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Keats (3%, KAE, #eatzc X, BARWE
BN L L, Lempriere @ Classical Dic-
tionary = Andrew Tooke @ The Pantheon %
FLEEbNS, ZHBAKRESIT Keats
DELDEGICHEER SN, ‘1 Stood Tip-
Toe” R Endymion 7c ¥ D & 5 WD IEMIC
BWTbhikbn by, HICERZLRK ’E%f”&
NDI318184F7H 51819412 F 5 m%ﬂﬁﬁ@f’ﬁnn iz
WTTH5B, “Ode to Psyche” 128\ THEED
#5240 KT, “Ode to a Nightingale” 1235

TIIEBNTEEELRBEDA X —=VI2LE-T
“Charm’d magic casements, opening on the
foam/Of perilous seas, in faery lands
forlorn”? X\ & T CTREGOHFE D T,
Keats O BHABRRHOFELF(T “Lamia” X “La
Belle Dame sans Merci” 7 ¥ D%« X “The
Eve of St. Agnes” DEEFIE ) v~ ADOHF
sz T—BHSr i Lt b, Tnont
EHICB W TIIAM B AR Ao gt

CBWTEE L, —KFTHE>E2HR
“The Eve of St. Agnes” DHAD L ) I AM
RIEDBATT & Keats DEEEIC»» > T
HRODER#21HBT, FE¥OENEE-STIT <,
HAIZB W T LB ERREHE)  REGEE
B v, ABRoORICBARES AL,
AMGHRZEOHE LT, L2 LG5 AR
@Tfiﬁﬁiidi,aa)ﬁlﬁif‘ “fairy” L\ DIk

o “fairy” ICH72 R L V) EERH SV
ZIKF’? CHEPLBAINLLDTH S, HE
DEBBEKDEEWMIIE L 5 L E ZITRFED
“spirit” 1<, REELA XY XADZIZHAN
5 BBMTHEFHENTSH 5, MEBICAS L,

A < I A

Keats DWiEHIcR b N 2 ER B ARBR
BHARANGE L > THHTEINTH S, &
faCid Lt 3 BowER 2 hbic, BARDRE
WWHNZBARBEREAL L 25, Wl
Keats D H ﬁfﬁﬁﬁfﬁ AANGREICE > THEA
“Lamia” (3 Robert Burton @ Awnatomy of
Melancholy % BEMIZ L 72 &wEHROWE
»Hb, BEED» LMFEDHF LAY ,kik&
Lamia (3FEEDFKKETH ) K TH %, Katha-
rine Briggs ? A Dictionary of Fairvies 12 &
i, Lamia & (3 “A fairy creature” TH 5 &
HMAIE N, X2 5HII2KITT “The Lamia is an
invention of the classical imagination, but it
is clear that this was working upon a founda-

tion of traditional folklore”® * i 3L T\ 5,

ZDAN Lycius (FHEMFOAMTH D,
Lamia & 3tizBAf Apollonius @ “Unlawful
magic” (2.286) 12 & > THEBT 2 AN TH 5,
iR o Hermes RZFNDABA=> 7%
FEEICESET A5 AT Lycius 2BWT2£8
BEHENTH L, ) HbEL “Lamia” (LT
Lidg rssE, AR EIEARM, Syttt
BRAICHH SN B 05, E4 N3 Keats DM
BII & > THEAR I NEEREKE ORI i
THREHKROM R Tl nWiZA 5 2, “Lamia” @
#MEICEAL, Keats D George RIFEITIL T
72 F DT “l am certain there is that sort

1) John Keats, The Poems of John Keats, ed.
Jack Stillinger (London: Heinemann, 1978).
Keats DFDOF I TNT I ORI & 5, LIEEX
XHIZIT R ERAT 5, B ARERIZH D RRRT*
—V&FHE] 3% GUL - BEE, 1974) X5,

2) Harmondsworth, Middlesex: Penguin Books,
1977, 260-61.
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of fire in it which must take hold of people
in some way—give them either pleasant or
unpleasant sensation.”® &R~ Tw 3, %

e LomNiREZ 572012, Keats 137141 54

THREOWRZAI) LT3,

Upon a time, before the faery broods
Drove Nymph and Satyr from the prosper-
ous woods,
Before King Oberon’s bright diadem,
Sceptre, and mantle, clasp’d with dewy
gem,
Frighted away the Dryads and the Fauns
From rushes green, and brakes, and cow-
slip’d lawns,
The ever-smitten Hermes empty left
His golden throne, bent warm on amorous

thefts. (1.1-8)

—HiT Keats 35 28 HLIRIOHR (12
HEAN, = 7H0MY & —RBRDKE DR
7 BRIk Hermes %284 &+, Hermes
WEILTIZV—BNEIHIEL=r7%
MLUICEELLT) TELLZHAT S,
T Keats (3 Hermes OB = > 70+ %
Y. Hermes (3 [TIRDH 2H | (2.23) % 1
b, TREOMBEEIZOIFTT] (1.42), 4513
™MELWEBREEEL 5T (1.26), [TE2IFFL
b\””"%ﬂk%# TS RA T ] (1.28),

WX LT [HOH 599 — 5 38LD
maﬁéjﬂlm,itF%EwF74b/t
LI3EKEZ 2T (1.15-16) &L DHE]IC
TEDC, WRIFEDI 2 —X 2o
ROITENTABLTW S,

CD—HDFR RPAEDH G I FF IR NI T
Hb, HRIZHLKDKE, KoK, WK H 1,
ENLHIIM2 EFERICHETDNTWT, HoH

3) The Letters of John Keats, 1814-1821, ed.
Hyder E. Rollins, 2 vols. (Cambridge:
Harvard University Press, 1958) 2:189. A%
281135 Keats OFHOZIHIITXTIOMRIZ
£ 5, LIBARXHICE, HEEZHFAT S,
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HIIFFEDKEZ DN I EDLMERE, 1L 21T
—ODDMALUZILDKEDHALTH D, Fotitti
KOKEEZED L, LI LAWE, LMol
BYEFEDENLIIEL Y, Hermes D L9 I H
ROtz LB LAY, BERLZ2Y, BpioEE
2 HBEEICH 72 ) F 8%, —fiicizb - & B
TNz, \HMZF2LDTH5, ROKe7
= I3RS TH 2%, BHARDMRKS 31X
M &9 RT3 v, BARDKRDHKE, 1Lk
BLE2RERT 2 LPRTARET, 2LLEIRL,
ERD & ISR LS TH 5.0 Lz
o T, TN EIERX?D Keats O 'F I iR 7
THEENOHR OB IEbb DL EERT T 5,

