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Light and Darkness in Thomas Hardy's Novels: Women’s Consciousness and Body
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Thomas Hardy(1840 — 1928) DIER DT | L /e > TV A T o & R THIOHST, H
WICHEEORBIH Y B LR TH D | BIECHEE, Bk L W o foffkx 22
DEE L8, ETAIETHoTz, FLT, ZOMEDOELBFEEH Lo
TWeolX, Va7 M) THINRGEBCH D, Y, 20 REME T & LT
TeRPERERRIC & » T, EERCMHIEIT, SREHRO X S Rk s N, iS22 Rz e
P S ERFERICRTI L, R EICEYV S I BOFETHY oD TAT T 4T 14—
Lo TWEDTH B, HEEMEO LML, B ICHEc & LCHG LW LEEE, &
#, HESSRD Lz, BARWICIE, BRI, B AL, EETT
& sFy | BHEIEZ DL WH 2L THS, THIBFLEZBEL CTHEEfficiimL, ¥
17 M) THoHEEE L leo Tz,

B, fENR, ALEGZ Lothlc RO HSmEoE RIE, Yy 7 M) TSR E
ARERBRLZFORMLEDDIEXEDHEENIHD, ZORIE, KB EREROBKRE
Elizabeth Langland L4675 & Z A THH DN, HEFOLLEITITRINREARATROHE
BWITHY, 29 LicthRicdh > TPERMO BHEOLZ X, FEORBRBROHLIL
TeH | WLOLRPHRICBAL T, BHICE > TEEITIE L 250 X 5 7%
7281 CH Y | FRFICH PO T 2B A TR OITU D RE S v, BRE 72 PR
LIEEICTFONEEEN G THEIREF L ERTWe, 5bid. BHZEIc L » THE
i, B CER LT EE L, KETAGAIE STl Y, LMRRE O LRNMR
Wl L GERERSNTW D TH D,

UL, &R - HaEE gL, ZEicE oM EEL2 L1206 L,
KT HERFBRED X D 7efifplafFEL LT, M) LHREBARTETHHZ LN
Kb HNIZDIEH, BEMICIE, REBZIRKREFSFETH D m6n. MRS
ELMEMRTIES D 2ol L L, T2 b THIOREEICSWTE, Hicfh
B L3, MERHEAEA USPERROM LR b & o TImEEST <& 0T
Holc, 19 HidicnTid, MHRERDLIE, W TR SUbD s HHEER S v 5 1R
IRz, U 7 N Y T RAD dpE SRR A A )| R R T 1X =2 ORFE IS K- CTopr
1%,

(—) JErS(conformity), i 513, B DOARLEOEERARKDHAEZRLIZVINATZY
Liz, Wbhwpd [IELW] &30, TIELW] Z&&2LEV L, T742



1, 1EH (sincerity) % fLEi(propriety) DigEIZ L7z TH 5,

() AN 72 D) (moral pretension), W\oF H N Lz, #ELOARYDHESY
EVYUIRTHDHED & Lz, ELLIRWIEEHE CEBMZARMICRY 3 F
Liz, ZELRBEREZEDS—HT, oAk hE LicOTHD,

(Z) [Eht(evasion), i HIFIALEEZBEBRL LS X Lidho7z, BB O, Rikie
LbOE—EREIELBENT, 5 LELOBRTFELBRNE I RSEVE L, »

o E g PR o i, KT “respectability’ 2 EEMH L, FRAESTFAHTZDIT,
EE L LE AR L AROBRRBIEXCERICH A RZBEIELIZOTH S,
742 M) THIOERBIZIAL ZHE<ES LOTHY, Thomas Hardy (2175 5 HE
T 5D John Stuart Mill 1% On LibertA1859) D H1 T, Z 9 L7=ZEE O FH+ 1R+

B, RDX I ITHEE LTz,

In the modern world, [...] the separation between spiritual and temporal
authority, [...] prevented [sic] so great an interference by law in the details
of private life: but engines of moral repression have been wielded more
strenuously against divergence from the reigning opinion in self-regarding,
than even social matters; religion, the most powerful of the elements which
have entered into the formation of moral feeling, having almost always
been governed either by the ambition of a hierarchy, seeking control over

every department of human conduct, or by the spirit of Puritanism.

L RFOHEE T, IR ZREEO TICEA DR R FRRAT 2035 & L CRIFSICED
BRI %’3% Jr{I INDZ L HEIBREOEHMREI AT, XU A MO
T CHEMEPMVIFEREZ L, e AOBLETEL T2 & & Mill 34667
5, R, ZZCMill 2 “the spirit of Puritanism &\ 9 SECik~<5 L Hlz, PE
Pk D MBI B D BB R 21T, B2 0m T EROBEICL D &L AR DRI,
Barbara Caine |3 Victorian Feminism @ C, “the Evangelical disquiet about the
increasing irreligion and moral decadence led to an attempt to focus religious and
spiritual activities on the home”: & i~ == CRITDHEEDBE, £ LT, ez
FIEBOHE & ZHITHE > THA LI E B O %IR35 2 BN R H D> © O ik
(ZX D, FREICBWCFEEW, EEAMECEENE NS LD RERRH- Tl %
B L T\ D, 2E D LI, MENRBFCERN2ENS, BHEEE RN
XZ. BiTH LW ZBEPRSBDLEINDZLIZRS2TcOTH D, T LIcEmhb,
LRI ARAIC R & 9 SRR B Liawh S, R, TERNZR HEH D HIE Shiz
EEZLID,



1-2 8¢5 HERES

Hardy % Z Ol 75 o imaic K é?fﬂl— OREEZBERICEC TR Y, (ERTIE
ZOE T =L SN EREROTHEROE RICHLIEFCAN T L, FERT—~
D—2 L Ip»TD, 1887 F-0 The Woodlanders ©EFFEDHC Coventry Patmore (3.,
“Hardy is too good an observer not to know women are like emeralds and rubies
only those of inferior colour and price being without flaw” & 5Fili L, Hardy @ fE
(IR R U TR ICBERF 0 HIR, Ml T3 LARE L W S BLEE W T VL T

REWEWT 5, N2, Hardy OES LI, BFOLMEE L B2 B S 206, &

PEDOEDOELAZIZIEAS I & LWk iiea v, % LT Hardy %, 2 OHpE
BERRAYIE BN XD ZMEOME & E NI 2 KO EFELIFROT TRESETH TS
FEEOARMEEERICTAZLICE s TRV EMAR R CHEEL N TWEDTH
s

Hardy O, ol c b & % SR oo [ R 5 o LR o5 b 5 <
BAF T DR B L 7> TRY . ZOREON TRMEDORENE, BEICHHO LR E
Pl b, £L T, ZORBIEIRMEICHTDRE & D REHEIC S O [CEERIEE
MTBHDLIL>TND, EhE ARFO S DB OFREMNE L 2L WHRTETH B,

19 AT iE, PESER BT D38 R fiEv H s Al AR R S0 b0 B R~ A L 72,
BB S OB OB HEYOEIC L WETFRO LR R EIC K-> T, ZRLET &t
BUZ IR B VNE E L < OFFREAN, MEBL S E S 2 5 B ok~ bl b Shizd
Th b, THLSR, RKEITIZEAS RERGIERTFE L. A2 OEFERZEOPITHINA E
Tz, JIBBEIFIXESEE A LT £ COEEOBRICOWVWT, RO KL ) TR~ 5,

—EVOBESEMENHELZTAR L LT, IRIZE IRHES TIEE 5 03% 0 IRV VK & 72 Bk
ZED, KAOBRIEAOKEICEAETOEYT I v FRIOKEODIC, BEERN K
RSN K2 O E LD THWABEIIHETHL, ZOoHVilalE, ETFREEOHE
TE LTINS T 0 230 6 HERL & ARTE & W 9 R, BARRICHIE S 7o HER| &
TEIZ L > TR W RN RN E 2 H A T2 CTh o7z, .

ZITHRRHENTWD K SIS, [BRORERHIEIZA %2 £ T 5 &R, —EDES
FieTAT T 4T 4— %52, ZOPTRELZABBREEVHL, AxE2{R#EL
Tz, Hardy DEROELE L 2> TWAERME L E/2, ZOEREOFT, fiittll
FOFEHEN 2 NIRRT~ Hifge AR RFFT AR Ch o7, LinL
IR D PEREY A & P PEMS R OERE & O MR B LAl 2 5 L %lﬂz L 7z PR AR B
RIFRESEFH L, ZOHEEORT, HFXTHEMEROBHICLD ., —FH DA% ITE



RO THLHPERMEE LT, Mo EFONBE~BETLZENTEL L1240,
BE ChHo RN DT AT T 4T 4 _ﬁi‘ﬁi**‘ﬁ?ﬁ" N2 D TH B, Z
O IBROZE N AFIBUR A L RO M2 A L Lo lcmTH I,
PoEM DI R L OMEHRCWE OB ), REFEROBELUFHIEORRE, Wilinso
AL DR £ b o ki B 024k, wEkic S HIimWEE &b ol L o

s

9 LR oFE 2 KB L, Hardy /iR %< Tk, BEFO R OMLEH & 3R
Ip o T AREBLOTEA & AUl X kS OEFEI B < T s, Flxid. The
Woodlanders 7> Edred Fitzpiers The Return of the Native @ Clym Yeobright 72 & ?
ANIEE 26 ONFHE Th V| Wa o ME# L R Hidde, HERFFICE T
DEDOWUTH D, #oIE, ITRERB LA, ik, ¥R EE2Fbian, Az
R AR T A E L TG, 185 02% Ik, fEh ClEiti S iz s 107 A
DL L TEELND Z &%, £ LT, BRIOH L E g% xMUEL, mRthaiciE
BIINE D OHKFFHFICEDLND Z LI K- T, BELZOIUbOERIZE D
HEMERIRTH5DTH S,

e Lo BN ER e HE O WPEEICE DTz 2 & TR 5 3 IE, ORIV HERS & Pk o
ZROMB LMD S, Hardy OERORHCE RISV T, M & BHE It OREH o
W& LB DOEDIRNFEO—D2THY | FHIUZ K > TOHM L EIFETE O R o
WERBE LR TERZOTHD, T0D, ZEE LI Uiy it o 802 5
Wi 7e COF MO AN ERRSLBH OERIC Lo T, #hai CJeiti 2e bR s 1
B, FEBZIRENRTWDTHD, LvL, @ARL LT, #EEI LRI LE,
DT DRz Th REARME LW o viBiZiBVviAE R, £ Lb"ﬁfﬁéi’b
TeHb i AR P PSR 2 R BV C O RER 7 D G A T RICHET 52 L b T
TS, 22O LOERBE LI LT, MShd Z 2 RERLENTLEIOT
B5, 2FEV ., ABEH TR U (P ERRAIMER) & i R UEORIIC, 1R
MLEOX I ICMER N ShBZ LichdELEZD

F o L LT, The Woodlanders |2 %51 % Grace Melbury., 7Tess of the
d’Urbervilles DT N2 Tess 72 B3 BT G0 5, P EGEITHBERE I Iifiic & LT
BEZITTWD 00 EEHIEHEOHFEHEMROP CE T &L LT NLED
Thab, £/, Tess DBFE. FCZE 9 LIz 2O ROBEER KO X 9 g THEIKC
REND,

Her daughter [Tess|, who had passed the Six Standard in the National
School under a London-trained mistress, spoke two languages; the dialect

at home, more or less; ordinary English abroad and to persons of quality.



A, R OETHREICOWVWTOE R TH 5, #ikid London CHATZHENLHE
B2, FORBTIEEN R RFEATE L. KETOATHO FE2FET LW 2L
ITCHELNS, 2FY, I THEIZTHODMADERICY > TWD I EHITRER T
5LEFABDTHD, ZOX I ITHMEEITERENRRACMEBR LR LB L L,
& D— 5 TEOWIZ HEH AR OEFHEE S RIEHI D TR 0 | B ORI E
L. D Ibssm, i, Mo EMOER TEET 2D TH S,

29 LI AR EICIIERZ B SO N R ER < K-S Tv%, Thomas Hardy
DHBEIIA LOZERTH S, HiIAR, HEHABEROHI THY, fERL L TER LR
V. ki OREOEEERIZLOO, fHIC EASICHIGRT Z LR TE s Ted
Th D, WbiT 0 BEROEFICL S, —HOOMEHHOM THICHBERERL Tk
BRAD, B, HIZETH, BRI LY FEICfiEd 5 Emma Lavinia
Gifford (Z%f L CTHEREA FF-> TWe L9 CH O, E-RIKEC, %13 London OAHIC
FERICHIYdy Z LIZHEECh -7 L 9 TH D, il L LT, Michael Millgate i, Hardy's
social and economic pretensions to Emma Gifford’s hand cannot have seemed
impressive, and his manners [...] were far from polished: &~ Z @& &R L C

Do WHMERICHER O ORHE 2T AN =ICiE, 29 Lot B &
HBLTWDHEERDTEA D,

ZOEIIZ, Hardy OFERTIE, 2L LT 2 ARERERA RS LT, MRl
DIRFCTEES S EIEU)%%?j\}Eé‘ﬁ NAGET BDIEDR, EOREDRBOD/NGHTHD
Jude the Obscure 72T IXFIFNAICZE OIEE M, BHAMEA < AR RIS I XFE E
STV, EREROEICHISRIT, ZHLATOER L IFRE I RigoTnS, K
FETIE, HATIORBODERICOLHNS, ZOEMTIER, AIETER LB L  mEH
(TR T OMARE TS, £ L TE, FCHlli. Christminster &% Z IR <
HpRE [ AR At R S DR K W R < Wi D, 2 9 LI BEEaE O FIS 72
LA LIXfERShBd L ZATHY . Joseph Warren Beach (X, Z@{EROEAA
TdH % Sue & Jude DL ZOMEMANLIERAE W/ ZARAOFERATICER L,
“They are the stunted growth of modern life, with all its maladjustment, discontent,
and restless, craving intellectuality. They are poor creatures of an industrial order”s
LS ZOMEGROBRBE TR LRI MKIL L TW B E ZABREWI L 26T 2,
ARCIH mBICZOERLIDY BF28, 29 LIEROESOBMOZE(L OB I,
ZOERBEIN élﬁff(m‘tﬁ?ﬁ\u_iﬁ LTWEERHRD E L 5 B3 o7, Z DES
DFEFR SAVIC B RHTIL, AR HHICARZE U 7o a5 2t o ik & By 72 ik iz
A, X0 IRA Ct’éﬁt‘f‘b‘io ZHICHEI BT, ZOEROTEAYETIB 7E
OETE TR & B EW IR L F A R 22 R EE L B2/ 7R L LT, K0 —f8, ML
FEL LTHi T Z e & ti’)f:d)‘f“&b'é Z LT, PHELLROAER b D 3§
HHUICEA L B SUEEEE L TE 72T 1 7 U THlOE T O R ER# UbZ D b



DHEARBDO TR o TE T, HEM=ICREL, HEROXEEZRAEL, %
Frabizb LR AT Zo3bid, NIz 28 i RIZZe BIChEn, K&
CEBREIHL, ZLT.ZNE2UGET A L OICRD B8 270 B RO ER AR5 L,
FOH BB OEHEADLNZOTHD, 29 LIZKRROABIZ, TEGHO ANPEITE
mciidL, ERICPEL Cho b T+ a & &g, FiRE LT,
SIFEETFO b O 2 S HICKRE BT E LIS E 28 L R0 L ER ofMic

HEtSOFEETHD S Z LT, FHRoHEfs & B L 724 2 oREIC At [
XEBIELELTNWADTHD, Jude the Obscureld. Hardy @ = 5 LIz EHEICk$ 5
MEEMOBRAKMLIZEOTH Y | LR CEET SRSB4 %EMmE TER L
B IRDTH B,

1-3 st & HiE

B N IR R E O AL DR FUCEE L SR M RRA T2 L koD
ThHdH, 3HICh 99—, Hardy {Ef CTROFFENRRIH D, UL, Hrxoxt
W7 = AR CH S, HHT 5 ZoBFIE. —AOBMEORICE NS LML V)
BICT&H Y, Zavid ik U7 R EERS D Scfb 4 Huls & 3 2 8 1T Sb oo 45 DABEHE S b3 5%
HZHRMBERA~ORALH VLEEFRICLTCEBT S, BAWNICIEX, Tess of the
d’Urbervilles © Tess |Z%}4 % Alec D'Urbervilles & Angel Clare & @Bf%, The Return
of the Native |Z35!T % Kustacia Vye |Z3%[4 % Damon Wildeve & Clym Yeobright, 7he
Woodlanders 7> Grace Melberry » Edred Fitzpiers, Giles Winterborne 7¢ K73 % #1(Z
YT 2, ZZCHETAREIE, L2 Bl BERZ TR R MR 2 Ff o C
WHEWVIRTHD, 2O ALY DEMEORITILIT LR, ZREhIcHElT & AE
RoPERS R & N LISN DL & DL, EE, £ L CE o PR S s Fe e oF JER?
MEEZREERVICTosbD Lo TWWD, flxiX, The Woodlanders @ Giles
Winterborne & Fitzpiers X% 3L ZHH0TT 00 30k & #F AR UL O N, THEERSHR
b & ZNLANOREROFEN L OXNLTH Y | £z Tess of the d’Urbervilles © Alec
L Angel OIGE, WFITWTILE FERRA L SULICET 2 LD TEH D3, /iF i
B RS, SRE L FOMEE . BRE TH Y | B EHRAICE T8
SHEICET A AME LTS, Ziuxbbwp b ZfEicutd 5 B0 4 TRk
YH—=RThY, 295 L3tz 284 - ADOBHZEIRRT L0 THD, o
FMEEED ROk I e ibs & Fi |, M2 L Bk & Fro, LML Z o 2O REHD
BHFEOFRICENENED L, O OEBLPHREIRKROWMONTLEIDTHS, F
PEEIZENENRR S TRV E T 2RATIEH D b 0D, MEEITw L TH L08R
A, AR TS, 2 #F Hardy 1ERICBIT 2 LME~OMEOHE TH



0. g, B, SUEORRICL LR S, ZRERAE D ZoOMED B
MTEML, EFELZBRBRTE2OTHD, ZLT, MEELTEL., BxEOENEE
CEOBHDHARANLAEITHZEEEL, ZhERE<EDS, HLboHEK RUE
DA A=V, BHECI-T, ROLNDBORHEDRKRE S B b, FRZ T2 b
U TN KEW TH A A —V T, % L TCERMICTRERNEREDR S L v o7z 8]

(ZERA2 REREZOHKTERTENT b, ZMEZETZEOEY FIZonTHEMTHZ LI
RHEDTHD,

Z 9 L =A% Hardy OEROFHEO—2TH 0, o THELEMICEZ AL
NAEANPOX R TH D, A TEY EFSERTIE. £2TZ 9 Lz iRz L -
T, BYEOER BN AR L leo TWABDOTH AL, R0k BIAMYICHRE O ESR T
&5 Jude the Obscure (%, NATT HaflEMm &L R | A0 T B L D%
PR L7ch D L 912> T g Bl BIETH 5 Jude Fawley 4 Sue Bridehead,
Arabella Donn @ ~ ADOTPERXINLT BT A THWADTHDH, L, HFepm
oWk S1 2R oLMETH D Sue L RIEWRFREFL, FEAO LD ICBILD Arabella
EWVOINLTH D, TOFMRD X D TR 2 SR S BIRTIE. LRI O/E S T
DTz RO EN A 2 LD B ESETHIC b o> TWWD, Zo = fABREE
LT, HEORD IR BRR, £ L CEE L OEREDLIRTOMESR X 0 LA
BOCHD, AROY 12 N THOLMEBORTIE, T B MO X 9 i P ak
%@@ﬂé%t@wﬁﬁfﬁékénfﬁhﬁ\ﬁﬁﬁﬁ@\:@JMgmﬁﬁmﬁé

v BYEOHEERRSEEICEL T, IVHRICERE TONRS LI > Tl
_9LtHAﬁA@ Flhix, ZoOEMRICKEFIRKBENTWS, ZOREZED/NHIE, LI

Ui, MR DR O RFRUE mw—O@%oft&%%w%W%kLf%i%néﬁmm
ffdRICIE, WL, e ticmofwtkﬁmr xofo) YEE, 2LC, %
IHBIRELTHAL, ZRETOT 42 N THISULD g 2B H - 7a &oitk,
“New Woman"DTFETH D, ZOLMHEIZIBROEEOEY FEEH L, SrERED
MPE LR 2 R LIEE T A Z L 2B LD TH D, Z 9 L LnictEgictivy, &
PEICRATAERBBRAR LD TRIARY, RBOLTERAEBOLIZDOTH S, Jude the
Obscure DEMEDPEIZ LB FRITH LW EHEDE L ZE O TOMEICET 530 & HiE
ERTHOEIR- TS,

