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BIZAS] LT3,
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BT E D LN, Zola DHLB=ARIED, <7 REHBNTEDL o
fo, FHDB Zola Mwu s A EHROEARLEND T, Ha—t KB
BLL, €OFOUBRERENESEROBHICEE T TR EVDH T &R
BDTHB, HI3H,IC Lucacs 13, Engels 2R\ E LT, Zola DEEOHE
—Zola it B A L4L L DBE, Zola DAINE L1 AMBD IE—12 &I
HEREREXDCARPICAZLED, chdkTd, Zola e+ FTHD o
e AT BT & LR, BELRNTHHUTHD, ERABHICATEZO
W IC IR EED LU BASE 0, |

PLE%xET 21, bhvbh & LTiE, Naturalism O8I, 10255 10
ANITBRERNRHAE 33D 2D TR, TOEARWEREMILE LS 239D,
TIHOBEDFERZINE I EDEBHBETHA 5, —FlaHIFni, Zola g
[REBNGGR] othT X, XhEicgThi, EBARRTZLIEZP—AD
BEHICEPIEON] LV, FFuI=Z2208KRENS ST, RIS
BEUTHDHZFOMBIERDOHBICE LB ORNELTNED, <5 L1
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TAYAEARESZEEREO—H(L) 31

DALZHFONONTEIDTH b,

9. 7RXUAXFICHFZ Naturalism & F.Norris OXFER

CCTEEICRBVATAIC, XEicsntck 575 Naturalism iC7209 545
SEHISEEIC 720 LT, #L72 0 @ Naturalism ORGS0 A
XRICBRTE S, (ZTTR, bBAAERIFE L, MO FEET
LLTRES CERKDEDTSH 7 Naturalism 2 FI 2 FFHOEHST %
L&D ETADTIER, )

BT E BT ER, ENDSUER EREGIO, RN e iR S REICE
X7 5N, HOENICH &S FEERAE T Wl SCE EE) TH o
to, EWA T ETHB, Naturalism CHRTTET Y 2 TV —FHRELODY T
)X AICH o T, Naturalism X 5 78S AINERR L, Bk sn/dt
BOHRBENS HDRASNIED o7, Naturalism (CH - TiE, BEFENE
AR, AERIE VD b OREIRICKITH 20T Lo TOXIUHE
P&, BEIRNIIZEEIC bte%%%%ﬂNﬁmmml%ﬁi@mﬁUTUzA
XA BRI EEETH 5,

we, © 9 L REERAIFEG R OB AL, EREe LiREe R Lok

SO hT, FEVNT Y o THHAIIGB O TN fER I BIC, BR
I%éiéé (&7 pic BT Amilien OWE LU ARID) DAKNBE~D
WAB T, TS Naturalism OFWHIIETH 5, < Wb s XD
Zola 13, M OEMFENMREROT 7050, THICKT ST EICKST
KR EE 512D TR, SAMEHSOF TN I =R Ly BPHFEL, TOD
FEEEBERDEHTH 5 L0, LErSERHNLTEELILTIN
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ZoEbi, B LA o Th o ERESBH T LTI o THBED%E
HEDT LN AMRBBRENHEROUMTICL T, COdEDBER=EEKT 5
TERLIC, TheaEmiicilisBdcliBITERn, AX @R E
LT& 5213, Mili7ey a7 « ) 7Y XL (Balzac, Stendhal) |3, BAF %
HEIAD, WERZEAINCIIENG « BAZBENELEESD) TY XATHD,
Naturalism (¥ EMIC K - T 5B U2 TN « R « BTN LKERES
DYTVRLEENZELD, LIehsTHEZI, Naturalism (3, 55K 7
XLIEBIE SE BRI o 1R 2~ 2TH Y, UROFLETH
oD Thb,

Z LTHEWMIC, R a—z2ThhiFc 4, Naturalism (275 v 2—[HIT
EEEST, THASIGEL A NRICO AN BITITERIL, |[EEB @
B A SN EEH LI 572D TH B,

CCTRINUEDD BERZRROE-S D, FllUf &5 RN 5o
3 5N AR A RBE L, WERICE o THADAKIHIE E
RRIC L7z & & Hic Naturalism DFEMIIREIE, IO Y 7Y Xaicicng
5IRHIR B S EAET 5D TH %,