Hermes 78=> 7 % &3 TDITEN, KO
BRI L T35 LA T B8, #8113 Lamia & [\
DORLIBESCAHEESELLEE LN LD
TLEI])(1.38) sMiufEraLl, hrqms
%% Lamia IZH]H T2 BT, MEEHE 2 L
SN EFTBEALTTH 5, NED Lamia D
FEIZ 5D TH b, %% Hermes & =
TERSBEDL LI LR F720b < 5

NDEFRELDILEBEWRT 5, ThrWENE
BEKIZREBICERINIHD L) B %2 T
IRT B EITY b, CHEET IFE I3 &

L3S b6, HATALDIEEESD
D, E)LTALDLDPIZHE N,
Lamia DIRPL 2 ARHFEIC L, 1802 1#E L C
BWT, Keats IZXD20iT CTRE A L L%
&Y, ki [MBET2LOBKE] THY
[EREOERITH), BB TEEFDL D]
(1.55-56) D& T, S THIRAMOLT
HDo HRPI LI AL BB THE
B D, Z1 53 Hermes IZH5 D
BriED,

I saw thee sitting, on a throne of gold,

4)L#LM%#%6 AZAIC a4 - a0,
FrEZ Ll LI LIS N 5, Ei3isic ks
Lo TENLEEENMB Y, AKEBLTA >
FPOEbLS72bDTHLE, HTEORMITAE %
FHWiEz b 5ok Th 5, AMITRAED 5
FO, WE2O»IELEMTH D, B - Tl
%ﬁ?éﬂ$@§%ﬁﬁ%¢éo
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Among the Gods, upon Olympus old,
The only sad one; for thou didst not hear
The soft, lute-finger’d Muses chaunting
clear,
Nor even Apollo when he sang alone,
Deaf to his throbbing throat’s long, long
melodious moan.
robed in purple
flakes,
Break amorous through the clouds, as

I dreamt I saw thee,

morning breaks. (1.70-77)

Z 2 CF iz Lamia (3 Hermes Atk b 12 %
DT AERLURINEZERDIENZL DI L
DIRENE, THITHANS &, HARDEERN
ZeE X3 Lamia (2 EHETIEZ W, EHD
L5 7% L7 Lamia #»° Hermes DG HE
Repdfi4 5 L IARERTH b, WKITHEAE
#3H, Hermes DEHZED L) b b=
VIERENTHETH LI ERHH- TV, “hast
thou found the maid?” (1.80) L &h b, 472
N DEFENMITOH T Keats |3 Lamia N Z &
% “brilliance feminine” (1.92) L FFLF, £ D
2B Y IIATAM AT E DML R E R T,
= H—3iE|3 Charles Patterson LfaHEL T2
E512,9 EOHIHENIKENDEEREZIEZL S
DA 5T, Lamia D b 5 0KE (RITA
L 2% k) L@EORE FENEITL SRR
BE) O F % EHE L TRT . Lamia (3272 TH
FIETH-72 (1.117) Lk~ 27%%, Hermes
LHEEL K LIEICEG LB F L2 6%,
Lamia #ZKDETHFEOMFICHFAELLZI L
e HDH, Lk LTARBRICHFELZZ &
DBHLDY, BLAMTHL, TITRUES
Y |3 Lamia D #E ¥ 4% T, Burton % 5 Difl
MIcE->TRELLFEALZZANET 5 Keats
ik E% Patterson FEBL TKRD LI IZH
~Nb,

5) The Daemonic in the Poetry of John Keats
(Urbana: University of Illinois, 1970) 194.

His [Keats's] over-all aim in the creation
of the character Lamia from Burton’s bare
suggestion is readily discernible: to unite
the charm of the womanly and the myste-
rious glamour of the serpentine, divested
of its evil, into his most irresistible her-
oine. (p. 198)

AfE 3 Lamia PREICL > T=r 720
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And by my power is her beauty veil’d

To keep it unaffronted, unassail’d

By the love-glances of unlovely eyes,

Of Satyrs, Fauns, and blear’d Silenus’
sighs.

Pale grew her immortality, for woe

Of all these lovers, and she grieved so

I took compassion on her, bade her steep

Her hair in weird syrops, that would keep

Her loveliness invisible, yet free

in liberty.

(1.100-09)

To wander as she loves,

o bwh LWEENET—Y Ry TIIED
ERET VI LIRS LSERD LD &
EHEE L6 L, OELIIHREY, £NT
W, Lamia (3% 5 — 7 + — v DR
RKE, BEo B R Y 2 bR T
STWBEDTH D, ) - EL LWEE
RLIFAE D = A ATENZ HARDULICIZR 6 1T,
PR ek I B2 5, HADEBARDEZY
3d -5 L FELTHE-> 2V,

L Ldss, DD TERITRDERET
BH & A2 7c B, Hermes ICBADENR L 5 &
2T B L AT, Lamia 2 L L DEKDE
CRELT, BADWSE ) Y RITEWTLNS
CEEERT D, ZOBOBLKIIEZDN L DD
HE%2$ 5,
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Ravished, she lifted her Circean head,
Blush’d a live damask, and swift-lisping.
(1.115-16)

DBV Z T2 b I 3B IED R Uz F
BY 5,40 Lamia DEEE I HHT, 0%
WWEZIRELF, #2112 L > T Hermes (3=
TOEPRZDLEI TR, #iFns, 295 L
THRELI N2 DFIZE I 2 515,

It was no dream; or say a dream it was,
Real are the dreams of Gods, and smooth-
ly pass
Their pleasures in a long immortal dream.
(1.126-28)

Jack Stillinger 2°$83 3 5 £ 5 12,9 23 L
IFLIE Keats DIRMWFEICOE L DT, “La
Belle Dame sans Merci” % “The Eve of St.
Agnes” Y Rosd, Lamia DFEEIZE-T
N72ZBA £ 3L2 Hermes 38D FHEN &, 5k
meﬁ@ym¢«tmkfn<o_
REEEYECOE LD TH B, Hermes
DEEFEOMIZ & > T Lamia (IEFICiES 2%
GEMH 5, ZOBFET Lamia DOIE X 7EE »
MEELDEEY L DIRE LHE»EN S, £
DEWRIT [RKEoIM] (1.147) »iENn s L &
N, TORGITHD RIENZ T WA L BRI
BHEREMA A -V TEEINDE, COBLY
BT EFGIIAARORETIIHZ SN2, §i]
HAEHIIHANDE L &‘EE@@U t’) [#E 4 7 |
DHHADOH T, WHEDREMEICE FIEH &
B$®E£@%ht@%£;0wff%#6ﬁ
HNDEGIIBRDZ ED LS ITESN, PHiE
D&Y IREEL £ 8 S &R Wby
TH b7 FMARHEDRFE TS DRI

6) “The Hoodwinking of Madeline: Skepticism
in ‘The Eve of St. Agnes,”” in Twentieth Cen-

tury Interpretations of “The Eve of St. Agnes,”

ed. Allan Danzig (Englewood Cliffs, N. J.:
Prentice-Hall, 1971) 67.

