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T/, COT—XEWHIIHIoT, TANT Y ML T, RIEER
22 EF — 7 ORIBEROMGEN KW L DIIFE) T HENWI L TH D,
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[(FIVE] ORBlEARLE, £ 27T FTFa— by, 7V v L3k
OB - MRt A ER T 25 0L LT, [V b &) HRELMEH
SENIED DI, FNUIEH VI ETE RV, OED IZX X, RTFROEL
BRY — VAN — =R (Robert Arthur Talbot Gascoyne-Cecil 1830-1903)
A, 18904, [/N—=A N & T AT v FRE] <, TH P RADOMEZ, —
BTV MILIERICED A4 OEBEBAIEY OT ¥ rm - 7y LI
BELHT, MEEDELRLIEE] b, diRTWE, 22T, [
ME, Tyru -V rTHEL ST FERBIER, TAVT VR,
2ay hNFTUR, W= VA, A—rut—, vUEREREL TV,
18904EACIZ1E [ v MAYJE#: | (Celtic fringe or edge) & W9 ZBEAS/- 87208
RZoND L)k olz, 8512, 18MEICIXY 2 — VXD FHESEY
3 1) =R (JohnRhys) I2X5 [Z7UFyBIE7r)V MERICE I QLD
LEzoNTCEL] [PV TIF VB bW ERDPD L, T2, %
FI8TOEMK LD T 2 — VA & v Y BI(ER b D REEZ U4 L T19014F
2 [ v N REE] (Celtic Folklore) & L CTHIATL T\ 5, 18934E121E, W.
B. £ = A VITANT ¥ FIZnh 2 REMZAEZED, [V bOEBH] (The
Celtic Twilight) L3 LRFHELZIMM L7z, 2L, 1> 77 >~ P
WOV MER, LD DIFTANT Y FREFICHEME L-ZMMERE L W)
HIREWOTIIR S T o 72,

42770 FREROREE LT, SividRibe LT [Fuh] g, &
BERMOY 7Yy, Fa— 2, A YT TV RDOTATYT 4T 4D
0T, BREWER) ZBERMISEECERE W X, 7V MERRE T,
WhIFIA YORLEETH-T, REERICHEDTTANVT Y R AT Y
NG RBEETEINLIDE, A7 FRNFHTT =/ VR EIZL -
TRV SN/ DL DOMED LR B UENH L, T LTHI»HDOMHE
TERIC L o C, RED T IV PEEFEAB EN TV o722 nz L9, i
RKINVMNEBREIZOL ) ZBEEREICLTEZLILIEITER Y,
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1T TV EF-—7

ZITIREY, RIEXLOMESL LTy MEF— 755 S hTw <
WIEE, Bl bIT oML TwEv, Yo A3 - T —IZi i,
WALV MERIE OO TEZ LNDL LV Bk
VMERSEE 20, 176060V 2 4 LA - 327 77— (James
Macpherson 1736-96) (2 XA A2 v + T ¥ NEhilh 7 I2{mA&K & N5 ik
[+ 7 ] (Ossian) % BZEICEIRL CRELZETH 72, 2T T,
¥ —uv b - 7Ny (Charlotte Brooke) 12X 2 [7A4IVT v Pl
&) (1789), /N7 14 7 (Edward Bunting) @ [ 7AWV T ¥ FiiiE]
(1796), &5ick<MSN/z k<A - 47 (Thomas Moore 1779-1852) O
[ 740y 2074 ] (The Irish Melodies, 1808) i3 F /i, Zh
SOYFEMZBICT Y FroYa sy Tor L v 7T—LA0EEHL DL %
572 TH)LIMEMOHIZHHT, PIA ¥ =4 - vF— (Thomas
D’arcy Mcgee 1825-1868) 12X 5 [V h] & [V b5 Lw), D
ZIGIHT 2007 ETANT Y FOANADBKRTHE AL R L &) &
L7izZ ek {brs,

I
A FEPDE, bRDILLIOIZEIHDPRTT,
HRT AN T v RV RIS EA T,
Z0H o—<AOEIVEL,
FTOBEFES FT—IREOTELL
FED L) ISR e b b,
JRL & P A RS LTz,

THE CELTS

Long, long ago, beyond the misty space
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Of twice a thousand years,
In Erin old there dwelt a mighty race,
Taller than Roman spears;
Like oaks and towers they had a giant grace,
Were fleet as deers,
With wind and waves they made their ‘biding place,

