JL\ D F;ﬁ—ﬁ:/_——'z @i}j]‘ t L f 26 TAthi
—“Where Are You Going, Where Have You Been?” &
“Young Goodman Brown” o) H#gigst—

B thET

1

19tftiIcE & o=z « K=V — v L20HREICHEETVWEYa f X -
¥ro)b - A —vollicid, BFULLORDRLI»HY, FHUERD
oTnd, A=Y —vO—HNERLERICE, E2—) =X LDEHE
WEDIDPD) ENTE, A—VDHEITERERER T2 T LABFLEE
BLTHD, TANVAITEBITHAHLEHDRE, H2OREFH DL, LrL,
—REBELLZ_ANVMEROILEBE L LT, HHD2EICABOLOBMDOESr, L
D_HEET L LTWbEIENH L, ADLOT R K- 2fE&ITE
M ERICR LN LI TR WA 28, W{ERORICIE, REEBL
BEDHBL ) ICRZIT LS, ZoEELE, EADXLEREDLES
HVEBEOE (LT, A2 TERLERT) tE8bhd ALl
BN BHEARTLLDEESHICHBE KT LEASELIZTH L, LL,
ZOEADH P 2L B 8 EHCTW 5 L v ) S THERDOMIZIEX
EEWIBEIND,
ZOERICBITAERII, FARZADLOMOBEERET LD L
L Z 6NDH, ZOBMBIED L ) ICHNTEADREZFHF, 2DLFEICEE
BiZTI0EINTWEDIEAL b, 72, TOAKREIERBIED L HIT
HEHRLTWBEDESL I, 202, LofEld, Branitibnidis
WL DEDIEH ) D,
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AL, ThenEE, K=y —r &t —vDEE, “Young Goodman
Brown” (1846)'&, “Where Are You Going, Where Have You Been?”
(1964)* & lLBBMET LG ¢, o TH LI ETHINTH B,

“Young Goodman Brown” (LI'F YGB & B&iC), “Where Are You Going,
Where Have You Been?” (LI'F WGWB L B&EE) OE{ERICBWT, HE
LS ANPE, FARZRL, FRLHMZIRILI S, KBEHENE
EH, RiIZEE->T b, BE—I2EBELEAR L DBEMDH L DB
PROBIRICET 22 L, FLICEARDEBROEEDEEIINE LTEA
ROBICMSBERNLRE»H LI L, TH 5,

£79, YGB 2T, FEEs, MELZNNZE TP 77y ke
777y (WUF, 77UV DRALPBENTHLZ L, Thbb [K
DE~m ) v 2 EH 53 HiE, “his present evil purpose” (YGB 75)
EV) ZEFzsEAnichidT ey, 20N REBELXLNOTHE I LI
HET LIS LV, BET7 =4 XDFTFI3, FEORITBWTwrR 5L
HSRMY) BORRLETHFIRERTH L EFFEI LN, FDOT7 24 Ri2H
NeETTHRFLTIT7 003, BbabROBHTHLNDITTHOFKD
ANAT [Bunign &) ] 2R 2BLELE) . BIIT-o»NEEL, 5
DROMIFEZ TV BN E L LR TS LI KR 5,

- But the only thing about him, that could be fixed upon as remarka-
ble, was his staff, which bore the likeness of a great black snake, so
curiously wrought, that it might almost be seen to twist and wriggle

itself, like a living serpent (YGB 76).

L2 b ZDMIT, “.. . his snake-like staff actually seemed to wriggle in
sympathy” (YGB 78) LFE LN T B L5, HADERIZELTWET
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T rEHIEIRICIT, FBOBEITENTERLEKE RQALETWE L
IICHRZBNDTH b, £DMTHE LN “The devill” EMALZT Y T4+ 7
A R, TITIE ST [HEER, HMALT F7rA4F—] TH,

[H 7 XX L8 TNzl (YGB 78) 12X DfELER CHRER 2B ATZ -
12T TH b, LAY, ZDWELD, KDL IZHILHELPIFLDTH b,

“...my broomstick hath strangely disappeared, stolen, as I suspect,
by that unhanged witch, Goody Cory, and that, too, when I was all

anointed with the juice of smallage and cinque-foil and wolf’s-

bane...” (YGB 79).