) THAERADL], TAEMEFE S | SikEE
1994, 140.

FRTILE  H26%E 1 5

ROV LML T, Eomb b stk
IZ572D, BEOHIZL > TRRIEHL T
T, TP EDLMNEICRIFHFE R LT
KDL ITH~ B,

U [(VEEDGEIZ] BADEET, b
EITEDIEIZ 572z 22k, BE
UCZDESITB LT TRiE] 2ot i
Follvwnl, FLVWMILERLTW S,
BARTIIAM L@, & DMDX B
PPFIZERRETL, BHEIESICEL S
NTHbB, £LT, b&y LiEWE:E -
RDWABICESG LT 55, WETIZY &
bE AMZZs0nhs TEE] 12k STEEX
THNTEY, Z00b EDAMDOLIZL X
5NDTH5, (p.332)

RG22 1L rBORohIzE2BEL L
EE, ZORIIPBICRZ SN D40 KT
HNLHoH, EENTIRM 2720wl
[FN72HEE] (1.191) 23 5T b L) RE
WBANTH B, kH Lycius L BIcBHW
LRBMII—BRTH L, Wi EkNZ Lt [k
#il (1.257), 7kn¥E (1.261), [-ERER] (1.265)

EWAT, FABDODBANEBSTEY, #H&kn
K9 #ki3 Patterson DiEHET 2 & 512 (p. 202),
“La Belle Dame sans Merci” D%k 5 kg Dk
Thb, €N TWT Lycius (2B BHH72D

TH L) TEEERABMOEKDEBEDT 7=y

7ThHhbd, FLTHERDEZ S, kit Lycius
CEDHTL-» ) L2 5, 22T Keats 13
ZDNHDME & KD & 5 12kbT,

Let the mad poets say whate’er they please
God-
desses,

Of the sweets of Fairies, Peris,

There is not such a treat among them all,

Haunters of cavern, lake, and vs}aterfall,

As a real woman, lineal indeed

From Pyrrha’s pebbles or old Adam’s
seed. (1.328-33)
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ZZicflibitd “Fairies,” “Peris” = “God-
desses” (2 Lamia O ARIICE & T 5 LHINE %
¥, “Pyrrha’s pebbles” (3 David Perkins
LIEH T4 £ )12, Kk b & AMIZE 2z
BRI AEEKRL, -T2 2Ti3 Lamia
DEG#RBT 5, EOSIHFHTICEHNL A X
— D TRELD D 6@ HBAKRDIERE L XS %
NETHDLEREEET 5o

Lamia (3 [##4f % i 36T J (1.336), Lycius
AR E LTEINDL I LICH S, KK
DEEEIZ F /T 5, 2y XETD3 Y —
7D IEEE R HORICHED 72D (1.345-46), LIDE
g E, ERBICBHEORNEE TOLREED
HTEY HIFEDTH 5,

A haunting music, sole perhaps and lone
Supportress of the faery-roof, made moan
Throughout, as fearful the whole charm
might fade.

Fresh carved cedar, mimicking a glade

Of palm and plantain, met from either
side,
High in the midst, in honour of the bride.
(2.122-27)

CCTERELADIIEETH D, TNIEIEEYE
RERERCP T EERNEZR T TELS, B
BT O DOEELE L L W& 2T 5,

Claude Lee Finney (3 Lamia #ff9) k¥ 25
B3 p 9 ¥ Milton @ Paradise Lost 12T
¢ % Pandemonium ? X 9 iz, FRNEED N
RE-oTHETLNDEEN,Y 2 LOFFTIC
BILT R.H. Fogle 4 22 TOHERIIZHED
WEME 725 hi S 2 RHET HLABRT 05,0 F

8) Footnote to “Lamia” in English Romantic
Writers, ed. David Perkins (New York: Har-
court, Brace & World, 1967) 1193.

9) The Evolution of Keats’s Poetry, 2 vols. (Cam-
bridge, Mass.: Harvard University Press,
1922) 2: 674.

10) The Imagery of Keats and Shelley: A Compara-
tive Study (Chapel Hill: The University of
North Carolina Press, 1949) 115.

BNAA—=VIIL ) —EE2OGETH LN,
LD ERERLIDERFHNRIITENITLS b L
WA A =D D, ZOMDERLEEDHH
AbLHIZHATIHIIEAER SNV, HHEIIG
AATLEREHEUOE, Hr3KRFEN LD %
BB ON, LIREELHU O WTUHERT S
Z X3 v, Keats DA, S HIEATER
A FENL)DERIE Lamia OREOHAE %
LEMT B, B# 5 Hermes 8= 7 L3k
Fo T2 », H50niE Lamia DEEHI
DIEF WAL LItk “mimicking a glade/
Of palm and plantain” (125-26) # AT\ 5
DL LNTL W,

kiR T Lamia 755 9 Ze 222D 0» TIdERA
eifamid b, W. J. Bate {3 [HELAIHKT S
B, FERDTLRITNIETBZ 6 UL 57
A9 ' L E v, Berry Gradman (3 [ I35
RDTIEIH LT, 2N LE 5 FUTE
56 & E 213 Gradman 2R TH b, KK
ELTUE, F3-oENEFERLWIRRIN DD
WEWCEITEHELFELSOLIEDNS,
Keats (3 Z D ERID#EKRE 7% ) FHEITHEDR L
Twb, BEDERDI 54~y 7 ANk, 3
ADFEANMHEE PR T, ZDH L BWKRE
W2iTER L7272 5,

Do not all charms fly
At the mere touch of cold philosophy?
(2.229-30)

C D 2473 Lamia OEFIZT/RL, £0&T
¢ 12 Apollonius DV “demon eyes” (2.289)
2k > T, Lamia 3E->HITk D, 20Lx2 R/
Lycius (3 “Unlawful magic” (2.286) & FE#ET
5, bEDLELRMITHY)VEBRINEIRELZTDH
- 72 Apollonius H*ARBEMAG & L9, Lycius
3 Lamia & Apollonius iy o REFE D44t

11) John Keats(1963; Cambridge, Mass.: Harvard
University Press, 1982) 554.