ﬁﬁ%i*ﬁLth%ﬁm®$ﬁ FRENIG, ®WiGE Lens, HOHHeE
MR LB, B, BT 5, Hardy HEHOELITBWT, KiEo 38 AME
MA%@Wbﬁ%b&m%ﬁﬂ%éé\Qm%ﬂm®%X%%%&ﬁ“J“m¢éﬁ%
AT, T 9 LizMaErNICiH S, BRPER (AR EZ5ie) 2RO DHF
OENExE EE) LEZL, b, ZOHEEDHERS WU OB LE R BD, The
Return of the Native Dt 1A > @ Eustacia Vye TH 5, i ZIZBOBEAHOH 5 D
HEACKH LT, BLOEHEHOEDOZRFLROTTET S, ML, BoEMNR



i, B1% Egdon Heath 26 OfiffL, % L CTiblE#% L e, Clym 6Ok, £ 1L T
ik v %ﬁﬁé’ﬂi D& DL ORI A RO THEET 5, fEM T L ICEITERR2 2 b
DELILOTNDD, MERICRG T A EMEL, AR X 5 ICELDEORPIZELRKD
é‘l’?‘?fﬂ?%}?ﬁ«bf)’)\ ZIEND YL LAY BRCBEEL B L RD HHAE & DR CF
MT20THH, 29 LicktEZEog R, M b, BRI T 2 miE, FiHNEeAH
TIRHEDREE LTHA L, £OEIMEZBWRB LI LTV,

2. HEORTE—Nm 2RI DR L HR

Hardy @/t % < Tlk, IEEEDEARM R AL ZIT RN O L., MR SIC
Ko THHCHIL, IEBT D BB X< MDD TH DI, é%h&ﬁfméﬁ&LCA
oG EREN LS Nm SR X, HEE okt L'Ci‘ﬁ’:ﬁﬁﬂ’ﬂﬁﬁé‘ X o THIAIN B,
A ED RS AN O DI IS "Lf"ﬂﬂ)i‘éﬁ 5T %, IR T L5 NHD
Wil DOF5 k1%, Thomas Hardy O O—2>THHES2D, T L TIZOHEIE. FL
KD IO NI A2 ER O E-ICT 5% X 0 %RFEDOIEFE TH S Virginia Woolf 7 £ L
X, Bipo R FETH S & S 25, Woolf 78 Mrs. Dalloway 7z & Tk D&% %
DONHBH OB L LT, —)\ﬁrﬂ)éﬁ D CREICHE < olcxt LT, Hardy 1Z A8 &
IE—EDEREAERLRNS, BE_F0HEY FICRE SN AR ANIOWBERE, 2
W% HHLT 50K 925 %JG’_‘ZJQ ZOR/IE, R J. B. Bullen (2 L - T% Hardy
OFFEE LTRSS D L ZATH D,

Unlike [Henry| James or Virginia Woolf, Hardy rarely permits us to see
through the eyes of character; instead, he sees sunlight, darkness,
firelight, or lamplight as emblems of consciousness or moral

enlightenment. o

Hardy %, A#o =@M HEVE) R %2 R0/ & W o T AO R 2 5 2 B 4 8
LTI, 29 LEEE EORGIE, RIEVEXIBHETHE L AL KEWEBbR
%, Woolf 73, ZtkEL W ofi@Elzswt L C—EDHLEM LD 2 - oloxt LT, #i3en<

FTHLHEMEL WG, 2F 0 thicH L THE =AW O, —HoamiE i< K
A LR 2mM LT, KEDONEAR RIS 2 & EhoTcbEZ LN,

(M, AXfETIX, Hardy o< BRRER O E# AR, £ L TCAPOHEELE G5
O G &G VT 5,)

KEEICER TR, AMOTFEEZRVEL L2, ZOANB LT 3 K 5 REFERE
FEO R ARG R T RO S HE <8BS, ZOEe—#l & L ClE, The Return



of the Native \_3\1 % Egdon Heath 78 EiT 515, Z OfEMR TIHHEETH 5 IEFOH
FEREARNRFEREFL, ToERIE, AME2 52 TOFELE < BRBGATRFE D
ﬁ@%&tﬁkL*%mné Egdon Heath (%, MAREFROHEEIZL T, kDX

ICE AxICRMEBA 522 b0, B1G, #i54Hhud, Ax ONEORKIE L BEb
., XETHHKRELTELND,

Then it [Egdon] become the home of strange phantoms; and it was found to
be the hitherto unrecognised original of those wild regions of obscurity which
are vaguely felt to be compassing us about in midnight dreams of flight and
disaster, and are never thought of after the dream till revived by scenes like
this.u

MREDOHT, 9 LEROBRRIZ, FERLZMX ¥ T 74 —ICb REHbLIHE L
B, ZOAENREREIZ, A 2 THDH Eustacia Vye (i, A O BB A MEHT
BIFEEL LTULENRS, SbiX, ZoE0RERERIT., HiOMERE RTRSE
ez b i > TnHDTHDH, EBEICIEM TlE, “Egdon was her Hades, and since
coming there she had imbibed much of what was dark in its tone, though inwardly
and eternally unreconciled thereto”(54) & 5 H v, TP & 2R LIC0 L0, B
%M~T L& LTHPNS, OB LZEFELEH~OBREZ ) LIEEAD

TSI BB L. RO RICHEFICHN T 28, ZTNEKBMSE TV D HEHRD
£9@&ﬁ®%<%k@%?f&ég

She [Eustacial held the brand to the ground, blowing the red coal
with her mouth at same time. It faintly illuminated the sod, and revealed
a small object, which turned out to be an hour glass. She blew long
enough to show that the sand had all slipped through.

“Ah,” she said as if surprised.

The light raised by her breath had been very precarious, and a
momentary irradiation of flesh was all disclosed of her face. That
consisted of two matchless lips and cheek only, her head being still
enveloped. (44)

RO LITEAK AR 2T, Bodwi, METLmREOMICE2EEH, Lok
Wil A A—VICHMbLEFEEABRLLY ETH0THD, fERTIE, 29 Lk
DA A—TUPRHHT B0, ZHUTME R OSSO A B S B, BB AR R
LicbDEigoTWB



Z®O KX 5 Hardy OfERICEHWT, BEAELZ T B ER LRSI AON
HEEAE L, ZREHRTALOL L THIEEL TW5, Shid. AoONEIZE 4 5
LT, REESNAOTHD, 29 LIEWNRENARFESRLE LTORZIL, LICfEE LT
B0 BT OB E A A BRIZIE, FRCAGICHIN S,

N OWNE & FZBT HHH5, Burlci@ L T 200, Wihv bV REREIZRA 208
EHATHAENW) ZEThD, ZOZEMICENSEEMOFRIIL, Z 95 LicketE£E
D& AROP CROLZENCODEALERTOE VWA 5D, Eib Lz X 52, Hardy
DOIEMICITEWRGEM A Fr o RN S8, EERME L LTRIGT 528, 20T
JeEEIE, FrCHEI L. AMoONHE 2R TEEREELFF>T0WD, flzid, AWoi
LA BRI b BIZ A OBERH RO, £ L TENORR LT, £ Ihbitsk
AL 2 N ROER & R BRI IER IS R CEHE RS L L THITL %, Hardy @
RFIETH D Tess of the d’'Urbervilles DT N1 Tess DAIHOGH L FD—2TH D,

The young girls formed, indeed, the majority of the band, and their
heads of luxuriant hair reflected in the sunshine every tone of gold, and
black, and brown. Some had beautiful eyes, others a beautiful nose,
others a beautiful mouth and figure: few, if any, had all. [...]

A young member of the band turned her head at the exclamation. She
[Tess] was a fine handsome girl — not handsomer than some others,
possibly — but her mobile peony mouth and large innocent eyes added
eloquence to colour and shape. She wore a red ribbon in her hair, and was
the only one of the white company who could boast of such a pronounced
adornment. (11-12)

DT Tess @% LWERIIMHICHT Sh, SHIREND, Btoh Tlioy
AT BRI R BFHCRFA S C DA, 2 ) LicikoBidkic, kb=
DR ISR L TG, Ko, ZHUSK LTS R72. AONERRHEZR R
PR & LCHRE L TV B,

It was, however, not with those who sat in the settle that Eustacia
concerned. A face showed itself with marked distinctness against the
dark tanned wood of upper part. The owner, who was leaning against the
settle’s outer end, was Clement Yeobright, or Clym as he was called here;
she knew it could be nobody else. The spectacle constituted an area of
two feet in Rembrandt’s interest manner. (108)
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Z D 5| FllE The Return of the Native ®% 9 — N AN/ATéH 5 Clym Yeobright 0%
Cc'b {50 %1% Eustacia Vye & HiE B EER A TH Y | HEORITEIGN e/ &

WCEED LA, MHIdEEDO T, BEgdon Heath & BEZRERAEFRFO A E L THi N
HOTHLHN, 2 CTHROBRHRERY BRI, £ 9 LIcioWNREMERK & 68 4
REHNCHE R L T DD TH D, kLIRS BIGT 5 HEOE L F 7o ERIERICHIRE
(s, 29 LI CTRE SN D BMOTFEICL > TRMEONTIZ LY | iéj:
XLWIND L ERDZOTHS, Z0 K5I Hardy DIER TR, XM ABON
AP EN A BT S BEERMEO—2 s TEY  EOERORED—2 L L7 -5 T
WHDTHDH, T 9 LICRFENRERIL, KITHEICEWTOIER SIS, TO &L
T. Michael Irwin % Light is a major theme of this kind, traceable in all the novels
and very many of the poems”r: Lk, ZOBEEMRAEERT D,

FEROHEIX, ZD R C, (ERTEERIREBETHIOTHLN, TOERIC
& A ? 1% Thomas Hardy O AR EO RN FRICHT DB B CH D, £ LT
WD RMED TR DBEE I K S KESOFITORROAIZR D Z L3 TE S, I
The Return of the Native X° Tess of the d’Urbervilles D ERTIZ, ~NF—04 T
oA BN TEAFATICH TS, ZOBRICE Ik F oo lsmid, offmh 4 ks
(AT D bDTHoTDTHD, Hle LT, HIXI8BTHFIA XV T DT =R FT I
MBL Ao 2B, “Venice is composed of blue and sunlight. Hence I incline, after all, to
‘sun-girt’ rather than ‘sea-girt’, which I once upheld” s & Z DHI%AFEY | T = 32T 7
DEFICBNTHDPEDOREMEL R M T DD Tho/zZ L &R LTS, £, £
ALLARGD 1876 FITid, ED Emma % o THMNTIZHIERIT TN R B -
B AT o HIAT P bF o7 K4 Y TR R E LIZBSEEEIZHIC
Z 2 CON IR FIRAHT g, B The Life and Works of Thomas
Hardy |8 T, o7 2506 L TRO X 5 itk 3 d 5

Owing to mist the wide landscape itself was not visible, but “the Rhine
glared like a riband of blood, as if it serpentined through the atmosphere

above the earth’s surface.”::

ZAuE Hardy 23511, RAYCRIEZ A VNONETH S, FlooEh, 2976
EREGDRE L, Mo K 9 RATICH F 28R 71, IRITMWEE A= 07Xk 9 ThHhoH. =

5 Lizka b 2B o i, Hardy (310 # U 7REKOBEN S I b2 B R & i
ELRpole, FTchEZR2AHLIEOTHD, Z9 LEERBRIZATFE TERESIO S
The Return of the Native (%551 % Egdon Heath X° The Woodlanders 7> Hintock
OO R EL 52 b0 3N TEY, The Return of the Native Tlii,
Egdon Heath @RI L C, KD K 5 0 £F MR S RPR I TN
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human souls may find themselves in closer and closer harmony with
external things wearing a sombreness distasteful to our race when it was
young. The time seems near, if it has not actually arrived, when the
mournful sublimity of moor, a sea, or a mountain, will be all of nature that
is absolutely in keeping with the moods of more thinking among mankind.
And ultimately, to the commonest tourist, spots like Iceland may become

what the vineyards and myrtle-gardens of South Europe are in him nows;(3)

W L L CER S 2 F0ONICR® 72 Iceland X° Z @ Egdon Heath @B = £ 743,
ADIRFZ R C—E DR 2T I YT T X 8 < LB L 70 0 | FERO ) L RIS
MoTRHD LNV ZLEZZTiHD. S0iE. Hardy 13 A D SCLH R A R8T
LWEBEOESRZ ) LEARICIZHZ L LTHEDTH S, i, oEFEmIE,
ZOKETORITCORBAEBRIKBMLIZLDOLIRSTWHELEZHTEAI, ZOR
\ZfE L TlZ%, J.B. Bullen &, “There was something extremely significant about this
journey for Hardy, because he rehearses all or part of it in a number of novels”s & &
WLTRD . REY 25 LERBRIIEOAEICARI KB L TS LW ->TRNWTHS
i 29

EEICABR L., R L o0 Nz <. Hardy 1Z&E 226 bR L2 T
TW3%, Lloyd Fernando ®{Ef§lz X 5 & | flidfami~o g kixlbdgi)£ <, 30 LLEIC
b ESAERMERTICAHENG LEDIL D6, EROEFIZONTE, 1% 1878 F
DFLOH T, BEICS R LERNBG, LTS,

The method of Boldini, the painter of the ‘Morning Walk’in the French
Gallery two or three years ago (a young lady beside an ugly blank wall on
un ugly highway) — of Hobbema, in his view of a road with formal lopped
trees and flat tame scenery — is that infusing emotion into the baldest
external object either by the presence of a human figure among them, or by
mark of some human connection with them.

This accords with my feeling about, say, Heiderberg and Baden versus
Schweningen — as I wrote at the beginning of ‘The Return of the Native'—
that the beauty of association is entirely superior to the beauty of aspect,

and a beloved relative’s old battered tankerd to the finest Greek vase.s

WidzEw oH 2w EE Li-EEo£of L L, Hardy 7% London F{1:7{Z National
Gallery C#:i 5 L /- Giobanni Boldini X° Meindert Hobbema &5l & L 7z il 5 il 4 5|
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XEWIH T, Hardy i3, EBICEFEE2ZTLRAEROHE Z 5 LEEEZEOMW &L
#habioThsd, £ LT, £/, The Return of the Nastive |2} % Clym D%
DOHiE D H 21X, Rembrandt Hermerszoon van Rijn (2%t % S &SNS T LB,
Eustacia Vye D FHFiIZ & . Walter Pater 7% The Renaissance 7 CiF4 % Leonardo da
Vinei @ Mona Lisa @4 # — %> Joshua Raynolds D&M & QLN R AR T 5,
Fiz. AR TEO D MOVER., Hl 2 3&%E D/ T % Jude the Obscure T, E
1A @ Sue DFE LVVEFIL, “paintings of Spanish school’is& V9 RHLIZFK S i,
Velasquez 72 FOHZED A A —UREFHIIVCTHiL, BFicE ka5 , Hardy
FANOERE A B Z D /ITHEITREAF EG0VIcHT, LT, ZOPTHLE
(ZARTNC 3T A0 RIS KB AR AR O R HROE LV D L olciiEE ) me
BLAFETCW LI THD, ZHIXHHOEMEM L KE<BPb 5, URFDENOF
Bl LT, THEHENOEELFESICLARBOMFFORENRH D, ZOHRICEL T,
Arlene M. Jackson ¥k @ K 9 2T 5,

It is important, even though possibly confusing, to admit here that
painting in general, especially that of the later nineteenth century,
shares some if not most of these qualities just defined as constituting the
photographic style. What we now think of as ‘painterly’, however, may
actually have resulted from the influence of photographic vision. This
influence occurs in several ways. [...] Impressionist painters emphasized
mass rather than line, and not so much because they could not draw, as
their detractors claimed, but because of the photographic influence.
Because of photography’s superiority in creating realistic scenes, in fact,
painting was forced to experiment with new ways of seeing — with an

increasing move toward subjectivity.:s

L HF DA D HIH R I IET ., BT DT —2Cdh B G E LT 0 B A AR B[R |4
STz, BEOHBHE LV BRICEBWT, GEEMITEmIC LT, JEE 872 EkE
B T\, 20O, BEITME D FEE2 > THEHE L OENEER S G5 E &
STDTH B, TO—2PRREOP~OEHHBRESCHIR E VA TLEHROEATHD L
Jackson {Zik<%, Hardy & £72, Z 9 LEEEHRO@EEEZAUTHEL TWe L5 THO
VAR DIER - 9 LIcHmEA R ANS Z e kol BRGNS, EDOFERE
LT, kiZ® Rembrandt %> J. M. W. Turner <% #1I2#¢< Impressionism &V -7z,
I & IRV & REN R EWE 5 2 CW A IELENEE CEh cE R L, 2
oA RESES L) REBHR A2V TWA, FiiZ, Turner OASMIZE] L T,
#1888 FED HILDH T, ZOMZEDO KA BEH O EHAGEPLHEEZRI L 2o D
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FLTCREGE AT, RO X HICFFmL T\ 3, “Turner’s water-colours: each is a
landscape p/us man’s soul [...] What he paints chiefly is /ight as modified by objects’
w& Hardy |1 Zif~, Z OMZEOBEE 280 L s, AMoBiZiEd AL
LOLFHEL T\ 5, LT, 1886~1889 I (T)_sﬁ%i@ﬁf 17 Royal Academy 7 &
TREISNAHE A H Y, Hardy (ZHEICHD L IIC, ZhEBHICLTW XS TH
. ZOWMEDEEBTIBRFORKNOFEETH S Toss of the d’'Urbervilles | ZHE | ZH
T35, FlxiE, RD Tess & Angel DEHOH G0 b2 D—2Ci%4 15 L Bbh
s

The spectral, half-compounded, aqueous light which pervaded the open
mead, impressed them [Tess and Angel] with feeling of isolation, as if they
were Adam and Eve. (167)

Tess & Angel OEWIINICHM LI EM CTRIAT S, Z 2 THiN D636 0T
HNEAEFTAIALD K22l o>Tn5D, Z 9 LIk 113 Turner QK E O RN AR

CCHNTWAEEZOLND, ZIhBIE, BRI IV oligd Bk LT, AR TH
BRTZ ) LIcAamZRRERR Y HEH LKL S & L TWeD Tl n o Z &R
BWzBDTHB,

ZO KD, MmO ERERCHIT CRE LA 5 Hardy IXZ2RICH D 2 8650
MOBERNERHSOMIEFZE L, Fh e ERicMmEsEeFZEz615, £ LT,
FATRLTZ K 912, 8 & RO G IETERA > RIS N ORE 72 N i OPEE 8 A) 4
R HEERMELIRS>TVEDTHS, £ LT, 25 LIEHIRNRRTEM ST AME
‘7)%{4—‘0”—]1_. (I L, £F0 L BB RBRMEL R, FHICE OFIKOIFERHE

ZITHFIL ., FHICEIC k> TARREESND, 29 LIHFIC K> ThEZEOH
%Lﬁﬁonéﬁ%@ﬁmaﬁm%autzk_ﬁféﬂFWT&%%mLfﬁﬁﬁ
EAH-STWADTHSD, Z 9 LEFEIZL > T Hardy O/ & —FED R 8H) 7248
DL RFFRLBLOLELTNABEDTH B,

AFETIE, ZONLEAOM T E2PORICEER L, Bl RictE 20 &< Bk, /&g
et EoOFEREE RO NN S, Hardy O/ E L TORBOERTH S
The Return of the Native, % D% DKIED—>THh 5 The Woodlanders, # L T D
RAFETHY  RRIETHBH S BEMDKIE Toss of the d’'Urbervilles, & 1 Zfi < Hardy
DG E LTI & OER & 72D Jude the Obscure % Z 535t L L THY EiF, L