SHNERZITT, Bix “Mingled with fine wheat and the fat of a new-born
babe”... (YGB 79) &%z 5, broomstick &3, L HAHABELKDTFATICH
ENBITFNAIETHBL, [Ru) XAk b)Y AT itz
D, NEREEFINZED» ) DERAYIP GRS EZREEDLES] L)
EEH» L L, EDHH “he of the serpent” (YGB 76) £ 7w 74 +704 AD
APEEOMBICEFAELTVWAILEMLNTH S, THTEIL, TTIC
B D BEEE > THFE 7 = 4 X H%, “Pray, tarry with me this night, dear
husband, of all nights in the year!” (YGB 74) Y 3BEL TWws Il &6 3
FIREICHERE T Z B, Thbb, 4K EIIKEHD Sabbath L IR 5EK%
¥ “Witches’ Sabbath” T# Y, “Walpurgis Night” 25 L T\WbDTH
5, COBEKEDRELZHU BDIZEREUNTH S ) ITH%C, WY
77 DEATHIL, the Evil One %D TH 5,

—5, WGWB ZBWTEAR 2 =—2FRT LT — /)W N3, BEDFH
2I3-&NE5Z6NTWaE, 2 2IN—H—I3, BECBYTERELH
CHAICIET A RENREEE, [BRTHLH I L (BNEZ-72va—y, B
DEDFEA 7 — F bFEER), BOFL 20k, kA, KRELREMME, bLe
b Lo, b LCBRDOLIITHILOE, B, N, B2EbLLLIH
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E, fi, g REDF NP RBPLEBRNTWEH, ;=L EhT—/
WEDREE, CLeS L TE-SBLE2L, BoEN L) LHWEBT, X
ERWELTWBERETWSE, £2ICE, T—/ AV F2ERE LTR%L
£ ETAHELRRIVHRNT WS, £z, 2=—I2EIST—/NVEDE
Jt% “One of his boots was at a strange angle, as if his foot wasn’t in it”
(WGWB 49) &, #iBELTWwa i}, 7—VOHFDEHNERDOETH 5 =
LB IIREIRBERDTHLEEZLND, 61T, UTDL) HEE
PoLTh, TDEILA—VDBEREIC->ZIHLITHLENZ LT,
2E 2, T—/NVEHRBEBTDHAL 5 nw->TENE [X] OXFEITHEL
FIIEDETEIEFITIKDLZE, I=—DEPLRZ DT DL VEBENI2EAT
CHBT4 ) —BIEIADRDBFVFFICMB L) ICbrdl L, RETH
B

L2L, COZODEBOBIFEAYORMEICE W CEREOBEIHATICR
REMPHEVST, EBICEARTZAD»EEL DD, EXKELTHEEKET
Hol2DDPEPIIEREORMIHELERZ L, GLA, COEREEIZ, Lo
HESCIZHMZ LTV 5 NOMBEHERLHL 2RI LD TH B EH L
HBXRETH 5,

T2 HRRLLEREOMBLESDERITEI 2D TiE 2 v, 1B
w47, Had Goodman Brown fallen asleep in the forest, and only
dreamed a wild dream of a witch-meeting? (YGB 89) & v X ¥AHiRME
T5013, EARDLOTENETH 5, [ENH] @&, AR L2k ) IcBES
RBLTNDENZEH, COERCBNTIE, m—V—rit, BEEFDD
DRFBEDFBIZEL2E W) L)% ETIE%L, NDLDOEDEG 2R
B o1DTHL, ADLDOREMICERZHTHI LI, K-V —
VXEFEORBE LYW BH, FDOZEITOWTIE, #%EFRFNDOIER Herman
Melville 2%, “Hawthorne and His Mosses” (1850)*I2BWTXD & 5 ok
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NTWwh,

For spite of all the Indian-summer sunlight on the hither side of
Hawthorne’s soul, the other side—like the dark half of the physical

sphere—is shrouded in a blackness, ten times black.

