %15
Belevary - x—Fv, Ty IsMBERICEoT vy PRI @
AT 228 =7 FL, T2—7—-0OME%, wihd, 4
B2 OFFIER LR E L TihhTw b,
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5 “Surreal City” & “Unreal City”

T.S. ) % v ; (Thomas Sterns Eliot, 1888-1965) I, 20M:# @5 D K
ki % “Prelude”, “Rhapsody on a Windy Night”, “The Love Song of J.
Alfred Prufrock”, “The Hollow Men”, The Waste Land 7 & —#OHRTH % 7 —
YETALFHICHER LY, REEVERL LY Y EFTEY Y Y
(John Davidson, 1857-1909) &9 2 ADA T v bT ¥ N ADEE% 3R
DTV,

Wiz 7 —<IZTBFHIONTHLERP DB TEC &, 19K
W AR FITAT L2 D o7z FlZIE, 19K TIZ) F v —F -
V) X~ (Richard Le Gallienne, 1866-1947) 12ftF &% £ 912, HK
KL NELOMBEE T -~ &L, E#LPHU Y FrERELLZ, TOM
WORGEAONE 2 RHT 26D TR e, ZNH5DE T,
Poetry of Nineties, Ode to London' 07 >0 Y — |2 ST W5 A8,
Zowmrs, —BEFETFTE

Ah, London! London! our delight,
Great flower that opens but at night,
Great City of the Midnight Sun,

Whose day begins when day is done.

Lamp after lamp against the sky

Opens a sudden beaming eye,

Leaping alight on either hand,

The iron lilies of the Strand. (“A Ballad of London”, 1895) "
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V)Y Y DFTIE, KOKREE, BHE, ZLTHEADHEHRTSD [
N7y FEOEE] IRz o, EOXFRELR>TWE, 29)LTHADE,
18904 R DIEFFIL, MADOHNE A SN2 b D TR, KHFERDOK
DIER, & IO NEESHPNI2OTH Y, FOFEsHIR
POIMEALL72ITBES, TOFONEITFHITDH %,

—JF, TUFy FOEHRAATI Y o B b, FhE, A
ICHSEOHMR R TlE % <, WEIL LZZBR AN Tnb, PAY YD
PEdmiE =) 4 v M X DRI FNCH S DD TH D 2A5, 20 OH
LB LZEER T V2 AL TVt ER 5, ZO—BlIC, KL
BOHBEMAERENLDIE, 2XOL) Ay b [JAOWK L KDIEER |
IZBWTHHLTH 5,

Twelve o’clock.

Along the reaches of the street
Held in a lunar synthesis,
Whispering lunar incantations
Dissolve the floors of memory

And all its clear relations,

Its divisions and precisions,

Every street lamp that I pass
Beats like a fatalistic drum,

And through the spaces of the dark
Midnight shakes the memory

As a madman shakes a dead geranium.  (“Rhapsody on a Windy Night”)

ZOEFITONTIE, EAEHBHETHHLAZMNAY Y ERIELSHERED
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WAEREINTWVSL, PAY YD, ‘memory % 2 EMFHLTWA, /N—
by XA 70, M AY L IZOWT DRI A LT 5 720 0 Mk
Y LCHIOEBT A TS| Tk, S5, Bl [Zosnie L
T, HOMMBEEZZFE L TWE [P LR TWb, ZOFEND - L)
WCHTIEFE01E, 3o )ty Mok s [l hoo 00—
THY), MHIITEUIELSN5,

The lamp said,

“Four o’clock,

Here is the number on the door.

Memory!

You have the key,

The little lamp spreads a ring on the stair,

Mount.

The bed is open; the tooth-brush hangs on the wall,

Put your shoes at the door, sleep, prepare for life.”
The last twist of the knife. (“Rhapsody on a Windy Night”)

BHAPICERS [REE] &2 oHE, [HIT] o, TR ] ~oE2 %k
Y, Rl oF—T—F2bAYV OB HOERRICEETL DL -
TWwh, ZOXHI, ZONHEEZHETHHEPHS, PAYVYDFIIESY
ZALDER EMTH o7 FR A, TN 4 v - E—7 v (Edwin
Morgan) &, [A LWEOH] (19934FE) OFLXOHT, T.S. ) 4 v
FOFEF LY RV ay - Sy Y VICAIBIPRTHo/-2 L%
BRTWDY, L, S0 ICEES=T 10, HoME, [£5=

— 267 —



NBSCALRE 282 %

A MR OWERD o725 72, LR TW S,

[Fd#] obT, ENRERTEFE L) LD] (‘weary wanderer’) DfETr
eV HALALE, THRE] OFFIRE b &Y v OFFICITLEL 72

FEAER SN S, Wik Lz L 912, [ERWIL L7z ‘drooping” D [F 3%
Ak ‘prostrate’, & 512 ‘weary’ DIF|FERE ‘exhausted’, fordone’, & 5 |21 ‘fate’,
‘doom’ % EOMFEN, MLV Y, FrTo [HRkE] OFEERTLEM
ENTVD, ZOZERbY, bAaY ORI THRE] ORG% &
CBWTHIANTWE Z LS, HLERTH 5,