, 185 & L C, Hardy ®1ER DN T, Far from the Madding Crowd(1874), Return of
the Native(1878), The Mayor of Casterbridge(1886), The Woodlanders(1887), Tess of
the d’'Urbervilles(1891), Jude the Obscure(1895)D 6 1EG A4 7eRFEEL L Tlb
NTWADR, AFETIEL, ZOWT The Return of the Native The Woodlanders, Tess of
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the d'Urbervilles, Jude the Obscuren D >DVES #HL) EiF 5, Hardy O{ER T,
o v MED Far from the Madding Crowd > Bathsheba Everdene LI, i,
W OO GIERE L, W AiEn0 OifhE b oI EL LTS Z &3
%73 o7z, Bathsheba & &7z, RN 6, BIEOREFRCTH Y . ML LDTRNAY
LTIz, L L, ZOEMIKARLE LT, Wbpd X ML FEDHICEE
HERE L TCOBER LML IBROLWDIEY FEBEOERMIERE @M TH &
b, EofSARER S EEHENED AL Tniholz, Fhae KE < HBRE
S, EFEE L COENNERZAEZRES Z & Ll b D05, The Return of the
Native & =D AN L 72 % Eustacia Vye TH D, ML&iE, “Queen’ s & L {ET TR
SHL, BeAlx, B S5 MEICBIE LW AE LTI SDTHAS, 5L
Tl D LW REIERS . B B L2RD D SIL, BOLMZICLZIT#IND Z

ISR DREHMETH Y, BEEZ TEDRDOERMCOEE BGT 5, BRI, 2ok
PEOITEIRCREE L, % @ Sue Bridehead X2 Tess & W\ o 7% HAER O 4ctbic LEEBL L 72
LONRALI, RITVEDER~OHANLRMEEZ HD TSI LLHIDI LD LR
T3, o, ZOMHAMOIERSIT Hardy OAPEDIED FITkd 584 K& < ini
SHIZEERELR THHLEBEZONDDTH D, ZOERLIE, #HOERICENT, &
PEDED OFR & et 70 SR A od, MR XD bS ., #hs ko
D EOEZE L L Comfls otk & 2 ORBICE 3 2 R & B M K E s X
IThig T, Z LT, FhIClE» TRMEONH R SRR b ML L T K
Il Tz, FUC, AT, BOEZENR BIEIIGD D LEEOER
MO BT, ZLTEORTYH, BB LMo EEN I NZH L =Z>D
&Nz, BEHRLTH, £ LT Zin, ZZCTHRY EF 50T hofERbiEd
A& &< B, NONE, SRS 5T L EEREDY 2ok e L
THRELTEY, FHICERICET S DL R>TIND,

W, HATHFFRICE W T, e E2id, 2 b 25T Hardy (EROMZEITAEO L
REY 7R EREIC 35 H L7z Michael Irwin ReA2 HiRY 720 I 2> 5 /B A2 W98 L 7= J. B. Bullen
B BODHFEL TN DD, AL, £ LEETHROFFAEEEL RO, &
P& ZDRBORMEIZFHE L TR LD G OMRREBNER AR, S8 L T,

AFaOMEL L LCTIEL, Hardy ORI LB/ 4 SOIEREZ IV ENEILSy
FTRTITS, £7% 13 TIX. The Return of the Native %# t 11 4 > Eustacia Vye
AP L5, I TIRETICHEZDOMEWEE S LTEHELND, RO K O 2ER1F
AP A A B B TREPRAL S ISR T S EIH R BT IS E BT 5, A DR OREC
IR% DX, A DBRENT 2REH OB L, ED0 O Iz & v ) iRl
T D, WRIZZOBIFLEEITN > T, FReRTHEZEZ L, f20H 55 R %
FIHEA D & L, PR B L DMz & W o T it i e a7 & FR o 1B Hl o BE 2 Bk L X
9T D, T 9 LI B MEASIE, SO TH S Prometheus DA A — L i< B



BT O TYEECIHEELN D, FLTC, ZORDMTHLE DA A—V[FSHIC

BoORBFORIHECEEPLETEHOMT L bM< BT b s, RiTdkoxK
BetRaoREL LT, (EFRPTRVIRLER, KEShL520THD, MsThid, =
DHERDAA—VICL T, BURAFIEL, B2 ROHFBEELEEDRINHELE
25, WLOBELIMLOHERICEL T, gy TToEaRimE ol bod
EATWADTHH, Z I CliL. Eustacia OXENNRE&E LB FOHKITT S
Bk, 2L Ttk L Bbs 5 Clym & OBfRE K, N ERERKIRN LT 5.

2 Wi Cld The Woodlanders % W2 /L%, ZOEMRICIE, K2 & =7
BHEC K AIE, 2O E VI MEREZ I ANLRAERTHAN, ZDED
HECIE, R A %A %, Eustacia & (3372 5 &M Cdh 5 Grace Melbury (2 R4
LT H, HlE, ko3 2 EREREZ RS R ORBOLMEE & 25T Fihicitn., F
BEERO T L THVRNE, Bk LTOHEBFTEZITLMETH B, Fhikic, ik
P B A AL, AEIEEIOEREB A R0 2 & LA D | IBRO R A O ko
MTHEETLHZLLRDOTHD, ZOWML DM TORMEL ZIT KD kot
IEEMC, Tl T —~ L3, BiEICB W CHESHFETE, Bikicst LK@
lEA ok BRE2ESHE L Lic)d, ZOECE, A4 H 2 TENE IR
o, Wibws T 42 b TEIETERE L ZEME AR Lo A Y BT,
b Lot ki & BEO Pz W T, BT b & IR b ComET 2 08
% . Grace & I3XMICIHREOEFO T T E DL CTh D Marty South DE & Lhig
LABORET 5, 29 LiekhoniE3Z5834 5 ikl LT, ZZCid, fikcaly
LD AR BHEORRE EERMEE LCRY B 5, EP A Grace 75852
[ R L P PE PR Zp A & LT OE RSP . “respectability” & U 9 B
fiLF ORBIC L > THES TV, Fhuic, RO, B ik H
AR OEBREZER L, ZOTEEELE LTWD, Z 2 Clik, ool Lo
B, B4 D, 29 LIERRIIRIE Y plE & AERICRTERR AR & o rzif's
IZX o TRE S, MO BIROEERELEBORN & Do lofi 53, Ao NERY
REREREN A T EEBEL T, 29 LA 2o S 6 2 EMER LA 5
215,

55 3 I Cit. Hardy OXFIET&H B Tess of the d'Urbervilles #HL 0 FiF %, ZOfE
”T%r%@ﬁﬁ&ﬁ%’*kﬁﬁﬁ Tess 1%, fLEW i MEICR4 5 5 AR E

CEKoTHELOLND, AHMO XY, ERITZZDIEROPTHEMEIC LD — HR7RES
% PERYFAT. & L CHES & Do 7eBIRRVe A4k 0 . Rk B o RO LDtk
BERCHEERE L AOBUR L O CHEBEALRT 5 LW O B0 h D, ki,
Grace b[RIC Koz, AEANLEFE IS V4 7 b U 7RI ETEHE R H LS i
. SN ESE L Boofa, BE L OB TEET 223, fikidx® 5 Lich crmidic
%%Kiofﬁb%ﬂéﬂ%ﬁ&ﬁ&ﬁ%ﬁ@@uﬁbCMﬁ%ﬁ%iikL\%ﬂ@
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BFoREns, ZOERICBOT, KERIE, 295 Lk o oOEERCE ) e 5K
PLEBEAbAEL LTHERETADTHA, Z5 LEFIND, ZIZITRENS Tess D
B, BT, ML LiAsRRicB W TE S o F kBT 2Bl .
Z82T5,

AR L 70 D 4 W ClE, Hardy O O/NRAER & 72 5 Jude the Obscure % & D%t
B rd A, ZOVESIL, Tess of the d'Urbervilles & Wb TR L 7= AMRBEGR. HEkic
Ko TERMAT 2, ZIULE ST, Al OERO NP OHER] % s S E700 X9 ekl
ThHarELLIFLIEHEMENS, LLads, ZofEHICBWTIE, Tess 23R T
BEEE X DIZEEFED O X S RREMERICBR G T 5 LI - T RLA,
I TCTRLMBERDZDE, ZOEROERE LD YFOESICEF LT IH D G
BT IO B LW FEAEORMETH D, ZoERIZ, LIZLIE, “New Woman”
B o-Eo—2 L s s, Z OEMROTE LMD — N Th 5 Sue Bridehead
. EEN SR EREoTICE TN Bk — Fe3thil L v ) BREE B, #
IV T HERNC K B IEH RIS & RROBEGEN OB ENh S = L2 MR35 k&
LTHiDIN D, AR T, kL EAADEMNETH D Jude & ORAMFRE PLORICHERT
%, Jude & Sue iZ, TONERNEMOR THELHELED, THTHIRHERD LD
(AL L7eEE 2 R = A & LTl 203, [RBFIC Z o Ak, BBIORE L 72 5
EMRERNFET D, Tk, BT 2880 ERTH D, Sueld, AK
OB OEFE A BRI L, EHN RIS ) AtEic K DR e 8, & LTIk
S THUAHT 5B R BRI 2B 5, Z O T ST 38l Ly etk o
ABANEEI) ETHOREN, kB L E-MEE LT, BlERDE S L5504
e b D& ELHEEER->THEO, ZUTEB - HLONIZEREITHDOTH B,
ZOWNRBIEE L AN At L Lo BAERHLE L O O iR & BT 5,
IO LT EOEEL I, K E WA A=V ERE Do T, RS, 35D
NA50OTHD, ZZTiX, Jude & DFE—M, HEMHEZREEBICANRLZRL, kDI )
L7-EiEICA B U, MO RE o B 2 B0 ABBES LI ZOERD G, LD S A
(D EEAE BT D,

ZOKHICAR T Hardy =722 EHON, 20 4 fEE 1 L T, Ml b o 21k,
Mk, MESEIER S LickEzo g RIcBbo2/EIE, B, BltsickamEs 2
AUC K 230, BiE, 2 L CIRi A oo 273 L B L W 9 B B 8ET L, Hardy
O BT A RIEIC T B BERRR S A&ICiE B,
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15 The Return of the Native(1878): Eustacia Vye O 1fii « H7w

1. BETFEFE & LT Egdon Heath & % o Lgivféne

The Return of the Native |3 Thomas Hardy ® PO HIEO—2>TH D, Z D/l
ORI, EROEES L L TBE 75 Egdon Heath M1FE CTdh H, Hardy D% < OFE
fn Tl BARADBRRITFHE DBIFICHF A D0 L) G Lo THRWFEREZF- T
b, ZOPTYH, ZOEROTEFO B RITFRHICHEK T, B RTFERE FHICA
L. 8 BB T 56D THD, ZORHGIE, HITHATTHr v IROFALLLE LB
U5 L) RABRERORIDBNS & Fi>TH Y, EBEICHE O < FISH AR B IR0 &
., SIS L ZALKEV, Hardy & n< ke DN LLEMAMEIL,. Kevin, Z.
Moor 72 K2 X » TIRfE S CuvA, Moor (%, “Wessex is preoccupied with forms,
notions, and concerns of English romanticisml...] it is always romanticism that is
covertly and overtly at issue” & i U, Thomas Hardy O /E R Wessex (Zid e~
FERRERNE RO, 2 RPOTERD AT T DAL LD LORELZ T TN D
ZEEEMLTWAS, LML, avrEROMATLZLOM BALEOMH < BRI, [
CXocBriaiigTchy, Z<E2HELTHAN, KEARERNH S, William
Wordsworth 7¢ &3 < BARDEIE, ARICH L CEBBIARTFETH Y, FrAEIR.
B BEAEZBL T, BRDPOLOBTREZEL, AFMBRRELZZET S b0 & LT
PITWz, BRIZZOE I ICAME O EFRFOTFETCH -T2, — 4. Hardy i3
B RTFEL L TORREHE AL, MEMNITHRR S, ST H1ERENF -
TWIZBERE AR & RO T 2500, Fdfb L TR Y, ADFms e 2 AT %
CBARIEFLT LLEN Y RLFMANRBEMRE Lo b D TIHAR <, FRZAWICKIE, 77E
EnboLl LTINS, ERMTOABONER Z2RACKE, B(iX, BARLOAE
B S TICAROITEI L BRICL > TORTELETIDOTHS, 29 Licr<w ik
Hardy O ERZERIZEI L T, Denis Taylor ., Wordsworth ®fEfMICEB VT, A
MO R, AR B R E O, FARIOBRIC K> TH726 STV A A%, Hardy
OHERTIE, £ 5V o lcflfd k3, ARoOBEE, i Ehit v £ BARER
EDOARFMBIEL, IBROBEBREIFESE TS Z 2T VHEHL TV D, Z0
X 912, Hardy oftRICHEWCHKRIZ, 9L AR ERRATRER L D & L Cidine
P, LA, Ax L LI LI, RfRFI T, ANECHZEE L, RICHRET LT
fEE LTS, PEDIERIZIL, LIATd X 9 ZRERE 7 B Ikt i & osing 1370 <, 7272
ML LI ADEBDLBFEL TWEDTH D, WL UL, S0l gniTr+5
TERO TSP R 6 b IBRELT-ARE A EZH SN ELL TWHEDTH 5,

The Return of the Native \2%4; 3% Egdon Heath (3 &icZo ko7 TR @
W CH D, BEDE I RE. KD X5, 2L TEOPTEZ BN AMOE
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CHRMIGATe D L D IRRFR, £ ZICRETHEKE WS TLHIRN TENREF RO
OB ICHNS A, ZORET, WEEICBW T, REFVIETTArrEROAR
LB ook E LTCOMREEFE>TL B

ZOEHI A E L AR, LR, TR EOTFERE O, ZNNRLEFET
HHON, EROFHETRELOEZE PN THIPNATRBORTTH B,

A saturday afternoon in November was approaching the time of
twilight, and the vast tract of unenclosed wild known as Egdon Heath
embrowned itself moment by moment. Overhead the hollow stretch of
whitish cloud shutting out the sky was as a tent which had the whole
heath for its floor.

The heaven being spread with this pallid screen, the earth with
the darkest vegetation, their meeting-line at horizon was clearly marked.
In such contrast the heath wore the appearance of an instalment of night
which had taken up its place before its astronomical hour was come:
darkness had to a great extent arrived hereon while day stood distinct in
the sky. (2)

PLEIE, BEOEDICEE LD EROREOETHDH, MIFICKREBWR LS T4A

& KOO T35 LN TV B, Z 26132 ORI 2 A28 A £ AT

20O, ERRRSDBROTFHERABMNTH LN TED, 0T, SLICEATDZ
BEBH, 2T LEboIXsbIiclEFELRS

The spot was, indeed, a near relation of night; and when night showed
itself an apparent tendency to gravitate together could be perceived in
its shades and the scene. The sombre stretch of rounds and hollows
seemed to rise and meet the evening gloom in pure sympathy, theheath
exhaling darkness as rapidly as heavens participate it. The obscurity in
the air and the obscurity in the land closed together in a black

fraternization towards which each advanced half way.(2-3)

HEMZ D & REFIIRZEDREE L ST 200 K 212, ZORMPRLEREEZH L,
ZERIOBRTERAIALPDO L IIC, SHICERSEZHE L THIMAND. 29 LIGBRTR
& L, RO RIS, 14723 L7 Boldini X° Hobbema (A&7 3L 2 B s & S8
EZ b ThHDH LIS, BARNIZIE, Boldini @ The Morning Walk <> Hobbema
@ Avenue BFEIUHMESTH, Zh ooz & Hardy O Z OfERKO @4 J. B.
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Bullen (&, “Both contain small figures dominated by their surroundings: in both,
the light is subdued and the setting undramatic; and it could be argued that both
painters have made a virtue of commonplace” & ik~<, I HOEW L L2, KL
DAV ARPRNFEREHF D, A\EEETs X ocHrhTns Z L a2iEwMT 5,
Z 9 Lz AL BARAOEGEORRTIE. AT L, Adfn, BEEE.L CTHRICEE T 673 A
FEROFTREBREOLOER LTS LS 2 K9, Hardy (Hi&H2 6 5B E&57
ARAZZCHEL, SLIckfTTan~vr = Uy 3R 3 Mot ERx4 %

ZICHEZTWA,

Z 9 Lo ER A8 L R &5 Egdon Heath OMWEIZLL T O X 5 722 T
I LW T ND

The untamable, Ishmaelitish thing that Egdon now was it always had
been. Civilization was its enemy. Ever since the beginning of vegetation its
soil had worn the same antique brown dress, the natural and invariable

garment of the formation. (4)

Egdon Heath ® A#REZIT, IRL CTADFETIHFETH LN TERNLDOTHY,

L CADMDOERKZD T ZORE L ITHHTd b0 THA LELRD, 220 %
ZoEEE, AFOBMECIEHE D M Wb O LD b OD R TH D AMHENN Z =
MORBEINDDOTHD, ClE, ZOFD iy o, RO OESRICL > TH
ENBEAI LD LTV ST 7225 & DDy,

FiuE, AORICETe—fORRER., [HEOR 2R bORBZ L5 D Tldk
u\f*“%") EEZLND, EhETRTEIIC, E Ii—H FLEII AR & BB D A FF o

I TnA, ZosE Bullen 13k ® X 9 IR 5,

In The Return of the Native he animates the inanimate by means of an
altogather unexpected process of stylization: he translates both into
verbal ‘portraiture’. In this novel, portraiture forms the common
ground between the animate and the inanimate, and it is through the
visual rendition of human physiognomy that Hardy links man and his

setting.s

Bullen X = OEROIEEHOE R FIZIADE, F—FL A bDXIRA A—VITL o
TEELIL, 29 LIclANLAEIC L > CTAR, AR L OBEERBEMEDHENT
WBEWH ZEEERT D, AOBEELIHEIZL - T, AL REO#EGEHESRE
hNTWAOTHD, FLT, ZIEWEOTE 2 AWICEALTIE, b- & LEZEICHN
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29 LiEkFERmE NS N\ — N 2%, ZOELDOEANAD Eustacia Vye T
o5, WLOBITEICEHRWNR G CRE L INCHE 3L, £7-MRRSRE & 2O RS, &
WIFEVEBAMEL R L, £ L CRIELEKBRAEN S DD K D ICiiniid, 9 Licthsx
OGN L DNERE OBA AR R T DR E bk 25, ZOTTIE, EZONHE
HEhR) & Z ORICH b2 RO R 2 ORREICERAE & ki L 5 TZ o Egdon
Heath 2401772 5 B & FFO DD A 72 DR AR R T H R E 2V HD D E WD
L EWLDORLORRICKE L THRT RO A A =PI R L TERT
s

2. fili 5417z Eustacia

Eustacia Vye (3758 COEIGE BHHN, £ 20 OMEBAE FIZE D A& LT

MILD, HEEITTREFOANDITTH S Budmouth OHEF THY | WO LEERI & D
Himic kY, BooEEICK LT Egdon Heath IR D F~LBENTZHNZDOTH
By TOTDIHELIT OB KEEEL, S THAHIFDOHE O Budmouth ~
D IRE 55 6 F B, F Ol e 3 3K % 7 B a1 Diggory Venn (2 X - TR L LD 703,
TR O & TR TH B,

“And in my travels I go near Budmouth. Now Budmouth is a
wonderful place, wounderful — a great salt sheening sea bending into
the land like a bow — thousands of gentlepeople walking up and down—
bands of music playing — officers by sea and officers by land walking

among the rest — out of every ten folk you meet, nine of ‘em in love.”(75)

Budmouth @Y, EEOZER & BEGIChEfz &7z Egdon Heath & (356 By 7p R
FLTCEELND, ZONEIIWERIHO Egdon Heath DIFE DB IO th TH & &
H & D “vineyard”S “myrtle-garden” &\ o /2 FIk D B il A MK S ¢ 5 h1 pis
TH B,

The new vale of Tempe may be a gaunt waste in Thule: human souls
may find themselves in closer and closer harmony with external things
wearing a sombreness distasteful to our race when it was young,.
[...]JAnd ultimately, to the commonest tourist, spots like Iceland may
become what the vineyards and myrtle-gardens of South Europe are to
him now; and Heidelberg and Baden be passed unheeded as he
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hastens from the Alps to the sand-dunes of Scheveningen. (3)

DRI, RBEOEIT AT ST, EoRICET 4 AMOENEREOLILEFFE> TV S,
ARNZARE L L CEOVEHTIRBER OB 2 W B &2 bF e’ &R D I2HEVy, £ OffiE i
Z{ L. Egdon Heath ® X 9 725iim & LIz G ATICH- o= ME L2 RHT 2580 Fix
HHe ZIZTC, IHROEHMEORFEL SN TND HONEEKK RS WEKRERT
HHE XN TWAY, Eustacia [ZHRI 20T, “I was born there. My father was a
great musician there. Ah, my soul, Budmouth! I wish I was there now”(75) & i ¥ |
Budmouth X 5 RHRZEZPEZOLELLOTHLZ LEBRATDH, 2F, ik
FIEROEMMERBEFDL, ThEHRTIAMTHL ZLWRENDEDTH D,

e Le OBHR & 13 Y 2, [RBE ORI E Lico#fid, Eustacia 12 & » T DRHSE
ZAFL, FIRTHEEL L ELIS,

Egdon was her Hades, and since coming there she had imbibed much
of what was dark in its tone, though inwardly and eternally
unreconciled thereto. Her appearance accorded well with this

smouldering rebelliousness. (54)

i iz & » T Egdon Heath 335, HFME L LT HIO X 2 REArCH Tz H
ZEBRINTND, ZOMIZHHERHIRE W oTo, AREMERERL, 45 %
BZEM DA A — L Z @ Egdon Heath DHFEOHICEL VB, BUE ShCTHEN
o TAUTF Y A PEINZRHBROBLED DB ClEied, n—vRX U Uy MiEIC AL D
Hades @ L 9 MR TFL TRV, HF &L FHOEMP—BEF SN DTH D,
% A% John Paterson [k L 9 5T 5.

