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AiaTlE, BRGNS HARISEE, &5 WIidEEL722HokAIC X 5 HARE
BECBEd ARt 2 i L, HAR LR E OZGRLIIPN S DIRE L 2 (&
DU THIZ FHOHGEET LD, FERANDOHARDHIZB W TEE
kg e B/ Lo R — F - £— X (Edward S. Morse 1838-1925) &
Yar .7 77—3 (John La Farge 1835-1910), # L T/NY N - sK— )b
- F x /3L~ (Basil Hall Chamberlain 1850-1935) &5 7754 % + /N
— ~ (Lafcadio Hearn 1850-1904) T» %, EFH & L CHMLN S E—
AETAVATOY XY RZALDRMFIETHLIMET 77—V, £LT
EEDOSEEBEDOTFT = NV Y EERN— v — PN L DOFEVEIREL %
MR E & DITHAME, MES LIl R T 5, BERIE &) FREIC
EEELRVHEKREVEERO AL &) Bl b, BEORLR O S
Hre LTw <o BORAIZE 2 HARERG & LT, §TI21F) X A#E
KDY at AT -2 P (Josiah Conder 1852-1920) ASHIi17 (1886)
SEWCIER T Y T OMMERIZE S (“The Art of Landscape Gardening in

* AR | PR AR
¥—J7—K.:ZFJ—=F:-S-EF—RA, Vary- -7377—7,
NNV -H-Fz2uNLY, F7hF4F - nN—, BADRE
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Japan”) %, F L CHIIE26 (1893) 4£ 1213 A Landscape Gardening in
Japan % B L Tz, 2 ¥ PO BARERGIS, BKTEENIEZLOL
SbNTETVEY, NI THHICHIFENTUT VRV, FZTABT
&, BEFTIC, 2 P e 4 NICE Rk E OBEEICOWTHFERL T
<o

2. E—ZADH-BARDE : [B=] ITEI<EBEDLEHLDE

T ADOHARERIIHT BB EERTLEOF—T - FER LD
[BigE] L) FiETh L, IR0 (1877) FARAIMEEAY (b2H)
OFEDT-DITEH L7z N7 — F - E— X%, KFEHZBEORERRL Y —7
1 >0 [H#EAE] O, £ L CHRIEKFOMCEFOEIZ 2 B % 7%
&, EUHADREMAENORBE L L THON T WD, T— A, WA
13 (1882) FFTIC=MEIHLTEBY, ZOBICHEZIBOLHLSHAL L&
2, Japanese Homes and their Surroundings ([HARADT W], F 7z
[HADF F v - WESLD) AHIA1T (1886) 4EICHI S "y Zhid
I FVORmXHPHERT VT HEOHERICIBHSNIZETEH 570, W
1613 (1882) EFFCOBLHRARKICLTEBY, I ¥ FLVOGRILHERLD
DRNZEEI#EZ 5Tz,

Japanese Homes and their Surroundings 1%, Z10=0 580, HARO{EE
DRI OWT, ZHRER EENINIET 2 FHHOM, HUoH
ARBRLEBHLALORRBIZIOVTH L T2, H6HTIE [E] 21

E, BARBEOESMK Z Eoxg e LT L, THARHEETICHEBEL
7RBOREICHET Ak &b dH b, TE— ADOHAKRDEIZET A5LED %
NTETHEZOCDIE, TAYIORERIIH L THRERAEZ ZOEREHD
LGP RBERT A TH L,

FE6HDOBIHIIE, [77 Y ZA0BEAERDOLE] 2 [N /37121
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SN, [HRLZTLSADHEBEEEZEDIAL ) LT DML
A R ED, T AN AORERICEHE I N TWE Z ESHHIICHE S
TWb, ZNDRA I [FESLEOFA] 2E T Az, R
FEoftHE| ° [BRTEHRL CTEONIE] 2 EDEE S LD DI
HoT, ~HIHKOBDEPEVESL L IF—ENTnozbwny?, —5,
INT Y ZADRIMPSFFINE V) YEEERIRZ TWD X ) EH, TA) D
ER DL MR OEIIEDNL L H Il Tfib o720, £5T [7
LAz RIFICH ) LFHLL2b 00 EFEGwrT, ERik—m%x
—EIZEDORLTLE) L) RMAS LEESOARTHL] &, £
EEEEL TV 3Yy @RDNT Y AR RNTW S D, B—1TdhsH,
7 A AT G O REFERRAATELLE SN T WD L) E— XA DB
BB EWTE D,

T X)) h ORERORME ALY ORBTHL-E— 21, BADEIC
BWTbo bbEELERLLT [H] 2BNMLTWVE, HADETI
[(ABAICr a7 27 2RO HEE R ERISEOER 2 HEE 4 L,
Y7 F ¥ VAV TH IR LN AR EIE, 72D D OEOAIHLT
] EFLTWAEY, [7urarz] R [Haks] Lwv) &I, %I
HARDERMIEE /- BICL o THHEZIT 5 2 L2 DN, ThHo
I, SEMGRZ 2T Y AERELEVILNIE, LA D A X1 2
REHELI (€2 F v VA ] EMENLEEFRIWETRHELLTE-A
PR L 72 EFRT 200U TH Y, T2 NIV HAEERGDOFED HE
EHELRDA) MILIFEIMET S, 512, HROETIRAREHIRE
IFEhs (2] THoH720, 20 [IELWEE] 1213 [HUK L 72/ <
BhHY, TNELLOPED [EIERKR] (1829) L#MALTWwS
LAHL, -2, [MELZM%ES] 2BIELRETLILICLEE
IFERICHLERL LNWE