[R—=Y =V DRDI b LANZIE, BXDOE)ECHEINSEHLNDIZ, K
SHANIHBR DB 5 ER U & ) IC10fE DR VWEICB I TWE] EERS
NTWBEHIE, d—=V—Y3—ADABDZODflE (FEELE, XM
PHIHDELIDTH S,

ELAELIPRLIELTI LTSI, [2a— A5 F
DHEEHZEEE] »PROLHICELIZGHE»H L,

It shall be yours to penetrate, in every bosom, the deep mystery of
sin, the fountain of all wicked arts, and which inexhaustibly supplies
more evil impulses than human power—than my poWer, at its ut-

most!—can make manifest in deeds (YGB 87).

COBBENEELYBY 777 A IAROMELEIOREZ RkH 5N %
HZond, [BZEXABOARE] (YGB88) £w)biFThHD,

Wit, BT itk T, ¥k bZBRCABCHT2REH, T
RbhbL<HF LRG> 2BLDIZ, ZRWRZICTESDLDOEDE I |
ERIFFIZ, FIFET7 24 ADLDEIZHIADTWTZDTH L. FD<HFHLWiks>
S I7D) RO BEICRBINT R, D) R, {EROFHE, H
B DZmoOp LEREFICBWTH b, BHTIE, EARDVFIED
FE7 24212 [f1rhnwT] LBEINLL LN E ST 55H, RoP
TUERUVLDLEREIP GBNELROKEIZU -7 [EX 7D K]
DEH, HETETIT7 o 0EEE, EXCHISINTHMLI 2EDHEFIZD
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WTWa [Er7n)Ry] DBPETH 5,

CHNVKRAAL, TR [ELZ] THINELLLD 272D THS ) e #
W, 724 ZFFIZOTFTWENLTHEICE L, FIBOFEELA/TE
RS LTHRICRE, ¥bo0EEIC L EXMESD, L¥
Zhid, 7wy, @F 6L 2RT»LTHL, 21,
WIED R, HS, FELRBLYEDobTLWZEIEL5, BHEAYD
BT, RS Eh, ZRESKOHTWIAMEET bOTHDEHL B Y
5, BERDBIZOVWTOLRETH S, bHLLAROBIEDLNITL>TH
DEHRAVICZLOEAIH EZ LIFTEDL WL, ARDEFERRICE-T
Bhbhrb liZhnwd, AIEARICER ERPEI I, AAMIADOTHE
PHEELAEEMCHET L L) LW EEFEINE, FOEKD
WL B ENIIELLTWTHA ),

Thbb, 724200 &E>TWAEFICEIRZTE 7D R ],
FNEHIZOFTwE 72427, #HL, FRT, #BF BELHEZF-T
WAEIELRIEZHEHMEIEL TV DI ENSTEINWTESE S, T2, BEEKDODKRTH
27570 b, 74 RERBOREBTHEEEZLNDL, BY, WELW
I e, WENDIVWITHEENIRITELNE, L2L, COEEDRE
Y5 LDDRITIMY KTk - TiZ, BEOFKOHOMEA R 5D T3k
WEAH S, DFD, BWIALHREICHEIN, WELZHL—HP LT
LPREBZEDFNTELVWREBEZRET L LDTIILWIEA ), £DZHIC
T AL EPLEETERTHLEELAATWENTHY,
724 ADBPAITIE, EEHDI BLICHSODOBELBOEsE, VRY
 [#E3] LW TBIci-T, HLADTWINDTH 5,

L7zhs» T, VRUYDPHROPTHELLZ L, EYI7RBEINIE
kol E W) BHRAVWIL B, 72, 208K, Fidlic=a— 41
LISy FORBENSERY, 757 HAMO [FORSELOEE R
Kb h%E], KRersRgEdn] 5 (YGBS8T) ZLTLHb,