Egdon Heath itself is altogether transfigured in being juxtaposed with
the grisly underworld of the ancients and, though less frequently, with
its Christian equivalent. This identification is established
immediately in the first chapter where, described as “Titanic form”
[...], the heath suggests Tartarus, the gloomy foster-home of rebel gods
Soon afterward, Egdon is called upon to evoke the Limbo of Dante’s
(and Virgil's) imagination [...]. This image is elaborated in the setting
of the novel’s third chapter, where the fires that flare in the darkness
suggest the inflammable landscape of the Christian Hell. Later still,
the heath provokes a reference to “Hommer’s Cimmerian land”, the

dark region at the outer rim of the world and the traditional location of
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the entrance of Hades.-

Paterson (%, Egdon Heath ®BFEOITHR E LA B 30~ DR CTH 5 Tartarus, # >
?®@@@¥6h7ﬁﬁ-ZLT%KﬁLﬁLd%itﬁéﬁgm%Uxbﬁ%@%ﬁ
DA A=V EBET B EBRTND, T9 LA A—UBENBIL, ﬁ;iﬂ??ﬁ Eustacia %
PRTAHEMTHLH LV ZEDPBHSFERINLTHDHENZDTHA I, SbiL, ik
DIREFIHT D EHMEISRD, R ORROFHEY OPICKBENTNEEE25DTH
Ho TLT, ZOEMIERLRN L, SHEELMBKEL, BREZLELfERO BT HR
“Tartarus, Christian Hell”SPHifk “Limbo” |23 5071 5 BE DM 2 2D A A —
LHEMDH, AL, ZiLE Prometheus X° Satan DA A—ThH D,
Z @ Prometheus D1 A — 2 & bk L, SEONICR LTV S5 8 KO85 T

H5,

Moreover to light fire is the instinctive and resistant act of men
when, at the winter ingress, the curfew is sounded throughout Nature.
It indicates a spontaneous, Promethean rebelliousness against fiat
that this recurrent season shall bring foul times, cold darkness,
misery, and death. Black chaos comes, and fettered gods of the earth
say, Let there be light. (12)

PLEDSIHIZEXKCOWTOEY FOSETHIN, TOTAHDEREEY FiX, £D
T K> CRDZEME S| & 2 < EWVITTHIE, ZOTEIRXHRA 26T KROM & okt
9% Prometheus O Y& ﬁ/’% ARG T D L35, Prometheus [3F U ¥ v #15E
(ZHBWT, REFESDHHH L UJ'iE’%” L, NBICKkE b Lo Tohd, RERKFER
DD P THATAIL.Z D Lf:BiJEU)fﬁﬂ@%’f.u%ﬁ\‘ L7 Th o AL ITNET S,
R I 2 AR OS2 WL DA EFF> L s, Z O g% Ruth Bernard
Yeazel &R 1 56T 5

“The opening chapters of The Return of the Native offer both a resonant
commentary on the human desire for light and powerful representation of

how such light works as much create illusion as to banish them[darkness].s

Yeazel (£, ZOEMOFETHiNDREOR CONXIL, HERD D ABOHE L R
e L, Abﬂtgwiw$ WDM? LIk T, BEZBRTHLHBEEVHED
FLTWB LW SEElET5 ST, A2 EHoZ ik T, #BEMIC

Pronetheus F)7277 % 4 #1504 L TWABEWHIZ ETHD, R ARMICIE, 29 L-ESE



DAFBEMICHNEL TWA L ERZ I TRENTHAEDTHD
K %P < Eustacia Vye |26, Ax & RIEROAREM LN P‘]?ﬂc’ LTWwa, LL., #
HOEEITZFNDPHECHES B 5D Th 5,

Save one; and this was the nearest of any — the moon of the whole
shining throng. It lay in a direction precisely opposite to that of little
window in the vale below. Its nearness was such that notwithstanding
its actual dimension — not one quarter the probable size of the others —

its glow infinitely transcended theirs. (22)

LA EDBIMIX, Eustacia 23 HRORDEETF TH D, Kb IO A2 FERIC
BHEICESWTREBELS P £ OHEITED 52 EXO T TH 2k TR < Hih
Do WEROPT—FERHIAL, U0 E AL FFoRIL, RO T 5RO
Prometheus B2 A AR < BER L CW D, ZORIE Hardy MFEICBWTHAELDON
HEEDBmE L TLEMENS, M. H. Daleski i34 @B L T, “Her fire
set not against the darkness of the coming winter but the depression that threatens
to engulf her’s & ik, Z DR DE LD Egdon Heath (2545 B K O@ L 72K
HEBHL LD LW O ERROMARFERERRZTOHILOTHD Z LB EHI LS., £ L
TEBIC[AHRD K 4 Rosemarie Morgan (3D K 9 2RIV # L 5,

Eustacia [...] is very much a prisoner in her world which she roams
restlessly, night and day, yearning for freedom, action, passion — a yearning

manifest in the burning fires she set by night as beacon of her desire..

Morgan Ei"fﬁﬂ'iiﬁii_tﬂ"éﬁﬁ%fﬁ%LT:JTQ??"ﬁ b ORERE B AR DML DM A
SR T O THD LT 5, K3, AL WER L ZERERD, BEROZERNS
DI E RO DW L OEBPRENDEZDTHD, S5t i& I, REORB CRME L
ZERICHT HDME L REORETHLLLERADHTHA

LoaL, ZOmEOPORIZZ H LICEICMAZ T, é%ﬂ ﬁ%'ﬂ—“é&—ﬁ#éﬁ")fb‘
Do END, W BHOH AL DKL, HEETHL, ROME LENE2RY BT
DOEzlE, Eustacia D&k L T Fr I—EpkT,

When the whole Egdon conclave had left the site of bonfire to
its accustomed loneliness a closely-wrapped female figure
approached the barrow from that quarter of the heath in which
the little fire lay. [...] She [Eustacial ascended to her old position
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at the top, where the red coals of the perishing fire greeted her like
living eyes in the corpse of day.(42)

PRI EDTIE CEAE B BEOMED—2THHN., RO TR £
“living eyes in the corpse of day” & & HdL, ADIR & OB RENS, £LC, =
@ “corpse” LI ST, AMOHK GENR) 2RSS, Shid. Zo R,
MoOPIcEbn 2R LICINADE DA A=Y LIEEZRRWEAI D, (Dim. 5L
TINADA A —PIFE OFRIZH DI S Prometheus g4 XA —TJThHhHLEEZ5H,)
AT B O AL OEREORYS | iz, ZoFEKONEHIET S X9 CRIEDNE
HATCHI L, B & OB, BRI HIRENDHDTH D,

She had Pagan eyes, full of nocturnal mysteries. Their light, as
it came, and went, and came again, was partially hampered by
their oppressive lids and lashes; and of these the under lid was
much fuller than it usually is with English women. This enabled
her to indulge in reverie without seeing to do so [...] Assuming
that souls of men and women were visible essences, you could

fancy the colour of Eustacia’s soul to be flame-like. (53)

Wl DR & 2 O PITTE 5 HIT RBH) R MFIEE R A b D TH 5 L DRI DOHE.
DO TEE LI D0, B DEF)H 2 5 5L “Assuming that souls of men and
women were visible essences, you could fancy the colour of Eustacia’s soul to be
flame-like” & GEHAL, ROA A —TEZDNIZFHFA TS, & L THEEIZ, “Their light,
as it came, and went,and came again, was partially hampered by their oppressive
lids and lashes”(53) & & S 5 # L DRI DR 13, RO CHIRT 2 Ak DN 45
FIBESEL LD LR TS, LT, ZO KO RIREHD B ML OEREID
“To see her hair was to fancy that a whole winter did not contain darkness enough
to form its shadow. It closed over her forehead like nightfall extinguished the
western glow”(53) K S5, X OHBIILGOREEZ2EESEE 0L 5 R EE
ThY ., ZHICEET SHEOR LS HICHEOPITEAMT< HAOARAHE S E S
DTHDH, 29 LIEEND A A —1E, “Red suns and tufts of fire one by one began to
arise, flecking the whole country round”(11) & i S AL A K DT O K L DR D &
HESED, 2F0, HLXPZORMEEHBRELSED L 5 Th>TWHEDHITFEK
ThHhO, ELENEFTUBHLELREERVE/F2LD, ZTLTENLERY B
w%mmrwwi%wﬁéﬁé§@kLr%mméwf%én%%Tﬂ’\ﬁﬁwm
TR DOBAKOFERZDOLOTHLLLFEALDDTHD, T LT, mEFOBKDHR



EoXtEX, S, ELoERLOMETHLHLLEXDHDTHS, J.B. Bullen (L
THEOERNAROBEOA A =PI Lo THFT SIS L) mAfEH L Tk, 2o
Eustacia OJASR & EXDOEROMGOEHLMELZE S LILbDERLETHL LS DT
% 9, Egdon Heath |2 Mt A AOEBOA A— 1L, Z @ Eustacia @ H {8 & 4R
HICEEDR Y 2> TNWAEDTH D, HEORIT, KICRIZE S, SREFORKERICHT S
Mo REETLHH, LL, 2okl olGEksEEICAND &,
KT ko iR E&G’)ﬁrﬁj}%e AR RL TV A K ") ICH AL T B, Fil
T, F) LEEERCELISHEA DTl OFHROBOMICED Z LiIzT 5,

3. #Mid % Eustacia

Prometheus ™A A — 3 % {kH L, Egdon Heath @il & & O EVE 4 Ff> Eustacia
Vye THBN, BRI LIZZOAL A=V PR RTBHLEBVIC, TOHITEY 5 EE
TFORERF (T D508, BRAATAICRSELWEEORLEL LTINS,
Eustacia B &A1 T54 A—T 0D 2, BUGICULCieEd, KL, W<
FHHRbDERDD NG TH D,

To be loved to madness — such was her great desire. Love was to
her the one cordial which could drive away the eating loneliness of
her days. And she seemed to long for the abstraction called

passionate love more than for any particular lover. (56)

T AENY UD‘E" WA ITR DB, Z 05 L, “the abstraction called passionate love”
LEELNLAIEY . EFITHIRNRBETH Y | ORI E O f TR, %
HUELRWEOEROTH D, kit Wildeve, Clym @ ~ AD Rz »7-REDHIHE L
bbb, BEEEELFOZLICRDZOIEN, HOLOWTNHELEWMESEL DL S
B3 2 LAY, ZO&A% Mark Asquith (%, “[Eustacia’s] passion is not
focused upon the individual, but rather upon general need ‘to be loved madness™:. &
WA, FLDOFERIT, AR RbOEERL L, O ETRMENADBA L W IR
5O TERL, FhABETIHOLDOTHLS Z L 25T 5. Eustacia 73\?5%{?
T 5 B OFFIT, 426 EE BRI L o TRAEGICHIR SN O TH S
D, PiE, ZOBFCHRLTHRERELED Z LB TERY, Eustacia X, £l Lk
DOVT ORI IR DN RVIR KR BEERDOHDTH D, £ LT, £ LIl
LOBEIE, LRI, BFOHRIEPLEENOHEMEZH S Z LTk 5,

FhE,7 X 91C, Eustacia Vye 1, BEHORDDEDHIC, HiE, LMEICKRD S
iz LColigs, Bt Brklokxh L CEHBUCIERE, #ERMR M @Icidih L TR
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FHZ Lokl LTITEIT A, Eustacia [ Zific BIEICKR RN T, BiElcx LT
To L AEREN I IGICN E D L5, R BBEEICENS DD Wildeve & D5
TH D, W30 K7 @ Thomasin Yeobright & O EXEH E O AR THhit L7z
ZEEHICL, #HERBICNODT, HioH L THRRICHLEZSELZRITENT, #HoF
SEES.

“Then you wronged me: and upon my life and heart I can hardly
bear to recognise that you have such ill thoughts of me! Damon,
you are not worthy of me: I see it, and yet I love you. Never mind:
let it go — I must bear mean opinion as best I may .... It is true, is
it not, [...] that you could not bring yourself to give me up, and

are still going to love me best of all?”(50)

Eustacia 130 B ORI TICBENT- 2 L2, HAZIADLRNBLEED S, L
MNLURERC, BOOFEFIEIRIEICES Z ELMIELHDOTHB, Z 9 Ltk oiTH)
RBEDENEA Wildeve 1Tk D X 9 (255,

“Not that fidelity will be any great merit in me after your kind
speech about my unworthiness, which should have been said by
myself if by anybody, and comes with an ill grace from you.
However the curse of inflammability is upon me, and I must live
under it, and take any snub from a woman. It has brought me
down from engineering to innkeeping: what lower stage it has in

store for me I have yet to learn.”(50)

1L B 4oz “the curse of inflammability” 23 V), D FIZAEZTWA L ST
%, “the curse of inflammability”, Bl1% . Eustacia ([Cx§ A2 ARG THH, £ LT,

HEHT &I ZCH “inflammability” &V 9 RO A A — P RNE 2 4E &0 g
FHL LTHWLR TS E WS K ThD, Eustacia [CE->ThH7izH Sh, EHREIE
HRDOERICE > TEELILD, EFERC, Bk ERD Clym DIGEHRIEY
ROA A=V PNAEND SEICK - T, TOREREDRRIRIZ IS, HDEE
X, RS IBORIE “inflammation” & W9 SETH D, ik, kol T Sh.,

BEHIICHE LIZEOFELRETRLT DL E2D1EA ), LlTicfr o
Prometheus @4 A — 2B L Cifk~<7z28, Z 9 L7zKILE X Prometheus 73 A2 h
ELLIERDA A=V ERADLDI LD THD, ZOMPAILRELLLLIEL I,

Eustacia Vye I3 Z O BMICFEOREZLZLTOTHD, 2O NOHEZB LML S

27



ZHILBTEE WD BIRIE., Bt TH Y e BPEITH L BRI LG IS -
TWEZ AR LTV, ELTRFHZZ ) LicA A=V ERDFESOERL &
ERBTALDERSTNEELEZEZBIEAI,

FREF O T A L x5 T LT Wildeve DEF IR LE WO TLEIDOTH 5,
P Ed BT, EIFFEELED, FHURREARICRT, £ LT, ZORICHEZON
ﬁ%@@h&ﬁff7‘®i5ﬁ\%kﬁﬂ$€ﬁowfﬁéu:Mﬂiof\ﬁﬁ@
ZOLERFEFEIHRFEND LRMFICNEMNLEGHLIBRINDEDTH LS “the
fire-light shone full upon her face and throat”(50), = Z & & fk Ay ¥k 4 5%
BRI BT & S L LT A I EMFEATN S, £ LT, Zhuanz T, 15H mm
LHEORICH U, I L <G EELT. ZofEmicsy T, EBHICHE O 72 &
P& % D1 Thomasin 72753, Wildeve 723 21220y C “Thomasin is a pleasing and
innocent woman”(51) & FFAli 5 &, fiiEfilcat LT L < EIFM “a quick
passionateness”(5D) IZFEDF > TCLEIDTH D, (ZZTilEHLILDH “pleasing”.
“Innocent” & SN HMEITE SICHRFO BN LMHICRDIZAEY FIZiZHETHLEEZ
HTHAD,) ZInb, HEPEBEFOBHESCHHMICN L TREEF > TWa Z LV
WIS,

Z® X 9|2 Eustacia 128126t LT, L TREBH CZEIREBEL2 X, oL
ARG S, BFEL, R L KD T3, 20, BEFOEEN R &N
BRHENSIFRB L K 5 &) BERCHEENERLICIINET S50 TH D, £ 9 Ltk
LONHEILZ OWEEOE Y FRELONE N REE E5E 5B B A4 A —V CREL
S5, “Her high gods were William the Conqueror, Strafford, and Napoleon
Bonaparte, as they had appeared in the Lady’s History used at the establishment in
which she was educated”(56) &L i ZcONEWEMIZR IS, HLNEFEL, EEE
< AWIZAEAR E @ William X2 Napoleon Th A L Z 2 TRENDDTHHMN, ZH L
e Ng @ 5 o i*%?]@m RUCNLO TN, BETHY  BEFOBRFEET A L
WIRTHD, ZZ AU &M T A AR RS Lok L TR viE R & BRI
ERoTWAZ EMNHT E'){:?’L'é ZLTERBUC, BELEI VoK ERD,
BV L R A LI5S LD T & B BETF OB G L K 9 &3 DM,
KEHER ZFF>DTH D, £ LT, ZOEHIER &) flEIER1E D | Prometheus
DA A—=VITFREODL, DE D | WLIMERE O L S ICHMEL2F e L, BF0#E
A A=V DEN OO HEER L, FICBEHERRT HHMHEESRELETH50T
B5, WEOEDOREZOIH T, 29 Ll LOiFMiER &M< R L, M\il7T 5
DTH D, mBOEROPITRZ LD RIZBEL OB RIFELZDEDL VWA HTH
5 3y
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4487 L B

Z 9 Lilcli e o BN 72 B, F &3 F ORIRICIER TR 22 S (RIC B D 5 IR
i@ & FEo> T 5, }5Lt&%uﬂm3 A h ELARMETIE, RN R FEIC X
STmaEnsd, ZiLZ%M, Clym 7% Egdon Heath (ZIR483 5 1 o4 % B 72 BRI B
LN TR @%i*bh\__ﬁ%d e O DFEHRIVERTR ORZ & 70 S35 Xl
DERICFR S, BEARILS [ZiosTWn3,

That night was an eventful one to Eustacia’s brain, and one
which she hardly ever forgot. She dreamt a dream; [...] Such an
elaborately developed, perplexing, exciting dream was certainly
never dreamed by a girl in Eustacia’s situation before. It had as
many ramification as the Cretan labyrinth, as many fluctuation as
the Northern Lights, as much colour as a parterre in June, was as
crowded with figures as a coronation. To Queen Scheherezade the
dream might have seemed not far from commonplace. To a girl just
returned from all the Courts of Europe it might have seemed not
more interesting. But amid the circumstances of Eustacia’s life it

was as wonderful as a dream could be. (93)

Eustacia (B3O RO N % 23 Clym D54 &\ F Ul L » T L3R 5B 2K 64,
W DEE BT B, Paris 15 OIRIRHE &9 T\ A A — ViR LB BT LB
AR L, HEic EEEo & ofxwéméﬁz’a

ZOZ TN S ZEROR BIREZ G| < RO—21%, ZER &I TN ETH S,
FeIE. Tl ORI S L AR D ﬁ*’éwﬂﬁffﬂmzi%c L CHERET 5. “Northern
Lights”, Bibkdbo A4 —n 2o X 5 I id#Hnsg, £ LT, “many fluctuation” & &
B X, RITWEICEDBREE B ST TS, RED X S RokitEs, B8
DX BRBEOLZEMEE LHIND 29 LI OFHIT Lok 20030 K L7z
b Lo TWD, Wa LERBAZ LS5 Y0E, NHEONELMET 8, b, ik
(RSN L DRERERON L DENREZ LD LB LD, Ok X 25 £ DR Al
IR #bwﬂﬂéﬁiﬁéFA%mi%w&LT;%nfwfm\__c%%@m@
L LCHERET D, 2E V. i SN ZERITAE L DR L IS O L v S S
%@?‘%—*<E@%L7‘:£&F&Jﬁ‘;@‘c&>éo

SOPT, HEFFEOBEOBEMEST D, TNNLLTOMETHS,

There was, however, gradually evolved from its transformation
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scenes a less extravagant episode, in which the heath dimly
appeared behind the general brilliancy of the action. She was
dancing to wondrous music, and her partner was the man in silver
armour, who had accompanied her through the previous fantastic
changes, the visor of his helmet being closed. The mazes of the
dance were ecstatic. Soft whispering came into her ear from under

the radiant helmet, and she felt like a woman in Paradise.(93)

Wiz o zEM O THEL #5 “silver armour” ##E -~ 7= Bk LW ET 5, ZoBHMEEAR
BERERICHEE T 2R o, DX AT U, fildE 5 CHESHEREICV D )
DR I IRPREIIEH T D, ZO/E S ETEERONEICRZ BB DEEE Z RIS 1R
Bhokkke LCTHIELTWD, ZoRMHoeE LEEE S MO R00E 0 k<
“radiant” B TR A, ZH LEENL 0B LEL N2 ROZEROEER EOTF
H"C&D 0, WLDBMNMFSIC L > THESNIZEY TH Y, O BB THL Z L2
ZnbEARNS

ﬁﬁ@_ﬂbtﬁ%ﬁWUMLtﬂ BB LEEM L, £ EOBOCETEZT 5, £

LT, ZoZBOHR TR FRBICHBIAN ISRk ZoB kL DfTEITH 5,

Suddenly these two wheeled out from the mass of dancers, dived
into one of the pools of the heath, and came out somewhere
beneath an iridescent hollow, arched with rainbows. “It must be
here,” said the voice by her side, and blushingly looking up she
saw him removing his casque to kiss her. At that moment there
was a cracking noise and his figure fell into fragments like a pack
of cards. (93)

HEROBE 1 & B35 Eustacia %, BV 223 His 2 @h &[0 0 | ji'u¥T® o~ & DY
ERMELITBLTLE ), ZOERORE~DEHKIT, %%C NHWRDOERBED
ReZWrnd 5 X icBbing, 1208, ZhLl BlcEHEER W 0)¥ iHLNBE & B &
YA A=V HEBMESTELOTHD LW ZETHD, David Eggenschwﬂer = b g P
% “archetypal pattern of passionate transcendence” s Cd» 5 LRk, PO CF I B/
HICALNS, FLEHEORHHRI = THDH L LTND

the dream follows closely an archetypal pattern of passionate

transcendence: the unknown lover from beyond this world, the

symbolic drowning, the rebirth into a beautiful isolated grotto,
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and the mysterious disappearance of lover. Medieval literature
has many similar representations of the earthy paradise or
underworld, e. g. the Celtic hollow hill and Under-the-Wave-Land

and the old Norse hollow mountain..