D, THEE S ] 12E 0 LA I
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FRELEIUEL O VWTIEHER LTIV v,
E-RARAARERORSE 2O [fFRS] ICHRML, RO X9 Zflim
BWATW5S,

The secret in a Japanese garden is that they do not attempt too much.
That reserve and sense of propriety which characterize this people in all
their decorative and other artistic work are here seen to perfection®.
HADEDHGHIZ, £ 2l AT ELVWILTHL, & TOEHNS
B WIFZEMRHEREICA O N B EARS EALEIE L & &) BHAR N
DRBEITZ I TREDIIEL TW5,

[ ARBTELBVI L], TP E—RADIEZ 2 HAREREOHE T
Hbo TEIOBMEIMAICHET 2 D00 TOMVITHLT, ZOERE
JEE ] 2 24l O AR ISR I T E— ATRD L HFw L7z [ & i 1
HBHVIIEMHIBAEHEI A DN LEARFES AR L S & v ) BAR N
DERE e HAANMFOGE—HATEZE 2P LoEHTY, 20
FRAE o7, FLRALVWRTERD, WERERZEYVETEMEAT
WAHH, TN, E-AOHAOBEORGRL ZI 0 HENERTS -
720 HARDEEIZIE, BHERTEDDH D L) Aifg I L TAD T %
{, BLETHLHETRRZHEHNORBZIRA, TIDHHAD AL DN
HaftibL &9 vy HMEL2S, E—A0FFEORME L THEL T
WD TH b,

PLED X9 7 — ZADEEUL, Japanese Homes and their Surroundings @
FETORINTVDS, BXEZIICAEZ AL (DG VOD
TRLZEN [REF] ICLoTEETH D L) EELLIE, KED,
RE L ZORMLERY % CAGELERET 5 L v [RIKE] W% MEE
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T AQEFAIZET 5 [BigE] Lv) T, 2B L=
—A YT I FICBAHNBERLEEIETHLEONTVAEY, T15
RERTIUE, B APRET A1) B CHEYENGEE & L CEE 2 10 %
IOHAD AT L1, RA Myl b L2 BREICE R 22 7 bSiEo C
WZEHITTH o720 ZD T T M e, TREFICE S R TR 0SS A4
DHETFITIR S L 72RO &2 HIe 31k O se st 6, KFAHEEICH
B EAM RO ER ORI ) EMEEHAOBITZER T 5, D
WIEHICAE 72— A, BHEE L LToIEZ T 205 b, FEFICH
FIMEICBRE S I & N WFE OIS 6D CRHL 2R s A TR, RS L O 7
W% Hig L7z Bo I8 L Twnis,

PO HEL % B S L7z Japan Day by Day (THARZDOHZDH])?
NHLbNDL LI, E—ADFLIE, FHEHROIERLTEDOEZ L TEED
B L, UA L HARDGHIALERIZKA TV S, —DDFIBIIRE S
N5 2 EDRGIEHZ UG EBHFAI 2 INOIAF Z 2 A%, HADRER I
EPNTZE—ADEMOMIEILH 72 VR DIEH ),

3. I77—JDRAARDE: [BEME] & [#E&H14E]

E— A, JREE, KA N CTHRICHT2#HEZIT>TBY, ho—
HEOGEHIE, FA D OMBRERICET 5 AL IC3F SN Tn/EERe L
FTEHENOBLE, EBRORHNEESELEEL b Lozl vnbiiTw
bo FORDD—NIZHMEDT 77—V BNnb, 777 —JIFBEE LT
DEWEEE) 7217 CT7% <, 18704 11T L 5 WD TO H AR i & b\
HbN A “An Essay on Japanese Art” &\ 9 HAREMGEZHEL, 72U D
BTV Y RZALDKfFITFHREVDRTWEY, 77—V, #K
TIERONY ) — - THAXL L HITHRLY (1886) FOE»H =4 M

— 109 —



EESCALimsE Nodl

RHL, T—20fiHz@ T, MARLEEST-ZLT7 2/ 0%
FNL LT, BAGME Nz, COMURMEL T 77— Y DKL
fe &, fmEHOBE30 (1897) FI2F Lo/ HARDTAERL An Artist's
Letters from Japan ([MWiZHHESE]) EHAEC, Z L THIE40 (1906) 412
HR & L7 D The Book of Tea ([Z5D7AR)) 13577 —J12, #nF
NEKE SN TS,

BIRBICEIE L7297 7 =V T AR, =y A BAREEHICH
HEREE LCHE & B, R LR (FRE) Zolo7:, ZANRRE
SIZEPNTHRERYCHEMOBmE LA, T L TREEEZ2E2ZLT
Who ZOFEEDOHTT 77— VIIHHLEDEIZIOV TR LTV A, £
DELOFHERT 7H—=FI2BWT, IHRKEDOEZ F ) EREdt
AT AHAE—RELBBEERVHELN L@ E 2R L TWwb, Japanese
Architecture (HAR®EEE) LWHET, 777 —JIEHIETOHEPLD
FESE (B, #58EE) OREIZOWTRRLTWwLY, gkl ahi L
WO HFOREOHE LML T, 77 7 — VITHARDREEMA &R A
LiED, HADOREIR, BREMETIMETRRTL L) BEEZ IR L7,