(1000 Years of Irish Poetry, p.518)

a1 N =
J& &P RO 9 Mz, FAUER 7.
TFRP Lo &, BELEALBELLTWDLDE,
ZOuMTY, FSHEZENT 7V b4,
ZOREDE D T,
VA B, 7=V N, 37 A0t LLbNESL -T2,
ZTNRIEZ L HERRCOMEIZHM R TS 72,
LD UL 7o RIED 2o

THE CELTIC CROSS

Through storm and fire and gloom, I see it stand
Firm, broad, and tall,

The Celtic Cross that marks our Fatherland,
Amid them all!

Druids and Danes and Saxons vainly rage
Around its base;

It standeth shock on shock, and age on age,
Star of our scatter’d race.

(1000 Years of Irish Poetry, p.520)
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EHIZ, PR -ATWIEB [ 7TA) vy va - 2a54] 2280 L)

BTN D %o

POT, ¥ T DORILMIC
TREOHPH HERS Lion—T
WwE ¥ ITOREIC
ZOBMHR 2L )12
FrIZmbN TV

HHOFD IR I22&
BAHTEEREIED

PO T BEIZBOOWIZLD
WD ) ) R,

The harp that once through Tara’s halls
The soul of music shed,

Now hangs as mute on Tara’s walls

As if that soul were fled.

So sleeps the pride of former days,

So glory’s thrill is o’er,

And hearts, that once beat high for praise,
Now feel that pulse no more.

(The Field Day Anthology of Irish Writing, p. 1060)

ZCIEMERICHRT AT ANT Y FHBOEF—7 £ LT, N— 7D
PNTVD, POTORELBITEEN—TIETANT v FOESER ST
Who =412k B [rvb] & [ bHgge] e, "—71E7
ANT Y RFLar ) RLDRRE RS/ 72, P)=F4 -aLbyv Y
DEETH - ZEHDPS, LTI Ay MeOKHEEZE LT, BUAIES)IC D
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WL EFEIRO L b5,

TANT Y FEs HB7T-OHDEMR LT,
ZEIZDHBILOM IR LD G

B L ADRZ HiE,

HUIONEELE LD,

Erin, the tear and the smile in thine eyes,
Blend like the rainbow that hangs in thy skies!
Shining through sorrow’s stream,

Saddening through pleasure’s beam,

(The Field Day Anthology of Irish Writing, p. 1059)

DEDORY YHTE, THOKPREN G LI, EGurDE2Il%
HFETIE, BOEZHMZTRENMEAZLZEDRITIUE, EAPHETI LR
W EHEITTC, ERE#REBRTVL, [TA ) v - 207 1]) &, N
T4 Y TONELZERICH LT A VT Y ORI, AT 0 -#k
A, HETANT Y FOBEZENLENRLE > TWVh, BEEOFED
— N, ZOHDOF T aF VAT 4 v 7 BEBICEEERELTVRL 500,
LT DATT A NTKET) 2 WD 72,

LarL, X<HMonTwg )z, 18484E1F T — 1 v X THEAG DO
Do B TH B, ZLTHETANT ¥ N KEL (1848) 1A LN
5L, TANVT Y FIZbZOREIFMLAFEL, Lrd Y E—LEEo
HEFEF IRV O, SHIIIRALEHEIE R L, ER2 BRI X
5T, TOLIBRFATO Vo 72 AR L 720/ 2 72,

7293, CORMDO T TS 7V MEROKIZTEEITITHER 52 &% 5D
EER BRIV MEBLZE O W T W oz, TNUE, T4 — U DEEE
BHTLE, DANlcbFLCE o2& L Lz [FV ] OFEE L) 05
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WITLCWwozg 32T 77 =AYV, 94 )T 4 F—=)LE>,
VIALR - TTVVAR R UHVEOENE, TATAAOTZy A, FL
TR Avary] ORFLREFZOTHEDL o720 EHIZRAY VT4 v Y
2 FTTTAD [TANT Y FOWGHEFFADRELR] HS18T8EIZF SN L
LB, v MEEIZ S ERHEEL DD R DI W o, BEIRT IV