Eggenschwiler |2k 5 & ZOEICHE LA LD B o REFERERL 2 LT\
B s FoREELHRITPHCHICBaE L2 b 0RFEL, T L 2BET A8 0
THHEVI), ZHUHIETH FIZEBR D EEDA A= THY, 7/v bR D CF-o
\ZFDEID%E L BRSD & Eggenschwiler (35 L TWA, WA A—V b E7
Bt & Bk Lot R AR 5o THD, ZothtTosE, RECOF AR LT
HbDTHD,Z LT, HELE S LICHFIRTON LN RGIADMOIHE TH D,
ZOMOBET b E-Z2EM L RRICHEN LA A=V THDEOEHN, ZO%ERIF, BEIC
VAT H A D A XA — T & #KF, “an iridescent hollow, arched with
rainbows”(93) LML DN TR EN A DN, ZHITXEED ) T ok O)ﬁﬁld)ﬁjgd)
HOoREBETALOTH S, Z 2 THAIKDPITRIAA TWBR, KiZTim. &
Liéﬁhté&méﬁwh_éﬁé%®EEOTW5®f%5C%bi\%@@ﬁ£
ICNZCHF U A MBUCKITAHEADA A—URHMERTWD EEZ2HDTHD

A DEHREE, BIFICIE, ZOXIIELBFORLHEL W I EELEN -
TEY, FNEZH LIZEF0HR oL AT &< Bax LT LR &, Hilivh
BEICRSTNBDOTH D, EEIZ, Z @ Eustacia BFFOBUROFTHEL . NS
MRS ILE D LWV D EEE, BEFEONL, 2O LIcEL HAELWIBERICITEA &
ZEx oD, ARG, Eustacia DX I IZBURAEFTHE L, WROELEZBETH &\
FZEE, HEHDLDEHEEAIES, HETHLVWHI L THLHLNLTHS, F
V. FRIEEBAIL FETH Y F OO REHEVIBRERDOTH D, i,
W e DB R BELEORIEIZZE ) L2 OBNEL HBR LA RO LUK THH L S
25, FLTRENREIE, ZOZOP CHLNIHM LS ED “ecstatic” & i,
FEFITERER, “erotic’REFE A2 G LT E L WH Z L THB, 29 LT
RN AR BT 1, RIEMICHERFAL L Vs T BlE L AR A BRBEICHF LOTH Y,
LRIV L FAEICET HBEEZEENICRFLTWA Z LA B LR T LD E 2o
TWD, ZITCORLOBML OBELL Z DR DFE~DKRER T D4 A=V,
Georges Bataille 78 ARD# 9 L /2BHMEIZ 2 Chm U 72 Eroticism O CERT AR D
K2R AR REE L b ER D LEZ LD,

The whole business of eroticism is to strike to the inmost core of
the living being, so that the heart stands still. The transition from

the normal state to that of erotic desire presupposes a partial



dissolution of the person as he exists in the realm of discontinuity.
[...] In the process of dissolution, the male partner has generally
an active role, while the female partner is passive. The passive,
female side 1s essentially the one that is dissolved as separate
entity. But for the male partner the dissolution of the passive
partner means one thing only: it is paving the way for a fusion
where both are mingled, attaining at length the same degree of
dissolution. The whole business of eroticism is to destroy the
self-contained character of the participators as they are in their

normal lives.is

Bataille |%, =17 1 v 7 RMEBIIAFOHFEDHEL, BELE<EbLI LD THD L
AR, ZRUCY Y, ZEERCERENICER 2 =95 L 39k T D, Eustacia O
G, FHEOEMIT, TSI 0B &L DEE L FOBDOKE~DEE LW HITAICL -
T, BETRWICRENTWS, %0, &M Th 5 Eustacia 1THEOBETHLE - &
DRELY ORTHGOFEEZIAL, B HEELZETEDLTEVWI ZLTHDB, 29
L7-fid), SREZ %D “ecstatic” LEE LA R L OHFEOARKE THH LEZLNBHDT
$H5, Z 9 LIZFELERBEAATIINE L, Mo KB 2 EF a0k, FEih Lo
TWADOTHY, FROITENIEEFONIL, 2L, 29 LEEROTFEDER L O
IHLIRETHOTHD, ZOXK I, WLOFOPITE RO L 72 5 LR
ENTNBHLENZD, b kBHOTFE (1K) OB ZEPELOEmOREE
THHELEZHDDTHDL, WIS HFEOEME VO BEEIL, RIFHC S ROk,
BBt LIBEICEDLA?HERTHD, 2% 0, HEORMEEZRD, £k > TRlfh
OO A AT AL OEEIL WIS WD b ONBEICEORECEHLAMNE %
FfoTHRINBODTHD, ZOHEX5IZ, Regina Barreca (RO L 5L, *
DOIE R AR D

Sex and Death are ecstatic experiences, literally ‘out of body’
experiences. During both, the character is separated from the
conventions of the everyday. It is as if one were outside looking

in ; all boundary are permeable.is

P & FEIT I ST IR S A S BERL A £ 5 BT 5 & Barreca (Fik~<%, tEHZR
B RIAIE, AME B OEFIRALSHIED S 0| ZBET M 2208, £ 9 L7c#tER
HESIHELRCAEETLZOROTHL, ZOHFEFNS O, Bkl v b
DL F |2 Eustacia DFELEZ O L DO TH D, HOLHENLRTHR E I L



BLzohTOBEDEEIESICI0L ) REBNAREEAR R L TWADTH
%A, LT, KRz Egdon Heath OHFE &L KO Ms & 4 oo MR, S ki
LD R DI ZICIE, 9 LI BEMRBEENTFE L. AR LTS Alh,

ZOHK, FHEOE, BREVWOIEETHDH, ROEDPTRHFOMEBET A X I,
P DM AETER L T RO L 5 IR, 2 el flie X o IR ET SR o5
EZh LR ROME, BELE D LT 5ERERTLTVWW-ZOTHDS,

JB4E4 A Eustacia

Eustacia |£Z @O X9 QAL AEE LHEICE, TR &EE)HEE LTt 5, #
LOTENT, ZORELIEOBEBE ML, BUKD) 6 DA, FEOEM, BIoORE
EHREL D LD, # LT, £ 9 LiclEOfTEiCATRE L CEIZar 7n 22 [E o B I
R OB K UHBL L, o0 e#m s rT 50 THS, LirL, #
ZIEB A 1T RESCEEFORFCRET2 O OME A ST LT 58 BO0
PR LHELORMOF ¥ v S KD EREA AHNICRIR T2 2L &oTLED E
T2 9 LIz AR ICHRNMGD 5 DX, 4 & Clym OR#OHSWOHE TH D,
Eustacia 13 DIRIBDEEE HIZ Lo, BICIA < T2 DI D F CHlAL D ILE~D
ZMAEWR L, EOOICAg, oL RBMT2RESEIHELTBMT 5, 2o

ESBI~OZIE, 0B O8RS T 5HEZ < OEBECEELARLT b0 L
faio TW5,

Eustacia & Z O SBICAKDEHR THHPEIIRY KDY, HETS, £ 0&EE
I% Saint George ® b2l L TH D, ZTOEIFWLANEICR B LOZRZBEZES
LOTHS,

The girls could never be brought to respect tradition in designing
and decorating the armour: they insisted on attaching loops and
bows of silk and velvet in any situation pleasing their taste.
Gorget, gusset, basinet, curiass, gauntlet, sleeve, all alike in the
view of these feminine eyes were practicable spaces whereon to

sew scraps of fluttering colour. (97)

HE CRELRDPOIIBETHIN, LB T B8k FOREDOERE V- -5
FEET LR L > TR AN TNWAEDOTH D, Litid, KHEZOIER L I2Blo4c
(BT A5 THBH, T THELNLTWVWA LI ICAHEOSE FERNKEL NS L
O &R EHBET, BEOME “their taste” & 98 < KEIC NS EZDOTH D, T



IZ “scraps of fluttering colour” & W S EENFRT L I IS xR F W ERECLZL L,
BIONZEOEZ EPODOERD LD LITR o/t o LTHY ., Eustacia
DELDLEZALRE MV aBELEOBL E6M2< 29 LEETHiNnE, Zoffif
ek Lo %L “many fluctuation as the Northern Lights, much colour as a
parterre in June™(93) L\ Vo 7oA A — U TTHIMILIZIE DA Eustacia O L L 48
P20 THY, Zo XD E Lo G IL. Eustacia & F el b o HHEIC
S HHBERNHRIN TS EEZ LS, 5T, fididethEotn < #iir
RRMBRICEETHLEHLEZIEHTHAD,

Eustacia [ZET O TH S Clym (23 bl oF LoBICBETH L L
0% RERIC %fﬁiﬁ'ﬁiﬁlﬁtiﬁf:%ﬁ@q]'C“%‘ﬁ@%ﬁ:@/{' A—=TUEAGHRAICHEIZ LT
HELTLEIDOTHD, HROFT, BHROMR OB, L L LW ) L LR
L CWedd, &k hi3&ind 3 Z @ Saint George O S 5| & Z O D 05 1E Tk, #E1E
WIS Z ) LI R ORISR D RS —MEI S 5. Bustacia (IAEOE CHIEIC
MW EBHZ LIk T, &M TH A Eustacia Vye & W 9 TEE &2 B O BLEO 1 2R,
HESHE, BiEE L CEZITEBIOGICHEET 20 THS, Shif, KL v Hr8UkD
NB OB DA — RIS SN 2 D TH B,

She, with the rest who were not yet on, had hitherto remained in
the moonlight which streamed under the porch. With no apparent
effort or backwardness she came in, [...].

During her declamation Eustacia held her head erect, and spoke

as roughly as she could, feeling pretty secure from observation. (106-107)

PL RIS e by 2B LicipdE L C, Yeobright FICABEOME TH D, HLITEH
ICADE, Do L Lk EIEE Y, Z 0o fTHENE “held her head erect, and
spoke as roughly as she could” L FrEiL s K 910, Hx 722 BEAY ek 5 B 4 Rt
FORIIEMEORNG TR ENT- LD LTS, W, “feeling pretty
secure from observation” & Z DE TIHELNDN, ZOSTE I a2 LtEL LTRDM
WD O DIEBERER LTS, 32 ) LI TE LT BICET LAVIAATITL,

But the concentration upon her part necessary to prevent
discovery, the newness of the scene, the shine of candles, and the
confusing effect upon her vision of the ribboned visor which hid her
features, left her absolutely unable to perceive who were present as
spectator. (107)



#1421 Z B 53 )% Eustacia Vye Toh 5 & A A2 IZK 63 en X 2 1ot 2 Blc HEo
I E DICRFFMBICIE LT P RO IR L ORIz 22 L < HIR L.
& HICZEM &2 Wifo 3V e “the shine of candles™| 3% 4 O 2R S, Fhick
S>THRFORTAEZICSHEEDZDTHDH, £ LT, R Z R IE, R0 LIk
e BEOT O EBES TS, ZoFEHRAZBET S KK - T, fkoEENR
ZOBPROZEROPICEEINICHE I TWADOTH D, ZD K5I, ottt FEE
ZOESR ORI LA HE OB OREMT 5 2EMeDTH S, WRITLOMDH: T,
BEICWALZIZR T LI EME Ty, ZoEf b Fhicwis L, “Inside is
Paradise”(108) L L AL, RIZVHED L I THH LRIAINDHDTH D,

LirL, 29 LIS BomBILEe ikt RESELETERLL Y, T E
T Eustacia 3L L TEHEO L Rbos TR, ZolsSHITIx, #iiidd
e LTHEETAOTHD, I T, &ML LT? Eustacia I(IAETH D, ML
ZITHHT, Buafu ETCLEME LGS, &iEE L TOMATIRL TEA
HIVRNWE WS ZLEART AL ARG, ik, MFICMESBCHAE XY, K
Fo H i v 12 E @ Clym Yeobright & W& 5725, By O % R 5054 We s
O, ESEBC AmBE gicmidaE0IEe T, B4 THE2V “imaginery
person” (L2 [T TWABBLERICRME, BRELTLEI L ERBZDTHD, il
% OfEli%k® Thomasion ®EA HE L2, fix0F0 X5 hEi#iikmilicg £
D, LTOXHICELNS,

Eustacia was nettled by her own contrivances. What a sheer
waste of herself to be dressed thus while another was shining to
advantage. Had she known the full effect of the encounter she
would have moved heaven earth to get here in a natural manner.
The power of her face all lost, the charm of her motions all
disguised, the fascinations of her coquetry denied existence,
nothing but a voice left to her: (114)

Pl Z Z CHERIOERICKARMOBLOEZELFZKX L, BiEL LoV TSRS
ICETOBRMEICHELL DA Z L0 LICEE A2 & L& 5, Thomasin 3%
P L CEIND O LITRICBEIAEOKRICEAEN TV DI, kAo
ML LCOMAITRDILTND Z & 2 fldl Z Tl RETHDThH S, Eustacia
XZoESREIOTC, LOFEOP TR /RS CW Iz H R R oilgek, Mk, Bike
DE—L W FEEA —FICEBT 20, ZHUC K> THAEICHHELILB 50k L
FHARDE, 0K, BAFRUCHE L TV EWIEEL I I TERENTLEI®
Thd, 2FD, LW BITHTHIHELOT o ERN L MREENZZTHER



HOTHD, BHEDEOEE T, ELDELEREHSOA T 2ERICKTHRWDE
BELRRWE NS Z L 2R LU Mkid, BARNRRERE LTS LToTEKSE
Clym (2L, &thEE LTHOERM< Z L&D

6. Beauty in Ugliness: Clym & Eustacia

f&RHIZ Eustacia i3, BIOBICEODEMETHS Z L2 EITANL, L LT,
Eustacia (X Clym Yeobright & 28ii & FfoZ & &4, b E - ZOHSWE E 00T
£ LC, Eustacia [V TIT< 2 &2 5, R BEFEORWEFE S Z 0B M,
Pt LT BRIN e & FF o 72 B Ta B, Eustacia 2RBFOMOERL B, 2
D36 DA B LTz oloxt LT, 1, %[S SCTORERICH LG22 ZHEL, B
FOHEMTH L REICHZICEROMME RHIOTH D, LiL, BEIHCLEER
Eustacia OE/ZEFRE2ZOHIZHD T 5, ‘?Ci’L I Clym OEFROH GRS D,

The face was well-shaped, even excellently. But the mind
within was beginning to use it as a mere waste tablet whereon to
trace its idiosyncrasies as they developed themselves. The beauty
here visible would in no long time be ruthlessly overrun by its
parasite thought, which might just as well have fed upon a plainer

exterior where there was nothing it could harm. (109)

LA ki Clym Yeobright DB O G T 5, HOEIRIL, TERIZWER LD THDH N,
ONEICHE < BEREML, 5 THRONRLZFERD LI ICEOBELEDSE
TWA LEELILD, ZHUE, “an inner strenuousness was preying upon an outer
symmetry, and they rated his look as singular”(109) & & &1, 0N 2N EERIC TN
WL Z TWAZ LB RENBADTHD, ZOEAIRIL, ,ELHEM\ Eustacia Vye &
BT 2L RO HBUTHLID  FEHTAREEFZNPKROLIICGELNDZHRTHD

He already showed that thought is a disease of flesh, and
indirectly bore evidence that ideal physical beauty is incompatible
with growth of fellow-feeling and a full sense of the coil of things.
Mental luminousness must be fed with the oil of life even though
there is already a physical need for it: and the pitiful sight of two

demands on one supply was just showing itself here. (109)

DEODEWERLWE D X9 RERFEORFUCEDY DA A—ViE, &Y, BT
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WA PESEDLSEICL>TELILS, “Mental luminousness must be fed with the
oil of life” & FEL I AL T2 A, it el & “luminousness” & 9 SEETIE4 T <
BERd 5, £ LTCENN, M “theollof life” L W H -T2 A—TVIZ Lo TRESIND
$FiZ, Eustacia OFICE 2 BN AREEOPTHY , HIITSEKORE DA A
— DL OHRMEAMET S, F LT, ELICEOBETIIEDbI oA A—DIc ko T
bikbiLs,

The look suggested isolation; but it revealed something more. As is
usual with bright natures, the deity that lies ignominiously
chained within an ephemeral human carcase shone out of him like
a ray. (109-110)

W DRI SRS N D EIE 2RI, A& WO FIRAZR RO IR 1T h o
NTWBENRD LI RIS %R L, 2O XD IS0 BRI O IFHEARD 2 5D ThH
B, IO LA A—VdE &I Eustacia O FIICHE L TWO it oE %58 <
BiEsEsL0THD

Lo L, TRiEH __034)\0)1‘93%5?&?3‘%&{1&1L'Cb\Z’ofmi\ REFICKH T O R TH 5,

He was permeated with its scenes [Egdon Heath], with its
substance, and with its odours. He might be said to be its product.
His eyes had first opened thereon: with its appearance all the first
images of his memory were mingled: his estimate of life had been
coloured by it. [...] Take all the varying hate felt by Eustacia Vye
towards the heath, and translate them into loves, and you have
the heart of Clym. (137)

ke i,.&rkmmﬁaé]{-ﬁ% Bolkk - CH BN, T 2 CHEDTREFORE & B8 L&,
FIICEEAAN2RFOPBEICRWVESE Lo TWA Z EREEN TS, Eustacia
0‘)}%3%’ KT HEECHELFRICE LEZTTREZ £, Clym OFF#HZ D %)U)'C“éf)
BEWHIEN BELHNTWD, ZHZENREAREEE 2R LR b R—RIck
WTHRRSTWNAB LN I EERLHRNICRLIELDESE 2D, 2O KD PfNB‘ZUJEf‘JEﬁ iz
AT < MFFOREMEE, RENICLEORBICRO LIRSS,

