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CHMEPEPNIZBEZEEDGE > TWAHETH L, 2F 0 19l arf2
SHIECMIT T, BRI LTIV I =7 AMEOEELZ, TAUN
TEAINT 7 VHED, T U= TV —MZEDPFRNOFEZ % ¢
BROTWIHEETDH L, TOFRFEICEAIL, 7 — /34T FEF TR

—IH % B TW S LY 5 70RO IEFZEDOFR 2 SFR 2 bl

Ihnnrniisd,

ORI R % DSk AR 1740454%, fERERY 22 KA D IRIT S
B Xl b, fEmTIE, L TNIERMITEINHE Bl 2 SR 1287 <
filth s 2 & T, ZOfEBIRIEBMISFEEBY T2, ThudEy —>
% — A¥]54 (Old Squire Saunders) 72 5 ANWhSei % #2727 — 78— Y fii
TEFIHFTLIOZEN:, EWIHIFENETH L, VI —F L
V== AHEE, VaFHy - TRY =X IR R RO
RFELLTHAONENRNY Y Y I - 7571 (Benjamin Franklin,
1705-90) 2% [& L WY F ¥ — KDJE] (Poor Richard’s Almanac, 1757) %
FLLEEEIRVA—LELTHWE) Ty —F - V=V ¥ —2E BT 2
v =75, IBEREIE ) DT CHERHI D GG IL ORAN 2 REtho 2 &,
REDRIZZ L TEYEB) D, KHEAHEZLR 54 7+ 0¥ — 3 #IHE

KPTHZBHERNIC—BHM L CBRR5—E o720
WOEXLRKREY T IVHGEITLILT, RERPOBEMIIEL ko7
247 -k FVAMNDA =T -2V TAF— - TI T4y (Eve
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Kosofsky Sedgwick) TH 72 (82)s TOEBDRZ ENNIZE 2 —1) %
ZALOBRAELTIZOP T FT—XTHY, 7—X—%DZLEbNb,
T =N IRE T VT v — DD R B HBET O D, TOT
Fx =B NPT N7 — XK EREB 2 L7z Y a =2 - K1y
F 74— F (George Whitefield, 1714-70) (2 &% %1772 & &b 5FIH
RORETH 2 L AMRTIUE, FSICHIHmMBE DT EE)BEL

PR AERMERICER> T d, EEX57259 (HF),

I THR=Y = Y PIRITMF DVERBITRANCH > T2 OEmEH L 72
18364FE 26, AL WENER & 72 < [HECR] Ol % LT\ 7z
WIZAKRY bEBLTAHAL, BHIOIM [HECF] DK, bRl
EOELPD LI, KPR IR 2 E o7z, ZOL DS LI
BHOBEVHIEANZAFIZINA T, Ty =LA TINA (Charles
Wentworth Upham, 1802-75) OWEIZ X Y, Ak, FloAABETH -
TPERP MO LEFE L 2 ) (2)FoTLITET = — V&5 &R S

), EBEALLABMEBEZEDNT LI 222k, THcE] o [HM]