77—V, HEADEIIRB S NLMEE LT [%®, @i, Wis
BB, BB LTESCP2LERLE] 2B TniY, INH5DFEIZONT,
777 =V [HwzeZhildpb] ERTRRTE ) WLZFEET 5
CEWETELR WV, LLINSDEEL, T KV Landscape Gardening
in Japan THOR L7z [B%, EF, W, kg, L, 0, wike &SR,
BixZ L TEE] LR—ThrIenbd, 777 —JOMII» T P
Tho R E Ve T ¥ FVOFEDI O RELEE LTIE, ERED
a7/ a2l Teruo—, FEMAGOBBRERENEZ LN
BH, WINHEROWEBZ 52D TIEV, ZITHRETELDE
Y FVIZHHE LB HAERBED, 777 -V 20 L’C)*Jﬁﬁuﬂé:b‘ﬁz
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Y YNVICHAPAENTZRHETH B, HAER IR 2MEEERT LV
MR, EEOEMEOKREBREEIMAKIN TR 72DTHS, b
DFIHIEE7:, FMEKRZA P OHMWREICRS L 205S, 777—VD
BLODOFIENTRDE—A LR AR L2 BRI TVE, 2FY T 77
—VORFOR L LT, - ZADLOINIE PN HARER OB &
WO IR ZDFRICER L TV B HEREITH LN TELEA 9,
777 —VOHAKERMBEOFZIZ L T2 & LT, RHANIE &
OLNIPNOHEAEMGICOVTHMILTE &2V, 777 -V DHAEZE
WEwlt, 79 v ADTY ¥ R XA L#EFFR T =/ — (Ernest Chesneau 1830-
1890) DG (1868) ZFE ML L-Z LR SN TWB Y, #2121,
B2 77 =V OHAAREMIN T IO ATHR , WIKEFZOMTL %
T LDPNORADPMLZENT VD, T7 7 — 7O HAREMmIHEET
L0E, AARICB2EME TEORMEA I E A% L, AiEbic
ME L7 2 LT 2L ThH L, BePMEEpc, 777 —Y1kH
REME [ZEM L EEDPEFIHEIEINZ Y LFLTVWDE, 77—V,
LEAAHSHE S N7 FEM L2500 A5, H AR Tld accompaniments of every-day life
(HEEFEON) THY, ZheEMiodn ) FOBBLERLZL TV,
EHIIT 77—V, T [EEME] & THEWE] 28T 5Em0H
D%, TEMPZF TR I LD ETHFMHIEICL R L, AR
EMANOELEEDO & o0FE, 79 ¥ AWAETIC R 72065 OF e T
HolbdbwnbhTng”,
INOLDOERITIE, FEiie TEOHHEZ I L L L WREM DT 7
7= VORHAPRAD LN T VD, 29 LEMBOERIZIE, 1 F1)AD
HEBBEETEMBTRTIH o2V ay - FAX L OFENH -2 L
PRSI NT VWD, 777 —VIE 2 —F ¥ FIHORFLESHIZ, TAF
COBBIEEI L Tz v, SHIZTAFINMAT, Fitta—na vy
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IRNDOBLE T 7 7 TVHEIRNOHE, 23T, FRfRE LKLY 5
DRToEOBEHZIRR L) &35 [ ERNES] 277 7 7 — T OFEH
BlOIHLBZ-oTWVolz, T) LTHALDRGZEETLT7 77—V D
EMBATER SN T, EHIT AT L - F) A2Hb b L7 L
SEEBY AL, BN L TEORMEE BB E T2 MAEB-OTH 72,
TAF Y EMBMERNEFZLTT 7 7 TUFHRE Vo 72 ERERILL
729 77— VOFEMBUGEET H01F, [HEM] & [ LonNg

ICEZRINZ) ETHRELTHY, BARIE, BREFRESmNEL
THERO [#E] KL E LTRAOA TV DY, 777 =71
HYECT Iy AW L7282, SO REEREAKEE L CREINZIINT
WAHDS, FITREZ Bz it e v, An Artist’s Letters from Japan
WIS HNT2T 7 7 =V OKREER AT v F b, W/, HGICET
B0 HERICHLT, HHEHTLZLDORIDTP—HTH S,
[Sefitk] & THEME] 2 ARFEMOBHER L LT 77— IWEATL
DL, FHOEZE/LZERTIE %R, BHEO—HTH EIHEDELE 72,
77 7 —VIdwmETR, AV IMoREEHATOBEnGEIELRKEI N, £
DR & L THEDOED R % # A 72X 9, The Record of the Predeces-
sors (JEiEDFLER) LI N2 OBEWIZIE, HEOHOREIEz NI
77 —=VORELPMLIZENTNEENZ L5,