Ryt rSesE s & L c o> Naturalism % 7 2 ) ) JC LS A 72 B Ay 45
3, bbAAFT—m »NTEBIT B LR, EEREGOEBICKZTRLESOM
BE, TRt bR than « ARNEAYETH S, CCTHZORBEZDOLD
RURT BTV OT, BADRBI LM, TAY)HIOEEEGZOLD
@;4¥Ux@&@¢<F47£iw7ﬁyxm<6Nf%%%mm%bf$
CRTHST, 1830FERANN 513 UE OBILESFINCE - TRmT 2 &9 5
DWERTH 5, €UT, TOFIFEERT (18644F) HoEEIC, HAW
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P, SEINT Do TNEZRMT 5 DRAEHMEFUIMD IR, < LITIBEIED A
PEREHTERIEDSEIRT D o720 T 5 UTHEIL LR AR ERIZIBTIFE NS IR
F10FO RN T < DREEN BB OB TIFERE T BEARER~OBAT
ALY, —H 7T Andrew Carnegie, Jay Gould, Cornelius Vanderbilt,
John. D. Rockfeller & 7 » V) A&7 & 750k #, financial giants #-4:
trE &bz, MICIZERETTD proletariat A E 49, C OEREATE
2505~ OB T proletariat 1€ & o TS S DTH o 72 (FDELH]
DEPIFEEIT S, Crane o “Maggie” TH 3) & FRFHC, The Homestead
Act (1862) OBIIT X o THWIEICH#E LI A ERRICE 5 T, BEEY
ﬁ%@ﬂ%&ﬁﬂ@wiﬁ@kmmkiﬁtm%@&ﬁ@,i%%%ﬂof,
proletariat ICHGK T 5 & OAEH Ui (2RI ESE H Garl-
and o> “Main-Traveled Roads” T& %), U725 o TTOFAD 590ERIC i1t

TRBICED S ZOTTEESIRWITIT L & 5 &9 2 B RSET) o, the Grange,
the Greenback, the Populist Party O ftcdH %,

95 Uickk4ikidid Emerson WS 007 2 Y # ¢ individualism & opti-
mism A8 L, “a mood of bitterness and despair” A 4:7., AJu4 & fAE
HOYEAAE S 72 6 XTI BRI, T A 1 #13, social Darwinism O, ¢
DD EILTEDTH 5

Lr L, Ho intellectual revolution dD7-9icid, 778 TOIFHSNET
Hole TNIE, TOHRUDPTIHALZZH LIS TEE AT L 590
ERE T RITIL S 18 7p o 7o V. L. Parrington (32 D 52> X0 k5 ik
NTW D,

Between 1870 and 1900 the broad movement of thought passed through
two sharply differentiating and contradictory phases: the extension of the
philosophy of the Enlightment, and the final rejection of the Enlightment
in consequence of a more rigid application of the law of causality in the

light of a mechanistic universe.
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Durihg the seventies biological evolution was interpreted in the light of
earlier philosophies that had come out of the eighteenth century. It was
reckoned a fulfillment and justification of the ideals of Enlightment, sanc-
tioning the doctrine of progress that had risen from the conception of
human perfectability by a teleological conception of cosmic progress:--.

And then in the nineties the clouds drew over the brilliant Victorian skies.
... substitute a mechanistic conception for the earlier teleological progress,
and reshape its philosophy in harmony with a deterministic pessimism that
denied purpose or plan in the changing universe of matter.y

FARFIRR R EO A ERAERE B < SE b DI, B 24050 Kb o
C American mind % % LT %72 New England o {(Z##19ELDOIREE & 2k
B9 2HDTHED, FNIFTE LB - TRHEHME frontier O, /1T A
) BN S RAIIIIN A S o TN DTH o f2, frontier DKL IEIN
ICESSNDR, 18904 D HBBHEICBNTTH oo O, HOXIIC
W AT FEREA LD HSFHIKLO LT, the last frontier (3H 727 & MR
ZOEXHETEU—Y IORBOIO LI, T A ) IADLOHERY -
#- . Hamlin Garland) > » TV % £ 51T, “The West, had become the Golden
West, the land of wealth and freedom and happinees.”y 72 572D TH %,

local color movement O 213 T DER DML TH 503, hickiE
T oWl ARET S b0IE W. D. Howells ¢ quiet 7D clean
BT AN AN T Y RLDETH o7, |

Lrl, N5l s #AHINEHRICTER0OT, Lol s
Ehie, HLUSEONICHBILAT # ) #R&2HE L XH>EF 5, HTLLA
REA B D 1303 d DN 2 O RISHOMETS o 2o £ N IZLER IR
B o T — FEMSED A BT, COWicki) % Darwin, Spencer 0
AR, 2—1 w9 BYTO)T ) ZAIEEOHED SHAMCE o T— A
[Eicdsi®H o Ui, U Parrington i Jhid,
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The great change came swiftly because the machine had made ready the