WZAWT, B LIV TWENETEFTL00L ) BliEx L
7272, WIKONMEPCBELH 7228, Lo/ #iTH 5,

EHILEI LT, RERPORKEEREZ 7T 7)Y - ET— A
(Franklin Pierce, 1804-69) & 1%, SEWAL» S DAEEICHIZLKANTH
505, ZOET—ARBKREHIEH VA - 2T FANERRA AT VR -
YT AMDOTRECILOE L, HHE)OLBEHNLSFIHE
L7720, JCE OGRS 2 S AFFEE H, 4 HTHRARHHA
T—ANBIZADLKHETH D, TOET — R EDPARNME— DA TIZ
DS, Wk A D CAR—Y =V HEDOE) T HZ S LS, k-
V=Y DORMEEFRAY ¥ 205, (EEDIER, & 219804 R0 LU,
MEMHINEZ LAY, RALau=7YRL (VaFHy - TIv72
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(Jonathan Arac)), 7= 3I=X24 (LA —X - F¥% K- (Louise
DeSalvo)), FEHEIEFEFE (27 v 7>~ - )NX—23% 1 v F (Sacvan
Bercovitch) B3 XY 3~ - #)a X - @ — (John Carlos Row)) 7 &2
SIHHUEHE B LI oty FD2DTFY)— - LA VX (Larry ]
Reynolds) 28643 A L9 ek —V — v DRV 7 4 AL % EA L ALEII
HATLE) 2 LI B,
CZTEALZVOR, R [BEOR VT = — V] P#EGE LTHRE
$ 51730~404C L [AARIC, FILESRTR D1850F-(UTRE /X 1 L -
7 PO, SRET - AL DLARHICY o T EZETHE, L
1SS0 D/XT 7 A 4 - 7 P DEKIF1730~40FE R IChH o722 FE RS
N5 ZE72, ERmBROIBHARATY, Ea—1 =X LIk 5RO
DHEEEE ), Ea—1) ¥ Z XL TERCTHEET S 2 LD IR
eI 2 EDEOBICOHO NI > T B &, AAITH727% 5 FHIC
ROOE, FizemiisERTLI LT ERETR LD LHRIC
Tho TITOMEMEFE LD ODIIMEMNEDDOTIE R L, EEMED
DTH 5L, TiUisttfd, 19Dy 77 2 P TERITBBFEREIZD
SR BWEEG 2720 2 FMRMHE, AR & Vo TIIAGEENS Ltk
WAT T VB DL VIET T A o= N ERERT A, BT
WETANTLAADT ST 4 ALDBHET LD, £ \vol- i
ERE, K=V —UPEFERNHAFETH ) 7 V=V 2 VIRV
B BV 7oA BB DGR OEE L L C, 2 IA Y AERMRT-OnDb
Lz, WERO—R, RS2 L2 2 EFFEMED SR — Y —
YHFHE SN DR L L, FEIEBORAEZEL S 5B R NETA
Th b,

Lbdh, oL BEEREFALW,)EROBE I L THRA ME
F=A MDY+ %—)V (Jean-Francois Lyotard) (Zfi#lz £ 3 FHz
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5T ETHIUMACER M EB/MELTLE ) AL TV L,
F—=V—rb [ 794 XF4) - a~ > RA] (The Blithedale Romance,
1852) % [ZEDZEMTFE | (“The Artist of the Beautiful,” 1846), [ 5 /35—
—®OR] (“Rappaccini’s Daughter,” 1844), [ —% > - 75 ~ K| (“Ethan
Brand: A Chapter from an Abortive Romance,” 1850) 7 &EDEMT, K1)
v 7 A7 — A (Hollingsworth), % >~ 7 4+ — A (Danforth), /N1 + —=
(Baglioni) ##2, /~— F 5 2 (Bartram) DA a@ L, A2THE LIS
)DL B EBMHISER P RIRZE L AT Twb, EFE-T, F—V—
YIFEa—) y = XL EE X LMY, EHERISES DI TRV,
ZWIEROERO D SW L0 TH B, EB, ERIE, AN4DFEEZ—AT
SIEZF N e BECORIZ SN DL 7 —/S—Hlilix, ¥R Fo/sa7+
ELTHWTWD, 9952 L TR [HoF% (K370 Word) |
LA BRI ONeES & ZBIFEST 5D TH %,

WNITAL 2T R EFRE, AXHERFORLTNRTIAL - 27
N OE G287 2 ODN19704F T H 2 o 20 ISR E 22D Y
7 MIEE TR, AR IRER IS T A ER L Vo IRk E IR L T
Who ORI, T ANF v —HETOE - F2ZITHM e vy ¥ =537
DY =ANTF = AT AV MRS, LAY I — - AT r—
DOENIZ =< >~ (Ralph Waldo Emerson, 1803-82), & — (Henry David
Thoreau, 1817-62), &+ v b= (Walter Whitman, 1819-92) & 255 g
THI8S0FMRITRD N D A4 B HES e\ 7 — S — 4Rl AR,
F721970FE M2 BEZ 7 — =i OFHiliA*— 29 2 O L FAkIZ, H SO
aafli OIRMESIKEL BB L%, [HAORNT = -] BLTH 2
18304402 L € [#sr3) R 1850441k — v — Y I3 TIZFmL T
W2l EZb b T D) EIEES) & A E LA B 2 LI
RECH Y, FELGANIB L CRHIibEDbD L) 2 L%, h—V—Yid=a—
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AP TVAPELTOREPSTHE L TWEDTHL, 7—/3—LH
GEOFEREEEML Wbl %, A=V —YET - VTHEHEE,
N4 Z BBz 7 — SIS H S 2 225 %, Hhili % 2o H (%
ELTHWIZDOTEBDA ) Do 7—N—%5EE LTHOZM LI L
DT LDDH ) Do 7= /X—WHRIP AL PO EINLHEE D) DT 2T
lcras A7 1i#iE oD, A—v—VIXISERIZ, HDHVIZI504E%IC
HOMPRHBiSNLEAZTHS L CW/2D TR 059 2 HODOHFEZHH
IZEFKT B L) EFTRN L BEBEIATRERTHL L, 75—
FRE, TEEE TR L T TR B