The spectacle constituted an area of two feet in Rembrandt’s
intensest manner. A strange power in the lounger’s appearance lay

in the fact that, though his whole figure was visible, the observer’s



eye was only aware of his face. (108-109)

PLEESZEOR T TEE LA MO RIROHS Th 573, %L Harmenszoon van
Rijn Rembrandt QMDA A — V& TREIN A, Z 2 CTHEINEA DT,
Rembrandt @X: L OISRz MTZ A M TREASNAHBETHS, iz H L
ToAam IO EREICE VI 2 T a ) v 2 NENES & BEICHE» B I X
STHRLTWADIEN HORIFE ENETY & EROBAKITE SICZ Dfgmo X
SHEDOEERD AATNEDTHD, ZDA A —U0h, R0 FRICEROHRHT
LD ERA I ARG BNME A, Z AT 58I DERICH B2 b DA 557
B RS & AT A OERN AT D K 912l T A, BIR# %1%, Rembrandt
OHEEME, BEGORHEE R DIERERLE Vo BWAERET AT Lo T
BHEEERMTS, BROBGBETIIAMOEREN R THRE L L Tl 0/NE
HpH-o TV A& E 2, BEIREEMESERICTE 2 D &2kET 572912, Rembrandt i3
Bz CHafle EAAIE L, AWRDOERICE OMREL bW & BRI T s
ZITHLEI L IOMEOREORBNSBRENRFELIAZRL TWAE EE L LN,
Clym @ H & HIE, RIS Tlhbo7 iR, ZRE2 B HOEEPM RSN TS
LEZXBDTHD, FLT, ZOREDA A—VERVIAARE ZOfEIZ2W T, J. B.
Bullen /¥ Ef> Rembrandt @[5 & L COFMIiA# a2 2. RO L I IZIGRET 5,

Rembrandt’s standing into the 1870’s, [...], however, was not, as
high as it is now. He was not ranked beside the masters of Italian
art, in part because his subjects were mainly common place
domestic and genre scenes, and in part because his treatment was
unidealized. He was looked upon as a painter whose work was
expressive rather than beautiful, and who concentrated on the
inner vitality of his sitters rather than on the beauty form. Like
Durer, Rembrandt was a master, in Hardy’s own phase, of ‘beauty

of in ugliness’.zo

Bullen (2 X% &, 1870 FFAN K, Z OMZEOFMIZI L TRWH DO TIER L, BIFH
REELWIFHE CThoTz L nwbn T, LinL, £DOAMONEE T 570 X
570, JERRAE D RBICHER L 72 ERIRE OXOBEEIITINE S0 L DR EFRD
LOThdoloZ ENRFEHE TS, Ziud, ‘beauty in ugliness’s Z Z TERE
TWA X, BIOFDELLEIREZLOTHY, £5 LEENEEIZZ® Clym
Yeobright B & ORI ICKT A EHRE LENRL LD LS 25, hOREICKHT HE
X AERBHETHEONS X5 o, NEPIFERNICRLESE R EF  EEROBETHY |



W FFOURHETHAHEE 2D, 20X, EoOBGREZE Y & BRI, ZOEFE
@W%@i5mﬁbw%®ﬁﬁ%MmLTwé®fhéa_oLtw%ﬁ&@%wﬁﬁ\
Eustacia & Clym @b K& EZRTHA I,

7. RikogEx: 45 Clym & Eustacia

EEFHCHAICE VT, ®RRZER A KT Eustacia & Clym THHD, BEICAT
L O ICREBNICEIEB L C, MEDTFEETHY, AEEEF>TWA, TRMIZZD
MNEE B, mERNICEVWOREME 2B L, 2N 585 R84,
#EENC L > THl2v T <, Eustacia NI A&, AL, ENCESH, W
ﬂ%@ﬁﬁ&%ﬁ’iofﬁ+?kWOWﬁ\%LT#LTCWmHﬁﬁ@@%%@%

BN, BOOBRFEEOMAMEL LTHkERDLIICRB, ZAFEWEEED
??(i): LT, FfL, L TLE I, TOBEOZADOTEHRRESEIRIL, #50:%F
WOMGORIZHFEICEND, TOFELRDMEEIL, KEERH LWl LW a4 K
DRI THDH, RAOHEZIIHEOLORFEZRO L, BE2ElbL, ERNLLED S,
Eustacia & Clym O#ARLIZICH NS O DOHSWEIRO L o icRENL S,

“Tie a rope round him — it is dangerous,” cried a soft and
anxious voice somewhere above them.

Everybody turned. The speaker was a woman [Eustacial,
gazing down upon the group from an upper window, whose pane
blazed in the ruddy glare from the west. Her lips were parted and

she appeared for the moment to forget where she was. (144)

Eustacia & Clym (TR E COFWRHEVWOH, " ANIZVye ZFTHETH L L5,

Clym X, H A DEREEOFBENOTDITEHNL TR, ZOEEORPICEDOPIC
Pt DBEHEHIZT D, LLEIXZOREOHE CTHDH, ZOHFD Eustacia O HIZIE, 74
HOXDBHS ETET 61D, THROKRDIEIE, HROBZ2 I LD LTEH RO
TR MR 5, EERKELZ S Clym CHH, MOBLIZ Znb, &
Petdr & D FEAEICEIT LTV, LM B kit i, 2h#HI23 5 Clym &5 <
WRICBEEDTBOTHS, ZHEE o0t & LT, #Hidliik L REEARERICE >
Ly, TAOBESHBTICHS TREDKITE HITFEREE LTV, EiEm
%, S HICKIGITHEEAICIRO X9 Ik 2O L, ZOHARIRE L S &ML, #
@ Eustacia |Z%1T 5 H&E2ERT 5,

There was such an abundance of sympathy in Clym’s tone that



Eustacia slowly drew up her sleeve, and disclosed her round white
arm. A bright red spot appeared on its smooth surface like a ruby

on Parian marble. (146)

5 Clym DEEE FEWIC ATl LD, BV H o TRICBEREB T LE -T2
ORBECH BN, 25 LIHAOBICS 2 bBEEE Lidd, fikOo%k LS &Rk
S, WEEXOT B, B D SN I L VLD X DRI S 2 L
E5CTRMED LI BAIBREKICE 25, Clym %, 25 Licthi& o ikilest L I
P, FREBVRDD LI TR T DTHL,

Z OB YL EAEOHIZL DM GILRE L TlksEICEHLTW L, Zhick< — ADENE
= L ORI Ao CRT S, AXIEORNRZEREHBEL, 2O AR
P A B SRR B,

The eclipse had begun. This marked a preconcerted moment; for
the remote celestial phenomenon had been pressed into sublunary
service as a lover’s signal. Yeobright’s mind flew back to earth at
the sight; he arose, shook himself, and listened. Minute after
minute passed by, perhaps ten minutes passed, and the shadow on
the moon perceptibly widened. He heard a rustling on his left
hand, a cloacked figure with an upturned face appeared at the
base of the barrow, and Clym descended.(154)

oI AeAEERE LT, EOITKAXOFCHES, ZZCOANXDERT X, FE
FACHBMA ITHERET 5., oA XIERIE 0 KIBFRFRIC Eustacia 25 L, e D1FE/E
ELORMNR L0 L L, HEM T TAMELEZATHD, ZHEHKOXS 7%, Clym ©F
FEICHRL T3,

“Well, whatever I may have thought one thing is ceriain — I do
love you — past all compass and description. I love you to
oppressiveness — I, who have never before felt more than a
pleasant passing fancy for any woman I have ever seen. Let me
look right into your moon-lit face, and dwell on every line and
curve in it. Only a few hair-breadths make the difference between
this face and faces I have seen many times before I knew you; yet
what a difference — the difference between everything and nothing

at all. One touch on that mouth again; there, and there, and
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there.— Your eyes seem heavy, Eustacia.”(155)

PIZH KIS S ST L OBEICH < B XM Hivd, KORE Sz 0B E5t
D G RERIC iéf%@0¢oﬁﬁbé%%bﬁfmf%6 Z LT, PR 2 LA
ORI LA 2 ZETHAO L DI, 8O THRELORIKDOM %2 B %32,

= "%’f’iﬁé‘;@fbﬁﬂé Eustacia & £ 72 Clym (ZE X1 TIT< 28, ik ofR
LFJ&{’MBZCD%S% I FERICEDPRICE o TERILEN TN, #HLklE, OBFEFEAFTIC
L C. “the eclipsed moonlight shines upon your face with a strange foreign colour,
and shows its shape as if it were cut out in gold’(157) L # 515, Koz HizL» T
W DRI bHkIT, Fh L ITEE. =5 TENPLWERLELHIIEO L 51520
THd, ZORSITHITLUT, ki, Clym 235D LUy Paris @ CHAR U BIZDW
TOFELHEHL TWAEN, XOHOBITE S LicA A=V L2, HiTiks
DULWA A—DEFEHRL I SHFE BRICEI LI 02 LESTFESL LT L.
ET 5, ZDLIHIT, HKIZFORBPEA A—VICHHBTHDTH S,

H D ZER OMFLHY 726130 6 OFEFE A BVl ERP LR DICL TL %
IDTHDH, ZOMHARFHOEMEIIREICHT D ARORBEELRD, ZZETHRK
B & W o Je RZBICHE S RIAD, O OFEEREAICRIT DM E 2> TV B, =
DE. %, Anna Henchman {33k @ X 9 [ZH5HT 5,

He [Hardy] uses comparisons between observing stars and
observing human beings to highlight some of the sensory obstacles

to knowing with any certainty the content of other minds:[...].:

Hardy [ZXRMHICx4 5 AMORB L ARk 288 E T —L L THESHET
W\ 5 % Henchman (34569 5, HIRD O KINEHEEIT 5 AR ORIL, #l55& 74
BHEOFREAZRICHENICIRET 2 2 L EEECchH v | BEIE OG0 X
THEINET 245700, ZoRIE, AMONEICHTI2EBLEIZFRALCTHY | L
(CHHE ST, R0 AE» L OBGBEHERICHE LS 2B RVOTHL, ZOXKIHI R
FITRKROME O F T 5 Eustacia & Clym OEHEE LERH L WA H1E4A9,
FRRIC, HEHIFAWICHI L TERICHNmAZTET 5 Z &3k, LLAEWIZEDNE
RREEZH SR> TLE I FFICZOHBO T COEBBTIITOAEFICE NS L ED
N5, o5 Ho Clym @ Eustacia ([Ck3 % ST L REEE, Eustacia @ Clym (245
FNICHLZ I LEREKREDT I d—BRrEhTnd, ALK XKADOKRICEHT 3

Pamela Gossin © £72, ZOHHEERO L I IZHERHL TV 5,

As the eclipse progresses, the lovers hold hands watching it.
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They speak of how long it has been since they have seen another.
Clym studies Eustacia’s face by moonlight as he has just studied

that of moon itself.::

HeleoEE A2 Clym ORIZ, HICHFELEMERLTHL L ZZCRash T3,
D, T2 CHRfE&N S LD IcflE, Eustacia &% AR1ICHEICIRZ AT, £
DV ‘ﬁ‘»ﬁn_ ENERETWE, ZRERUBICE > THIZAFETELL L a2
ROBZBHEL, A% @ﬂm@&ﬁ@4f /&% PHAEIR S TVWBDTH B, &

LT, £3UFIRITLY Eustacia b EZFR U<, HANRICHL ShIcOEE o0, £C2
m&&®%%Mior%t%éhéﬂﬁ@%é;ﬁﬁ&Ltkﬂ#%%ﬂbtﬂﬁ@i
LA ETEZ AT O TH D, ZO[RIE, i3l & OFMROBRICHED 52 i ok
MLWA A—=VCiH 7256, A1, “one sunny room in the Louvre”, “the Galerie

d’Apollon”(156) & £ > 7- b DDOFEE M &, ZHUCHRS LT 5 L ZANLHALNTH D,

WAL Z 5 LIZIROR A b DA HR L, ZOMEEMR EOTFE, 29 LIcAEE2 S
HLABTFEELE LT Clym ODEARBEOTHD, ZOX H TS OEMICH LD =
DRELZDN T, HODOAEVWDELEEILL, ENEEEMIT D ERBHT, #EHDHEN
DORFHOER, B AERTOTHD, ShiE, HODOEVWOHEME L A2 Z O REKD
HIFRTLEHEZADBDTH D,

Ll RORIEICHEW, ICERESNTHE> T AR, 29 Lf’éﬁﬁ? At
(ZEASWE L OREROME S AR5, ZHLE 777 K 9 IC Eustacia 1ZE 7ZEOH
FRICONWT, ZRBMHELTLE I O TIEARWNE VI RELENED, “Yet 1
know that we shall not love like this always. Nothing can insure the continuance of
love. It will evaporate like a spirit, and so I feel full of fears™(155) £ V5 % =S4 Z D
FEEOPTLTND, RO ZDORKIE, TORDOFEBLEFICENTHPT D, 2ok
IS EZRYBEL ZZTORIFUESDEEVEARE LR L TWADTH D, W, T
9 LIz ADBMRIE. “They were like those double stars which revolve round and
round each other, and from a distance appear to be one”(187) & & &\ 9 [EigRic K
STHRIND, ZI06E, »HREHLELLERANOALRBL L, T LTH—
Tide<, L3 LEENS Z L < BRLEET 5 LW 34 6 O BRI R SR TWS
eERE D

8. TREFH G O
ZOfE 5 WEFRW Z I, f&fo@#ﬁ%fﬂa IIBEGIHERET B, WAL O E Y DI

RO KD REERP R FIC L > TRENDEDOTH DD, LOPFITITA BOIE Y KD
ERLL, @E?ﬁ@’iﬁﬁﬁﬁ’i?ﬁbmw
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The July sun shone over Egdon, and fired its crimson heather
to scarlet. It was the one season of the year, and the one weather
of the season, in which the heath was gorgeous. This flowering
period represented the second or noontide division in the cycle of
those superficial changes which alone were possible here:|...]

Clym and Eustacia in their little house at Alderworth were
living on with a monotony which delightful to them. The heath
and changes of weather were quite blotted out from their eyes for
the present. They were enclosed in a sort of luminous mist which
hid from them surrounding of any inharmonious colour, and gave
to all things the character of light. (187)

1% © 1% Egdon Heath 3O D% L & & RAE5EHilC, Alderworth |[ZH B4 % 5,
ZOEEITREGPIES, EPREEND MR TH S, ZiUuIHEORE R LI
<CH7gv ., 1oL A Eustacia DMERAZ T, ZRLHEGRICEV. £z, 6 DEMICHE
R HEMEDRF- ZFDOPIFELN DA, ZFOREIIER I RN TH D, ZDEPR)
TELWZERIZBIEOTREF 22608 6 &0 L, 2 O T & 138 NS b 72 4ETE 4 3k
1%, Eustacia & Clym @ HI34 5 2 0 BB I FcE b, BLEDR
BT E “inharmonious colour”7» & TEEE L. il u‘ﬁﬁ%f:/( A=V DHERDDTHD,
ZORHELIZBRO X DA A=V Eden OREEZ ZIEE D5 ABOE 2R
A, FROFGIOARO LI SIE, —RHREBEVWERETFZTHOTHD, L,
O LA A=Vrbid O OFERT—IFNRLOTH Y, SLIRAITAERED AT
LEZTTWHEWN) ZENRRBEN TS, #LC, ZIZT Eustacia & Clym D& L
%7z Eden @ Eve & Adam OZZ@MEETH LD LR ->TNHDTHSH, Eustacia
W ZOAEEOPT Clym % Paris ~ED L@ ZHiF Lo 75, 295 LEE
Adam 2T 5 Eve OB L HF L&k,

In the quiet days since their marriage, when Yeobright had been
poring over her lips, her eyes, and the lines of her face, she had
mused and mused on the subject, even while in the act of

returning his gaze;|...].(188)
TEUSETE O CTEE L 7e < Clym ORARING D37 MR & R o B ik~ & 24 < M

ho, BOEBTRMEE L THANRESLH, £ L TEE WS EEMLIZE T 55 25,
— HTHRITE - LICHREZ T RA LM TH S Paris ~DOHHE T 55 260
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i, B o iz FiEd A,  “she had mused and mused on the subject, even while
in the act of returning his gaze” & ZHL SN S L O EFT HE D LIE, Lo
tedeth e L CORAIENEFFR L2, FN&E L T ENE%E B o0LElr X ) ICEH)
LI ed a2k rEns LoicBonsd, 29 LZEIT Adam 2§
BEOEOEEZBELBLLE257259,

o XD, #EE#% S Eustacia [Z#kE L T 4{7 & 7> Egdon Heath TO/AEIEE
BFHEELD L3500, FE& K Clym (3484 2% B 45 L COMF IR+ %
Téi CICREAEL T\, BkITEEED Eve IR, RAOFEHITKKLTLE
IDT ERE LT, B3 nELR-TH, KipbiMEE LTER L S ICEE
é)—‘*)-z %ﬂ%’) ZliFe EREATHHRIZITS 2L bR >TLEIDT
H5, 29 LT, HLONEIITN /2 Sz AR WVEEELHLK 0T 5 AR H i s &
GO B, 9 Licflideoz@ L LG, Lo Rickb+5,

Eustacia’s manner had become of late almost apathetic. There
was a forlorn look about her beautiful eyes which, whether she
deserved it or not, would have excited pity in the breast of anyone
who had known her during the full flush of love for Clym.(200)

BIRAIZ. B, hZHEA, REFICEVES L HICLTAEETDH LS5 Clym L ED
T ADEEA TH D, EOHEHNPLIZ, 2O TORZ ERB LI R icilbiof i3k
b, FOENPLRTH, AFLELZRWIEEORER L ESHICHLS L2 c/k o
TLiofwan_®ﬁ®4%—vmkmLtﬁﬁ@ﬂﬁi%<&ﬁ@%muﬁ%t&
ZOLMEEE TR L TWA LS 2D, ZONICTS Tz ST WEEO L & %%
95 A X mE O TEIT 5,

Eustacia %, B/rOMPIciids < EBREGEE20 LTt Hﬁt’('@‘%’)ﬁ 12, TRE RN
NBEEVICBNL,. FRICE > TAHSRRID X 5 L5, LA IRICT B MO ZE /I
D32 T L 3B FL 7oA L W28 L FEHNICEEL L CRE b A,

The young men wore blue and white rosette and with a flush
on their faces footed it to the girls, who, with the excitement and
the exercise, blushed deeper than the pink of their numerous
ribbons. [...] A fire was burning under a pollard thorn a few paces
off, over which three kettles hung in a row. (202)

LLEDS, BURORT TH D, BRDRBEED T, HERNRARE TS B KD BT
REORES LITHRITH Y | BHRPEREFELMTHD iR EET S, L

44



75‘ % _GDJ‘L‘FHEJ IHﬁLCEustama Fj: D Cl@j’b Ciiffﬂ*of;%@j )‘*@‘}Jﬂ&nu
HADBEICLsTHRICALRL Ko T LEoLEWHEERICH bbb TLE S,

She began to envy those pirouetters, to hunger for the hope and
happiness which the fascination of the dance seemed to engender
within them. Desperately fond of the dancing herself, one of the
Eustacia’s expectations of Paris had been the opportunity it might
afford her of indulging in this favourite pastime. Unhappily, that

expectation was now extinct within her foe ever. (203)

Eustacia ($MBO P CHRUICHERE S A& 12 LT, BIORG &7 &8, 22
T%éhfwan%m_ﬁhé®i\#ofﬁﬁﬁﬁﬁftiﬁﬁot“ﬁf%éwﬁ
B, ZhxRoOD5850F Clym ®ETH Y, HENICLIETO X 9 iclEn, 78752
HEF S, BRI REHETAHZLICL-> T, BETE RGN R~ TL
FoTVHESEMENICERSELNATLEIDOTH D,

LirL., 2, &3> CoOBATHD, 4% Thomasin D K& 72 -7z Wildeve
L1 %, Eustacia (IS SNRWHELZRT S K IICR5DTHD, Ld
WARDOBFRICE - T, HLOFESITFRL., o TCOEDFERNAFOEHND, ik
Wildeve [Z#F i1, & HICH D o—[ichnb 0, B0 b a0, ka0 fHiesiE
IR ERTHORTIL, koM aem< miBsE, GO RA~LFE TN,

