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——— ‘eye’ symbol % { 5 CT——
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T.S. Eliot 13& [HR] &0 DICEKRBEHLZER o LHARLTRNTH A
Yo WDFHICH OO S ‘eye symbol (2T personal ISR TH 5 &It
iz, F1-H BBE 1Tl conventional T traditional 75T H 503, L
NEFEHT IO D EHOMANTE RBEIC I LEFTONTH-720T H o
T, TOERORBEOBKRAELC ERZWOBMNREOBIELE LT &
CHY, B THIERENDTDH 3,

BEWCHRATE 22 ETH A0, TR Zbhbho TEHS] KiEdsd
DTHoT, TTE-FBOWE [HRE] ZERTETHAS L, B3 T
] AT Z5DTHAS, Genesius Jones A3iHid 3u1<, Eliot o

‘eye’ symbol OB~ DHEIL, WHBF 4 Y OB FEH Edmund Husserl 7n 5
BIH LcRONIEDICDZ AT 5, W

The natural wakeful life of our Ego is a perceiving.

ZHEIODNDONOARLRE L TIPS AREE L B HBiia & 35

ME! TREXINDZHDTHBZ &, T “eye” & “17 FExmz 2 &
MHEKELZEDTHATEARLTDS, LALZHICHBLTHE LTSI



2 BLFEBE R AR

WZ EiE, Sartre As{EE Uiz, Husserl O@ioI% Fk o ik TH
%o D% Sartre |3 Husserl %28 & LT LM w—va (B &i3KL
DEMNCE - TR BZ ZH>OGEHIEBRTH 2 & LTl =l LESELT
BT ETH B,P oz &3 Eliot O35 JyE:7- 5 Symbolism &7 Reality
~® approach O JjTEICEERHMNS AMEEEZLL20DTHSD, Thidk
b it LTmAEH#EDLT Eic Lz,

FIRBOFICBOTIE, “eyes” IZE&MEKD AL %ZKELT 32 —FED mythical
754tk & T 55> (pars pro toto) & LTHbHN TV B, L LMD,
ZORBICRBEOERDIENDH b, “The Love Song of J. Alfred Prufrock”
BT BROFTICHO DN D “eyes” [319i#lD Personality Dk OEK
RISEBEME LTS

And I have known the eyes already, known them all

The eyes that fix you in a formulated phrase:-..-.

C OHRRIIIEIRE IS 13 E Preludes k1) 511 [H2HOMEICHS
721R | (eyes/Assured of certain certainties) Clid 3, L7 LIFSOM»HTH
230 & U A Rhapsody (T8 2L DIRS 5 D A1LIRE Uic D,

I have seen eyes in the street

Trying to peer through lighted shutters,

A5 B, T7- “La Figlia che Piange” et 2 [—BRIRICIE Y O
A4 A8 T] (With a fugitive resentment in your eyes) b trd ¢ &4
%Bméwﬁ®m@$Mbib&bbn5@?%6oH@f%%ﬁwﬁﬁim
o, ik B R EROFTNTORTLH (AR T4A | (a fomulated
phrase) OHUC[HEIN DD TH 5, T HlE “a gesture and a pose” (Drh



T.S.Eliot Mi51c351T 2 85 & =L 3

ICEH LT L o el LOMEICE T 280 2H 5D LTS, L LENRD
HE219MAC M > hero & LTOENE MALKREE GET 5E, >
O Personality 2#AF A MEICHT A TEH 2, HICTDFEDNT, O
5 A 5 U7z Personality ¥4 2H#iEH1Z Poems 1920 #3156 A Bleistein
OIRE LTEB ST B,

A lustreless protrusive eye

Stares from the protozoic slime
A UHEO DD “A Cooking Ege” % H.X,

The red-eyed scavengers are creeping

From Kentish Town and Golder’s Green;

Z LT “Whispers of Immortality”. jc 430 T2, 7N iES Dostoievsky
Personality A U S8 211X 1F LivieEkt Grishkin o) “Russian eye” & 3t
HMEINTHW200BITIHLIEMERFA LD ORERIHS NcA SN B IRDFEE
TH b,

Daffodil bulbs instead of balls

Stared from the sockets of the eyes !