V. BBESI N3 ARR—TEOMEE

AREORAEE IR, 5%, Y- VEw) ZoBEDMBREMHEIZ
TZEWHENE, HE, T VOMMEIILbEL, A=V — v EidR
)7 —=N—RASPHEEBEA A —TDaF1 L LT, HHWE [HIC
RZBEAN] AX=Y0x07 4 L LT, AADIRICHLS>TWE T &R Y
MAHHED VDS, WIIERICED L) 27— =2 EZ RN LI TRV
T2DOWMEER—V =D TH D, 7283, Wifizd7zrbH5DU
KCTHDDOD L) ICHHE IR DT 2 FEMREE L LT, 1R85 134kbh%
MALzDOTREDHI Do 7T—N—WTAT T4 T4 5EIERIZE S
T, 78— T VR vy R TERNAREFCET T2 —ve L
TOEHZHFTVLEOTRZLS ) ho

ZO—FHTEWE, =+ Thb [TA)V Ay - =Ty 7 RA] OFRLED
SFNE, HETEHS TR Y 2 —LEH-7220b ) TnTh, EDOHIC
BEL LAY T LTORAY ARHL/ NV Fafo7z k) Illo 720
TIE, LW BELH ST 5, RIHFIY HBIRTIFIZ, OWRTH L,
B1ETERRZL)ICY AT IIWHBELHENT 5 L WRELR IV 7 A
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[EAR], 7—a—f [, KR/ ETRED IR )RV v a >
ZhH AN, 722 FEET, YR8 TV MR, T8F — =
EVS T2 HERTHEDTH LB, 72831, 1EF AN HH R
e L oo F—fb L, ERRIIZH B\ VITIERIZCTFE D

[ HES] &ML TLE D TE R ) L dfEZsn L
Do

ARHE T TT == 3 MlE (KR ~OBEDRKIML T2 L7
2, FROPHIE 7 —/X— 128 o TORE (BF) 1[I LTHIMT b b,
CHIMEE T L EEROISEFTE LD Ly F AWREIC/ ST — <
PR DTN N EZERT b0 BT = — )V CHEZ R L 728250 §
BEROPIX A INVITHDPNLREEIL, F—V - LFETVH)EIAHD
[FF &N & 545 (unpardonable sin) | —%ATFRiOIFILTH L, TD L)%
AL E ) R WAROREENHET L L, 714 4 X574 )L (Dimmesdale)
WeRRIZX9 5 F 1) » 77 — A (Chillingworth) O RREE L 20, 47
HLRELTZIOE) % [FENE2] £HIE, Y- LTORRHE
DR SO ZBETH L72F ) ¥ 7T = ADWbIEREL 7 Vv L L
A TEFCOIFTBE VI HE D, TEOFEY [T VERYILZ &
W) A ¥ — (B9%E5) (the ideology of unveiling) | 1Ze U5 2 &8
WAL MDD DALY, BIMHEREEC L) HFEEL, [HEX
Tl PEIKT O L, BAEPISERI [FEFOR VY = — )V ] TIEER—
VU DRIRL T2 el b, O F W mEWBEr s TUE, [V 2 —
VEHERN E VS £ 7+ F— (the ideology of unveiling) | (HY1EZH)
BHHOHE E S NRE L LRV EV) DIFTH S,