2 ITHERRE] & Ay 0B EBEDOELGENIIMIZbH S, [l

) WIRRE TS v TAHROB 4K TY 2 v F ) v 2 EN S, BT
RO OWEIATEELSH VDB T 2T 2 VF ) 7 AEHFLILT,
WRRDOFELEOFE =R A > 720 HEE ST, HOmMLRY) OETH
%o Wi, EROF-ANOREHHM L T 5o P, —AEDOMIZHIC
WY LENEIRD 0728, 2N, MeEALZETHL, ZOHBLD
HWT, ZORHTRLVEIZZIT 5, AN TH Y, BRZ CEAD
JEIZRBGGe ST b,

MLV Y OFFTIER [H 48] TIOEBLTOY 7L —HihRENs
N, ZNEY YT O [EI4H] ZEEL TWD,

As I came through the desert thus it was,
As I came through the desert;
DL REZBYIRTTRLILES, 2H7Eo7,
D7z LSRR &l ) i TRz & 31de (5 43K 96-7)

LV TATCIRE > T, fHUOIR L ZATIIMEZO®m T ) L3k
]\L\//&l_”/<l])j'/ ]‘O)j% %) ZD W/lhﬂﬁj @%Bﬁ?)ﬁk%ﬂiﬁ‘/
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TIER S [HRGE] OREEFT R %,

Unreal City,

Under the brown fog of a winter dawn,

A crowd flowed over London Bridge, so many,

I had not thought death had undone so many.

Sighs, short and infrequent, were exhaled,

And each man fixed his eyes before his feet.

Flowed up the hill and down King William Street,

To where Saint Mary Woolnoth kept the hours

With a dead sound on the final stroke of nine. (I. 60-8)
125 Lo

WAHLDHEWT, FKaDHEE{ oT
KREVOERPEANOHEND T Y FUAFED Lxifih Tz,
WS A I RKECD AL I L 7D,
BOHL72E 1280 8% 55 Ladts,
HAGRBAGDRES & E OO TV,

WaELEY, ¥27 - 940 T alE FToTTL L,
vy b AT =y AFD, R EITE%S
BOEHIATEL ) I TR, (RHR)

[FEDHAZIZRKEND AL ZWIEL 72D BV LX) 128V
OEEDLL LS| OFGIE, T4y PEHFOFMTILINTWAS X
2 [Hl] THRE ] OfE3H2LDIHTHY, vy FoBEEbD
HRIIEDEDA X -V bHL L, 72, DEDFHMTTOIHEAHRD [
CTHZZ2HD, KEDKGAE 52DELPEDEINITIIPNEF D%
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Fv M i) 2 RO KL 2oy 252722813
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LA [BBEOHN] (Surreal city) £S5 R %o

T4y OIHTIIIMID S HBE L 7/EED [0 s F ot blbhE
Bl AHBHICBISRLTCVADOICHLT, FAV I [IFCELAT 4V
7 AL 70y AORMEEPAPVED | O ENBERD [H] 12487
5%, MAYVIRBOFYIREDTY 2=V T ALOKEHE % TR &
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2D, VEEDRZDRDERTH A NE ) VL L b, AV OgE
FHOERTH LK LT, =VFy MIFHT W] o717
A (Tiresias) O & 9 &MY L 525,
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James Thomson (B.V.) and T.S. Eliot:
The Image of the City

KUSAKA Ryuhei

The Victorian-era Scottish poet James Thomson (1834-1882), who wrote
under the pseudonym “B.V.”, is best known for his long poem The City of
Dreadful Night. Although the poem had the power to attract readers, it was full
of pessimistic and uncanny elements. When the first half of the poem was pub-
lished in the National Reformer in 1874, such dominant literary figures as
William Michael Rossetti and George Eliot expressed their admiration, but the
remainder of the poem failed to appear because of its being “so alien from
common thought and feeling” (Thomson).

The evaluation of a poet might be said to depend on how much space is de-
voted to his/ her poems by The Oxford Book of English Verse. While Sir Arthur
Quiller-Couch selected only four of Thomson’s short poems for the 1900 edi-
tion, in 1972 Helen Gardner chose to include every line of “Proem”, along with
parts of “Section 1” of The City of Dreadful Night. Such editorial decisions in-
dicate that the poem had come to be esteemed much more highly than before.
T. S. Eliot played an important role in this change of evaluation.

This paper deals primarily with the echoes of Thomson’s work in The Waste
Land and “Rhapsody on a Windy Night.” Eliot read Thomson’s poems during
his formative years between the ages of 16 and 20, along with the works of an-
other Scottish poet, John Davidson.

Thomson drew parallels between Dante’s Inferno and The City of Dreadful
Night by quoting the inscription over the gate of Dante’s Hell as the poem’s
Epigraph. In addition, the city as image which Thomson used in the poem in-
spired Eliot to write both The Waste Land and “Rhapsody on a Windy Night.”

In part 1, the changing evaluation of The City of Dreadful Night is discussed,
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followed by the Epigraph and “Proem” (part 2), the image of the City in
“Section 17 (part 3), and the synopsis of The City of Dreadful Night (part 4),
and Surreal City and Unreal City (part 5).
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