So long as society was mainly agricaltural —and in those portions where
the frontier spirit lingered on into later days—the church would retain its
dominant influence and theology would still bound men’s thought. Bﬁt with
the revolutions in economics and industry, with the rise of an urban society,
the mind of America was making ready for the reception of science and
realism that was eventually to spring from science.y

TTT, bhvbhick - THEERMMEZ, Zola ickif 5 Balzac @ X571,
BEOBMUI Y T ) ZLALHEOLEREE S b e 1F 572 ]
MRS DT UMD o le—RHREMNT £ Y HITHBNTHE, ThBZEDFE,
T A BB EEORNIC DA 5T, ENS T ETH D, CD AR, BiftE
IHOAMISBIE VS FREICEE LT, > & HEOTRME A E
st bt oo A Naturalism 72054 & ik IEEiIc e
W5,

BREMOBBZD DM, HLWLY T ) ZLNFDONIKTH o 7o, HEXRY
AREEBPTLOHLE2Z2FTIELOVATOCOHLTOLDEHDH DI Lk
PO IER - BIZ, EH#TAELETNEChhDLLE, HLUWHELRKES
% & LT Naturalism [CHIEL TWHRIERSKE B o VT ) XL
HEORBNEHEK S T AL, SHCBIRE oL T IhTaid
NS T &, ARG HARBIEIG IR BN X 2 2 i &, SUFIFED
HED, FTolERVD S TRIORIFB Ozl S, KEHERE

(Zola 758, HZRIBALH LT &% LIRT 5D TR0 <, Balzac % k&4

BT ERNERRIC EARER L), TOUBBZLLTAY HILEBOT(E
LTHAIZEBWTS) Naturalism BB FEOJICELBATL, E
COTEIS S RIS A S DI S B TH B, Alfred Kazin |2 ¢ o
IO DT D RBINIEC R0 o Tin b,
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BELTO0H 5 EDOMINNCRAEES LTVhDTH 3, 2hizgs, »
MmBEHE, TLTENELEEATREMNFOEED S EIT, TA) HADHE
7E,OBE, HHo#E- 235, T LTRLSRLR UL EENE/ Lo
ICiEEBA LIDOTH Do - L, DD, BT 2 Y #30FE, BUGIC

5RO T ) TR I EET LS T ORBROPCHELS |
RDTHB, AR w

Hamlin Garland 73 Emerson O[04 7 TT # U # X5 ® English tradi-
tion 75 O A 3% imitation A kL middle west DO T X Y HDOH
RAEFZHL LD ol ZfcD b, T LIiErHc L7z DTH
570

L L, ZTEZTEIPREIR SOOI, T4 Y Ho Naturalism (C, %
DHET7 5 ARG EAA, HARKETZZFNED T 57 BHsoF dynamic
BhAHI L, &<IC1930448% i Naturalism OFEBLE 0D 500K
SEOINBALAR IR, NS TETHE, TNTET A
# ¢ Naturalism OEOIEAETEOEEDLNSED, TS5 Lz VoMK
BE 5L ENHI8NVERDOFEED LRI O T * ) A RIS L, Lie
LEMoRESAL b (F05MMIIE L New Deal I TET L) OA
THRORFEFEHRER &, BECBOTHA LT ENIFHIITE EDH S L
WNEAHS, TONEATN T B cHicld, exhaustive 78 EELIIR 7R SN EL
cERVIFTERLD, DAL GRICE, T A Y A D Naturalism & [
B 2, T7 AV A8« BAM « ENZERSE, 77 VAN« RIERT
EARMES & OB RO N | 1t & H 5 —MD e KOG TS XKIick
Bbh b,
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% middle west [ R & B2 O i/ o B L (H. Garland), #5710 95 )
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&4 28T A At ENLTE (F.Norris) ~NE A S4E2EEEETH
> To

COXITBHALBHE»S LT, PROIKIELTHA20R3BICED T 4
) AR EABEOE, “trath” ZIRdC E~D®RAURERTHD, £0
7eOICBEERM U VO EAMIT LES ET2BHRTH o700 2L
T, Mok, EhhPEsrh, TOROOBEBMABEGBETLH -, H
Garland DO FRICODNWTR IS H SN 7208, €O HBMWETRKE, TA U4
Naturalism DRy HEHE S - & HMAPNCKE L, X¥HE UTHHIE
LTk, BikEomdh s72Did F. Norris Th 72,