[Tx— Ve EMWN] L) (7 F—1) EiFE, €%, &

N—TETHIE =Y =V XFTICEDLNLLEIHD [FFENSHIE]
— R BRI T Ve LTHRET 5, 7272, [T 2 —VIEHE
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WohREEsRn] bwnidbobd b LW (A 74+ 0F—) EFICFES
N7ziE8 [B] 22T 5100, RRZOVWT 2= /4 FFaF—
*HEMWD (unveil) T EDVLEEL LD, FFERMEN R Y = — VX2
BT, AL LTO HEDZHEDS DR WIRIICHR-oTLE ),
EbdHh, TOLHIMEFETT N TR ZELZH-> T H 00 &
IR RSB Lo LAEMZER ISR % R imbE b D TIE R, 7—
IN— DITEYICAERAES B A& ZEZ IR BICH S K2 FH > T b,
K=V —VIIMERE VDO LIMZT TS [F v T 20mEm (KA VFETH
FFEL WY, 7714 =200 TEIIKBAEETRERW TH S
Fa) ] L THIT LI LICHBE L o720 Th b, bIFCHHEN
) — R TIE 2 < o 7219 MR O /NS E R (O L TREEREIR T &5 T
TE—IVT 7201203, EMH WP A Y k=Y ORI 2 —
VafHEb I ed [RREDNLELT] L) Loz, v—v—
YEEETWLEDTHL, HoE R T WVEHE N L 728 & B3 O 12k
T L, mE ST 2 FEEL LTOREETZEI T L, LFHVL Ty
FANMGH A FEICZTANSIZER—Y =23 7Tl &> 72,
TEBFRE, Hid £720 7 4 F ZA0MHED S I13EDE C IRz > T b,
I E 2= 7 YIITEIICEBT 2520, (%) DEZERL
LTLESTWAS, Lo LMEMMEIYRIC & 1358 7% 5 SCFMRIC THH
FRZ D61, ZAERDECRRE &) IR TE LD, b LIS
EREOT) SO ELTHLETHH5IE, 2F 0 [ATEIHFFIC
HRTH Y, T2—VEHNIN, ABRIZSN, XZ2FWEELOTM
Do CHBIZBWTESTELEEIN) 2L LS, TabEMRNIZE
2, BEIN TV VWO ITANFTETHL & LH, Fhd [0,
() R, HsWE Py~ bz waERZER] 25 (3] L
| (TEAE] 106) L9 7)) ¥ OfRfasS 7472 L 31U, [V -]
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EHFHMIC A=V =) LFIHTE0TH 5, Tk MhE & oK%
R IRICHAME TR T s v RTAXT AILFNEEE L L Th—
V=3 = (BEio7cT =) AL LATMICAHLTWwADT
Hho bEHAWIZT —N=HHIDLEET 2 — Vg L) T EPEF
T, AFimE#oTwb

KREBIHZ 72 CEZITMONE Z &L RMNT]ATEDETLS
BO—NEBEELHONLZ LidewL, MEICIZFAEZLTHTDIC
LBAELAKEIIATRETH Y, NMIACICE > T [RE| 2HTA5 D
DILZABFET B, Lo CORREENTR) T ([RE] 25b0) %
BHT 200, LHWEBLELTOYz—LTHY), Y- VHEIET
HY, Tr)F - VIR EZHEOMEMTH Y, TOEEITHT B
SREDSOF D7, T bWwbs T VI A DV [
bl #RCEY THE] 25 [FEH®E] 28T %,

) LTHM S 7R TIEHATETH b, 72062 Zdh7zhrbhH
EHES2D LI [FITY 2 — IV TEZIET (“I veil my face”) | & (X,

32), A=V —VIEEVRODTH LD, FROLEHALHILETHAI,
F=v—Co [HioRwy—)V] 285l L) & LBiEETEREe
D) 39— (J. Hillis Miller) ®HEE b#EFEL QHW LR 5RO &

A 3T
iEERD (123), =V —VIZBEICHR D ARFEATH - 72077,

BIEWRERANER E PEENTIE R, &9 120 L)
B LT, BRICAE) L LTHERICE> Tnzndb ok,
REFROFEL LTATHMICHHLTLE 2720 TiE 22
HIMe 2FN [[EnE EIFs (lift the veil) | &) BRD
FUUvEEICEEREE LT 5] BUR (BR) (apocalypse) &
WA TFTAOF -, TREMEENT -V ERATE W)
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A 740 F— L EERVIIREB & & D12, AR ICAHE L
TLES/DTELLS I 2,

V- VOBEREFBEET Z\ETTIELZL0E, FOAWIZL 5
TOTITANY —REEFE VS ZRETIE R, TOANYEHEE S 7
SELR LI DTE v, 9 TlERL, BI2oilF LYz —
PRI WICEREH LD, Y- xF Loz \WDE, oF
D TEE & FMEPA TR A B 2 EE] TH b, B ThoTHS TR
WLD, I hOTEDO YWD ANEORGEZRTHDTH L, TN
AN—=T IV HCBAIMIB TS, LA LA—TIIZE > TEZED LI &
HOZMNRE LTRSS A2 LAMRTH Y, B9 ORAEMICIFIEST
EHELEND, A=V —-CIRACHENE 3R %S, 20X KL
LHHCE#MARTAZLEBAD, BETAHZLANK, HLunEFr—Vv—r
EER D, 1205 7= X—4hfil, K, BRI -S7-AECOLREHICL
TIHLAE, BEroMoRIIREsDb, WBICHEHIZIZTHLT,
(BALOY E£IZ] 139139 DIRTHEANLEY HozDTH o572 (43-44),