12) Metamorphosis in Keats (New York and
London: New York University Press, 1980)
114.
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Eeb, HARORFL LIFLIEE L EH L
KOWHBTREREZ D, IR sattRA
EMBFEHS>TLE), 29 W) FDRERITERE
BELEDLDLNIEL S,
WXDEGIIHARORFETH LSRN S,
BRLGRFEDOVDEDIT/NEDED H B, T DIE
BFO-FHALICERINP P> THEDE@ED
PSRN BE ERIICHIISNS, A
BDOBDIE, —ADLHFEANEHNL—KDEZ
e WEIFLIES { —R#EICHE S LTk, #515
LTELweEHTEE, MAIME >0 T%
NzZTANDL, BOTHWEINETICESLT,
HEABA» DL L) BELMEFEERRZ TRE
T5L, XEOFFHAEF - T3, iz F L
ERELWHESHERBNTWE, BERLBD
DN TEITEITH T DY, FHI2% > TR -
THhbL, AEREDENRZ, KELIEHIK
DEIZL >TWRDITEATTHT 5, Hik
BEMOBGDER2 R E2ED, XDk
ZE )[R LIZWwOZER, bl BH»FT
Bilpo2e Ty, 2989 TE2 L TEER
AL, BINEFL 9] LalRT, RETED
2L, FoTLEH,W

o b L~OEGIZHARDBEAKIESL L L
TEDLDOTRNITH S, 2L 21E, faei-H
RREDP LXNEEGT 5, AEHIT TR
LFEDEEIL, 2Rt T, bPEEZFDK
BEERKICOAFRNICEY) OGN TWDEEE
STOWEEDLDTH S ] (p. 139) &9 7,
Lamia bELFETH 25 56 HEICLEWIER
FHET L, BATRLIFELIEC A S,
ODTHEPTTLL-TFNERLELTEKD
LI ->THET 5, MALB~N5 L1 (p.
132) 2D BIR LIIHED BFEDEM TIA B D
BLEbNb, LROFID L5 2B G IIZEMREE
Z %, Lamia DFED L) IZEHDOBFEEL V) b
DIV, FLHRORGEIZENRE V) LD
LESGT L0, BHITLY 2 KITAEL S, &
DEIZEETORILT, KOKHiZZw, BZ5

13) [BOBHELTHARDOEEZ L(I)—IsENH
SA EPBIN] BECESR, AICOE, 1995, 44-
46.

SKDEDPBRENZLDTHS 5,

LoD Keats DKM ERET 5D
“La Belle Dame sans Merci” T#% %, Z /N
7w FOURKEIZ Lamia X 1) & F 2fRay 2t
WTH b, BEDER I T, Patter-
son & MBI 2 RAE BRI MOEE 5 Y
FrCh b EiEfy 5 (p.134), CHEFORT
B3RO KITHT 2BEELDTH 57,
ZDRNGHBDF L& E D, BitDiED DFl
RO 12012, T~ ADHI SN %
5395, #RidELicmb - T “O what can
ail thee, knight at arms/Alone and palely
loitering?” L& L2}, ZDEMH 5L
ELFRALVWHRTFIEWT»ERLE2MEE 2
YDOWHDLIEETET L, 29 W) BT
FHEIAX)V ATy FTIREISALNS
25, BARORGRICIZIZEA YR SNk, AR
T3 TER] L% LADHFATR S — b
T5, HM2RLTBWT, —IELTH1H%
TR 2k AR ICHK 5,

The sedge has wither’d from the lake,
And no birds sing.

COERIIER LD I b 5FE LR P RT
5.3 T, DL DM & X IR & 7
SHREWRZ Lo ) LITHNTH%ENZ2 L H
VAl

F2MIIEITHERELT, HwThBtn
K% “haggard and woe-begone” DEIE
TEOHMRICEDbLL, T2 EIEBEL.RbRI
REDHIKIZE LATHEI L2 LB LT,
Ftosgicad 28 ax s MiEx %
Kby eizHBOHHFLEME L, BLodE
NICHEANS, COEDKY¥ED 21T “The
squirrel’s granary is full/And the harvest’s
done.” I35 1 EOMIKDFEE & xttbz 2 L,/
EONFER KR Z T2HEDBELEERLL T
5, B, M, DI EDEMH» D HIEE)
ZERMRT LI L 2R, CALTHICHEMS
HELDPRLENBIITIE% L) ST
DM A % EFT B,
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ERBEDBR L DERNOBE IR <,

I see a lily on thy brow
With anguish moist and fever dew,
And on thy cheeks a fading rose
Fast withereth too.

ZITONRNTDA A= VIFEMBEI LD
RIS EZLDTH LI L EFEHBELTY
LI rweRRL, £ ME NS “anguish”
X “fever dew” (Z1FHAVEIEERT, “fading”
& “withereth” DR LA _EHICEKDOLTH
FEd oAb RIEP )0 EEREL, £
DOICRLEBRENEMEELTWEII L%
KRY 2, ZnEIF2HEETOHBRDAR L 4

B TFOREOTE) OIEIEL & T 55ETH 5.

BHE SN O F b 2T, ZoE
B Z > THEDHFLEL L L, TN
T DRGEITHE TIRKE L DBWIREDI M E 5,

I met a lady in the meads
Full beautiful, a fairy’s child;

Her hair was long, her foot was light,
And her eyes were wild.

COMRLIREDOHTII L A EEREF2T,

OB LEBLELE LV, ZHNIEHAD
IChImT A LT, AWIENE L AMER D
B2 it wordThsb, BLiznAk

PABAMSICERI 5722 L 2RHEL L)Y T 575,

BREDBZIRDT2DIZ) FLE0H bbEkn,
Z ZIZIENR S B A F—Dbeautiful, light,
wild—FFAREEND M LIZT 50, ThEed
ST2AEIT D 7270, “Wild eyes” &9 D
HARANBREICE > TEALBE»RBET 5038
L, “wild” v BEMEEHICH T i3k
Vi, o &b ZoEIZBI LT Judy Little 3 2
DEFFNIEALH»ERL LIT LW LT
W3 2 “wild” ZESHETIRIEIND

14) Keats as a Narrative Poet: A Test of Invention
(Lincoln: University of Nebraska Press, 1975)
104.