Norris O¥FEn F o 2% The Responsibilities of the Novelist 1z & b
NTO B HEOIMRH R, PNAHSOETHEICL 6T D MITIEFFEIC Zola
frJ78 Naturalism ZP#E L, ZOEHMMNBERHICEAS E LT &, BV
ZOEBICMDO LN LD S YT ORI E, 72 ) AT A Lk
ETH B,

TAVAEEL NS T ER I o8, Norris O O#ELEICH D P F-
DI DEIF0ELD Naturalist D/ TIEE - EHBASEDH 25D TR
HoM, b [RENIG] B0 5 Zola 3EICHHBIN L ZARMT
HolchF TRIE, ENOLOHNIT, BOBDITHEICKDONTHSDOL
FHHE AR LI OB —BICET EHONICE DT, C CICEHmILHE
WORMEINRINERET LS5, LrL, WA/ INTITRRENT

ZINDIE 2 BB NI, T IC—HOFMY s — 1B B 2 30F A5

RI5C ERHEBRNAETH 5,

Alfred Kazin |3 [ ZERIKUATURT 4 ) ASCRICB TR, HELE
I B, LRI D7 Z 6N DI G DI OTEA & IS 23405 L
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BHNERSTEOH UWIR S O EEEVIHEICT 5 BEN B—OR ET b o
feo THEIY 2886—T, - ZDBRDIDHORFR LI LTV o ZW0TH -
7ol w EBNTVE, TR Kazin 3PPV A0RY — VT I TH
5D, OFRICDNTIE, ECIKHEIALT EMNZ 5, Norris DFFE
HEOIWEAICTS » 7233, The Responsibilitties of the Novelist ® F5Eici3, <
ORI A S Ny F ) EFTHE T EN TV S,

Norris D12 Stevenson % Kipling % Fic & < ICFEE ] romance
MFT L, FROALTINIEBRTH 7205, PRIEFCTO XS IRIHB/NGOD
CPER LR RXGIC, BLo novelist (3 responsibility A ¢ RTINS BN EE
FTEIRT %o |

novelist ¢ responsibility %, 73ick Dt “Truth” 2R3 & Th 255,
TDXHICERLEFINIEIE SOOI, Norris |2k 5 THIL novel Dy
RIZEEZONENSTH o7, Norris lckhiF, AFIIEERIC, ASE
b O EAE R 2EROBIEELS » Tinb, “Each form of art has had
its turn at reflecting and expressing its contemporaneous thought.”

ZHUEMICH o Th 2T Norris DAl E WS DY TRV, A
C = castles and great cathedrals 2SELICHi{{,D ideal % “reflect and
embody” L TWOHRIFRNLSIZ LD T, painter DR, drama DR & d
i, BLZE novel ORFRE L72D X,

“There is no doubt the novel will in time go out of popular favour as
irrevocably as the long poem has gone, and for the reason that it is no
longer the right mode of expression.”

EIRRT, NROEMESHLHELDEATVEDIE, PNRIEH D SER
iy MAESNTHIV, (DWOTHADL, »hid 21~22 LD ZEifT £
music 1255 EWV 5T b, )

Z T Novel BIIHEAHDOENTH 2D, LUv) RICDNTE, 45,
FREOM, BB E I ORTHMALEFEZLD XSRKATE 20067, L
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5 VL EDFEREI IS 31 % LTINS, novelist ¢ responsibility {c>U T3,
“Public Opinion” I XUHRERAFORE X EBMSIT THRUE TV S AICER
LI TR S8,

Norris [Z, public opinion [34E¥® minutest elements Tk - TR I
L5HDT, XNEZOWMFEEMA T LIZ TSN, TOJEKIC “the pulpit,
the press, and the novel” AFHEMAFIDEZRT C LB FHBNITNRTE
EL, ZOHT novel DREFNDPESRENET B, 738755 HKNTE 1 [
FATZICTEROL, FHEETETIRHRATTONTRY XK 5T L
¥ 5 &7, novel BERFEARICHC Y, “It is read word for word; is
talked about, discussed; its influence penetrates every chink and corner of
the family.” T&H 2572,

DHUNBNIIHLHBMNCETZH0NED, TR s3I a=F—va U
F R IET & » 72HfIc popular novel #3157 b e &0 S KHEAE
% % & @ Norris OfFELHEINS —JEAGTE LD,

B9 BIT

“...the novelist today is the one who reaches the greatest audience. Right
- or wrong, the People turn to him the moment he speaks, and what he says
~ they believe.”