The pale ray of evening lent a fascination to the experience. There
is a certain degree and tone of light which tends to disturb the
equilibrium of senses, and to promote dangerously the tenderer
moods’ added to movement it drives the emotions to rankness, the
reason becoming sleepy and unperceiving in inverse proportion;

and this light fell now upon these two from disc of the moon. (204)

B & DA IR SN A AL, Ax ORE 2 < il L, R e S A EIE L
WHHIWEE FER S, HODBBHMTOINRELESELIHER->TnD, S0t 4s
F§2 Eustacia 13213V Z 0N OREEM S, RICOERDARBRITE SI2h > T
LB BONZEZDLDOHEBETH O T ozl 5l FIAEN TN
DTHDH, WRIFELICEFRICHMLIEEROKEE2 LT,

Eustacia floated round and round on Wildeve’s arm, her face rapt

and statuesque; her soul had passed away from and forgotten her
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features, which left empty and quiescent, as they always are when
feeling goes beyond their register. (204)

Eustacia 232> TORATH -7z Wildeve ([ZF b A= FIHOFEID . B LT 7%
BHHRICES THIY ICNb 5, H FTOLOMBMR N mop Co BRI, 4 o w25
DH—EFICHET 5, ZOB PEMNICL 2572 %, Simon Gatrell (3,
“dances levels all social distinctions”s & i< H%48 L MRy ERI TR IS Z 0
00, ANOFTET 2 ERHENRNE S Wolc Lo b0 AE SHISE S M
ERFOZ L E2IEHT D, £ LTV T, Gatrell 13 & HITHWCIRD L 9 lcik~ 5,

Neither soul nor mind seeks any longer to tyrannize the body, for all are
combined in communication through the movement of the lived body, in

what might be considered an image for a new perception of the unity of

being, of the indivisibility of the elements of our nature, indivisibility

innate, but only palpable in dance.z

RO E X L LB X, B FORBE2 50T 5, B EnH@EifElc X
HAMRLOZHIT, HHOFMOE—2blbd & Gatrell (35w C 5, #idk D
Eustacia OEOHFCIE, H4 L BN S O L, BEN 2R L 0E—Ic k5 A
DIFEDHEKEND A A=V HH Y OHICHER STV, T2 ThELITEvIc X
OGS, HFLOAE—REZOHITME L, %ﬂ’iofﬁﬁ@ﬁ 3, Bk
HOfBERIID ERTHOTHD, ZOBEEOHE IV T, “her soul had passed
away from and forgotten her feature”(204) & & % K 5 (2. ik OBTH A EZZHIL
ZIDPLEERT AR FARBIOREINTWS, £85I, ik ZORFOEBEOH K
DEEF % “her face rapt and statuesque”(204) & I &, FOHIKITE S ITHBEN
LD X D Izt d, iR #LFBRt L EZ R 61 LT, BHOTFEDIENR,
B b, EEAERLTHWELLERDDTHD, 29 LIclikoFELILL )k
[Fli%. John Hughes (2K » CRO K S IS Tunvd

The image of Eustacia’s face, [...], is extraordinarily exact in its strange
registration of contradictory elements of her character (‘rapt...statuesque;
empty and quiescent’), and it also prefigures the paradoxical image we get
of her face in death, with its expression both pleasant and stately.s

Hughes (% Eustacia @ Z ®OBEOFIGFITIX, LD T BFIGE LIzA A —U D,
“rapt”(204) L “statuesque”(204). “empty’(204) = “quiescent’(204)7g Kk X 7pn
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Db, EIMFEEATREL, LIRS A=V OFBEONFIc Lo TRDbENWTNAEE
45, TLTEHE, ZRIEBEKOWEORERICHZ ZHBERORFELERL TH LD
B L TWa, Fha Rt X ICEBOM D% DFEIL.  “The expression of her
finely carved mouth was pleasant — as if a sense of dignity had just compelled her to
leave off speaking. Eternal rigidity had seized upon it in a momentary transition
between fer vour and resignation”(293) > £ S5, 2F V., HLPNEIZH W TH
< AL A2 LBHIR3 B b £ OWNE OTRRE Tl < EA4 Km L CTnd & v ) gy
IRDHERS, ZITEDICENTHADTH D, T, LICRIELONICIRS Kt o
FEDOELETH Y | Wildeve & 0 Z 5 L /- i34k e DRI, PRI O A2 R & 51
<HIZEHTDTH D,

Z 9 Lokt om L A HIC L T\ O, KRN & BB 1 Cldlen,
ZITOHRRDOHRERE S KRG £/ ZDEAD—2 & L THEREL TV 5, Eustacia
DZDHDOREZLL TOX I IFELND,

The rebellious sadness that was rather too apparent when she sat
indoors without a bonnet was cloaked and softened by her
out-door attire, which always had a sort of nebulousness about it,
devoid of harsh edges anywhere, so that her face looked from its
environment as from a cloud, with no noticeable lines of

demarcation between flesh and clothes. (202)

PLITRNTIZZDONICHD HAE LAREB L BHE IR TH, ERUTARICE > TED
N5z TR BRI AOEORIIEWREHN L L TR LR s, #EThiE,
KIRIZY L DR A RETH LD L LTHNE L EZICEHD->T<HDTHD, LT,
Wildeve & DEFEOEEIC S, RIL0 EHERKEELFFo, IV =—CEABE W, B
STOREZRFPHORET A, Uk o T IZFEPR) & Eustacia Yeobright &9 17
LI hs el G2 D THS, Z 5 LIZKIROZTIIM A LLATIC
BEULERORE LoAIELFELTHD, £ L TER, Z ZI2 Gatrell 23 EICik~<7-H 1
OFEHRBDAEELENT 5O TH 5, ERIFERICHE ZIL, A CTEROB 7 &38R %
FHEABELD ZLICK o TARBRBRN O L L 9 L T5DTH 5, LARIDOFEFR T,
WX BB LOBETH B, 2 Z TIHALPOE LWL E W I FEICKVED |
FrELBEICHC S, 29 Licfik B, b CLBincnizZgEo s A—Yick
D—EEWEDTHD, WRIZAFOHRELKIRTEAET 2 Z LI K~ T, BHEOMH
EHEPLHLE S ETHDTHD, £L T, Fhick-T, LIANCHLW{L T, ko
MITBHHE IO TH Y, R ORB DO E BAEOBEZ B L BEESE
Da
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Z 9 L C Eustacia [ZFC Wildeve (239 &1 &% A S8, Fi#F0 6 O HFEHE 1
AN b L OM< En s, a2 5<REZZ O Lo oBELEE L C, &8
(e 2 LRV, N RRE O, T —BOMELERD, DWICIEBRE
WAEFIBAT 2 A1c, Wildeve & BRI 64 W74 5,

D ElE, FRBIRENICADOHREEM XS5 LD LR LN IR TL
Fo, WRIFIANET, BOOEAELTREND OMAE I BB L TWZD, DNICE
DERBLDOARAREMEICHIGRSFHSELNTLE I D TH D, ikiFar L TEIETS
HOMEL DL —URF-TELT, BEELLTH Wildeve DE AN E WO BT
BLENRZRWEWI BRI BlcHilShicmBFofR capno 2 &b, 20,
ZITHDT,  HEETEFEZRY A HSCRELVIBDELRRT S5 LICRDHDT
H5BH, FOWRFOD Bustacia DL, FFED Egdon Heath [ZEKAIA T ILA D L 9 (T4
MDILTED, T E2RE RS L L THEREL TWS

Eustacia opened her umbrella and went out from the enclosure
by the steps over the bank, after which she was beyond all danger
of being perceived. Striking the pool she followed the path towards
Blackbarrow, occasionally stumbling over twisted furze-roots, tuft
of rushes, or oozing lumps of fleshy fungi, which at the season lay
scattered about the heath like the rotting liver and lung of some
colossal animal. (274-275)

HEIIAHEZBO, HOMEOF, Wildeve ® F~ghZ 5 &35 D720, ko Exicik
Tl O RE R ED Y o0& 5 CHALAOTFELEKRZEY “lung of colossal
animal’BERAIA L 5 ET BP0 L) ITHIPNADOTH D, Z 5 LIzHiEIL, ikoik
N iER, Bl S, BEORBEOARFREN L ZOREE, LIl Hyhs Dkt 2 e
EHIRT 5, £ LT, 29 LIEHEBICHW T ABEOERIT S HITKRO K 9 i s,

The moon and stars were closed up by cloud and rain to the degree
of extinction. It was a night which traveller’s thoughts
instinctively to dwell on nocturnal scenes of disaster in the
chronicles of the world, on all that is terrible and dark history and
legend — the last plague of Egypt, the destruction of Sennacherib’s
host, the agony in Gethsemane. (275)

&ﬁ@[niom%ﬁ'%@i IV TWEZ A B B LEFROEIC L » TER I,
W< B TERFRICHMASAT L5 2B E LTINS, T, o HEARNREL S
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Mg S L, Clym 2B E D CTLEERD- T RKEOHT L IR o TLES
TWBDTHD, 29 LI EOHZEN R TIIB LN T Z T H Z & L bRk
ERRLTNAEEZZ OIS, HITREMELE L THELLICEEND Z LT R,
L OBER @< B, EbIX, Z Z T Eustacia (X, BOHEDIERY K
bL“E) BBz THLBY | sE=ifRic ik <fgbivCLES LnHFH

WCEHEL, SATWTLEIRTHDH, £9 LIMELZ Z DAL, 2500
i?@%%@m%@hﬁﬁﬁtfwémﬁ%éo%ﬂﬂmif\:@&@?@ﬁm\
“traveller’s thoughts instinctively to dwell on nocturnal scenes of disaster in the
chronicles of the world, on all that is terrible and dark history and legend”(275) & &5
HILTWAH LS, BECELFCHNLDAMROKREDORO X 5704 A=V 2 F AT
5, ZHvbE, HEAOBELERY BCHRITHTHHELRTRL TS LEE 25,

Z 9 UIcPAZER R 2RO R X 912, e KIX B 5y DRBLUTHESE L7 dE &2 ]|
WASHICER O, KoPizzoH 28T, £0mEE LT & L5, %i%%i:!ﬂ.%
W T K o CL AR DFEDR D Z L RVO TR, ZORO PO D
HEOE Lo Tz, BUROBIROEE L bEHaW., FEFICERREVED LRS- T
W5, ZZECTRIELIIC, ik Z 9 LIcRENICEDENR OB &0 5 BRI
ERDOA A=V, ZF L THML DEE L AKP~DEH D) R A A =TIk o T
WA TV, ZHUT Z DR L DORE O EIZB W TRBN AR TERT S,

PelrosiL, = G’Dﬁfupn’f' FEZRICHSSA Z i3y, L, Z0ofRb1IC
Susan Nunsuch (2 X2 BEWLWFHDOERIC K> TRERLTWAS, BIANDE,
Eustacia % 4 & /J&'@’_{L\'iﬁ‘ﬁi\ Eustacia 48 L7 ATEA (B L. 804 RICETIA
DL -~T, BRETLEZ ) L5,

She turned to the fire. It had been of turf, and though the high
heap of ashes which turf fires produce was somewhat dark and
dead on the outside, upon raking it abroad with the shovel the
inside of the mass showed a glow of red heat. [...] Seizing with
tongs the image that she had made of Eustacia she held it in the

heat, and watched it as it began to waste slowly away. (277)

Eustacia OEIEIL, RAEBROFICEITiIATR, AR E T, FEEIZ Eustacia
DB Z il CHRB L, BB, ZoMERREHET TS, ThiZ, £
L DIEERRT DRI ETHS, ZHETRIZL I, BAEDLIREHOHT
I3 A ONITD AT SO IR CH 7oy, Z 2 CORRIF O 2RI L DS LLHITR B TR
LW @Ak AR S, faoLBE oL REBREEER L TWa, 2 Z T
B OEIE R R TRIE, FEEO Eustacia O H A EEET AL O LW E&E 2Rz L
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TWaEFEBZLND, ThEFEIETH LIS, ZOMTOEMNT, LI o0ENPI
TN HIRVIRIRICHESE L, HREZE LOFICL > THEL, #hic > TH O
MO B BRCHFEEIBRL, F0EE LTAKICE s TR &EifionTh s, ko 3%
TEMICHE L WO RER OB E I, L TE o@D BEAmIciih s Z E /e,
LOLAh, 29 L7ZHEORICEHME L W IHTBT, L DFEIZRIT TOLELD,
HIRMIRENDZDTH S, Kid, ZHETREZL IS, HEAOHIROBETL, %15
BT HEEETTHETh o, T CHEZORIEEBEER TR LT, F&iIcZ
FILTEbDELFRLHDTH D, RICK DU D ANEOWIE L, DRI 554D
iEEchy, BRICI W EDHFEROME L BT RINTWALEXHDTHS, =
DI, ZOWLOREOGEICE T, B O OR BT & IR E DEY
FESEDS, DUV DL WO THRE T EOTH B,

9. ¥&¥

Z® L 912, Eustacia XA AME L, EeE 6 b A0 4E S 2B O 4 6
EL, Z2INLOBAZOZTLICE ATHY | TOREBLEICIZESOHK, 7
FEiCxtT 2 BREOREN D H TV, ZOM L OFEIE, WRIC K2 ARG RRR
REICEIDERRNCER L, DVICRENICEZOHKOFEL, B0 BlEHTS
fEEL LCHEML, TNE2ALBLEDZDOTH D, THICL-» T, HEAOKHN2EH
LIBEBRENBEDTHB, ZHETREL I, 29 LEBXOBDICIIREOME
WETDROMBEAE S DN, 2T ) LIk o BEEREMNIE LR TH
HEEFEZOND, SWZIUL, EEORTD TR RIFME LR THY, WD
BRI EDARZOLOTHATEZLNADTHD, TNE7RT LI ICE B L&
DLk &S o R P2 o Tz, 2o X D RREISBIN Lo T A R
EENCHEIA A—VOREIC LT, ZOEMTIE, kO BHEZBETHMLWE
SPHEEAEESR, WA THDH, Z 9 Lic Eustacia HH & &4 4RI 2
iX. Hardy OLBEOERICHEEZ<ED AL TW D TLH B, FriciknR
PEIZ T 2 FERERIY, ORI RERE, 1781 X#% D Sue Bridehead @4 ¥ = ﬂl?ﬁ@ﬁk
SHBLEIALDHD, ) LIBEOELREBEEESEIAREEDELRD L LN,
DRI, %@@WKET%&%@Ta@ﬁ@@%n\&&m_EHané%m&
bitDBIEA D, OERICIE, BEITR DI TR A IS 72 REED otk 4 3 &
THEBLLTHEEBCED AL TV, #RELT, #iko X d REENE I
KEMKA%@%@WEK%%oo%\%Wﬁﬁ¢ﬁmmk%<Ebofw<:amf

o WETIE, WEAZE 2 TRt fEDO PO LM L VW) RIBEIC L ViE-> TR
Cﬁ% KRB RO T coLMEORERE L EN, EREBRT 5,
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WA, 2%, Egdon Heath 23 ff» T o L9 p&El4 Z DERTHLE 5 LIZEEN
HoTWBEDTHD, T L CE, £ Tk, AIRNEEENMHREL, FEOHEmMeE
Gl&EDIF B b0 LTINS,

AIE Tid. Eustacia &9 L WG R TE R L O AW &K & MO BRMEZ f.l
Wiz U, o F ke ZoNITBLREINREEICEL TR LS, ARETE
Eustacia & 1Z5% 5722 Grace Melbury &9 #i s 0)1‘_1::’5“\0)&)\ ThO s, [ito
HRERSRAY /A & U COMIER 72 L. o, MiEBl &2 Ancktklc, o
H9 %, % L TMATREREZ, Z® Grace &Ext&2 k3 &L L CTHiZAL 5D Marty South
LHEE Lo, RBITE & TR S TC AL RO L AN OEW ARG L, LtEoth
SEUIEICHE D FMEBIEIZOWTERT S, 29 LEEFRANL, ZORETIE, AE
(R & < HEH U 7o EERS AR 720 SCfb & B BL. 2 4uic K D tEoiit & g4 i
RTWL, ZOPEETIE, tEENRIEEZIT 5 2 &2 D LMoo Bh X, %*%E Iz
ZOHICET HOID R E BERBEREF->TL S, 2O ANOLMEEIME OB 75
(2T HADRBRCRE R COMFDBGELER L., —HITZhicim< gL, i?"’ﬂﬂ
HZ I BBV ERLRPLEZRETH, ZI T, KEe@EERADICYZY, =
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DEAT A WAFELES OB -4 Zarena Aslami I, RO K H IR RT3,

“Hardy goes on to describe Little Hintock as the “still water of privacy,”
while the worldly middle-class outsiders who pop up in it are by contrast
theatrical and publicity oriented. The rural locale itself materializes as a
sparsely inhabited space that safeguards individuality, understood as

affective intensity.”



Aslami (%, The Woodlander ® Hintock & A% @435 0 fbidocsdke, hERSR D AL
EIIRESER-TZEDTHY . 2o bid, FKENRIEFEO P CEIEWEE
“affective intensity”(Z X » TAZED FA RET DG L L THiANLTWAS & LT
B, W0z UE, Fhud, IR FEA L WO EEEDIBIK b D TH Y |, R IR
KROBROPIHZELTCWDENI ZETHHDHDTH D, K. —H T, TIIEA
T A HEERR O N &2 OIS, &EM)IZ “theatrical and publicity oriented”. El%., Bl
Gt T OB A ERR L . TNUCEDHEBURT 5 K o iHinh s LfahT 5, o
0. AETIE, ZOoDHRBUSKH T BRQR TS 2T 5 N2 DEBHPNEDTH S,
— T, RERERR O CRES T, EREET Z LS LERTD I Lonni
AL LR Y AXZ ZE DT 4 —&5F), BREGILRS ERT 2 UETH B,
BEORIHEISHT DRALEZE, € L CHBER ZoER TP L E—E L 25, £ LT,
HEEOMBEIXIZ O Lzl E RE<{Bbsbo L LT, ZZCRI#Hbh s,

W, Z @ The Woodlanders & % = FRIIZIX I D/NRE & L COMBMIOERD—
DTHY, ZORIC Hardy 1L B 77 OIS Té %5 Dorsetshire DEREERRF ., £ LT
ANa2DELLEZNLATIL Y § E5ITEH, L, ZhE2ELDERCLY B, &
SICHS M EE LD EERL TV k9 THDH, ZOFEFES Frank R. Giordano Jr.
I%“Hardy had realized the practical benefits of exploiting his deep understanding of
his native region, its people and their traditions, for his artistic productions” & ik~<
B OB D TR, REDEOANEICEWT, EFICHERVELZ LSO TSI L
PR, BRLTCWCZ EE2EHT S, 226 b, HOEFICH, BIOFaS
BEOLILEREFHL, LV —BICZOREDEF—7 L LTI LBEZD,

I DAL RERIC H & @ 7B, B3 H Lic b o D—27, Hillkths L {mko
HTOTRDILFRRTOANE AL DOHARE L ZDE{LTH %, Hardy (3 1886 F, {E
s DR OFHFEO BRElicB 0T, AMOMEARRICE T 2.0% “The human race to
be shown as one great net work of tissue, which quivers in every part when one
point is shaken, like a spider’s web if touched. Abstract realism to be in the form of
Spirits, Spectral figurel...[”s & i~ ARHZEIRDOR D K 5 ICEHEC KRSV, A
B LG TWAZLEZERMLTERY ., 20Xk 5 R AROHAERERKRICA 2 5D
ERLTWS, £LT, £OPTH AMEZZEZETAMRRNR b0, FHELHE
AR OFELEFR L, MOBELEZMITCTEY, FICZOADHAERFRD S HTH,
VLY BLDOBERICHEWVELE T WL 2 THD, LT, Blbahs kit o
HTOB LD, KA LIk T WEABOT AT o7 47 4 —RHi £ 7
EEHOIRIEICEDLZMBEEZ N T DO TH D, ZOESTIHES L 725 il DIk
O FF Y “lvillager’s] intermarriage were Hapsburgian frequency among the

inhabitant, there were hardly two houses in Little Hintock unrelated by some



matrimonial tie or other™(26) X # XN TWAMR, =9 LEERHIX, Zofkconli
DESHIECA T e & O NRIBIR OB MEA R L, £ IBRDOFEEN 2 NFBFRS Z DIER
THEDILA Hhirﬁcﬁ/\ﬂ I, REZRBRFOTHD Z k?j\ﬁad\éﬂf:!%@ Rz Lizh
DOOERDPPEEICB W CEERMBE L D ZLEARB L TWAE EFXHLILE,