YRR L7727 5705, ThabbHilunwr S Th-TANE, BFDIF
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BFHNZE2EN LR BERIENTELVDLURTH S, 4L THOHY
DERBOP TR ZHMRZTTH, ZOHDTXT, BGDAELTEER T
T2z, EIZFD)TREAP-LDTHDE, —EHRTIIETELTLE 2
R, 722 FNFEEE 2D )KRYTRH->TLH,LURDIDEEFEL -
Twbd, —EEFENYRE, RPTIVICE->TE, BEFED)RLE
LTLA2HIRMSZZ W, 222777 O LWHENRREINTHLD
Th b,

HZOP T “My Faith is gone!” (YGB 83) Y MAZZDiE, E7x{ R & &
LIZAESD “faith” dERbLNTLIESRILICRITWIMUYLDTH 5,
“faith” &\ FEXEILISIT 2 EBERT 2D TidZ% <, [ (R - HiEiiel
Yicxda) MEE LER B8 ME] 2RI zEIUE, BSD
B, ThbbHHOMEREICE 2B AP b
FEZTDHELIZILZWTHA), FEHINERS, EM0ELFL TSI
Bl 5T, BOEZEKCT, BCEZPABMDOARETHL 25T
CIIBZDLDTH DL, ENOFDOFED el D L) w3, RIZ777>
PHEFE I LD TH BTN TIREL, FHILOWMHEZE5EL S ENDTE
5 (85| »RBTHETOH 722 LT, WHMESEHORKE LT,
EMFENTIZLH LIFLIEBEH LTS W) BENL D, #HETE S,

4

WGWB i3, —#t¥ % LFHICHENLEL LIME-TL 5 &) %fEm
ThHd, LL, EliE, EARI=—-RBBRLILIELT IV VDEALER
Bk, Z1TIE, &R OCE‘\b%é‘%Bﬁ}bf%éo FNiL, HHHEDDOKIEDK
DFTHRSTRELP LU LERLTWAEET, whidagszEht
BRELGL>TWEIENLDLHEETE S,

Connie sat with her eyes closed in the sun, dreaming and dazed with

the warmth about her as if this were a kind of love, the caresses of
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love, and her mind slipped over onto thoughts of the boy she had
been with the night before...when she opened her eyes she hardly
knew where she was...She shook her head as if to get awake

(WGWB 33).

i, YGB o#EKEIZB T, “Had Goodman Brown fallen asleep in
the forest, and only dreamed a wild dream of a witch-meeting?” (YGB
89) LEE, H72h LTIV DEBPFERDLDTII %L, [BRX-7nT
Bl LRBICEDLELIFEREUTHBLEEZL S5 , WGWB 122w
vaVf?vayvyu,uTmiitﬁ&Twéf

Although set in the “real world,” an expertly rendered social and
psychological context, the story also has a mythic, fairy tale dimen-
sion that gives the main character, fifteen-year-old Connie, the sta-

tus of an allegorical figure.

DL, Varv 3EARDa=—HIED “allegorical figure” TH
5L TWaEY, AT, 9=—E3HREDOFLETHY, [BH] 2L DT
WEDLOHDRELITH 5 EHMRT 5,

FART=—{315F, ADEI»RUCL BFETH L, »OTIIEFECEL
PolERLRONIBRIL, EERICT2a 2L 2E2EXAES o
Mo LD L2EDEND, RALIIEZLW2UFITL Sl 2 =— il ) WK
DHMEEZLTWS, HRD I Wi B L, FEiCBSMHEIZE >To
BWkDFThHhbI eI hbd, 2FiICi3dGsLICKELEYa v LT
E-NEELDVWIENLTE, KRTIERBWFTWARIRYZ LATE% 6%
Ws, STOITENIRZ - T 3, “Everything about her had two sides to
it, one for home and one for anywhere that was not home.” (WGWB 36)

Ev)—XiE, 2=2—DHHIZOWTIE-EN ERRTWBEHTH D,
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2N ayEYTE—NLT, a=—3T7—/ K7V FEHIDAI,
BRAE W BREDL TR, a=—DLDHRIT, L7 Ve VT ERENH -
2 LIIELTH B, F1UL, UToL)icHEINTW S,

...it was summer vacation—getting in her mother’s way and think-
ing dreaming about the boys she met. But all the boys fell back and
dissolved into a single face that was not even a face but an idea, a
feeling, mixed up with the urgent insistent pounding of the music

and the humid night of July (WGWB 38).