M T RO L O 2

BT 5B HRESR 17

B, fAIpEERT S LD IFHEHEEAY BT O
IZfEbNLT W3S L9572, Little (33 512HKiT T
RAE D HASE B0 R AN I3 2 Bt 5 D 55
o LEEEER L 72T WvWd (p. 104) L84S
b, COHNENWS LIFEEROW 2 12 H AN
HIrEND L) B 2HarE b, HAE
DHRKE L MBI TII D 545, REMITHFEAE
E%%ﬂt#womté@?%o,ﬁhmiv

CZEBMN LT3 % 570\, —Eﬁ”‘i‘%’(“%éﬁ@
BE B ADREEICIRAE, L IRBOFRR
BN LR3I N L 0% <, %(E@-

BT AREEEMIC L B LT 5. B
RIZIIELEDEHA T <, BHARDKIIAEIZE
BOBRRIEEIN VDT, BERRKDa =
YF oy 7 BT b b I IIFEE TR IR
2T, LEIPNLEDOTH 5,

B (338 & 01T TR & ISR - THET RIS
EERRMERIED T HE L2 nw) 2L 2R,

AL T, ZIIH KR Z, Lamia & X 9

WK O EHK ) THVI TR T4 LY
HARDKEIZIZ R 517\, Patterson (32 D#k
5123 “mystery, glamour, delicacy, femi-
ninity, high sexuality, and haunting appeal”
(p. 138) R 65N B LBXTWEDY, bhibh
ZIIREENITH b, BLIRKEITREICE
D22 > TRk, HERPEZ2E~YD
FIZEICL - TRDbEIN S,

She found me roots of relish sweet,
And honey wild, and manna dew.

Keats DFTIZEMO A A — V12 LIF LITER
DFEEEY B L, BWERLEFT L2EHEZ T 5,
—fHil& LT “The Eve of St. Agnes” 2B W
T, Porphyro »"&¥ % # A ¥, Madeline #*
R T ICEEZERL, 2N ADH
BANEBATITL, DL RHETEYDA
A=V HAROREEICHEON L L3, &
37\,

STy FTIIRKEIZEYDA X —V T A

15) [EEE] &iEIE, 1958, 187.
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DAER TR L, —FHRTLIIAEr ZHFES T
t#cH “1 love thee true” & 5 -~72 & ) G RAd
TEEE), CORNEIIH “sure” & “lan-
guage strange” D 2 B C—EREEHFHIN 5,
RSP TERLIZRY 12D, 2275,
I LITLIETREOEZ W TH ), BB
HHRIZOEDDTH B, T, REFTART
PREDEE L b, L LGS, HENHT
DIELIIDLNT2 ) 12D B E2 D72 ) T D750
L, BHLIZESHTH L, 2D “she wept,
and sigh’d full sore” & \»94TE)IEMELE
REFED, DEDIIEERDEIHF Y 1L 5T
TERTIIETH D L) BkZHEDL, 50
EDIKADR, EEHI KT LW LR
FHLZETORBETHY), HEHWIFI I
LSS ThREZBRLEII>ELTWEDRL L
N\, SDL) G ZH0 2880005,
ARLBIIFERL LI LT 5013 Coleridge #
“Christabel” (1.245-59) b H HbiLb5%, H
ARDRFETIIZ DL ) BLKIIBS L v, 8
FORL I LDERBEHE,MEL T wds,
RELIZDL, §T5LERDBEMIAEDHTH S
bhE LT, BHi3RREMINE, 2D
KERD 7 54 = 7 ZIBBMT, BIHICHED,
L2d T QKRB TH b, FEAITH B
BENETOHWEWE LHAMNICE bHTE
HECEHARSINT, ZOHBEHREIFTFOCESRE
¥, BADE LB LE-HEINL, oD
[N B RLH R L ) SIS L2DnZlen)
ORIRIREIT, S ORI LI L LR
MEZDBRHZRBT 2DTH DL, WINLED
TN ERTHNIE “starved lips,” “horrid
warning,” “gaped wide” NDEETH 5,
By LIELIFEARORGEICH I NZ LD T
BN, TNHELEFOLZIELZW, ik
LT MBEFKODIZ] PH b, BLOITIEANE
P ROIBEFEE L7, EACHED BRI
PR L THMBER S TOTH-T, 20471
MNBEL TSNS &9 ICHA, HHIBRWE
RoDIFITE»IT L) & L &, FEITE2 5k
S5TW2DT, BEDBIZENIZHE L AN,
HOPENTHROP TEYOLEEZHEHLRE T

58, ZODXIXIHBLDVKRELERAL
TTHERGEIZE - TEIWTE R, Buvwiif
BRIZE -7, ZOEMIIKRELET, ZDD
X¥o2XI7HBVDEIRIEDHEE 72, KETL
OZ BT TEIATRAICEW 2S5 L L7,
WIIBALIDHFNTNVTNEZ DT, %
DF > TWRBANDBIZE ) g KODH
WZEB2, BHHHIT B EBREMAFTEA TWBD08
RoOobotz, R, TXTITEADE!S 572,19
—BRORM LB I 2 DREITH/RDbILS,
[N ER4] OFAEITE 1 EE2RET
b5, FNUC L > THEVDE LFOHFLAZ IR
EDTH B, Aaf LIEBHAIERIIHT 5
ZRATHHIEEHIEICT 5720, Bt “this
is why I sojourn here.” & 8~ 3%, Z DK
7 “this” (3BEEZL Bk 2D, Leon Waldoff
3ZD—FBIZOWTKRD & IZHAT 5,

At the end of the poem, when the knight
attempts to summarize his experience with
the remark, “And this is why I sojourn
here,” the demonstrative pronoun becomes
one of the most overdetermined words in
all of Keats’s poetry, suddenly bearing the
burden of meaning for the entire poem and
at the same time frustrating efforts to

interpret it.!?

CHD—FEITEL-TINEFTESTELEBRLE
TEOFHVWEHZ LT3 LI RNOM T 2 EH
T3, ) LTRIRZFHEICET I LICE-T
HEREDOEZ Y, Keats (35am e B3
FER#Z 5, Stillinger 3RO L EBULH
CERHATIF Lo TnBERRTWE
(p. 68), FLFEER L\, Bt 3EEICH D -
TEZIPLIRTHE LT, MLEFEZTnkn
EBwawn, S FRELEPESTES2S

16) [HARDE T2 LUI)——-FiEE 250024
W THRBOKER) PABLESR 5K SC#, 1955, 169-73.