4, E—RETZT7—VDEFE  +AERKRRDOAI b

FRCO7 2 ) HFET) — MEIE L&D 5 b, E—AWWED [
WEER I D AT - 7-DIxF LT, 77—V [8I%2] 7215 TiddEz
ENBVEOMESES L L. P67 7 —F0EWIEER, E—A
PR N OANEREOFREEDOLT »7a -7 RO TaT A
VENTHSDIIHR LT, 77 =UD, 77 ADLHEERIET A0
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Bobt, 79V ABROMETELA M) v 7 Tholzlwv) HHOH
EEHHEELTCWEb LA, E—RAELTT7—TJE, E~NOT 7T
—F EBELOFEICBWTENE RS2, 20o—FT, “ANCIEEET
NELEEDO DD, TT—2IL, ZAFEBICHFAETGO L LToRE
RBALZZENRTFONS, T—RARREPREEY, 2L TI777—-V
HEHAE R OB TH o 72l 2 5 & L CRIRL 72, WEFOREDS,
HLFROEE LT TR R HETOHEDO—FH L LTHbizZ LI
BOFIHTHL»TH b, ZNIBAFOHLZEROBERHANTIE R L,
B EZ BT, HENZHROEOREHEZLZ L) LkAT-OTH -
2o EHI2, TE—AL T T 7—=VI& D [HiTE] OFiconThlhT
BEZV, BRI, ERICEE S AT (26 CRz2L, 2Lk
(66 ] Zhis [HARNMFFORE] & LT, MEARS LALRIEL S
RBF TV, —HDT 77— DI, FEMICBT AL HEEDONT
YARBRL, HULORBEICEALME L 4] 2HWELTwa,
S5, PRLO [ (S HAHEOIEEL L, HESHKREDNT
YATHoHIIBN T Il E RE720TH L,

TIERIZ, F—uv e HAELT AT 2o Ly EN=VIE, EDL)
T HARERBFZ R L0, 2 NOFEEZHET L Tw {,

5. Fx NL2EN-—OBADEEHE~I NILEDERESE
BLT

F NV Y EN—Y DRV L RERE, £ L THRTORE: &2
WTIRTTICL K DEATIIFRICE s THLAICENTE Y, ZADOHKD
WS L, ZNICEBORIEN D S Z 72350, BEATREZR T
PENTH o722 LIFMEN TV A, HHEPFHOLT & L CEEDOHM
WHEENZTF oo LY E, F) Uy ADOREET A VT v FREFEEERE
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EOMICEFE NI, BE etz b — Y ORI 2 BRI
B THo7205, 2 N\OHRDEIIFT HHRIILDL I RbDTH o7z
DIEDH ) o LT TR, FATIROBREE LA 200, F22 LD
Things Japanese (1890) ([HAGMEE]) & /N— > D Glimpses of Unfamiliar
Japan (1894) (TH15 N HADTE]) OLrdHADREIZHT % itk %
HBHET LT & 72,

F . NV 2@ Things Japanese |%, HARIZET 2#1400IHH % [ ]
BRTT V7 7Ry MEIZE ED72b DT, BiK23 (1890) HFDOWMLLEE,
H6M (1939) FTHiZzER, NA VEW (1912) 277 ¥ A5 (1931)
bRFE NIz, BHANEEA S BRIMHIC BT, WkAD OO EE
FHTHDHY, FLHA T 7L LTOREERTHIOTHH o7,
FEIZDOWTIE, [garden]| & \WIHIHH DRI SN - R— I EEph T
BY, M2 S5ERRETIZIZEEIMR 5NE 2 & ERE N TV,

—77, /N— D Glimpses of Unfamiliar Japan 1%, KH L TH 5154 A
ZM T L7ZARTLICDOWT, ANADRE R R Eef-722y 21 TH Lo
Z 22D B 7z Tn a Japanese Garden (HADET) | T, /N— I3
LOHBOREIZOVTR LTS, Zofblcd, /N—ixBiE29 (1896)
FEI2E [HoE»5] & [22A] %, 2L CTH37 (1904) 0 [FEoH
AT) R THAMRORA] ERe LHEL, N—I2LBARICHT S
FWNI1IC S ek, TS OFEYIL, UREOHRDEMR 2(ZR 5 EER
ERE LTOMEIZS B A A, N— DEMELBE LT LWE D MR
>TC, WEEZT TR I YR T IV ATOHALREZAEL LT
DAL ERT VS,

FxyNL Y EN=VE, EREIIERT V7 AR ORBREIC 1886412
B EIN/za Y FILoZ L ‘The Art of Landscape Gardening in Japan’ %
ZHELEZZEEZWHRLTVD, Fo o NL YRy FVESR LD
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Things Japanese 256 CTEH 7 ¥ 7 T 2 OFEBIRE ICHHH S N 75w S0 & 251
a2 L HBELTWED, N—rbF72ar FLVOFRLESEX
BE LTBIFCw a0, 3y Vo RERGGD, 19M KOS E A
HIZE o THAERZ BT 720D TH o728 VIHFELE DV R
57259, LFTIE, B2, 2¥ FVOHRERG?ED XS ITHER SN,
HEVIIHRER SN Lo TzD V) HEEZ, TN ENn—vD
Sl & L T,

F NV Y EN= X B ARERICET AR DO%0T, 32 P
DHBEZFZIIRLTVEEIE, RO=ZHICEEDLIENTEL, 7,
HAROREIZOMEN 2 BE*EZHLTBY, ZLTRQEKELTOLYE
BEThoHI L, SHICONEEICHT 2RERMME LB OFELRNT S
EVI)EDZDTHA, FoyNLrin—redlzary FVvoEkEss
EWHELTBY, BENRLEOONDL DD, HHRIZZNENO )
L TWh,

5-(1) HADE;MEEHT 002D >T

FHRDT 77—V, BHADOREIZIE [4558%k, i, MEieEE, Bz
LTRERPLEHLS] LWV I)ZEZDPRISINTVwDE LRI LHIT, Fx
DNV EN=b E7, HRDERIIMEN2BEEzR L TWDL EHLET
Wb, MIERICH S 2L TR o729 77— VI LT, Fz N
Lryin—rviday Fyvzfile LB Tnsys, AN3ZEhehol
ETa Y PVORLZZHEBIE L THBOMREIMZ TWb, 22 FLvd
B F 2oLy EN— Y OERE KL THRIV,

ar N
Among the various sentiments which the horticultural artists have pro-
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fessed to express in their works, the following may be enumerated: The
Happiness of Retirement, Long Life and Happiness, Modesty, Fidelity,
Peace, Gentleness and Chastity, Connubial Felicity and Old age®’.
IR EMMEMTERIAT L L ERLTWDIERH (LT A2 M) &I,
RDOEH T L LR TELr—Fk, B, FM, kg L,
Lk, LR, BT L TER