Tr—=VEETRYTHMNMETHY), MEETR) T THEZ L ZT 2 —
VIEEIRL, ZO7FRI)THAKIGLTHCE LTHLWIEMIEE LT
EDO L IZAPVE D) DD, bR TwbsDTHb, CORERLDD%
Bde b/ Ca—1) 774 LE) eThuE, #ERIE [4E] (“The Birth-
Mark,” 1843) (2T %Y a —2 7 F (Georgiana) DIEZHVEBREI 9 & L
EMTH DRI AN~ — (Aylmer) OBAHGILE LD, SHIZF
IBBIEZOTR) THANED [RELBEME] L3 [ 737 — =Dl
R7 1) —F = (Beatrice) O, HHWIEIRT M) —F = LT 5
[HOA] ITHYBTE, 22 FMEEDE (Homeopathy) & ¥0E M f
(Allopathy), 2% ) [FA—%2bD], [MixsdD (H%EHbD)] 2O
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CHMERER S 720D [FNF D] Tholzo TLTEID
[HEiORE T 2 — ]| & [FF -] LIGET 57—~ hE A
TWRZEHAT %, 29 LT MHHfioRwT =] (RO [F/8F—
ZOWR]) 12Xy [FA—tEERYE] 20 CHEROBMEsIMTHL
EDTREN, HCRTAT VT4 7 74T 52 ER3ATRETH 5 & HIT
%o NEDRE—TEE W) MEE 2 BIEE L 720 THETO By = — v ]
(RO [FNRF—=D]) #DTHb, T2, F—V— iz oz
MbHEEETHL L EZHLPICL L) L LD, LT ofmEETT5
CENWREL B HOALLTMAEDFLL T2 —VEHiolchL il
DIy REEEVETHERLZL)ICALT TR END [HOSHE (“The
Word of God”) | TE AL I NDLEDIZHLDENS, —HD AN
BN SN D Z L 3BV, ZHIFENHEEE VW I Ko - ¥ U1
BEBDPBOETEHE > T 5E I L2 ERTHHD Lk,

Evdh, ABZDLIH) LT R THRIICE?PNLTHENLE Z LS TE
HTWeT %0, 7T7—0 - TATAAPEZLLI, woZl L,
(AR L 2322 LI 2% ] & &) 200, &5
FAx LI FEARTTREM 2 BR T 2 W = — VO EHR & LI X ) RAR-
THHLWVIWEFH) DS ERZMNTH L, L2 LZOREHCIEMN D2,
M) »5 (3] #MET 2L dELVRS, MlE] k2 [3#&] ~
OILEED L v FEATREYE & LB B, O T EOARREN: %
[TH&EIC o727 = — b (“two folds of crape”) | O F 5 7 — % — % i
LCEEC (wall) §548—Y— Y &RISERICZITIEO-075, fH (Whale)
OYFEEEFEWIzN—<> - A7 1)V (Herman Melville, 1819-91) T -
720 L L ZOME—DIFE ANV T 4 V&2 BRI T ETlh—V —
B, RANERFRELZL—T AR ThHo72 L5, ROBAEEE L
TOEMIZE LB HHEMEEZFITL S, 2D A—Y — X H158%
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DBRNTEOEFEL LT Em3H 72 2MRORHZES AN LIZ%2DLD
720 HpIZHEZIRL, BEHYE, B2TIANZKRTEV) T V3= )
TV, §CNTR=Y = YW REHES 2 EHERIER 6 RV, Tk
Al LB OB RIZFRD 720

ARew# 132015465 A22H, HAFH =)L - F—V — U AE4O L E K
2 (B BAKY) ToRFEREEE L LIS, MEBFELELZLDTH S,

x

1) 7% A M & LTl Nathaniel Hawthorne, Twice-Told Tales. Columbus: Ohio
State UP, 1974. Vol. IX of The Centenary Edition of the Works of Nathaniel
Hawthorne Z MM L, ACHTOFIHEFTIZFEINNIZR L2,

2) bE2A, ZOL) BHEREOLZIIN LT, RIIN—<> - AT 4
)b (Herman Melville, 1919-91) %324 /7§ (Captain Ahab) (2 [HIZH
ZHDEIEMDOT A DL R bD] &, FEEEBR S22 LIZEHD
HETH 5,