WDTH b,

LT AN, TO—RARDOAETRR, FHERWOMFITrEEN, ZOHE
FEED, Kol X,

“They look today as they never have looked before, as they never will
look again, to the writer of fiction to give them an idea of life beyond
their limits.-.”

Thy, TRAEFEOHHHRALDEDRL N Novel DEF L L, 21
12 W. D. Howells (2203 AT EH DN T THIER, TDXH1E
responsibility (€ Z 7c 2 3 72 ic novelist 23t U7E < TR S 75y truth -
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BRICHhENDH T ETH A, Norris 10 & 5 TIRMARD T E72h8, literature |2

“in its highest form, is a sincere transcription of life” T& 255 FN (3 E]
EDOABRIFICRAD o bDTHE LE I LnTH S, LL, Norrs i3
novel OAWETEICDNT, XOHDTHEBMHTH 5T, novelist T& L TD
truth &3, B2 2 KBIMEHETEAC, novelist AIHGDHICL -, TEL L
BEINzbo, FERME, original L DT TRABOGHRNT EETRET
%o TNIIMEMNEH DT, “actual workaday thing” TH 278, [ED
Bl A, |

“It is the thing that is ome’s own, the discovery of a subject suitable for
fictious narvation that has never yel been treated, and the conscientious study
of that subject and the fair presentation of results.”

COEFERFEEZOREMICET RO BHBE DS HEOLFT Zola
O [EE/NR] & {FEULTH S, noveiist DEIREDTRTAE VS 5
TREZLAPNDLETHETHA H Garlad 115 LA LAKRENE
bEAONS

#1T, mnovelist 3 5 L7z truth ZFgL1d 2 7201Cid, O ER &
5L, humble [CHIFEH A DD A NXx2H5, self-confidence Di7iewiz i
BT 2D EN 5 TWVD,, TTDETARFIFE~DRESDIET D HIFD
novelist ONNMEZBWNWTOEDOHRICH B IBGFTH o772 EMH5MDZT
IEO,

Z TPl AT E D TIE Norris @ “trath” & 903773 Garland Z210H < 5
BIRNC EIT B, PRIFE DI D,

g 1iH b, Norris [ kB &, novel ITIZBLZ=D2DfENNRD B, HB—D,
b & BN 17 H DL, 1S 2P/ NaL(---merely tells something,---devotes
itself primarily to things.) T 0, 7-& Z 1L The Three Musketeers A3 71
WCHteb, T - better class D DL LT “novel shows something,

exposes the workings of a temperament, devotes itself primarily to the
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minds of human beings” 734 ©, Romola (Geoge Eliot) e ThH 3, %
CTH=D, best class @ novel &iF, “-- (novel) proves something, draws
conclusions from a whole congeries of forces, social tendencies, race impu-
Ises, devotes itself not to a study of men but of man.” ThH 2, chZ,

“the novel with the purpose” THV, ZIAMLT 5 HiciE, LU IEKRIT
DEEDOHEAZSEALBINERORODLE, ZNI/NEOKEORETH
bHo INLAS, TS5 U7 novel ff& LT Balzac ©% Zola T#7:< Les
Miserables ZHif TVAZ &3 H ¢ o EYWMX LD, ZOFARICIEH & TS
N5,

ZLT, CO[HRWNH] OFELTEDHDbNSDIE  “elemental
forces, motives that stir whole nations” <Th v, [HfAEFHH I RODE D
Dk (“the value of X7) | 253824 TH 3,

Norris D15 “truth” iR chTHD, TEMACIZILLEDLKHERED
BT, i AN ITARENLNAESISDH TS EH novelist D
FEEEINEDTH B, ozl Norris (3 Zola D X5 ICF¥OMRE5LD
HL7D, novel OFHOREOHNEHICETHMATHCER L otz D2
B8, e BICHTRRUI0ENR T TORHLADI TR Zola 173 A fR/Nai oD £

DICh 5 EBITNEDOTHDY, “the value of X” A [FFA I =24 ] &
WHATHRIZILD2DARBNLENTD 3,

o THING ] O BERZAMEETICONT, F o7 TEBR/N
diim ] =2 F i, novelist @ detachment # FiE L, [HW/NE ] 12 pre-
aching novel [C75 , TIIE SN EWN 5T 3,

“The Social tendencies must be expressed by means of analysis of cha-
racters of the men aud women who compose that society,.--The preading,
the moralizing, is the result not of direct appeal by the writer, but is made
—should be made—to the reader by the very incidents of the story.”