MEBALIR & B b Lo R ROERIE, B0 7 — VEEIE T — A TdH
o TANT Y FIZIE, Y270 [TI7VE] IChHER6THE L)
TAY AR I -0y SNKEPSMAS OFEFEDVIIN TV, £72, T4
VT Y FOFIZIIIEIC L 2ZHOBHEZ 2T TERL, 747 F bR
STV, BWIRR 2 L, 77— VEk &S — HAIPER L 7230 & A4 OFL
BIHOEL LI Lo TEBLBEP ST HHLIFRAE ALIZEG 272, &

WCHLED S E HED 72, THADEGEN BTN O OBENOERR T A ATZ
LTWwo/zeEzx L9,

MW BIT A7V MUEFT — 7R SNBD 72D, SCFEITKRD L,
P DEI Lo TRLD I ETH o7z, WMTT IV MUET — 7 h4kbi 7z
DIE, TAVT Y RTEELIzDEL, 4275 FTHEII O F 2 aF v

- Fr I OEER20EMOBO, 7LFY v - 3=+ ¥ (Frederic
William Burton 1816-1900) DUEHZ5HTH A L wbith, HRITKEE %15
L, 77 VRBORKAEFICEMZ RO [Hhl-7 7 v BERO T4t
(The Aran Fisherman’s Drowned Child, The National Gallery 1841) 7 &7 )L
MM X BARI 272t 2ok, 18404, [HETANVT VR
] OWEEE (A4 av] 21300 e 5 REEROMIEIC, MRS
WS E T2z, 2OV EDIZ, BEWZNT v FRFEEZED [EROKE
A, N=TBHELLWD, T4 OMERBTHHOM AR T H
b, TANT Y FHGHICHET 2N T7ANVT v &, 74 1
ZFOTATVTATAERBHLTCOEY, ZOBOT 1 & [#H ] 7 b
BORETHL, TN, RO A V7T Y FhbAZMRE LTO
TIVIMEERT D E 5T,
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F=)y 2B [TANVT Y FORA 75y MMl 2BIETHDOTH

o726 LS5 T, 7V bDOA X—=DI2iF, BUANEKRDIIE ST, )
[BYER] BEESOEBZZ0L ZOHDFHES 2 5, INERTHIL L
T, COEIHWEELERTOIOL LT, BERTA) vy a - 7L TN
Ty R K b, Ta vk T y—velbic, BN 12—
UHNEEL TSI EERTIDE L > TS, 19HHKIIE, F1 A
M O M) v 78N ~NOIRKREREL T v — v WK E vwb 2 & T,
Ao AVIEF) A MEHF LT MR A IS5 2 LT, WEERE
A, HAVIERARNAY 77— LT, 2=F=A AN v I T
JE B & ORI A FILL TARET,

2 L7V MEEIZES T, YOS EH2L 7V NUET — 7 2w
72WM%E b5, =a)b (Erskine Nicol 1825-1904) (A2 v b5~ FOH 72
ST, BELDTANT ¥ ROEF— 7 %27z, o [Ex 55 A4]
(The Emigrants) [45 1] TIERE LmWz IO Z GO EE L 72 ED
Hipi, BEEOTANT v FOERZZEHDICLTnb,

2 [Y7—] a4 x=v

MR DA > 752 FOTANT v FAEIE, =) FRRGRR O
AN K<Y F - A% — (Edmund Spenser 1552-1599) 2ftF X5,
AR —ZI6WAKICT AN T ¥ B 7L AHORETFLELTT AL
T NCEoTedhl, =7 IEATHERERT 2o £2°C, HiE MRFEL
] (The Faerie Queene) %#HE LT B 07056, [TANVT ¥ ROBIRIZO
W] (A View of the Present State of Ireland, 1596) % E 7z, ZOH T
TANT Y FOEREHEME ) ZVRIEE AL L TWES, ARV —DfiE
BEWZE, BT AN T ¥ FAZBEEONRES 2 /T, TORHI%
HEANDOBEEDPELEND HOT AN T FABULR RIS T 5, B
EEDLTANT ¥ FANIBERINLIRELZLETERYSL1ILED, F2¢
RIS T HBRRT NS, ANVY—IE, 29 LSO, ELWw



7OV N SAbEELE 7 — 2 L K

FIK TVAFy - =a) [Exdkb A4] Tate Gallery Flij

Fua)~vr (Kicolman) DEFIIIEDOFHDOT VI T4 T Tho7e AN
VIR D L) GHFERET AT ANV T ¥ NG9 R £ Tk L
726