F NV

Gardens are supposed to be capable of symbolizing abstract ideas, such as

27)

peace, chastity, old age, etc
B, RN EMEERTIENTELLEEINTVD, ZOMELE,
TR, TLTEERETH 5,

IN—
They held it possible to express moral lessons in the design of a garden,
and abstract ideas, such as Chastity, Faith, Piety, Content, Calm, and
Connubial Bliss. Therefore were gardens contrived according to the char-
acter of the owner, whether poet, warrior, philosopher, or priest®’.
JEDTHA VNGB R B R RPMER 2 S e KB 5 2 LA hE
bho =i, B, BuRS, KL, PRLLTHICEINLERLET
Hbho WoT, I, FHTEOWHEIZL-T, 2F ) TNDFHEALD
PRLELROD, WEELODD B VI ELZ DO L - TG % S
NH5DTH5b,

I FVEZIRLT, BICHZENZBIErEB S T0D LoD,
F VNV Y EN=UPENENEINIETEZNMZATNL T bR D
%h%ﬂ%bfk%&%E%mifwéwﬁﬁﬁwﬁ,%lynvyan
— YFE LBELBICKD 2035, ZBNLRHEAZEZEZLTWSEZ LI

— 116 —



HARDEE & Wk NDHRFE L

BRZEV, T2 ANCBBENTWLI Y PV, HARDREICERINT
WaboL LT, [k, Bk, EE, #E L 2k, i mg,
Bz LCER] L) EHREFBHROREEZBRESCIHaL BT TS

LT, TNV YIHADENRET 5 DI, [k & &,
EHELETHL] LY FVOXEZELTHIIL T2 IZBE R\,
—HON=E, HROEIZER SN TV RN 28las LT [HE,
B, Bugs, T, FRLMICEINAR] LN, a¥ FLVofw/:
BHREHE B DY LEAMBICEZBZ TVDIDOTH D, BHHEHN
a7 Y AREUEE, N— 13 [HUE (piety) | % [KD3EW (bliss) |
L, FOERSRMERDLE L, L) HRORMENTEKTITEVE
bERLDD LNGVEENE, LTV, ZOEERLLRY, 7=
UNLUEN=VIE, TUVRNNVICHE LR AR A F— - F oV RMNMATIZT
DEHTHAHN, ZZI2E, ZADPVRIZT Y FVOR@EEKL, »5
VIR S ORI TS, 3y FVveliESe LT, £
DR AEBET L2 EELTF oL, L) HROTIRICZEHE- 72
B, XD HAROALICHR S L2 B AN E 2 L T N — DI,
DFCE 0 ERIZR > T,

5-2) FADEEMEICONT

EBIZaY PVEE LEALL, TNy EN—VITHARDREIC
BULADOEZMEIIOWT, WRWLFHEREZRL WD, I FLHPHKER
RO TERINERSIR] (1829) 255 IH L7z [HIZEDOEEOEKRTH 2 |
EWVIEHIL, Fo oL yEN— B L TRIBES2S, T AOHEM
BT L) gt At s,
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F NV
For those large stones, which according to Japanese ideas, constitute the
skeleton of the whole composition® .
HAANDZ 2 2L L, REzald, 2FoBXNOEEE 2T,

IN—
Now stones are valued for their beauty; and large stones selected for
their shapes may have an aesthetic worth of hundreds of dollars. And
large stones form the skeleton, or framework, in the design of old
Japanese gardens®.
AFZEOELSIL o TMEREAL SN TS, ZLTREKIZES
CRENRE LA, BE PV OFENLMESH S5, KRELA
1, HVHADEDHEHIBWTER, Ho5WIEaHiliz iy,

mELd, 22 FILo [skeleton (BH&) | &) EEE HWTHDER
DREEZRTZE2H T WD, Y FVDOFIHORIZIET 572F = v
LUk LT, =21 [3EL & (beauty) | % [HEM 2 fifE (aesthetic
worth) | EWIREZEIR L CTHEED [BH] S BIEIEILL & hkaw
A O & IR LTV 5,

SHIN=F, B v RRIcEITL Lo e wiifiz boh
Z, FOXI)ICHRTRENIZONT, ROLIICERL TS,

Another fact of prime importance to remember is that, in order to com-
prehend the beauty of a Japanese garden, it is necessary to understand
—or at least to learn to understand—the beauty of stones. Not of stones
quarried by the hand of man, but of stones shaped by nature only. Until

you can feel, and keenly feel, that stones have character, that stones have
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tones and values, the whole artistic meaning of a Japanese garden cannot
be revealed to you. In the foreigner, however aesthetic he may be, this
feeling need to be cultivated by study. It is inborn in the Japanese; the
soul of the race comprehends Nature infinitely better than we do, at least
in her visible forms™.