%72 h b, Norris [234kD simplicity 2 FsR L, #:E®D climax |2 B>
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T4 novelist (ZHSTDEIEADT S LI DT & TN E L, “the simplest,
even the barest statement of fact is not only all-sufficient but all-appropriate.”
L oTE (bodbdbhhid2RICZDZEFET D o TRVIE),

L L, Norris 200 5 29 NOMELZBE IR 2HDICT 5D, »hd

TRRVNG] REBUHREDOMEAC DA, DRIC unhappy ending T 5
DAEIEHTEHEICEZEEXTH B, PNEL S LicIR#iZ coward @ com-
plaint ([T EFLWNERELT, DE¥FDXIICMATLS,

“Take this element (showing tragedeis and griefs others—Kimura) from
fiction, take from it the power and opportunity to prove that injustice,
crime,and inequality do exist, and what is left ? Just the amusing novels,
the novels that entertain. -.-Fiction may keep pace with the Great March,
but it will not be by dint of amusing the people.” |

COBMEIEHEL, Thich & T ImnFEfFEIck - T, Norrs (3,
T A Y HBRIED B E RN LB R EREKEO SR OBHIE L 18 - 72
DTH 5

Norris {2 people O7-¥ 0, F7- people LD THi7c novel ZEIRL

PUTHBH, PCE - TRZRLILIC, Eifo Sy nEH #Hb £
people TH o7, THHTEH, PNIFAETEILDLEIDS T5& REIEIT, &
DEELTWICE VR b,

“...the fact is indisputable that no art that is not in the end uuderstood
by the People can live or ever did live a single generation. In the larger
view, in the last analysis, the People pronounce the final judgement.”

3T, PlhlicaTELeAlR, heh Norrs ORAME (REE RN
f) &, IO D EE L Naturalism ~D#EIERT ba DTH - fods,
XoRMANOT A Y HHFELOS BORAONLDRIPNDOMIFD Zola F
WTH B0 |

Norris iz e Naturalism 2125 C ERET 4 <4 Thb, ThiZ
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“but a form of romanticism after all,”ey TH %, Zola C £ “the very head
of Romanticists” TH Y, nh A “a realist of realists” CME3sc Lz by
5T b,

CORER, SRORABEILSTNIIOIINFRETH S0, Norris & LT
ZHr% Howells 30D [HLA LY T I XL ] Wik B7c0ics 5 ULICE
REMVBEELUIDTH o720 1870 FROPHEMRIC H o TR VT IR A L
12, W. D. Howells |43 X415 Victorian Realismg T&H - 7253, HIITE
g4 Criticism and Fiction o rh© Dostoievsky [cfA KI5 X 5 8 ELLIE
BIEARBENCT A ) AN EDTIRNE LT

“...whoever struck a note so profoundly tragic in American fiction would
do a false and mistaken thing — as false and a mistaken in its way as
dealing in American fiction with certain nudities which the Latin Peoples
seem to find edifying."@;)

kN, BHiT

Our novelists, therefore, concern themselves with the more smiling aspects
of life, which are the more American, and seek the universal in the indivi-
dual rather than the social interests. It is worth while, ever at the risk of
being called commonplace, to be true to our well-to-do actualities;”y

O UEmmiy 7Y XL EFENTHAERETIE Norris & LTRBIDOH
EAIMINLTREBES Aot FTH S, Howells OfEfAfid character
RITRAFROBWITHEATHICAZ S AT ETH D, bourgedls TH T, £
CWCETBHEADFAR OO, ELNS, Zola 3% 5 IERYOBHT
H o7, Norris |, FEDEBEMICE N 23 IiO T Naturalist ORI E
\WTid common people %, ERGHHRERZRSDNT, (EPABICE
MDA UDHESEBBCD, pOEENMIBERErOE S DHINE &%
s, Zola o Les Rougon-Macquart O AMEAN LT B,

ZCT, TKiss, Norris 73dh 2 T romanticism D424 FiR LcDiz
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FINIBRICT ERNC &KL 3D, 2R D Norris [THIcEn P EON
73 romance ~DOERNBDH -7, THIL, PNIITBT S SERKEy ~DHCZ
MIEBNIREBDTH D, @AUIMHLDOHPT, PNEND,

“The world of M. Zola is a world of big things, the enormous, the
formidable, the terrible, is what counts;......