17) Keats and the Silent Work of Imagination
(Chicago: University of Illinois Press, 1985)
86.
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EEDNFEPICE > TWBE I ER2RT, I3
PRALNTPLEZLDTTEV)RETH
b5, BEIZFEYDRTaA L PO BEE LA
O, IRRE LR ITKREET 50, ZOHM
EHp 2 - THEMIER R Z RS, RO L DM
L CORFEDP K L S D DFOFLIE
£ T» 5.David Perkins (3] & DEHIAFED 7
PEFTRL, AHEPZIZOWTOFTH LY
EFHELTWEDHEYTH S,

Keats D 3§ 5 & DDRER: & RFE DK (2
o= X “The Eve of St. Agnes” 2R 511
%, “Lamia” X “La Belle Dame sans Merci”
LERLY, ZZITBBRERDTBNIEY L LW,
Lo L%ah s, COEKTEEZOERZD
ATHZEITLY, BHALHE LLICEE
2Tty ZOMR LD KT 5, Keats
IEXNC R —D The Faerie Queene %
BbE®EIARVY— - 27 ¥ E2HW, FDF
HAa%2#B%9 &35, Keats i3 Taylor 36T
FHROPTRRDFHEICOWTHN, ZHr=
YR TW5,

I wish to diffuse the colouring of St.
Agnes eve throughout a Poem in which
Character and Sentiment would be the
figures to such drapery. (Letfers 2 :234)

ZDRFIZE L, Finney & Z DYk i3 ARHER o
FETH DY, BT 7R ZBREDENEZ DN
MEBAROMRICTEE, oo 20#EEE
LTWBZEREHLTRD LY ICHRNT WS,

The amorous rites of St. Agnes’ Eve,
about which the action of the romance
hinges, belong to the plane of the super-
natural and the magical but the story is
worked out in the natural and human

plane. (2:551)

18) The Quest for Permanence: The Symbolism of
Wordsworth, Shelley and Keats (1959; Cam-
bridge, Mass.: Harvard University Press,
1969) 263.

MEPICCNIZHARARICERT 2BEROWET
bHb, WiklIZXDE LWESTHE ), Hito
WAZTENTIT S, £ 2 T&HRFEAL Madeline (3
BE2DEN T bHENHPT “Hoodwink’d with
faery fancy” (70) £ 7% 9, “St. Agnes’ charm-
ed maid” (192) &MEFN 5, 28 AP Porphyro
B KIT2) edfioB iz B LTAD A
TS, HOWBITIZZ DELRBEBRENA X —
UMFE NS, £ Madeline & D#EA LK
RFEDOIE I HHROPTHERL, HRICBWT
NG Lok Hiz] (361), [BEEDED L
R IRAED BAOH] (343) N FE-TITL, &
W Ltk E THARDOIRIZE F L TRITHE
NIKTF 6N EDTH L, = u— 7 TR,
Trox7, BROBDOFDOELIEEICH,
T, 53> - T/ b 5, “Lamia”
T3 Lycius UAD AN ERE %2 L 2%%, 2
CTHOZANDBANEIEN 2F2cnw, LA,
Keats i2 &> THIESN2BERMR AP TA
MIBEEIC» T oNTLEIDTH S,
COMBHEHKMERZITHI T 272612, Keats
3FEDF L TR DOEIZ 2§ 5, Fogle (32
D%E|% “the poet in his role of enchanter”
(p. 205) &WEeX, Marian Cusac 32 DE % E
CHRESETRD L) IZTHAT 5,

The phrase “the poet in his role of
enchanter” means the person who conveys
the tale to us, the story-teller who creates
both mood and character, who weaves in
magic manner the fibres of his tapestry,
who, in short, enchants us not only into
mere acceptance of his story but into
belief in its witchery.'®

L2 L Keats (ZEFEEIEVEED F T, BEOHR
RIS 720121, FT LoD & LAHEERR
RHET D, BHETH-TEOMEEZI LS
MU B A B TR Do < 8%

19) “Keats as Enchanter: An Organizing Prin-
ciple of The Eve of St. Agnes,” Keats-Shelley
Journal 17 (1968) : 114.
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FHEIC#MET 5, ZOWFED LIZ Fogle »¢
“fairy unreality” (p. 205) LPPIER 24D K
i, ZOHRICKEARZESL IS,

At length burst in the argent revelry,
With plume, tiara, and all rich array,
Numerous as shadows haunting fairily
The brain, new stuff'd, in youth, with
triumphs gay
These let us with
away,

Of old romance.

And turn, sole-thoughted, to one Lady
there,

Whose heart had brooded, all that win-
tery day,

On love, and wing’d St. Agnes’ saintly
care,

As she had heard old dames full many
times declare. (37-45)

Z 2 Tl3 Madeline z fkAgHR B3 2 Ao
BANELTHEBEIELLDICLIDLLWEES
#HT 5D TH S, “Argent revelry” L 9 o
PUT 4w 7 TR L BAZRFE HVv, #1
2%t~ T “plume, tiara, and all rich array”
ERR L B RREL, Z6 AN
“shadows haunting fairily” ¥z 5115, =
DRI 7% 5 &L BN L5 DM AR bR,
BT 7AZRBOREITE) DT b6 L
D REN L ER ) S 285D Madeline # Fi&k
DT EDITHLI b LW,
COHOLTHKFEARZREIE L L, 4K
Porphyro OO EL A& b I N5,

those chambers held barbarian
hordes,

For him,

Hyena foemen, and hot-blooded lords,
Whose very dogs would execrations howl
Against his lineage. (85-88)
CDOEITEDA A = % v, BRI S5
HRTERHEINSG, FOHKTINLEDER

7 N3 BEIC ) % 37 “shade and form/
Of witch, and demon, and large coffin-
worm” (373-74) 2% 0, bIFRETIEZ <,
MEDBUNZIEEYE L B,

N2 ADEENTE EXS &, Keats (34
ANzbniE# D %5, PorphyroliZ %« Angela
DENZHE 9 THXDE LA Madeline D32
FEIZAD, BROBEZKkD L &, Hkizv-
POFEOMR TR > T B,

.. .legion’d fairies pac’d the coverlet,
And pale enchantment held her sleepy-
eyed. (168-69)