b)) —ORATBPRINELRLRVEE R LIE, HADEDFEL
STHWET L2010, AOELIZHMWESLIE—DR L OHE
fRL LS LRI L PRLETH D, NOFIZL o THEBNIAT
3%, BREEOCONTZADATH L, AVEEEZ SO L %,
AT (tone) b DT L a2HL/PELLNLET, LALAE
ELHZENTEHE)IT%DET, HRDEEIKDZM ) % HIRIE
DRLLRNTLE ), EARICEERE#REZ Do TW2ELTY, HHEIA
IZ& o TlE, 2oL (feeling) & HIZDT 5720121, FRLEDS
Hbo HENZL, £FNbo5TnEDTHS, HEADAFEE LTD
UL, PUONFEFEAL D IZEZDICHREZHEFEL T L, el L d
HIZR 2 2B B VTR

ADObOELE% [[EL 2 (feel) ] TLDTETHD THARDEDLE
LEDPHETE DL, L) LEOHT, N—1F [feel] &9 iE% [feel-
ing] bEHFOT=MHNTEY, HEH L AVETMICELLTIZHAR

JEOPAA T 5 EFEL TS, 72, JLHD [tones] &) ik
7%, KW ST LA RICHV BRI [6RH], o855 ST
A RIZIE [Ef] LVWIHIBEEZAEZ TSI LIIEH LV, EBOTEEM
22w, [In a Japanese Garden] DEFT, N—VIIHEDETHEHSR
WZ L TEOFRARICHEZEIT 2T, 2oEht [EOHES
(musicians of the garden) ] & EHL A -7 XA M FIZHE2TW5EY, D
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T OB B OFE 3D [tones] [ZHEHE S N7zD1d, HADREEIL
PHRP AR TEIREEEZIHEL, BRLANRTHLEVIN—2D
HREE b WR b,

IN=ZE 5T [tone] EWVIHFENEETH H 2 &1L, Glimpses of un-
familiar Japan H O EORENZOWTKDb LIzF 2 2NV 2 EDF
OB TORRINT VS, 2 NOMIZEZBELNH - 72H, T\
EIN— VEDOTFHT, Glimpses of unfamiliar Japan P OLFEDOH R TV
IZOWTEH L ORI T ENTIRFL 72 TOREBLE L TNV IEF =¥
NLAZBTT, ERO—P2E VAL LVORTI ) KT c2— [
BI2DOPZNNe > TED@ENEFY, HEVEHITLZE2HABLEL &
Vo LDLRIEZDEVERLT ELAL (feel)) 2EIETEHWVWTL
k9o FAMZE o TIE (tone) BETHDTT, SHEZD D DIITDOERD
bHEEHA, TITLHEE V) HEEICEELRTF = NV L, [tone]
R [feel] LWVIHFEEZEMHLELHTIZSRIIERELFEO L EET N
= ¥ DB IR N D35

EHIEIN=VIFEROFIAT, HAEANZ [HEEhb 5T (inborn) | A
ZELALZENTRETH Y, £ LT [ AHEDS (the soul of the race) | |2
Lo THARNEHRAL Y S BARZHEEL THD LR TWE, 22I12dH
% [inborn| % [race] L WIHEEX, F77—T DL LEMWLiEEL
bE-AD L) LRIEFIZFEL SIAZ RICT 2 EHAIKRS 55
—LTHb, INLDFEIE, TNV EDRFDE o PITO—D LD
Loz AN —TEIN= VY PEE L TWe 2L ZRIRL T, AN
Y=L, HAEGRTHONE A F) A AFEZHDO/N—N— | -
A~ — (Herbert Spencer 1820-1905) |2 X o THEA RS 2 & % il
. STz ARV —DRIBL7ZFHDO 1 TH, ABOLHBIZRIIE
RREEOIE T U TR 5 LR D HEGLIFIIN— VI e %

i
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J7ze Wb TWwWhAYy ARV =THL W) T4 VT =% @B U=
DOHEARDEI T AFRIL, RICADEIZE DD LRIER ST 5L
ﬁ\%%?ﬁ‘fﬁol&fﬁ“&%%o

5-8) EIZEODDIRERFTVIERIIONT

PEEIZBIT BEKEIZONWT, T2y N\LyEN—UDED L I2H
Y RNVEIFEDL) BERICH ST FT LD TBEw, £7, F
NV EN=F, B DEEZHS LRSS, EOLREAROAE
b:tiﬁ%l‘%ﬂﬁéﬁé"@%ﬁ’@ﬂzﬁﬂ:%d CRERHREIN ZEDHLEHLT
B, aVFPVEEELLIEPIEL TiAENbd, L LIEEIZSBT
DA R FEWRZIIOWT, AN F bR B L BRERTOTH-
726

Fx NV R, HARDEMRE TR 2512 5E L7203, 154
FOLARE, ATACIZ S b7z o TR E R 2 ERQLKERTH Y, ZRlgICH
ML D NN I3 TR 2 R CREO MBI LIV LR LT b, £
72, HERDREIIZETIZBW TS 20MEsH ), 2O EI1E£4<
DAL [HE% (abstruse) ] TH B LMD Lo TWAEY, FL 2 NL ¥
&, [RE] DK, Bosftzi<ev) g axdz Rz L Tw
Llimlizay PV RIZREO T EXITHMELRNS, LarLzoilfit
BEEE AL ZAHMPHL W EVIRRALLENDS =2 T Y AZETET
Wb,

