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It follows this idea: a woman of character and refinement goes into the
lower class, and has no satisfaction in her own life. She has had a passion for
her husband, so the children are born of passion, and have heaps of vitality.
But as her sons grow up she selects them as lovers—first the eldest, then
the second. These sons are urged into life by their reciprocal love of their
mother—urged on and on. But when they come to manhood, they can’t
love, because their mother is the strongest power in their lives, and holds
them. .. As soon as the young men come into contact with women, there’s
a split. William gives his sex to a fribble, and his mother holds his soul. But
the split kills him, because he doesn’t know where he is. The next son gets
a woman who fights for his soul—fights his mother. The son loves the
mother—all the sons hate and are jealous of the father. The battle goes on
between the mother and the girl, with the son as object. The mother gradu-
ally proves stronger, because of the tie of blood. The son decides to leave
his soul in his mother’s hands, and, like his elder brother, go for passion. He
gets passion. Then the split begins to tell again. But, almost unconsciously,
the mother realises what is the matter, and begins to die. The son casts off
his mistress, attends to his mother dying. He is left in the end naked of

everything, with the drift towards death. (Letters 1, 476-77)
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He had come back to his mother. Hers was the strongest tie in his life.
When he thought round, Miriam shrank away. There was a vague, unreal
feel about her. And nobody else mattered. There was one place in the world
that stood solid and did not melt into unreality : the place where his mother
was. Everybody else could glow shadowy, almost non-existent to him, but
she could not. It was as if the pivot and pole of his life, from which he could

not escape, was his mother. (261)
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As a rule, when he started love-making, the emotion was strong enough to
carry with it everything, reason, soul, blood, in a great sweep, like the Trent
carries bodily its black-swirls and intertwinings, noiselessly. Gradually the
little criticisms, the little sensations were lost, thought also went, every-
thing borne along in one flood. He became, not a man with a mind, but a
great instinct. His hands were like creatures, living; his limbs, his body
were all life and consciousness, subject to no will of his, but living in them-
selves. Just as he was, so it seemed vigorous, wintry stars were strong also

with life. He and they struck with the same pulse of fire. (408)
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Blest the infant Babe.
(For with my best conjecture I would trace
Our Being’s earthly progress,) blest the Babe,
Nursed in his Mother’s arms, who sinks to sleep
Rocked on his Mother’s breast; who with his soul.
Drinks in the feelings of his Mother’s eye!
(Wordsworth, The Prelude 202)
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The burning big pit-hill with fumes
Fills the air like the presence of that fair-haired man.
And the burning fire burning deeper and deeper

Is his will insisting since time began.

As he breathes the chair goes up and down
In the pit-shaft; he lasts as the wheel-fans spin
The sucking air: he lives in the coal
Underground: and his soul is a strange engine.
(D. H. Lawrence, Jimmy and the Desperate Woman 102)
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Sons and Lovers
The Dominant Position of the Mother
in the Mind of Her Son
and His Identity Crisis

YosHIDA, Kazuho

The purpose of this paper is to show the causal relationship between the
family environment and Paul’s development, and how the dominant position of
the mother in the mind of her son drives him to an identity crisis in Sons and
Lovers (1913). Sons and Lovers was Lawrence’s third novel and one of the most
highly acclaimed during his lifetime. It was published in May 1913 when he was
twenty seven years old, and it did establish his reputation as a novelist. The
novel’s original title, ‘Paul Morel’, suggests that Lawrence thought of it as being
about only one son, but from the third version onwards William’s presence and
significance were expanded, and in the final version he is an important role model
for Paul. In this novel, Lawrence shows that the father and the mother, and
working class and middle class, are in a state of confrontation because of the
dominant position of the mother in the minds of William and Paul, which is
closely connected with their identity crises. Much of Sons and Lovers is taken
from Lawrence’s own early life: his hero, Paul Morel, grows up near Nottingham
in the English Midlands as Lawrence did, and also wants to be a creative artist.

In Sons and Lovers, after her marriage to Walter Morel, Mrs. Morel realizes
the difficulties of living off his meager salary in a rented house. The couple fight
and drift apart, and Walter retreats to the pub after work each day. Gradually,
Mrs. Morel’s affections shift to her sons beginning with William. As a boy,
William is so attached to his mother that he does not enjoy the fair without her.
As he grows older, he defends her against his father’s occasional violence.
Eventually, he leaves their Nottinghamshire home for a job in London, where he
begins to rise up into the middle class. He is engaged, but he detests the super-
ficiality of Lily, his girlfriend. He dies and Mrs. Morel is heartbroken, but when
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Paul catches pneumonia she rediscovers her love for her second son. The centre
of the novel is the relationship between Paul and his mother: he loves her and
needs her to help him make sense of the world around him, but in order to be-
come an independent man and a true artist he has to make his own decisions
about his life and work, and has to struggle to become free from her influence.
Paul needs to put the outer and inner world together in a true relation. Lawrence
shows how the daily life of his characters influences them, but he is concerned
to express the inner qualities of human nature.

Lawrence represents that Paul experiences a tragedy which the dominant
position of his mother brings after William’s death. After William’s death, Paul’s
relationship with their mother echoes his brother’s in many respects: the bring-
ing home of prizes for her, the flirting banter, the promises never to marry, the
discussions about his unsatisfactory girl-friends and so on. In the case of Paul his
identity crisis can be considered from the viewpoint of the self which exists with
his mother and the self which is independent of his mother. Paul tries to release
himself from his mother in the relationship with the women, but he cannot es-
cape from the dominant position of his mother until his mother dies and for a
while after the death of his mother. In the ending of the story, Lawrence repre-
sents Paul who finds a new self by showing strong determination. In Sons and
Lovers, Lawrence shows the influence of a mother on her son in his youth and
that her son cannot be psychologically independent of his mother in his develop-
ment easily without the changes of his environment and circumstances;
Lawrence represents the Oedipus complex which is different from that of an
orphan.