AFTICE-1BOFNFEEZEITWDE, TNHERTNRT, 5V EDD
IZARD ELRREND L )L LD LBEVWIDTHENH, Yav LT
E—NE)AHAOVTWBIEIC, BRa=—DEAITHNLZT—-/VEF TV
YRR, 20wz, 32— D LZRLIDER E WZ 5D T oW
7259, 2=—DLDL I RELLFEEHR LT —/NVEF - 70 RO
P& =) —iE, BHOLICELC) D, BADEKDH L bNLDT
» 5,

FNES5EZDE, T—/NVFOHEBB )BT X753, AN
LERELW, FLTERBIIRELZLITELWIEIYE, ZOFEBEIAR
WD TARELI=—2K LT, E1,[REI-ONHBETHLIEZE-
TWRlwn) JERBETLINE, Thbh, BaePrbARATOA
HEREPICRIIELTOWEWIEZRBL TR LWL BT,

EEVBBERTEEZLNDET —/ VDRI, FORRELHEEHR
HOBDEBEHYH, I =—BEDHFEDH PRI ERMITEIT DT n
Kier R L, EBLEWUORE (v 7 ANDORLRECK, &E) 25 L
2L T 5, |

HEEBOFRELS I -72KIS, T—/ L EHR>TET, 3=—%F34
TICFEILED, REANI=—DXETH DL, £, T—/ NV FIZRL
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TROFIUITIIA ST I v, ZBhigELX DT, “Gonna get you, baby”
(WGWB 37) nEEL Y, L Rm"ErZ 0w, it a=—DRAEEFL,
THEEIL T b, 272, BBA2ALIEDLIVWEELNTWEI=—DEEE
RERBCHLBRI DD, COHA, BEELDIWTII LS, RTWHEDNE
Thd, 2% 6E, HEIEFONEEZMRT ERIBFICARZBLETLINT
bHrho, a=—,T7 =/ NVFIEZADHATIEI R —D2DEEND
ORE, T—/NVFIEICHM S 2BFONHR LD TH S, 72056, PificaE
57—/ FOFEITHR[ D EERICEITRA 2=k, AroFEz2ilT
LAT—/NWEREDBITHBRZ7 )= b Fl, —FEBOETH-T, TbhE
HHLIZWEDIE, Eboba=—B&THE, /72, T— /)W FOEIIK
HEPE->TWAEIICRZ S, LV IWEOEWRIE, 2oREZHITIE,
FOFIREBI=—AEDEFHL L) L Thb, TR ROTEEE2 D
L) & LARBRICHCIE L) 2V ERHAAFN EZOBMDETHY,
BiFcmb - TH&ITEND, RIZASONENOWL L B,

“A noisy sorrowful wailing rose all about her and she was locked in-

side it the way she was locked inside this house (WGWB 52).”

EWIXEICRLNE L), AxA=VoRIZEALIH N 22=—BAFD
KiR2ELTHB2DTH 5,

BUDD LN ==, ITATZALAGDIEEERE L T KT, 4
FTCTOBHRGEDHRINEFZ T LV, THDEY, 2=—DY8 LR, L&
NEEN L EOWMBEIBEEIF V. T, T/ NV FOENE D bELS LW
LLWER DT WL SICHL Ao LBOSEENE, [HEIBELZOBALA
771 (WGWB 47) L EbNT, S LI LITEIHD 5, FiLid,

Her heart was almost too big now for her chest and its pumping

made sweat break out all over her (WGWB 48).
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) EHIZEINTWEY, ST —/VErs, ERolMTILTN
ERRICAEELMZLDEBINBIREFETHITE2 RO L) E¥ 5L &iTid
she felt her breath start jerking back and forth in her lungs... (WGWB
52) LHbrn G, HAOM (=) ICILE ) s nwiTERE LD
HEXYRFULIRITD, 202DITFEANICL-722ER, LIS
&9 PRk e ¥ oa@fE ® AduE, Rockwood b,