—HON=2IL, WEBFHIRELRTERE S OHARDEDOHIL, REH
O [&=iE (moods and sensations) | #fili%4 5725, FHIIHED L
RAFEmD D L0 S LIEng, 2% [ AFEOFE% )] (the imagination of
the race) | IZFRA DT TV AL THLEFHLETWAE, 2F 0, AIZED
bLFWEZRHEER, BICARICHAMAENRRIC L o TRKES
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EVHP S EFND LY LRSS, TTIRADRBIEIARANCHAZLEN
TVAEV) =2, BEPEZRBEICBYTEREINLD TR,
WEOEREDSMZENTRREICIED LWV, N—U A2 T\
FUEICHT 2 RN STV L, 2hUEEnE [BEWRE], [Ee
MM, [HEEMEER] EHL2D, ZhODOEEARYY—0 [H
L] ICHRT A LD TH o7 TRETHIMMIATVWDE LT, A
MOARRIZEI X > TR ENS LW N — 2 OFRIE, W7
MrboT WE] L LAARYVY—FZIIMAT, EHIMFERNYZ
gL W [HTE] & OIFEITHIL L TWize N—r DT, ARV
B — CALEDTIE R  RFEL T2 &1, A~V Y —D First Principles
([%—FE]) 2FF LT [AXRVF =D ZDEEZENTWFFITIIZE L
T hofzE BbN A REORE LT FIIHF L CHBLTWE] Likx
722 e L) AEY, TTTHLNIR DL, I N—
YOIRZE LB AR Y = EALEN 2 R L Tl wvw) 2 &
THbo TNV I TRBEREFHKDI L, £20L TH—=VIFA
RyH— BB LAENFS, AMICE->T, mBEMNEEZLY L [KE
(feeling) | % [1%% (emotion) | = ##3, [#E%2)) (reasoning faculties) |
I SEELHENZRTLARRT VD, 29 Lizn— OBEERHEERY
EHT 2 ABEIL, 2NOBEENLOHALDLILENTE L, HEOTN
TERBET 2 0MELEEE AL TEZNE, Bk LZEOEFENDFRIC
BLThRINTWi,

HERCHMB LA OBREZIDR LY FVE, 2R 2I2IZREICTT
HNZF oLy, ZLTHARAOHRIZE > Ty TIZAMEE LTH
PR FENT RGN EHETR Lo — TV RV ZHET55561E, £2
L, BRCIEEOMRTIEICE EE Y, HARICIZITIRER % #RK S
5F 2NV LT, N= A0S MFEL L E, AT
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- E T A LICLY, I Y FIVOREEL o 72 N
EHFATVD LHIZARZTL B,

SHIIN=VIE, EOZEMMZ BN L ZEDRROM) % BFEITH T 2
&, %LTK%@@%ﬁﬁi#HéW%%ﬁ%T%:k?%@,%@ﬁ?
FEIZAETE & 0 b FFIC w L TW5, HADEED, BB, €
LTEMEBLE, N0 o a8, BRAANTEES
DL, FERIHERDLELSOHMRZT TR L [HOIRE (amood
in the soul) ] ZEICFME R ITNILH LWV EFFEATVRSY, 22121,
TEY FERLZMOMEDS RS L SEE, BB EH) L, HEKTL L
DRENOIFEZ . S D LI N— Y DOFIRATRENT VD, N— V1T
ARYH—HZIITH L, HESHBUE)EALELTO [{mE] %2, HA
DREZVT TR HRALZEFET 720 DFEH e A LTzl bnz b
7259,

[BfE ] % o] 2LC [ 2E5E2MELART N VOAR

FEFIRIE, ZOBOMKANILEL ZTARLN TV ZEIZh D, 20
S E—FL LT, 72/ 0FOFE M TBEVw, 72/ 0930
AEDOHFIZ, N—=rD [HRDET] IZONWTOENVFEENSH L, [/H—
122\ T (On Lafcadio Hearn) | &EE 72 X EI121E, 18944 L w9 H
FHHY, KOLHITFRREIN T,

Volume One of the “Glimpses” deals with largely with descriptions of
places: Two more specially with customs and beliefs. Its opening essay
“In a Japanese Garden” is one of the most exquisite and characteristic.
Here, like the Japanese soul, he comes very close to the heart of na-

35)

ture

TN HAROER] OF 141%, BHTOHRICE  2ENT WD,
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2% T, BICHBEREMSTRbILTWS, BEHO [HADE| T
VI Tyt AlE, ZOLERCELLFTHD, T2 TH— I,
FLTHARANDRHD L H 2, BROKZIZRY 2 i onT\wb,

T/ 0F@EN=rO [HRDOET] 2, [ZOLZ{ELIHFTH
5] LFFL Tz, EHIIN=122onT, [HRADSD X 5 IZHKAD
REICEY ZEDWTWE | X, 7 2/ 0¥idn— o HARERE,
TLTHANOHBEZFHZ T b, N— YV IIME, FRIZHEAN & OB E
Weo7:hs, 72/ 0B EEON= U HPLERFLEZBSBVWEADDE D T
o7,

Ao LBy, 7/ a L 3EAeRLEIHFAT, WeKIZBITAHAE
WHBROFHEZ TR L 72 A ThH L, 7= /7 a4%b £/, 194K
DEZ S Y TANRYY —FAIEE L, FERF TR =W 52 Hd%
L7z2eds, 2N —r0 [HROET] 2256 MzZl 2 [ &
VO BERETAN T L D ERONL, TORIZOWTIIHRELHED S
bz, 7= /70¥HPRXAEIL, Fx2o L% [B%] ONE, £L
THN—>r% [ | o A (Contrast with Chamberlain—in tone. Sympathy
versus ridicule—) ¢ EEFELTWAI LRI 2R LTBI ),