CHUTKHENTHD & ) % 247212 5,

Never on such a night have lovers met,
Since Merlin paid his Demon all the mon-
strous debt. (170-71)

D 2ITDBERIIATHILY EH» Th Wi,
Merlin (3&BEEMWICEE L, fi&iz &k - Tk
ACBEEDBEICEALAD LN S L E S EWED
S2TWd, CHD2TIIMPDEREMERZ &) &
T 5 & D13, Cusac LIgHHT 2 L5 12 (p. 116),
Madeline & Porphyro DZEICEEE% 21T 5
iz LTwa &y icBbisd, Stillinger i3
Yo L&) L CoFFTEEN) FoEKD 2
AL MZEWYS (p.55). £ L CHIICEbIR
“legion’d fairies” X “pale enchantment” ? 4
A=V EREUDNT, BRI 2R, ICT
LENEET 5 LT3 (p. 56), Keats (3%
DOHMFICHERZ HEON I E2DIZBALLIC
Lo ) EBEZDPTERENDLNIZA T,
%% 1 & 7z Madeline o5 %2 H853
S5DBEADFMTH 5, Keats (FBEENfE) X
ERDLTLEDIZLIFLIERELA A —V 2 Hn
57, ZITHRREAREBDOMY ¥ D
RPTREN e A =D hdile b,

A casement high and triple-arch’d there
was,
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All garlanded with carven imag’ries
Of fruits, and flowers, and bunches of
knot-grass,
And diamonded with panes of quaint
device,
Innumerable of stains and splendid dyes,
As are the tiger-moth’d deep-damask’d
wings;
And in the midst, 'mong thousand her-
aldries,
And twilight saints, and dim emblazon-
ings,
A shield scutcheon blush’d with blood of
queens and kings. (208-16)

ZNEAIE “Ode to a Nightingale” IZHi 1L

L SNBEEOENTH Y, F=E (1 Lamia
ELBEEDERITHYS T 5, £ 1UFBIFEHR
ETHEN IR TH Y, £ 212 Porphyro
7* Madeline DR EZBkH T 5, ZDEED
Madeline (3 [EEA] D &5 T, [FEbH LKL
DESITHY, THEOFDOANR] LIFiEN, B
HIRMR DB > T B,

~—7J Porphyro (3IREICEEF>TWBEDT,
TRDWMFIZAT L U e 670w, 21
Az (224) Crick->TERLN S,
Keats OFFTid LI LIFSHE & v 9 D3 FiER
AL ERERT S, Endymion I2B\WT3
Venus #* Endymion D F %X 2 % &, Dk
Bz r K-> THHRANEFET S (1.633-
47) o & 512 Porphyro DB EY DY 2% T—
BREFERE L2bnice b,

Candied apple, quince, plum, and gourd;
With jellies soother than the creamy curd,
And lucent syrops, tinct with cinnamon;
Manna and dates. (265-68)
InsiFF3TonL akLkrEticEz 2R
WTHbd, 12720, ZOYHIFEDHENMZ T 2
D Porphyro TH 1, ZoOEMEHEA LTS
W TP A Madeline DRI VIAZF T

BT 5 EAERER 21

CHFEZRTIDTH 5,

Porphyro & Madeline »5& HAHRE DA
woltk, “ADRHUIOEIONT ERL LR
TORMUDE L 2 DIFESEFFDO, O E
R E R - 722 & £, Porphyro (3D /)
W % 3K 9 o #R & L [Alfk, Madeline 3 2 < D729
B 2O 2 Tir{, Porphyro 2B+ EFEL
< “pallid, chill, and drear” (311) T& ",
“pale as smooth-sculptured stone” (297) T&
b, LW L% 5 Madeline (38K & 135874 Y,
BEHAMNBEREZ L > TIIW5 D, BLTIILw
DT, BWAZHRI L, BRIFELR, B

O, BANELD#ERE R, Z1H “Solution
sweet” (322) D—iETE NI N D, ZOREHEI
»7r - 72 Madeline & 1H#vIC & - TRITHEAS
DN &7 - 72 Porphyro & DFEUD & 3 kD
FORTERIDLIDERILTH b,

CDE ) LEBLBAKRDENSDEIZEANR
WmTHECHLNG, —fHlE LT [EORK]
Hhb, B —ANDEADPEEES LTz,
WERELGOHEE FWiz, FHITRAREZLD,
BOTH>RAFED LEFTHIZETH -T2,
Rich bt REDGZENL, EARXZNEI
BT odIciILICH o7, HIBEALAE
D, ZOLRICEFTHTLE 72, 22Tzl
SAREZ L THEBELTW A EMI W, &
WTIELZ2LRED L) ET5E, FMITTH
B, #id D LFE->TEIN, Bobkiz
FAENT, HEG LS >TH-TWREZ 5
Lo THROBEEWZ EWPFESLLWTH-
TWwb b, BOAYKEEZMI 2L, H3S F
EZDMTE) ETKRERLLTN] EE9,
BANDIKREFEC L, M ETREKREBIY, #%
DRDFE N ITWHBNT W, I3 [HbH, Kb
MNT &R, KELRIHNTEZ, ROBHE
ZEDOPo72F, BODEIFNLIEADNT
bo BIFZ2BIITSNZ] EMAL, HFEY
RELHETHENT, ETEETFLTWEN
BRI H > T2 Lt W) ETH 5,20

20) THOKKLTHADEFZ L (1)~ &8 D #
SA HEL2L I BECER &iksU#E, 1995, 133-
36.
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YHEERDRICTBROEMTH 225, EiZH
ARDOEGFEIZYH L <HN B A, Madeline D%
DEICHEDDID L BT LT,

“The Eve of St. Agnes” I2&2 &, EDHT
FXN LA OHRANE LK 5T, =
DEF Madeline DEENENE2 M7z AF IR
LY DAL, TRIFOED H5RWTS B &fLT
(343) o TNUAR T X T O ANWIGEB ASKDO Z RN
WKL D, WOl TIRS8E] &%, 3
BRAMOBEIIH I 2w, WEDLDLEH
RO BDTH 5,

I Eu—27T Keats IBHEHAMHYE ) % -
BT 5,

And they are gone: ay, ages long ago
These lovers fled away into the storm.
That night the Baron dreamt of many a
T woe,
And all his warrior-guests, with shade
and form
Of witch, and demon, and large coffin-
worm,
Were long be-nightmar’d. Angela the
old
Died palsy-twitch’d, with meagre face
deform;
after thousand aves
told,
For aye unsought for slept among his
ashes cold. (370-78)