It is all romantic, at times unmistakably so,---closely resembling the work
of all modern romanticsts, Hugo.” ¢

Chfc%Z, Nottis DT XY AAL LEXTHY, Thid, TOEET AV A
FISFEDOER LY, T4 Y A @ optimism £ 7 % ) HZDdDDHERNED
BMoTWL, BELAPNBRNICEBNTHEITEL, EFCBNTHED
Th T, PIDFEf: The Octopus [TH VTR, MEOHFICANT 35—
¥, #kitistlhod boss T A Shelgrim X5 KA D “romantic boldness”
BEL, IO KRDONEBKTREDNZ LI -4 “.-Truth that will, in
the end, prevail, and all things, surely inevitably, resistlessly work toge-
- ther for good.” LA T3, CHIIEANICIZANIT “one quality of
greatness”’ AZHx» 4 Granville Hicks # LT “the most disturbing kind of
anticlimax”e ThH % S #M X4 “.--he seems never to have understood its

(Naturalist—Kimura) philosophic implications.”ey & 731726 D TH 3,

Hicks 0t M7TE LIES < 8%, Norris ¢ & T, truth %753 novel
SN, SRS THR/MNSL] TH O, it [FHE] olEcid TAMI @
ez sFons b o (FiH) THsUE, R E “itality” #2707
RODTHLSTREEEhot, TLTEOI, 2O [AW /NG BRI E D
original 73, BIEKICH LT HOTRINIER SR WVWEIE, ZhidER0EC
% “American fiction” TR TREOEBHSIDTH D, DT DR
HEopic Garland ZRFONLEEDTHEEEDIC, HRKOT XY A
U nationalism ORMLE AL ENTXxI D,

i novel BHOWAEROMTH &S [HEEW] b0 THD, =
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NTHED vulgarity T4k, refinement AHELTHLHNEHDT
BNZEEBFHLIDOBEDEFDLSIT D,

«“...the muse of American fiction is no chaste, delicate, superfine made-
moiselle of delicate poses and “elegant” attitudinizings, but a robust, red-
armed bonne femme---.”

~NHODE T AT, “Just now (let us say with a pity) we have no (American
—Kimura) sckool at all.” Wi LT\ % Norris & LTid, ¢ American
muse DX Lo TWHhRIZKE SN, £ THNRLFI» L DR
CDEF,

“She is a Child of the People, this muse of our fiction of future---has
blown her hair from out the fillets that the Old World muse has bound
across her brow....”

MR OSCFENEFR S & X3 akcitie muse I L7ch o TEDET # Y
BT E A LED D DT H, Norris D7 4 Y AR FICH BTV 5, |
~¢...she will show things wonderful beyond wonder in this great, new,
blessed country of ours, will show you a life untouched, untried, full of

new blood and promise and vigor.”

bbb Zola A &S, HAMICIZELSEES 5 optimist TH o7&
ERM STV, L LTS #HRICEW e & Naturalism f75{5& &
DHEFERPRIOT AV LA TRAEONIENTD S I,

T A Y AN OARLER 131 < Norris TH 505, T OFFRIIHE L,

“Believe me, she will lead you far from the studios.--far from the sexless
creatures---. ---straight into a world of Working Men, ---on to borders of
a new time, and there only will you learn to know the stuff of which meust

come the American fiction of the future.”

FERLE D0 b o I LOXEROD EDIE, 9040 Naturalism 327
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20 g B 2Rl & LT,

“...it gave them (the novel and short story—Kimura)a depth and sincerity
which they had seldom before achieved.”y “
LIENTV B, COFFIF Norris DFRICIVLTEDTEHTIEE B,

B—IC, phd, REREOBRCZHT O Lol NZ, JEITHEIT
(ENT (COWEHZ DS ORABTRANEMT 54 B I o7 )
Zola {fy73 Naturalism |7z 3 2 BEHOHFREMERL, ZOHIEET 4
Y AFIC S B T A, BRI ERNHIANDHBEFO T ENIOATH B, TO
FHRELTLUEEH LIV, BT 22 LEDTEROETHMEZE S
> T 5, |
L EOFMME X DIFIRFT T LI TE N, Norris BT E QICEEE S
DR ZORFTEMNIEATD 5, TNRHPNOEERBBTHEICEEEET,
PRI S TEBY, 20HEDOT 2 ) ADORMEEIZBICO XD, TD
EBRT S, Norris 3EAKBHHHEOL LS —~ATH B,

FEIC, ANRZOIROBRINEHERE, LITHEOBBEIMAL, it
HESHT, people OAGHICYI LIcBURINIET 2 U hLFORBE LT -
foo MRDT A Y AN FORBDEREN, [TAVAHERRKCH] sk
CHLDIZETNE, TOHEFIKERESISETCHAD, DA STEELTL
ZoTWEDMLBHNIE, CORICHETB1EY Norris O M, 4HD»
LATUUAMMEEDSDAB IR EHNTL D, DIEELZD
BRI 2 7 L b DL B AL O DTS B, 2 LT, bhbhicit, [
RELTOFEE, REEESHEALLIVO, HEWHDEBASOEROR
EEXEEATI s KH I b b, |
| Pk
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FE7 . —17 [ ] (2 p221. FAERK, HARK.