PIERTHRI L, oo ‘eye’ symbol o @&kd 2 b 0z < DI LEH
MNEGHWMTH 2, D4 Prufrock (B0 T, Elot 280Kk Loz
BRI TH o oo WERARICBOTHIR LIz 24774 2 —DOE0RTED
HOWED XD BEBOHIREMAO LIS EHIL TS ELEE2 5, 2 LTH
Lpic mood DffE—NEL oMb, L LENAEFTZ A& BHEOHE—1Z
Vo MMEANLEZH A OBIGOMICANAET % Reality Zi8 4 31 2457
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¥, BEHOWEICEEE o TWADTH S, Gerontion [ZRD X5 &[T
5o

I have lost my sight, smell, hearing, taste and touch :

How should I use them for your closer contact ? ,
& »C Gerontion (AR YD B GOIAELE E L TOBRMFICHEHE LT
BDTH D, i ADBHIET Z2H LM RIS Reality H33E7E1L 5 BLRFS

DTH b, .
O TV BT St 43, Eliot 8JE Ik X 18284 5 1) 7 Sym-
bolism 1CHoWNT E/THC ERiEE LDHEICT 2 LB 3 ERS, B

5% TH12<, Eliot 285 ki 72oid Laforgue %ﬁbk75yx@8mm
bolism O{ ki TH - 72, Edmund Wilson | Axel’s Castle +1»5 Fimtiich
v, Eliot 44T, Yeats, Valéry, Proust, Joyce, Gertrude Stein & 6 A
DIEFEEM O HDOERT 7 7 ¥ ARBEERIFED MR ML DAL TH 5 &
L, &L THEIc@oRims TR ICXPIFBEBROAE ] L0
itz LY ELTNE® CccTH@EE S DIE, Symbolism & 372
v form % technique DT I ZINE DL, THIRAEMICHEIBIR
D HICHELIITS Reality 23 H L L5 ETH5DTHB LI ETH S,
The Symbolist Movement DJEHICE T Symons (IR D K D ICil - Tl b,

------ the literature of which I write in this volume (is) a literature
in which the visible world is no longer a reality, and the unseen world

no longer a dream.

%ofEMtﬁC@ﬁ%ﬁﬁE&Lfitﬁm%ﬁE§£E&bfﬁ&i&?
AERDO—oA2 IR T3 2GR 0DOTH S
Middleton Murry O EEA & 91113, “indefinable spiritual qualities” %



T.S. Eliot e k1 2485 & = 5

FEET HHITE, bNDIIBASH O transcendentalism 2580+ 2 2 & iz
KISNDTH B, mimchLiShic Eliot iIcWEB 252 1:35 42 0BEBAE
A9 ik, Plato, Aristole, Augustine, Dante, Hegel, Kante,
Emerson, Bradley, Bergson, StiEDMELEM, A¥E, +VY R P EEKEFITH
EEBBOETH Bo CTTENEEXICOVTAHRT T ERIES L, 7
rZRM DI Bradley o Eliot X9 2 I EEDOHRONENBREETT 5
7B BDTH o LB ICfET 5, Bradley (€ i3 sentience 73 L
I reality [37E LIS WAS, 20720 Tl reality 2 RS 3 1K S TR
WOTH B, reality BHMIEEZELE L, ~HAREERTLIOTH S, 1z
METHED20E LERICGEET 2D TH b, i Elot DT Bergson
@ intuition IC—FH 3 2 DTH B, Bergson ¢ I i reality |3 intuition |
KoTHONBEHDTH AN, LBOMBEIIRIL, WMANTEEKLESDIC
TERZODTH B, f