AY7 7Y FZBT27 V0 MEEBGET 2 ETH ) ~AEELOE, 70
TAY YN TRy =D~ ANV atH - AT 47 (Jonathan
Swift) ThH ) E by I BREIT LI, TAVT Y FAZBEAE L
THE 19D RRIE OV — 1k, A7 4 7 b [7) 3 —Jgfrae] (1726)
DX T—IZETHMAZENTE D, YT - LEZOWHEDRPIZES TS
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ZER LOBEME ) ZVRIETH 5, & 5K, R N— D8RR ITH S
HaO%HZ Rz, BLTHOHMELBMOSIIrONTEEZZ LT
LEHo [FXREBOY 7 —DLDFH, AFTORELIN T oL F L] &
WL 5120 HAH X912, Y7 — (Yahoo) 34 ) N—DFEEADEE
BHRDE->TW5S 22T, A4 7 M, 74 %2 (Houyhnhnm) O
PheX 7 —DEYEE ZxREE5 2 LT, AMZOd 0% AMNIZFRES &
L72DTHAIHID, Y7 =123 TANTy FAMERERESEB EIADL 4
Hbho HIT, 7428 YT7—1F, B EILREHE L W) BRIZH S
e, BEOA L TT U RETANT Y FOBBOT V-V a3 v Thb
CUEDNEDHREGETEL ) BECE-o TR, TOL) RATIIRCREEY
WELMMOHHIN, CH. 77 =A% L, BL oY 7—%RKHADOT A
W7y PANORFLERLZLTELS bokd, TORMET, A7 47 M
TANT Y FOERZENT, HBE 714V T > FEROFEER] D2
TT7ANT Y FOGERELHET 21EE LT b,

ST, TANVT Y FARERE R TRFIIMICOL FET L, 2Lz
E, DXy F] B, sy Ry Yy S VIEL T A VT Y FAICD
W, [bFOGhbhgHE] 2 LeND), [HEMEHCWTHTEE2] 7
ANVT Y REAE [TAY a2 - XY T7—] L, [TA4Yvva - Yy
V] ORFEEL LTHwWb Nz UTVEXOFE EF5IHT %,

It comes from Ireland, whence it has contrived to migrate; it belongs in
fact to a tribe of Irish savages: the lowest species of the Irish Yahoo. When
conversing with its kind it talks a sort of gibberish. It is, moreover, a climb-
ing animal, and may sometimes be seen ascending a ladder laden with a hod
of bricks.

The Irish Yahoo generally confines itself within the limits of its own col-
ony, except when it goes out of them to get its living. Sometimes, however,

it sallies forth in states of excitement, and attacks civilised human beings
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that have provoked its fury.’

EHRAYTT Y FDTANT Y FABEORBIC—KEH 7201, UFFD
HEWERTH L, 2OV EDIZIBAERDOHLEIZLET A VT v FAR
REFECHBELTVD, [VMV - TANT YR BEDATLAHFDOL bR
7oo RIE, W, SHREZRILZALWTANVT Y FAIIHLT, BHE,
FRIERE, XIBRE VS BEWNA A—IWA 27T FOANALDOHRTHEL S
TWolz, TDAXA=VRETANT Y FNBEEDH M) v 7 WiEtnag & 4o
D&, ATLPLPMTELWERNGZRIEL VI TA VT v F NG
ENTwoZ, S5, 19K OFMBEITT A VT > FANBDOBIZK
ERBEEER L, REZE [TV ANY - ¥4 LX) % EOXTHTEIE
W2 OEVHTHETIEREZ AL LTV oix L, Moz 212
&, EBRAmE LTz b d o7, 7285, BROEY— 7B ET:
18504 C1IC 2B L, 29 LIFREI D LI 2UESINTEZ A VT T
N OREFEGNDT AV T FHREOR & —F L T2 L2, HEmA
A= VRBHEZ T 20 TH Y, THUEDT AV T > FANBICEE L
WEREELL:, LWL d 5,

TANT Y FANEET 47 M) THOT =2V EORFIIEIZS & A
CENTEDLLEEED [Ny F] e dkhibe, 77 VlEINET 2L
EE, HH5RY 7L LTRADIC, HERSDIE) ZVREE LTHir
nize [5521K]

LiZvIH 00, PETESANYEDOL YT FORIZLTANT ¥
FADELEZFMTE2EL D o720 728 ZITNHKDOY v H L — (William
Makepeace Thackeray 1811-63) (X18414EICT7 A VT » K& giTCTahin 3 7
ABI L7z TANT ¥ RREWATNRT - 23— &8 TH) AV L
720h, WRDEDBREDOTANT v KN, ZDL EDHIZR % -
720749y >a - A4 vF 7w 2] (The Irish Sketch Book, 1842) @ 7z )
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PUNCH, OR TIE LONDON CHARIVARL-—Ocroser 29, 1881,

TWO TI'ORCES.