The description of the “breath...jerking back and forth in her lungs”

in spasms that set her “wailing” reminds us of the moment of birth.®

YN X 9IS, BIREICIGHE % 4 0 ¥ R AT 2 ) HENRE L IE
HEIZRE S TWBD TR WIEA S 2, & THIE, CoGmUBED 3 =—13,
TEHBAGICL > TEAIZINILZHLVEBFTTHLEHEZLT LW,
FORE» S, UTo#HE2EZ CANL, 2=—DHICHIRHAIE, 4
FNRTORAGFEL ZBADORRPERTH L E V> TENDTII AW
A9, Thbb, a=—3, WoIlARIL, WERBELLZDOTDH S,

...the wvast sunlit reaches of the land behind him and on all sides of
him—so much land that Connie had never seen before and did not

recognize except to know that she was going to it. (WGWDB 54)

T — v ofERICEST A, FiTArEL, BEOEL LIZUZD
B ICTHEN T VBRI %L, LrLIoERIER, V= DXL |
XA =T LT 2 B e REEOBMEFERICH D729, HARLEE
RV A 7THRANICKRDL D, LRIV ELLERTH L, FOMPUTBIL
BUDHERAARZITLNLY, ToHOXEICHE NS [X] ICEBETLEE, 2D
REZEZEHE/LWTHA), 20 [H] 2R, T—VDOHRLEIADSL
NTwa, UEiEELLa=—0FER A 77— LTHFINIL, £2
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D ETAP SRADHRNEFE L2 =—DEFRZ TL 5,

T3 7L STORK, a=—2,oTDYay Er sy —RT7—/
WE -7y Fid, EHROBIT TR 2ERTELDTH-72, #
NITERBIITSRD 2L DO TId 7%, |EBD ) BITKD2L D, L L3HE
W LHRLEE BB L0 NTH D, £) THHH»WIIT, Z(ERDEART
LB LB EORER, thfFha——oRBESHFEOHR, 757
DHFEEEDHITH ~72DITE W b, LT, ADLODRANECEHTREHE
RO EIRCL SN TH B, wbid, WBEORLEPRLIZYPXZANL)
272D TH b, Thbbd—V L ZDERPF K-V —YNTHbH, ik
NTW3EHITLOMEEEZHC LW IRIZBWTE, k=Y —r&F—y
CHEM ARSI LHTE DL, LL, BREZEDITWHS % L) IS,
FOREMEE E 5B PAREMITE > T 5,

757 i3 F Dk, %5 H (Sabbath-day) DEEHKEZ FEFRICHEC I L HTE
T, HEOBMBZHES LU TEALIICL-TLEH, BEBIICA LA
FEFEPMZ D7 T NS )T, B, TV OERICH
bR EERPRHLILLTELDP ST,

BREB%H S, 777 DIDEBE, FNTCH LR UBANITEIEDLS
ZWEDHFTH L, HmATUANCIBABSANEDIEDHE DA %2 B2 T
WeDTHY, FNFHRTOBBRE~NTHOAZ A 2HLI L LPTELA
oD THbd, 2FN, ZIIWRAEIIHT S, 503 HDDEKITH
THER/I>HEDY, FOMAIIZEZINTWE W, 777 DERKDAFE
2, T2iEHb, LICRFLEBPERT, £20L@HAEEF-TLE-LE
FEENTHWSANEIKRBENDY, 7773 F0RELVILHFETH b,