ST THUFAOEMEMBNIOMBICEHEZR LTAS EX, bhivbh
(& Sartre 232 NITDVTRE - TV B FEIICHEHR Lty Sartre 1@ Xl mst
PIREID BT DD TERENREERNT 301, 4~ 2 (§) &I
HIOREZMNT, FREDUR, BEOHEELENTMEE S o T,
o TAT—Y 2MEDOEAEE L TORG IR ERicEROMA L K
EL{ AT EMDTHRERLNELRENZ, £ LT Sartre [t Lnif, #igk
DXIROEERL, TOMROEEUATETIREBUTHETHO, LT
REBEDEAC ERARIEA —Y 2 OMRRAE1R 5, Biciid, AL H
BIRMAZBEL DD, REZOHRKC I TEREIOTIONTNE LS
Iz, BHOAMERFICEELOHOABNLMEELEEEDDY, 20HRIC
Ko THZONTIND EHIL P Eliot [JFICF Y 2 P EITHERA LTI 2,
Sartre (IMAFE U0, UL LEBRICAEXT7 5 VvV ADIEED D XS 15
#2132 Eliot @ reality ~ approach (2 &2 DMAEEF NPT TN 3 &R

-

Jo
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FNTRCOISBMADS LICHY Eliot OfERICBEZRITFTAH LI,

The Waste Land 1< 30 Th 5> b b ‘eye’ symbol ICZFMDHIcH SR
- Personality D37k #Eic Person OMEE~NEHB OGN 5, FHED H1HA
DFERMITADNERAEL, TNILE-TRAI ETE2HDOEIAHO—HE
T AEIETH D, COEARBTEEDORERICBNT WK 18T L1BOT H
%o UL Personality 24 54 ‘eye’ symbol [JWFKILGFEL TS
M, Thidfrd C/u:lof;w‘i)@& LTERHEINT WVARITTEDR, “A
Game of Chess” IcBWLThHhbhAliEd ‘eye’ symbol DRI/ D AD
NIEARDIREERT 5, ERONDIC “golden Cupidon” 785 0, ki ADJE
R “staring forms” 73&% 3, DN bNBRO—EO A H T & Did, Christ
DHF S LOIBRAR DD LS F 7O knock AFRFHIME FI/FD L5 LT
5 EICEREREEAALZDIRTH S

And we shall play a game of chess,

Pressing lidless eyes and waiting for a knock upon the door,

z313 Lil o “straight look” D ihic Z o2 R4, FICHEEL ‘eye’
symbol |3 “The Fire Sermon” DR D—EiOHICH R EN 3

At the violet hour, when the eyes and back
Turn upward from the desk, when the human engine waits

Like a taxi throbbing waiting,

FTRTOEERC OFHOREK LD climax ICBNTHES typist OIREKE
AREAD “bold stare” DHhICEA L, ELTEZNLDIRBIDFOLIALT
% Tiresias OIREMAS & &, TOERRDEBYSOPICIE o THREDTH %,
MO EFICE T Personality 2KH T 26D TH -7 [R] ORBII T DF



T.S.Eliot D Flc B 28 AEEE 7

BTl Tiresias > Phoenician Sailor @ [[R ] o fiiclkil ik LT
LESDTH 5, Tiresias (3 Personality \[c @3 24D TIENEL T, #OHEK
7% Datta, Dayadhvam, Damyata OFHECENI NI LHOBMHEAICETS
vision {5, TWVWT, EEHTHRD2BR B ENHHKEDTH %, The Phoe-
nician Sailor ORICE LTIZ, KRICE SN A40<, Shakespeare O %4 & U
<, Gospels ICFESN BIRMICH RILHKTH 5

Those are pearls that were his eyes.

ZNSRBELUSREERZRMUTHED, il 215%IC0 Z{r Reality
T HHO Ly vision ZHERLTHWEDTH S, THIIFil e,
BEHROTEEZIE LB IOERICE o TTH B, & LTI DML
A S LVEKRD ‘eye’ symbol ICAIMENZ2DTH S, &iH DI,
F 1) 2 b#H) nuance ICBNTEALS T &M, MARRREMTEONER
ARTEDOTREBOPOTH S5, NENMERREWT2DTH 5, RET S
C LD bRV, Sartre 235 50, FBIRMLLOZESHTC
LI kD, EHEE—8, OCoOMRERNFEENE» OMBIN TS LS BEE S
5 ERMNB N, FIINS, T OWMRNGEAEEC 2B OLELRFR
DTH Do W o TREANKSD B JEHRI Reality [JHFEHFICBOTIHEELES L
THEINENMG, LLONEMNLKBEOE LU TERINQ ER S0, The
Hollow Men (CHTid ‘eye’ symbol 3 DWNAENEEALRTHDOELTH
bbb, CDT &I Beatrice £ Virgin DIR~NDE MIC & » TH S Micis