EoM Varv-r=Ih [Zoof], [30F] & 18814E10 A H#Kk

T, RIET7TANT ¥ FAORIE FRBEN L RFHEZHWTHET S Twb,
CDTANT Y FREDOHTEZ, [HLHAOHTHNS 7Y ViiEICR-
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7oHE], EONYOWHEBE D 2 VWEE A BRLEEL T, 2ED L) I1TB
NXTW5h,

IO RIZE o RGT T VIZZMAIBE V) WTZE TRWIZHIZA-T
Wiz, Hr ) ERALEPH LI —T ¥ - ) Y TERRIIOT, TR
EEEHOEDLYIIDTTEATVYE LI LD THL, HRIFTORET
AREMZ L, MES AV EHNRBICb oK EETHE L. b
DOANED TiEwv, BT] 2ELFoT0wb0xMnil), ZOMTO
FEFAHHICT AT HEHR TR R0, $HYIERAD S
ARGENBRIZEFENLZLEZ TSI ) EATWS ELPEZ )
S72e WENBRIZT 572 SOFEEERDEDT, TANVT ¥ KD
K EEZ2TEA LWy, [7A4NT > F])®

FonL—iE, HEEMIZTANT v FEFEL T, UL 7T
FiZbN Az 7 A VT Y FACRWET 00, ZORETIE, 714
V7Y FANDRYEEDHIZ: 5 EBEEL TWb,

h oo —7 (Anthony Trollope 1815-82) (&, JEPHIZExF &6 T A
VI v FICEARMAE (resident Post Office surveyor) & L C#MELTT A
VTV KET—<I/hgleEW, 13 THSUE] (An Autobiography, 1883)
TIEOLKRETANT V FOAN LD ERTE —HEERRD 2512
BA Y77 FOAL L) T o LU T—DoF LB T L EFL b0
WBHZEDGhole] EIlRTWBEEIN DS, HOT A NVT > FABRIZIE,
oA Lb—bRELEIIZ, FEELAEbOPELELNL,

FOO—7RY Y H LA ORISR L B L TOL T A VT v FAEE
L TWh, 7285, hou—7OREICE, hyhL—LRALEHIC, EX
WHOMMbH o722 L bENTIE LR LRV, TA VT Y FHIBIZOWTIE, %
BEDIZONT, ROREEIZERIZRY, KOV EEZ5 L9127k >T
Wo o Z L BRSNS, T A -2k B E, BERY 2 —L KX - 7
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JU— K (James Anthony Froude 1818-94), HJG% 7 > KLV 7 - Fy¥—F )
S (Lord Randolph Churchill 1849-95) & 5 1Z13/EX 7 —F 4 ) (Thomas
Carlyle 1795-1881) %3, 7AL 5 ¥ FHIAICDOWTIE, toa— 7L H
BOREEZ L 57z, HOICHBLTWAEDIE, BT AT ¥ FICHEZEH
ZAHLOD, BUEICR B LERMLT A NVT ¥ FOBIGII BN 2 R % K5
WHDIBED Tnwo7zZ 8 TH A,
WCHSFWHE 2 S, ¥ — (Gilley) &, 7AWV T ¥ FOFEIA
YTT Y PHEORFIZL s THHINTE 7, LT, ZRIL5
L, TANVT Y FBRERYVA V772 FHHETHAREE L7201, 1TAD
— B TI8004E A 5 18604E C B VDB TlE 2o 7220, LML TWb, £
NETHD, KENE/62WEHIZE T, MEMBT A VT ¥ N3
DR TE AT OBRAE L b kol DR, TANT ¥ FEBROHV.7:
LD BIZONT, HoDMLIEHENR, 18T0FEMRICL R ETALT
RN S OFRER2LBL, o1 v 7T v FHEARETHORRO HIC
WELTWwolzo TAT Y FABIZA V7T Y FOEBIZIE L TZLL, »
DIZZOHSFEFEM LB THELE DV, 19 PEIET A VT ¥ FA
PHEAZORFELTHLAGTPRASINT DT TH L, T2, 19
ARV P ELEE B & 72 L &, TA VT Y FIdDaiE B 245
ARSI, BAWHEHENEED > Twolz, TOEITREAOMT 1L 5
YREWHIIDL, TUHTATELTORRNA X — Va5 SN/ L F
25
Pk, WIRICBIFAAL 7T FTOTANVT ¥ MEOEALE A TE
72, ZORIRIZHN TV DD L, AN —1lholzs T AN
TV RREBENIZANTZEOHRT, BEEFEIIIER LT ANVT ¥ FEIBIZXE)
WRREE R & o EWL ST VDL, LTERTRZh 72k S 2
£9,
GK FLAZ M EIN—=F—=F - 2a—%wmLbhhhT, A7
DTANT Y NS B0 5%, 57005 BRTWwDS, FxA% Frid
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[KIKDA V7TV FOANARS, TANT Y FANIZ2W L TARYOIFE %
BLTW2H00, L LERahd o Z0MEEs b 01, FFBFEIITE
CWEADFLELZVEHOT AN T ¥ RIZAFTEINL D TLY2 R\, &
LT 5,