ECATHER, HI2VEELE L BRI, b s oA 5,
EHRHINITIFEL WIS LTTLCBREW)BMRT, AWIZLEE LA
B LDTIIHWIEE ), 777003, REBD, BLEED, EH60A
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FOHRIlEL > AMOBHETH 5, L) T LRI L -72DTH 5,
AiwDGIAT, LOMPTILLTETHE LV 5D W) EER2HRITH»
FrRLlTh B, REE, KLBMEWI LI RGTbhrbabng, Kb
LOFEELZITIEDTHRLIENTEL L) IThHIZLE, T 2DL
NIZRAENTELDTIILWIEA) D T—=/NVF -7V R, a=2—0
35, TDEBOBEIRTEHIC, EPLLAFORICHFLETIDICHTZ
5 & L% -7 “An Old Friend” (=Arnold Friend) 7272 Th 2, 77
7, BELLI=—2RZ B2 EEL BN, iAo EZITA
NTRICHD > THEDARICEET EZ LiE, Bndhwv, a=—FT—/
W EDBERICHEARMLAIERELHE R, £ N@bh o THEARTE W)
CElE, THbLFLICRALCEHCCHK>THEELZE W) 2 LTI T 5
T, A=, FICESIOIREEEZR L) ELAITEN LW,

(A3, FR124E 5 A13H, MEKETD, UNT 2 ) H X846 kL
WWBITSAEREKIIMELZLNTH D)

Notes

1. Nathaniel Hawthorne. The Centenary Edition of the Works of Nathaniel
Hawthorne: X (Columbus: Ohio State UP, 1974), 74-90. LI'F, AZE» 5 D5|H
COWTREAENDR-VEDAELT,

2. Joyce Carol Oates. The Wheel of Love and Other Stories (New York: The
Vanguard Press, 1965), 34-54. LI'F, AEL LDFIHICOWTIIARENR-DHK
DAHELT

3. w—H— -7 [ERE] ®R ER FFRAL 19954 100

4. Herman Melville. The Piazza Tales and Other Prose Pieces. 1839-1860.
(Chicago:Northwestern UP, 1987), 243.

5. Greg Johnson. Understanding Joyce Carol Oates. (South Carolina UP, 1987).
99. '

6. Gretchen Shulz and R. J. R. Rockwood. “In Fairyland, without a Map:

Connie’s Exploration Inward in Joyce Carol Oates’s ‘Where Are You Going,
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| Where Have You Been?”” Women Writers 1980. 113-131
7. Don Moser. The Pied Piper of Tucson: He ‘Cruised in a Golden Car, Look-
ing for the Action. Women Writers. 1980. 51-66
196548k, 7N VMY =V v icB W TESBERNILSZEEI L, Lkl
WD 1048, JLA Charles Schmid {323F T# - 72, 19654E 7 £ 19664F (> 1T
T, Time, Newsweek, % ¥ IZE D 21F 54, Db Life DREZICL > TV —
VDN R e —] 2RI N B, ‘
85574 — 25T D Schmid (@ Smitty) &, ED7— Y DEICHEDOW
2L, 2 FoRICESH, LNV T —XTHELIE-Tw, S6IcAVWORE
RAHFETOFT R,
*— 7 O#< Arnold Friend L BAELL TH D, ERORENII6ETH S S &
PEZNIIA—UH, COBRICE S N 2RIFRIEIIEITHS I,
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The Dark Side of the Human Mind
as the Place of Rebirth

Yumiko MATSUO

The purpose of this paper is to explore the dark side of the human
mind and its possible function as the place of rebirth in two stories; one
1s Nathaniel Hawthorne’s “Young Goodman Brown” and the other is
Joyce Carol Oates’s “Where Are You Going, Where Have You Been?”.
Although they were written in different time and places, both stories
seem to address the same concepts.

In both stories, “the darkness” is used as a symbol of evil: Goodman
Brown went deep into the dark forest with a man of the serpent and it
was a dark night when Connie met Arnold. It was indeed in the darkness
when evil characters tempt and seduce protagonists, even threaten into
ruin.

The protagonists’ encounters with evil results in coufusing their
minds and bringfng in troubles, though, the results differ. Brown is con-
demmed to live the rest of his life in gloom because he cannot believe
anyone. In contrast, Oates ends her story with a scene which suggests
that Connie is going to make her way to the unknown but vast sunlit
land, thus suggesting Connie’s rebirth as a matured person. Compared
with Hawthorne, Oates seeks and believes in the possibility of the young.
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