%o

Those who have crossed

With direct eyes, to death’s other Kingdom
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[DORDEEE] ~NEosTo2F B, 77T, ABNE, BIA, %
& MOEEE, | LEDOAE S Beatrice OILEDORICHEAS -H-E-H
DTH b, Purgatorio 45307 K ¥ H31HKIC BT Dante ([T ORE iS¢
12D DIRTHB; —FEABBOEOWHEE RIS, 20503 1K1FHIE
BONFREOBRICENTE, COBFOREIBASCI25DTHL, L
LZDFEDEALTHEHDABBELBICE 5T, COREERTRIZIEE
RBEHOLLTLEE 2,

Eyes 1 dare not meet in dreams
In death’s dream kingdom
These do not appear:

There, the eyes are

Sunlight on a broken column-:-....

—HAE LTORENERICETHEIN, BificE Do icsidtho g
5O THOMELE NG, MORIKENVBIEERLCERRBUZLZD
TH b,

The eyes are not here
These are no eyes here

In this valley of dying stars.:....
ZUTHIEHSMRD LS REIC EEE BT EER 2T 3o
Sightless, unless

The eyes reappear

As the perpetual star



T.S. Eliot e B 28848 & EE 9

Multifoliate rose
Of death’s twilight kingdom
The hope only

Of empty men. =

“Multifoliate rose” 1355 & U TOREEEMELEDORUTH 2, FikT 2T &
13 A8, COBELTO B WESE ~O kit The Waste Land O
“hyacinth girl” O¥icE TS RS,

—Yet when we came back, late, from the hyacinth garden,
Your arms full, and your hair wet, I could not

Speak, and my eyes failed, I was neither

Living nor dead, and I knew nothing,

Looking into the heart of light, the silence.

CZlicH BN A “heart of light” 13 Four Quartets Dt BNTHERK X
Nb, LM L% ThbiEAIZ “human kind/Cannot bear very much reality”
ELTZOHDOANC T BICAD AL EAHHL TN B, &3 Ebbe
D o M EEES VS BORBAOKAMNBR LI NIET N D TH B &
ROFRA S o THNTOWEDhONL Th b,

X THY ‘eye’ symbol (T)5t 5 ¢ LIt 253, Eliot 4% i “Eyes that last
I saw in tears” TBNWTHOLDONIDLCOBEFEDIRTH 3, % D4 PR
TE57DICE, BREOSOWEDONIKHLZDOTRIENENS T EEZMOIB TN
TS5, T3 Dante DXL SIS AZRBIRTH B, FIC & OMELE
1Ech bbb s “door” |3 Purgatory ~D AT {, Purgatory 75
Earthly Paradise ~DALTH B, £ DD L ThHh 6 b IIEEDIRIZ
The Family Reunion <t Euamenides OIREWHHHNDETH SO BT T
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ERTIMBENRENTH A,

Pl ik ~Tkt: ‘eye symbol (£ E D BT NTOEMKITFNICH 2T
BONTHEELT W5, Ash-Wednesday B 5 FALDRBFE~DRREZIZ
KHS LY, BRLARESZ 5. fFARKEICTUEA R Z /N, Bil
HIER DS 5 & E~OREEAFEDTIT S, L L Eliot @& % Symbolism
(357 Dante © & 5 XS ERIC X » T X S5/ Symbolism &35 7z
Brbd, ZCICIRKEBHROBENRL 5N 5, Eliot (37272 —ik D&k
DA TE ZObDLEERSHE, TZIITNTOEDOKRENLLD ET 5,
ZLTHRIEONTMADRIEAZRZ O IORBCORELLTOETHS

EE 2,

It is this which recovers

My guts the strings of my eyes------
COREELTORD vision DdH ETHFARBKRDLIICEKRT 5,

“The new years walk, restoring

Through a bright cloud of: tears.

Z LT3 illusion ~ &35S QX UEIED M L 7o Personality ¢ “blind
eyve” ThH b,

And the blind eye creates

The empty forms between the ivory gates.