(w7 2=z VPV AOENR] MR, 19385 EMK P10,

wH—F TY7 )R LEROMGE] p127. $HE—IBRE, ARk

W Eo

WH—F [Py 7 ETITVR YT YR L] D142~144. BHE—EER, HHFH
JEo

BiE 1) 7 ) X aE o] p128.

[l D133,

W P18,

BiE) TSy 7&7 72« )T X AL R15L,

CDEIEONTIE, TN THRE R Tl M T/ S Ok
Bl ﬁi%bb,f)‘fﬁﬂﬁﬂ"]’c‘%éo ‘

5 THEB/NSR o FURETR THASCARR] B418,

V. L. Parrington : Main Currents in American T houéﬁt. Ha‘rcourt, Brace and
Company. p.190.’

Lars Ahnebrink : The Begginnings of Naturalism in American Fiction.
Russell and Russell.p12D5[HIT X 5,
Parrington. op. cit. D191.

Alfied Kazin:On Native Grounds.

R THART U A3eEs ] (FERER) P6~7.

t- > 2%, H. Garland 13, ZotEERHE Crumbling Idols (Belknap Press)
DDT~8 TOXDE ST >TN 5

“That is to say, our colonial writers from 1800 on to 1860, had too little to
do with the life of the American people, and too much concern with British
critics. .-+

In all the space between the Revolution and the Civil War, American poets

reflected the American taste fairly well, but the spirit and form of their



48

@0

)

@0
@3
€4

@5

BRI AT S

work was imitative.-----

American life had been lived, but not embodied in art..--.- but this began
to change after the Civil War.”

fe & XA — THREH « 72 ) A8 EEREE19654E 4 5,

A. Kazin: gjigs% p36,

Frank Norris: The Responsibilities of the Novelist, Alicat Bookshop Press.
R5, Ltk Norris O3IHIRE (iIcc b VDB AEDEEIC LD,

UL TRREED3 KBRS & D] “the value of X in our problems” 7%l
95 L, MHENIC novel D FEREOREM AT R LcboE5FEns L,
%72 Norris ZNDD LT AT, PHEPTFHLE < 5T, novel ZNIPITE N E
PENDH T EITDINT systematic knowledges %727 T {1123 X 57 handbook
13780 D3, “some day the handbook may be compiled—it may quite possible—
T EV S TND, THROEDNIL novel OFEFDOEOERBILLTHRTC &
BAEMNCTTERZ EEZTO DTS S, T LT, MM novel ©fikofk
TEIROBIAE, novelist ORI~ & LT, BiEAHEIC “observe” § 52 LT
&Y, Tnds novelist @ originality A/EALM L, pHERKEICOI O BHET
Hotlee TOAILD, Zola ED—FEMNALN S,

Norris OHERICIZ7 5 v 2D Naturalism (2 —f4 13 L IE R~ D B -
TCEEDB AL NIEOD, (RIETIREZ 5 THW) 0% Naturalism EAORT]
RDFAFLTHILFWRC SO THEYYZERLNEEDNS, Zola
O [FBNR] TBNTh, 2hITS ULHELORTmE MtaE AT 73
LXAJ@~%%ﬁ?%@&bf%%hfﬁéﬁj§ﬁ®b,%ﬁmﬁwféﬁf
L HRMISUH D E R oD TH S, |

Quoted in Lars Ahnebrink. op. cit. P 157,

V. L. Parrington @ HzE,

W. D. Howells: Criticism and Fiction and other Essays. New-York University

Press. D61,

Ibid. p62,
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T Drib, Naturalisn [0 F 2@ ENT 2 EICEBH, SFichfckHC
Zola &iyr% X%, common people QHIFIAF { LA NL 27D 5, Norris
DT DRI AHARTRITND,

Quoted in Lars Ahnebrink. op. cit. p158, 7%, COi|HthizcA S5 Zola
& Hugo o¥flic >0 T3, Lucics RIT & HicigfiL, FEHoMkhc LT
Do

Granville Hicks: The Great Tradition. Macmillan. 1935. 173,

Ibid. p172.

Robert. E. Spiller and others: Literary History of the United States. Mac-
millan. D 1038,
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