3 [7A4U—=2] ELTDA 4=

1AL DY, HE—Hi TR TANT v MO )V M EROFEZ,
FFRE, 4277 FITUAT S 55 S o 2B EE O T, 2%
CATHODHMEDIEIEELT ) LEIE LD T2, 9 LIz OLEME
WZEoT, P VINERRIIHROTE7LEx 5, 77 - 7L (Grant
Allen) &, 18914EIC [7 4+ —bF A FYU— - LE=x—] (Fortnightly Review)
DL T [BUROEE L EB)L-- L hx & oTd, ZIIELTLHELLC
DER D55 % L7210 T, H LWEEGRIEARENIC TV MROEWTH %
DN, T b0 L, BRTWD, MEPIZ, 777 TIVETR GFFI2N—
YeVa—vR) OLMGEDEF—T, T4 VT L FYADTIVLAZATY
b FLADEREERE, F v 7 AT 4 — N A= A2 b EEMD S FEHK
IZET, 7V MERITIERTN D,

IV A A - v+ (Ernest Renan) (2X 5 [# v FREOFH] (1859
) WHEFFICHRSINz0IE, 186FEDZ L THholz, ZD%NT, X
TV MRIEOES %, [TEOREDO—DORWEEK] 12722 Twb, 7
WV MEIAREC [ ] B Eraig iz d 6, RANOBEROGIHE
NTWEIEERML TV, [7V N NOFFEROREN 2 EHRIE, B
B—d b bRADED, LIPSV OBEKIFT TV ODEIRDY 7 SRS
BIL—Thb, INZZET IV FLPERIZLD, R F 14 THUED
Bl fax 20 L RO b0, Bttt —Z o T OlRTRD 72
bOTHo7ze CORKIZERZ S OZFE, BEL, bolitETcd, HEk
DA ) T, MAPZATHLBEVRDLDOTH S " $72, m—< AL
Rebmioleob LT, 7V MESWHHEZREOEW 2 F> T/l LT
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Hb, LBRTVD, (66H) LT, -0y NOLFOEEIETV O
FIWEBEZANSE o, EIVFUIFHRRTWES,
VFIHRNT, v v a— - T7T—/NVEE [F N CEomE] #38% L0
2o THUE, 18654EAH1866EFE TOF v 7 A7 4 — RRETO#FEY
[2—>vn - <Y ] (Cornhill Magazine) 2383 L, 1867412 HifT4A
ELTHATLZZb D TH D, OFNEA v 7T FIZBIF A7)V MEDO%
fLIZRVIZHFE T2 DL kol TV FRER, Y127 M) TH#OHh
TR FEND 7 1) A5 4 =X 2 (Philistinism), 2 F 0 \EFHE (K
WE%) AWETAGLEE LTNBESIT . 7— /U Kk [7 )V o
2] DFLTFDI L ERRTNEG,

We in England have come to that point when the continued advance and
greatness of our nation is threatened by one cause, and once cause above
all. Far more than by the helplessness of an aristocracy whose day is fast
coming to an end, far more than by the rawness of a lower class whose day
is only just beginning, we are emperilled by what I call the “Philistinism” of
our middle class. On the side of beauty and taste, vulgarity; on the side of
morals and feeling, coarseness; on the side of mind and spirit, unintelli-
gence,—this is Philistinism. Now, then, is the moment for the greater deli-
cacy and spirituality of the Celtic peoples who are blended with us, if it be
but wisely directed, to make itself prized and honoured. In a certain mea-
sure the children of Taliesin and Ossian have now an opportunity for receiv-

ing the famous feat of the Greeks, and conquering their conquerors.”