3) “An allegory therefore presupposes shared understanding; a parable creates
shared understanding. There are two further differences. An allegory addresses
insiders who are in the know ; a parable attacks, or seeks to win over outsiders.”
(Thiselton 38)

4) “Have I not, not through some inadvertence or forgetting, but through an ine-
luctable compulsion, unavoidably used as the ‘tool’ of reading the very thing I
have most wanted to put into question, just that ideology of apocalypse with its

associated figure of the veil and prosopopoeia?” (Miller 123)
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FHMA] [R—)v - F - <> = Paul de Man : SFEOATHEN, MO fE
] EWEEE 20120

7%, ¥Vx v (Derrida, Jacques) [MRIEDIEHIZ . /o< hay—I2on
Tl AR RS BUCEEIH 1990,

—. [EkfE] BROEAR—5, AEs, MREEDL RBOREMIUR 2013,
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Demystifying the Identity Myth:

Hawthorne’s “The Minister’s Black Veil”

SASAKI Eitetsu

In “Mosses from an Old Manse” (1846), Nathaniel Hawthorne (1804-64)
paradoxically dropped off his mask to blurt, “So far as I am a man of really in-
dividual attributes, I veil my face.” In making sure of his hidden undissembled
intention regarding the author-reader communion, this paper treats “The
Minister’s Black Veil” (1836), a short fiction written during Hawthorne’s ap-
prenticeship to become a professional writer.

“The Minister’s Black Veil” depicts the unintelligible behavior of the
Reverend Hooper, who wears a black veil. Critics are divided over the problem
of whether Hooper merits praise or harsh criticism. Existentially aware of the
meaning of life, or to use Heidegger’s phraseology, Dasein, Hooper warns his
parishioners, it seems, of how foolish it is to stay ignorant in plausibly blissful
daily activities. If closely inspected, however, Hooper is far from being an
Existentialist. He forcefully imposes the same identity as sinners on one and
all parishioners, in the name of Puritanism and its dogmatic doctrine, the no-
tion of total depravity. He shows unawares his totalitarian inclination toward
essentialism ---- the sort of attitude that Existentialists denounce. Further-
more, he neglects to hold communion with his parishioners and even with
God, and thus incarcerates himself in his own solipsistic realm. When we recall
the author’s above-mentioned confession of “I veil my face,” we confront this
question: How close is Hawthorne to Hooper the veiled minister?

The Deconstructionist Paul de Man points out that, because of its etiological
definition of speaking about something other than itself, the deconstruction of
the allegory is part of the allegory itself. From this perspective, we can un-
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derstand that it is impossible for Hooper to allegorically represent the
w/Word (s) (of God), the Origin, and the Cause (of Sin) with the use of his
black veil, the proxy, symbol, letter, and or language with which he hopes to
allegorically convince the congregation of the Puritan notion of total depravity.
Aware of how he appears to the eyes of his parishioners, Hooper stops associ-
ating with them. He is openly avoided and secretly ridiculed by men and
women, young and old. In these adverse circumstances, the degree of their
misapprehension over the reason for his veil deepens all the more. In a nega-
tive way, Hooper exemplifies the process of what the leading Deconstruc-
tionist Jacques Derrida calls “Différance” and attests to Derrida’s insistence
that allegory deconstructs itself.

More than a decade after publishing this story, Hawthorne became a canoni-
cal writer by dint of his masterpiece, The Scarlet Letter (1850). But around this
time he also suffered severe hardships, most of which sprang from misunder-
standing on the part of his contemporaries: he was expelled from the sinecure
position at the custom house, targeted in a hate campaign by Charles Upham,
and incurred the displeasure of locals through his sarcastic depiction of the lo-
cally employed officers at the custom house. Moreover, since the 1980s,
Hawthorne’s support for Franklin Pierce, the notoriously pro-slavery politician
who went on to win the presidency, has induced left-minded critics to under-
mine the writer’s literary reputation.

In his apprenticeship to become a professional writer, Hawthorne already
depicted his future self in the image of Hooper. Portraying both Hooper’s li-
ability to be a victim of misapprehension and his resigned acceptance of this
fate, the author predicted the fate that was to befall him later in life and after
his death. Through the Reverend Hooper, Hawthorne paradoxically allegorized
his own nature of veiled otherness in the form of desacralized allegory/parable,
and conveyed the difficulty of how to face the unexposed foreign self.

— 121 —