The Beadsman,

Z O “ages long ago” 13 [AEME] icftFkX
N5 L9112, HROREDOMEM c86F ) TH
NEERTH b, THOLDIC—BIHRPL I
RENDEZRZ2ELLZDTH S, 4% Porphyro
& Madeline (FEDF~NT->T L E 72, BA
b nAGEM 2585 L 72, Keats (3 “That
night” O—FETHEDBICER E ALY DL, £
LTREFELEITHOTD N2 DBEDKI %
kM EIRAESIEL, FREIELADERZR,

LADELLRBEXCER, 7 YhoEEIC)
7 &N b, Angela (35BS, PRSI D - Mg 2

R E Vo2 DTIER S,

WAMRARE $268F 1%

BHENHZI LU KRS, BENENLDOHR
DALY, Cusac "5 9 £ 912 (p. 118),
FIZCCTEEEZBIPNTHEOWMRIZE T 3,

DX HI2 LT, Keats &ty BLE M EE LIRS
WiE, B, BELYOFIFIIIEOFICEA
TWwb, “Lamia” I8\ T3, & 50 58D
BARBHRZ—MEOE R, BOPLEE, £H,
WEMRDOBA L IFREMRDOBANL ErEF
LT %, “La Belle Dame sans Merci” Tii,
BRAGIZ & D bITHET, A EIEARM LR
ARG ICHE D) DD L DTH b, BREEDM=R
B - DA D 70 SN 7 K RKEYIRE O B R H g
INTwv 3, “The Eve of St. Agnes” TIl3JEE:
REEF DY, Keats DEEEIC L > THE D
BEHALLICEETH T LN, KBRICABD
BNTZHIIRIEDIBANE 7 - THEDEN & &
- TIT <,

ABARDEGEIZ L BERDE X YHBET 555,
ZREBER E ) LD IIMIZEWEE LS H X
ELDTHb, LBZENSIIEEDLRKE L&\,
DL NERDEI L LDTH DL, ABIELIEAN
MO E L BAROBARYEEICHRLN LY, H
KOG, ZORKIEIBETIIZL L, EFEOE
EERRBERT AEETHS, LrbAEARDOARME
IEANMIDFEIEIIEH & A DOFEIEH Z W, B
PO THEMTLENT, KOEIZL->THES
7035 LTRELET 5 L) s — kT,
CNRBADRFEDOFHTH 5, #EoI3EEIC
KBEILL, BAOCE-TFELRZED, L
6 —#ICELT LY LDEFHDOEICKE L »,
FERANEER2HLTLE ), ABEIEAED
BIRICBWT, KOEPEAMT, BH2EbL,
EETLHADE N, BZ S TREMIZKD )
BEIVIHEEL->TWBEDIEAH S,

b OEDIE, BAROREORHER, HEK
BikAhs, Keats DM D & ) T ER L EREA:
BEDANR, HE
DG EFREI DL, > THARDHBARN A
EPMIHENe~>r T4 v 7 Tldhw, T2
Keats DFfFlch b b & ) LR L FROK
UD&H%wn, BAROEEADRHRIDDOF L
<, EMH»BEFENTHLDT, bbhHAA
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i3 Keats DR 2o BRI 70 B0 URKS
Ik o b, Bt LM ikkoa~r T
4 7 % EEE, Lamia DO 240 ER, |
HDWATHE ) IRIT 6 1 581097 Madeline <
Porphyro IZ1ENEKZ L 2D TH 5,
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The Supernatural Elements in Keats’s Poetry,
in Comparison with Japanese Supernatural Concepts

Akiko OKADA

Magic, fairies, and myth are prevalent in many of Keats’s poetry. His keen interest in the
supernatural elements is especially evident in the fairy heroines in “Lamia” and “La Belle
Dame sans Merci” and in the enchanting background in “The Eve of St. Agnes.” In these
lyric narratives, the mortal-immortal lovers enjoy a momentarily brilliant union in the vision-
ary world, and the mortal lovers in “The Eve of St. Agnes” gain superhuman qualities as they
are enchanted by Keats’s skillful spell. Japan has also a tradition of myth and folklore where
magic and supernatural elements are fused in the human world, but we do not have fairies;
“fairies” essentially came from Western culture, and our folktales are much more humble and
commonplace. In contrast, Keats’s splendid treatment of these elements in the narrative
poems particularly attracts me. This essay explores how the magic and fairies work in the
three narrative poems named above, in comparison with Japanese folklore and shows how
charming Keats’s supernatural elements are to the Japanese mind.

In “Lamia,” all sorts of supernatural phenomena——the mythological background, brilliant
magic, transformation, and mortal-immortal lovers——are contained. In “La Belle Dame
sans Merci,” the fairy is a most mysterious heroine, and the mortal-immortal love is highly
intense, being followed by momentary horror, though the knight is uncertain of what has
happened to him. In “The Eve of St. Agnes,” though we do not have mortal-immortal love
nor the practice of magic nor the metamorphosis, the reader and the characters are always
enchanted by Keats’s spell. In the end the mortal lovers are shifted to fairy lovers and are
_ gone into a visionary realm. v

Japanese folktales have supernatural creatures; however, they are more properly called
“spirits” akin to gods, than fairies. Usually, they are shapeless like air, unlike monstrous
Western fairies. The mortal-immortal union is also prevalent in Japanese supernatural tales.
But the union is seldom love, usually marriage, and the stability of life. Very frequently, the
mortal-immortal marriage is animal-human marriage. As the animals once had their lives
saved by men, they appear in the form of women and devote themselves as wives to repay the
kindness. This grateful repayment shows a feature of our folktale. They obediently keep
house and produce children by spell. After a while, they return to their original animal form
or disappear to another realm. In the mortal-immortal relations, women tend to be magicians
and demons and transform themselves as in the case of Keats’s three narratives. Probably it is
universal that women are more likely to be devilish by nature.
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Another characteristic of our folklore is that our spirits are linked with ordinary common
people and common places, not with kings, queens, knights, and castles like Keats’s subject
matter. Japanese supernatural creatures are not so romantic; rather, they are related to daily
life. This difference makes us fascinated with Keats’s glorious, sensuous magic and fairies.
We adore the romantic love story of the knights and the mysterious fairy lady in “La Belle
Dame sans Merci,” the lovely mythological background and the magic palace in “Lamia,”
and the charming Madeline and Porphyro in the medieval castle.