6. & B

AT D =2 — A 2 7T v FEw) FREREICT L, HA DA
DBENP O HARDOREXFLEEL 72E — X Japanese Homes and Their Sur-
roundings 1%, HARDEFLANOHLICESEHEBIZ LIGZEL L

[RIEFE] Thoteo —F, 777 —VOHARDEICHET HFLHIE, 21
DHAFEMI T LEH, >0 THEME] & [EM%E] OmEGLELRD
HEIVDTHoTz, 777 —VICLoTUE, INSDOEFEI ZH VRN
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BT 720D ETHY, ) LEERPHARDEICOEIN TS
EVOHRR IR LI VR D, E—AL T T 7= VIR OFEL T 71
—F THENZRE LD, 20— T, “ANIHEDOEE#H LOEE
WRE L, EfirEEMICIRZ S L) HEEb R0 TH - 72,
FryNLvEN=2IE, EBDICAVIRLVESHELEFSL, PRoo
HARDENOHEMIIH IR TH o720 T2 FVOFIR LM AL R 5
e, bLAZOREHCTHRDENOHH ZE T LT = 2 L

WX LT, NI AR =T I T Y FVDERE LS R0
7o ARERBFEDOZE A Y W7D THh 5, (LEEEE AR — Dl
EEREELIN—ileoT, [BE] PEETHY, [HE] §5282
ZH, HROED, Z L THRO OB EHFET 5 2 2 BIRL T
720

UL, MEBWZEEEZRLF oo Ly EN—12d, Rikgan
LEEbH D, TNE, STDDPHEO—HME LTORELLEOMRE L
TW/efiTh b, Ty NL VITRROM R EZFE L T WnAs, ko
TG, REDEPHESIN TV LIIHLNTHE, T2, N—V
PRBOIRE LTW72DlE, MITOHEDETH o272, 77H—F M
GO, Z L TENOBMBSZNENELR ) 205 b, KETH-72F
— AL T T 7 —=VFLTCF N EN=2IE, WFREGELD %
DOREFBELOHRE L2 3 EL TV 2D TH b,

iz 7 7 v ADY v REXLYEFFRO Y =/ —1F, 7R TT
i (1878) ICFRE SNZHARDEICOWVTRDO L I IFFL TV E— [F
THE ) O MICERT 2EME. Lo LAHZERIZIE, Hzrb Bl
EB00 LI, ATEDZ, HEICEATHSZEIEN OV HH
ZMZ6NTWAE T, bahFaGlc@ETonNiz0, HTEFOEH

H e ETHS7-HARDBEREZDORETH 572, KMPETLNI-H
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HPZIE, PRI ERATE 2L /N KHE, S IR e BIR L
R AR ST, Yo/ —DIRELOKICH - 7-0IE, FELTHF
BERER Cld 7% <, AIE LR ER 2 BRENTZZEBROETH 272072,
ThE, NVDYV ) —ORBERETH>7T2EF-—ALETFTT7—VZLT
Tz NL Y EN=YOWEBH, THEOE] [ZEFN TV TES -
TL Do ARTE N HIF AN HA % 4R L 72 ek AEOIRZE LI,

WCHEMZRFOEICHT SN TVl Wb, E—ALAURLIZEN
DL HRIE, 20K, HERLBKTREINSL L) IX2S [HEH] &
MOFLIE & & D & 9 A LWIHEE A2 D p——HROBEDEE RO
&, BIRCHMLAZEE Lz,

AL O BAGERIE, FFIZHT D 237 VIR D $E5 12
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Western Gaze on Gardens of

Japan in the 19'" Century

Miyuki KATAHIRA

This essay examines how gardens of Japan were perceived by Western
authors in the 19" century, by analyzing the writings of Edward S. Morse
(1838-1925), John La Farge (1835-1910), Basil H. Chamberlain (1850-
1935), and Lafcadio Hearn (1850-1904), who also played an important role in
introducing Japanese culture to Western readers. Japanese gardens had al-
ready been introduced by Josiah Conder, an English architect and the author
of Landscape Gardening in Japan (1893). Conder methodically explained the
history, composition, and ornaments of Japanese gardens as well as introduc-
ing some well known gardens in Japan. The essay will compare and analyze
how the four authors described Japanese gardens, and also the impact of
Conder’s writing on them.

Morse, a zoologist, described how stones were precisely placed in order to
compose a whole garden, and interpreted such features as reflecting the “re-
serve and sense of propriety” of Japanese people, based on his observation. La
Farge, an artist who initiated Japonisme in the United States, visited Nikko
with Okakura Tenshin (1862-1913) and Ernest Fenollosa (1853-1908) and
described how a garden is drawn from nature and expresses “the ideas of
peace and chastity, quiet old age, connubial happiness, and the sweetness of
solitude”.

Chamberlain, a linguist, and Hearn, known for his numerous and influential
writings on Japan, each refers to Conder’s book, yet there is a stark contrast
in the way they described and interpreted Japanese gardens. In Things
Japanese, Chamberlain summarized the principal points of Conder’s writing
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and presented a brief digest of Japanese gardens in a rather indifferent man-
ner. Hearn also extracted some essential points from Conder’s writing, yet he
beautifully described the garden of his house in Matsue, and emphasized that
how to “feel” is a key to understanding Japanese gardens. Reflecting the influ-
ence of Spencer’s ideas, Hearn argued that to appreciate Japanese gardens re-
quires one to understand Japanese people’s innate sensibility.
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