KEIIRDELH)THD, A1 77y FOFHIE, HLHRHEEEL TV
bo ZNUE, HAEDMHERLEREN, DEDDEREICL > TEL ST
BRHIDZ L TH B, N HEREORAPHEITEIZ)ELTWENLT
b E, TRAETREEROBRIGEES) ET205Th eV, ZhD
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LAEZRL TS, SR T A VAT A ZALLDTHbE, 5%, 7IVI
D NA DR S RFEHEATRO SN LIFHHTH V), R-BIIES LHEITED
ZITNE R S vy,

7=V FiE [F="7 =08 (‘Dover Beach’) T DKATLOHEHY
K eRHL T2,

BOTIE, BUA, W, B0,
COWREFL LI 1B L EKEWHR,

B OB S LA 512, WEkOFEDE E % CHATW,

7208, RASEHIZLTWwWADIE, 7272, 20D

Bz B, BICZHoEVIZD FICT ERWV, —

UL, WROEMRE FEYEv, TR

SRR 2 RO S5 ~, —8RO/INED

2L o TWDEH)~, LIRNTOLFELRDR,  CEHIERER)

The Sea of Faith

Was once, too, at the full, and round earth’s shore
Lay like the folds of a bright girdle furl’d.

But now I only hear

Its melancholy, long, withdrawing roar,
Retreating, to the breath

Of the night-wind, down the vast edges drear
And naked shingles of the world.

T2, COWTORZELIV LY T —DOFOTTHIR L 205 A5t %
KODBZ bR, HkdH [Aa—F— - Y72 —] (‘Scholar Gypsy’)
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W2 ETEonbIL, HWbEDRT T,
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Before this strange disease of modern life,
With its sick hurry, its divided aims,

Its heads o’ertax’d, its palsied hearts,

DWTRYL, T—/ VDTV MRS 5Ty A &L 2NEDFD
EhrN-o b, 1 ZIFFELEIC, Yo —2 A& - AV (James Thomson 1834-
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And I am still imperially
Male, leaving you with the pain,
The rending process in the colony,

The battering ram, the boom burst from within.
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(Seamus Heaney, ‘The Act of Union’)
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The Celtic Revival and Arnold:
Yahoo and Eiren

KusAkaA, Ryuhei

At the fin de siecle, the Celtic Revival was complex and multifaced move-
ment, comprising a variety of approaches to the representation of Irish identity.
In this paper, the influence of Matthew Arnold on the Celtic Revival will be
mainly explored. He created a stereotyped image of the Celt as a “shy, sensitive
and imaginative” race. The Irish people have greatly changed their image from
what they used to be in the eighteenth century. The image of Irishman in
England can be traced back to the age of Edmund Spenser and Jonathan Swift.
Yahoo represents the savage people whom Jonathan Swift described in Gulliver’s
Travels (1726). The description of the Irishman as Yahoo was found in the car-
toons and writings of the eighteenth century. Eiren, on the other hand, was a
gloomy and beautiful woman, with long and dark hair. She was often drawn in the
cartoons of the magazines at 1890s. The inclination for nostalgic representations
of the Celt could be found in the figure of Eiren.

In the first section, the discovery of the Celtic motif will be discussed in
connection with the rise of Irish nationalism in the middle of the eighteenth cen-
tury. The traditional Irish symbols such as the Celtic Cross, harp, and Irish wolf-
hound, will be referred in the poems and paintings.

In the second section, I will deal with the image of the Irishman as Yahoo,
in Gulliver’s Travels and the cartoons of Punch. In the last section, the Celtic
Revival and the transformation of the Irish image at the end of century will be
discussed. The figure of Erin suggested Irish femininity itself. This figure of
Erin cannot be separable from Arnold’s opinion.

As a critic points out, the Celt is a construct based on oppositions such as
wild and tame, savage and civilized, or idealist and utilitarian. In this paper, an
ambivalence in English attitude towards the Celt will be also explored.