CDXEHICEBICE > TEHEINLHMALLTO vision FZXDEKRABI
BOTESEOAEAHO TS, LHALBAAELTOEBICHE LICIB~NDE
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%% Little Gidding 12 % THEOT V3, ZCicEB &N 2 “the quick eyes
of Woolly Bear” (2i{303 5 & b{KIES R0, CREEEIZFE U TEE LEW,)
ENSDRARES LI “With direct eyes” & S TESWFNIZNES
KOS, EREROEEERINIT L,

Our gaze is submarine, our eyes look upward
And see the light that fractures through unquiet water.

We see the light but see not whence it comes.
LU Little Gidding 3R DFFTICHINT climax 2R LT 5,

And as I fixed upon the down-turnd face
That pointed scrutiny with which we challenge

The first-met stranger in the waning dusk

I caught the sudden look of some dead master
Whom I had known, forgotten, half recalled

Both one and many; in the brown baked features

The eyes of a familiar compound ghost.

ZOToET EBliot 2 ETHo LT RNTOEBNOENTHY, [T
FIZ N DD REBOLSINIEDIEN, THREREELEATILEEDE
DIERAIH G IMT LT 5,
Pl Eicifi~<7z Eliot ®‘eye’ symbol &R A Db DIXIEDFELHIC
Hobhird “oneeyed” DA TH 5, TDEHDE DT Rhapsody [H o H
NEHRO LT B ATH %,

She winks a feéble eye,
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She smiles into corners.

ThEYHOFEOREIIMEENT LD TH b, B _FHED “Sweeney

Erect” B\ Tid—oHDL A Polypheme [34LE:1c & %75/ 4 Nausicaa
EHAEONTINS, The Waste Land T3 BRD 5 (iMadame Sosostris &
FIYTHOO A= FORITTT K 5 AHIC “oneeyed merchant” 7idh 2,

And here is the one-eyed merchant, and this card,
Which is blank, is something he carries on his back,

Which I am forbidden to see.

HERICBOTHADORBOL#E E ST/ “one-eyed merchant” [3HIA;
@ unreal city T AEICTHMT 3L OMEET - 72 Mr. Eugenides T
HBTERDINSE, DT HS Madame Sosostris (24 ET 2 HDT
HoT, MWLITBEEERREILSECERLHSE D, BEFRIMEENDORE L
525N TNENDTH » 7T, “hyacinth gitl” ERBELTDOTH b, F=
@ “one-eyed” O A#L The Family Reunion (=31 % “The eye” Th 5,
COREBMHAFTAMICZ DEMERTEE 3 C & AR S HORHEOR
Thb, “1ix Harry 20 medium & L Ti%s, L LZOEDOMNRIZF
RAKRTH %,

The eye is on this house

-The eye covers it.

D AMIE % The Cocktail Party Osk;&75 Agape D7-¥d music %
{21t39-% One-Eyed Reilly i DIRTH L, 215D “oneeyed” OAHP~D
= RIS DBt B EAZT DS DI T 2 EEZD—H LIz REL 1T
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HLDTH %,

M O LS5 ‘eye’ symbol O 5 FEkAERT 57 Tid Eliot. &
reality ~¢ approach MEFL%HNT ZICRAFTH B0 TALFHDOFHE
F T pattern O EEDERICRBINTRENT N B, §i Four Quartets T
BT, ZRNETOTNGIEEFEE A L TORPEIIR S EROZ
DODFEIEMBRERAMUL LS EHF N LTS,

We move above the moving tree
In light upon the figured leaf

And hear upon the sodden floor
Below, the boarhound and the boar
Pursue their pattern as before

But reconciled among the stars.

L L#Fo pattern Sl3bnbHNOH S LDRERIC K » THIZ T EINILT
NERBOSRHDOTH 5,

------ the pattern is n=w in every moment
And every moment is a new and shocking

Valuation of all we have seen
AL EBRDUBKRNALZEZ TIROD I HICTEKBEIN TN A,

See, now they vanish,
The faces and places, with the self which, as it could, loved them,

To become renewed, transfigured, in another pattern



14 BB A

AN RS 5 pattern SI3EM ENEHENIENRD DTH B hbEhia
o REFENBZERBTCICED2HBMBRITOERESEANBHEE ST L
Thb, o pattern [ZEFRIAEM A 1 XD ICEZ BRI EB N TDA  reality
EUTRHRIREND EWNS 2 ETH S, £ LT OEBHNELIRBORICE
WTH—E+ Y 2 MO revelation (%) SHHETHFONIZDTH L, B
i3+ 1) X + @ Incarnation |[TEWTHEREN S, H. R Willilamson 235 5 Ui
{, Catholic {#| i Incarnation 0% # 4 R3H L, — )/ Protestant |3 Atone-
ment|Z w3 % & < ,© Eliot |3 Anti-Episcopal ¥ EIcEH, ObHic Anglo-
Catholic [CHHT 5, CORMEICOVWTHBT L ER T TRMIT BH,
72 Eliot 3ELOICHMHRTRBVEND T EEBHNTKEDTH 3,

& T AT Eliot 0 %25R D RO RIS ORERICIH 3 2 BB 1345 T DEENA
DA#E S S5, Kristian Smidt (X 2R 2K DODICHE LTINS, @

(i) Poetic fulfilment.

(i1) Pure observation,

(iiil) The rapture of love.

(iv) Transfiguration.
L Lo &xitmicEliot3ih>d & 56 5 —>dJjikls, St. John of the
Cross L HUED MMM ZRE /R & ¢ 2 darkness ~DHTH B, (ITIEAELE
EUTOBEMEROB AN DR (internal darkness) & %4 3T Ltk 5
THOMEME L&D ET 5072, &KL LT Eliot Zcoitickiy 3EDIR
HEx Purgatory * L C, hospital ¢ image ohica kS <43, Fhid
“death’s dream kingdom” (T 35\ C,Eliot & /5 [ CUCH 3 2 B TH 2 1%
@ approach 3 — D THRELHRNLDOTH 5, WITBFEMAZEE LILH
5, ZOEATRIEMRICE 5 THABNTLEDTH B, o> Symbolism
i3 Hell, Purgatory, Heaven & L CHE(LEN 2R - L EHHBROMIIC K
Z 5T 5 Dante @ Symbolism & |3:& 726 DD TH %,

Pbkbhnpinid Eliot OFFicEiS 5 ‘eye’ symbol Al & U T, DA
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& reality ~@ approach o kA EE L THi, EHiK, bivbhoE#KiC
Xt 215 level 23d A D, TFHEICTEMSHIGELOS DL LT UDLFEALYE
3, KBS L S XN S LS RHIERLNES 2T 5 HEHT
L L7 EMTH b, BICIE, HIRD S ZEHHIR - T B & & B D HUCAE
LT, FEROIDERESHEE SHINEBEORRES KO IHES[FH
B I N A &S5 PRI BT 2T 5 Bl TH 5, WICHERIITE
ZNXVEOEERE S B & ADOES, FITFEmN Reality 2o &
DS 2SI MBICEZ T CEBBREITHEA D, COLILHFATH
%z & %, Eliot O#i5 & EE~D approach DEFEICIE, 20k ML D per
spective 129 5 3 & 75 5 aBIR H BEEREMDHEE L OICE S DTH b,

GE)

(1) Genesius Jones, Approach to the Purpose:A Study of the Poetry of
T. S. Eliot (Hodder ana Stoughton, 1964), p- 212. .

(2) Cf. Jean-Paul Sartre, L'imaginaire and L’imagination.
HRCTHTIE LR TR OME ] (ASCHk, FIRIS0E 1) 28 5.

(3) Cf. Edmund Wilson, Axel’s Castle:A study in the Imaginative Liter-
ature of 1870 to 1930 (Charles Scribner’s Sons, 1931)-

(4) J. Middleton Murry, Countries of the Mind, Second Serizs (1931), pp-
9, 15.

(5) Cf. Sartre, op. cit.

(6) H. R. Williamson, The Poetry of T. S. Eliot, p.161.

(7) Kristian Smidt, Poetry and Belief in the Work of T.S. Eliot (Routledge
ane Kegan Paul, 1961), pp. 173—4.