Hardy @H?F‘f”(l I, oBEReo HEME IS Sl SR LI E LI LT ETTo X
{EB3A L, B /IRGD DPREE CHIEN LN 2 Ffo t@%lfﬂ%lf‘l @i’éfﬁ]{ﬁii’k%
REAED BT b NIRRT H o 72, [HRDORE RN L O E T 5 itttz odic
RO &5 BIPRIER < (f‘}\ L. tiho A x UD+EE@B§W‘ %—kﬁ‘té%ﬁ#ﬂ:% %)
T & LTz, The Woodlanders Ci3, TR 8HE &5 7= &Pk, Grace It {RFEHF D
HI A s SRR R FIthlel‘S & Vo f:}\%#%@@"] L LCTEIF L5, Fitzpiers
DEEEFNED & TR F AR E BRI L > TWELRZ D AW TH Y,
Z O D N 2 3RO IO B RIS % B A LE RN AR BRICEL 2L bRy,
FEOHC, HIZRE D Marty South @42, John South #fki2 T 505, F ORI, #
FZDBEHEORDFEO—2L o TWHRO LI RAROEELIEMT 52 LT

HTLN,

He [Mr. South] looked out of the window in the direction of the
woodman’s gaze. The tree was a tall elm, familiar to him from childhood,
which stood at a distance of two-thirds its own height from the front of
South’s dwelling. Whenever the wind blew, as it did now, the tree rocked,
naturally enough; and the sight of its motion, and sound of its sighs, had
gradually bred terrifying illusion in the woodman’s mind. Thus he would
sit all day, in spite of persuasion, watching its every sway, and listening to
the melancholy Gregorian melodies which the air wrung out of it. This fear
it apparently was, rather than any organic disease, which was eating away
the health of John South. (108)

John South IZFHHICH < HLEDL L, AfH2 v TH THICIRE LA TH S,
1B OERORNI N OB ARICHRWER ZFih, BO0H THLHh0 K9 128 T 5,
Z D) ZOARDFHIKRILIL, South OXFHE L AkEMIrZ L Lo TLEIDTHS,
Fitzpiers |3 #2222 LIRS, [RROEFRZ A & B RO BERERZ O fEEL 4 17
L. DR E LTAREHIEI DL 2B LTLEIDTH D, Z DRI
FHIZ South D& ifE>Z L L, ko> T, #iDIRD Marty X Giles
Winterborne 72 & & @y < SV A 2 AMBEGRAERESECLE S, LT,
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IR A Z LIk o T BRI STV Giles & OIS KT, Kiklc X
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IOk DT, #HOITRIZ EBER T, HROGEH & HECERAEZ L, A
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EREL Do THPNEDTH S, SMIFATRME, IR AHRME L V) HEORE
ERLR L, ZEROBIZZON TED SO HEBOTFEL TR TS50 TH S, ZDRIZ,
AT RICBE W TLELEENHHTH Y, Michael Irwin (£ “His way of describing
light derives from a habit of seeing[...]"s & f5fi§ L. <°1% D Hardy OO S AN D
LbOERDEVWHITEERCBEELIZHT TCHHELTEY, #DBHIC, Hardy O Z
DERICBWTHERERDO—DTHEILEEADDTH D, 2O K I, ZOERTIE
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0% ‘i%ﬂiﬁ?#ﬁ?ﬁ%ﬁﬁﬁ" Z DI R 5 T & - EEAT CER A @ Percomb TH A =
AV TORENS, O HIHO Little Hintock (CE|35 95 &, #F 2 b0 NE &
B 2 Mi'E IR IR S TIT < o FRbkH 27T < DIRATICIR O K 9 AR EIREY 72673
Mo EET5, ZhiC K> THONEOEIRBEEMICHERER THWDTHS,

Half a dozen dwellings were passed without result. The next, which

stood opposite a tall tree, was in an exceptional state of radiance, the

H4



flickering brightness from the inside shining up the chimney and making
a luminous mist of the emerging smoke. The interior, as seen through the
window, caused him to draw up with terminative air and watch. The
house was rather large for a cottage, and the door, which opened
immediately into the living-room, stood ajar, so that a riband of light fell
through the opening into the dark atmosphere without. Every now and
then a moth, decrepit from the late season, would flit for a moment

across the outcoming rays and disappear again into the night. (6)

LA EiZ Percomb OIRATNCHNIZHEMRMOE DR T TH 5, HOWRICEFEI D EI, T
FPEROIT R ERZ W THE—D2F 4T 25T 2 FEREPEOFICHNLS, i‘ﬁﬂ-i%@
EZRNPOELBU T, FL oI irci, il Lo — 2D ZERMBEOFIC
E3 %, Percomb iZE 2B LKICHEFELNLIMD K 2 ITHEFELAL T,

IOFEZEN, HREHME LIZEEICHY . ZOFEROF|ZIE Marty South 2336(
Mo Ensh, #EETHIRICEIA TWD, £O8F1E “In the room from which this
cheerful blaze proceeded he beheld a girl seated on a willow chair, and busily
working by the light of the fire, which was ample and wood.™(7) & #i'5 &5, L
ThEWT, fROBITHEOITOHR TCRO LI ICSHICRKREND,

Her face had the usual fullness of expression which is developed by
a life of solitude. Where the eyes of a multitude continuously beat like
waves upon a countenance they seem to wear away its individuality;
but in the still water of privacy tentacle of feeling and sentiment
shoots out in visible luxuriance, to be interpreted as readily as a

printed book by an intruder. (8)

Marty South MDEE%A = = TEME LIZ Percomb (X HB®T 5, TOEI LD @%Féc’r*ﬂﬁ
TOIRTERREE L ZOP TRCEFLMCBEBRIEDL DL LTINS
Hilk CoORERFE O TE o I A D ENF X, “in the still water of privacy tentacle of
feeling and sentiment shoots out in visible luxuriancel....]” & & & 41, & O Wi D 57>
SR X BHEERICHND KO IEDIRANCRZ D L IR ENDHZDTH D, s5HIE.
ZERIC o STV Ko T L ORIEBAMT D AR ToH D Percomb DRATICTH &
HL., BFICHELONERERELZML LDEDOTHD, £ LT £ 9 LI BITRERY AR
HWpFHIC L~ C—E, WSS, Marty D - Z COEFIEL. ADETH VRN,
FIR & 7o B CEMER T O X 9 [T OIRATCH L, B DTHDH, ZOEHD
A A—=VlE, FiLE LD Percomb O Aiost L, (AT BHERE % 1 5 B OIFE L 58 <
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T A, £/, 29 LEMEIL Hardy OfhOfERTLRLAAHMETHY, Z0FE
Yoo LD i A=V EFS %L The Return of the Native @ Clym @ &\ 51 240 X+
%, Clym OB ORI O %3 “Hence, people who began by beholding him ended
by perusing him. His countenance was overlaid with legible meanings.”(109) & 5.
IHAH, HOBELEITRIEY “legible” “peruse” &\ o i ER L EDOGHT LD AEE
L2 ORENADTHDH, ZDAIE ERLRO Marty @ “printed book” &\ 9 5. & i
LHbpEE52X95, LaL, Clym OEIMA Y %< Rembrandt 1722/ ORAIZ
Ko TREMICHEONERRMEE 2R LTV zolcst LT, 26 6 Tl Iy
i ko TN D, T LTZO¥HiE, Clym DS &g k& B -ME2 - L
TW5, Thid, k% RS Percomb (Zxf L TEDEREZHAMICAE <35 &v D HEE
THDH, 29I LEKDOERLBETDOR LV IR LMEND, D South (Zxf
THNmAEE, BlL, OMEBOFEPHRIERINLHDTHD, HETHIZ. 2o
ZZfiE. South £ L5 ZOBMDOTHPMI KM LM ETHHLLEZLHDTH B,

Z O KD el O SR A P CBIZE L, SR 6 EY O SCED S B A B L K
D LT HNOEDICEDEGED LA E TS D ETHDTHSH, Percomb
% “still water of privacy” & 3l DAL D KERFMZEMOP CTES L TW AL DTS
HBAR MITHZ LT, FEHL, hEELT, M, 20X 5 REFRRE =D HATh% 5t
HEVIGL D ET5 NPORBRLITENLZ @ Percomb 2{Z U E LT, ZDOELROA
B, FRCHMEICHEE T BITEICH S, ELIEFNEFN Ao B E > TABEHIC
LT, MIRLCIEZA D, FOREL LT, AMHAEORRIZIRVEEL 52| Bk 72K
FFRTEIZ <, 2 ZCD Percomb Ot T DTG /22D K 9 esh ok &
IRBATHO—2ICHZ NS, WO DX D RITENL S BIZFFMICH NS, KV T,
WOBBRORLTO LR EHFIIPLORDETTIHRLS, 20—, IGETHD Z
EWREIND,

Thus she had but little pretension to beauty, save in one prominent
Particular — her hair. Its abundance made it almost unmanageable;
its colour was, roughly speaking, and seen here by firelight, brown;
but careful notice, or an observation by day, would have revealed that

its true shade was a rare and beautiful approximation to chestnut.(8)

WL DRIADOP TH AR N X LI EZRTEIT AT 5L RBOEDO LS ITRZ DN,
HEERCEET S50, bLAUIEMICBCRDLIEFICBLIELWHEATHD, 22
T “notice” “observation” & W\ o 7o Bl5E, HEIRC AL LAWK T S SEE MY K
NTHWBER, ZO X I REFEICK > TIOFMDBWNICADHEBREZFIEAHTH LD TH
B DA TEA LT D,



Z DX S IS Il £ BT Percomb @ BRSNS, FOEETIT I DZER
DN L EHEWELITHRFA S TN

On this one bright gift of Time to the particular victim of his now
before us the newcomer’s eyes were fixed; meanwhile the fingers of his
right hand mechanically played over something sticking up from his
waistcoat pocket — the bow of a pair of scissors, whose polish made
them feebly responsive to the light from within the house. In her
present beholder’s mind the scene formed by the girlish spar-maker
composed itself into an impression-picture of extreme type, wherein
the girl’s hair alone, as the focus of observation, was depicted with
intensity and distinctness, while her face, shoulders, hands, and figure
in general, were a blurred mass of unimportant detail, lost in haze and
obscurity. (8-9)

P DORLBIL Z DZEROK DL DRI R < KK L THE 2 5, B BICIZEAEZ D L0
HHIRALE LCHBREZY | ZOMOTNIZBELORFEADED L L THRDOY 57
VIR SN CLE S, SHITIMA T, 28RO 0 B8 LTV B4 AL
D, RIS Z OB L O < YeiE Marty O b S koM AN E LK
FEVIPEDOHLELEHMS KR L TWBEEXLND, ZDXHIT, ZOZEROBE I3
DOWNIZEED - Marty ([28 T 2HMEE2 L > THI KB LELD ER>TNAEDTH
s

SHIC, ZZCHEHT &, Z oM OBEREOR 71X Z Z Tan impression-picture
of extreme type” & R X5 L 92, MFFRGHIIA A —VEFATNDE LN HTH
%5, ZIZTHiDNhSialA A—E, HIRJREHTH S Eﬂ%ﬁﬂﬁ%%LJ X, 1870 FAKiC
7?VXﬁﬁiotA%@%&T%ﬁ@%%%&W%%%%KioT‘%ﬁﬁﬁ¢ék
VW) EHIER TH D, Hardy 132 Z CHROMEGE Z O L) REH R HikdaEEL L
THEAMLTHWEOTHS, 295 LEEBNREIZERRLIZHEIZL T, A ICAY
OFE IR &, e 1E Percomb @ H & Z 0 @IS 48 L, Fh 4 bk
L7eAi 6, South ®EAMHET HDTH D, Fh#lc, Z Z Percomb [IfRD THERR
MBS TWA E L E 25, Arlene M. Jackson [X, Z @ Percomb DFEEE/2{
BEIZ2W\W T, “The human observer in this case serves as mediator [...]"%: & 234733
Blt, ZoRMHIL, BGEEMBKRKTA XY 724 —TCHORDBL, ZOTHENEBE L%
W RGP FEIC L > CRE BRI ELR A TH Y, S, (ERttFo AR
L O A2 M35 A% “mediator” L WV HFEEESTHWHEDTH S,

Hardy B& §EEIC, ZoREOIRNRTFECHROGELETFE TR, KEC



DL IETBELAENZEB L RALRELEZEETWEE 9 Ths,+ LT Hardy
FEINBAMOEGRCRE 2RISR TEERFERLLTEXTWELITHY, Z
DRIFZEIEWHEND L ZAH5THLH 5, HlAE J. B. Bullen 348 Z 0 L 5 piiike =
OPEMICEY Az Z LICBAL Tk L HICEm L 5,

The significance of Impressionist technique to Hardy was that not
only was it a quintessentially modern style of painting, it was also one
which embodied a highly subjective response to visual stimuli.[...] As
in Percomb’s perception of Marty South’s hair, Impressionist technique
focused on some elements in the visual matrix to the exclusion of
others, but it reflected, above all else, the characteristics, the

prejudices, and the disposition of the perceiving mind.-

Fl&iRieE OFE1E Hardy (28 » TERRSOERPFEL W) Z DB LT, A
MO EHE CEBO/FUH T DU E FTICRBLT D IR DML THY | =
NEZEANTDHZ LI Ko THIZAYO R RCE & W o To MR 2 R ICHI N TN D &
ZITEbNTWA, Hardy [ ZAITEICYS 2 - T, A OTEESREE 2 A< B
Bdotek o THY, FBEICHEIE 1886 FED 12 A 7 HD ARICHW T, “At the Society
of British Artists there is good technique in abundance [...] The impressionist school
is strong. It is even more suggestive in the direction of literature than in that of art.”
s L. FIBIRICHE S BEE AT Z L AR LTS, HICL > TRy 2t 0%) 3
ERRVIEFICAN b D ThHhoTDTHA 94, Percomb & Marty DIGHIZZF DL 9
RBEOBEE BB HMENTND EIAL VLD,

ZO L5, Percomb & Marty ~OE# & AL IL Z DG HEICH VT, EHEOHKEIC
Ko THREMIRENTWBH, ZZC, Z® Percomb IFFAHIC Z oo b & 1%
HERICTHMELFHIAALTWD, HIFar i 7 R E#R I B-5v T Marty (<
W2 mE, L., 2k > T Marty @ NEIZ, WV EEEL L S8 5,

Phs Marty DEAEICL XD ETATAIZZOERCEITHEROHELE LS T
W5, P Ml DB A T2 LTS5, Marty 137 D %514 %\, Percomb [£% 14 Mrs.
Charmond (25| & T Z LI K-> T4 FI2d 5, # L C Mrs. Charmond 3% D&
(2K »C Fitzpiers I U LT 5 BMAFKRT D, ZOHKRFEPERLR>T, —4
DHLOBMANERIEL T b IR EORBIELC K> TT L ORI &85 L v ) ATF
BPRREE D IS DI, 9 LIcHEIE, ROFAREARATEROBEZO L
DTHDH, Z 9 L7Izs% Angelique Richardson (XA FO X 9 12T 5.

The novel also suggests that the imposition of a capitalist economy



upon a rural community is the cause of struggle and unhappiness.
Mrs. Charmond can afford to pay for Marty South’s hair, charm

Fitzpiers, and render Giles homeless|...]..0

Richardson & Z @ X 9 e ETFHi R0 K 9 7 EAR TR e R0 HE ORISR HIAE .
FNZENRZOEROBBIORT L 2o THD LT 5, 20 X 5 &L RV
Dt~ FFHiATe A — A Z % Percomb Tdh 5, 1% Marty (ZHAR % A1 al‘%—’f z
Pt FTHLADHFNZEEDHDERTH Y, Mrs. Charmond B EE T 5 A DRE
dn & L Ciliik9 %, Richardson (X2 @& % 54§ L. Percomb & Marty @ Z O 351f 4 LA
TO L 2ICHTT B,

The opening pages of The Woodlanders highlights the alienation that
money out of place brings to the community: ‘ The two sovereigns
confronted her from the looking-glass in such a manner as to suggest a
pair of jaundiced eyes on the watch for an opportunity.’ In this image,
consumer culture literally divides Marty from herself, physically

distorting her appearance.n

Richardson (% Percomb (Z L » THRHIA L L/ flEEIE Marty @ B2rB S DE, Hik
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C, FRFCHE LI ZO XS ICA O T LE 9 ZLick LT, BREREREHD S, £9
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Percomb & DOffizfnl LC, HIZDlHl %’M&JP%%M%U)N%& L TH
LD Z LIRS ABEERA E Y S, Marty South [ Percomb (2 DE LWEDE A
BLLCRVET I ICELNSN, Zha2BERICHES L, #EK %7557, Percomb
kB BRI O KA T %D Mrs.Charmond W ATET 2B D722 Marty 120 5
23, {%4clE “She wants my curls to get another lover with: though if stories are true
she’s broke the heart of many a noble gentleman already.”(12) & % = L. o A
WHigAa iz L, BOOMEEBL LEETHEMETHY . 0 K ) ekcthollii & s
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LTHEY ., HEROFEF R EHEAEASOR TEEZLLMETH L Z LDBFZ D, EBIC
Peteid, KL & 72 John South IR TH A Z L b b, % 9 LIZITROfEMA
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B L3 EEICPE LB S &5, i IERP TIE—E L TR L a4
% % Giles Winterborne % —i&(ZABWVEET B3, &y Z Z CHERAEL LT, BHO
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WHRERDH I EICHEARE AL b BHITEERNIC Z 0B, Giles @ H 4 &k
L. aBEEZ o 5LDICENEMHERLLY LT20THS, 25 LKL, 401G
#2534 L7z Percomb @ H{Zi, Mrs. Charmond * #RAKICED WL 2 ICE Y | X%
NEETH R IE/MT 5,

Percomb [%, “you've got a lover yourself, and that’s why you won’t let it go!”(12)
ERE L MLDBEETFHERVOIRMMAR LRBESOBNADLED THEZ L 220
RIBIZ K » THILE, HLPENIBNTWEFEFERE VT, keI LICEESYE
HDTHD, THIEHEEPEERCEMEORLEL LTRSS Zc2EmML TS D
ERIETHTORALEETHDH L5, ERIIBEHAZONMLN LR > TE IkiiH
DRIC L~ T, FERNRMEEARRE ZIUCHEIREDORICEL > TRLND LRI, £
NECRICHE RN/ B0OPICH ZBENRF T4 5 S, ZORFMOEEEL K E
RHFEIHOLNDZDOTHS, o) Liclk~0 S8R, mitta ol
LIC XD HEHER~DEBALHETHY  ELITENEZOLIH>TLEIDTH
B, FLT, ) LIk 3 LICEES S ERENELITED 05,

ZOEFEDE, T Grace EWIBRHDIEMELENT S LICR-TWD
Z & % Grace DD Melbury KEDOZFEH M S, B0 Giles Lk L CHEIENS
TEWRRNE NI BB BIR, BRYIVKLELTLE) Z&iIThd, ZOWE
DEATOREORGE A < HE T, Marty O BICIIME O FIKIH RARKIZE LA,
W D Z DM AR T 55 &> T5,

The cart-house adjoined the garden, and before Marty had moved
she saw enter the latter from the timber-merchant’s back door an
eldery woman sheltering a candle with her hand, the light from which

cast a moving thorn-pattern of shade on Marty’s face. (16)

PAEOBIMIZA L KEOE A AR 550 T 5, RO Mr. Melbury 2NEHEIT 5
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ZOBELICENF v PLOITARLRP LA ->TN D, ZONPHLOBEICHT, £
DRI “thorn-pattern” DB L OBEIZH LA D THH, ZDOKRDA A —VDER
PRI S B4y & FBO A Giles 78 Grace DTFED &SR L THIIEN S Z LR C& e
WEWI PR DLW, £ L CZOROBEROWEL ZOROMTIITRT 50T
b5, PHOWEIT, B A Giles DFMALREIE LR SEH 0L, BLBHE5(<
TeDIRBEDITATH DD Z U I Lo P O BRI~ 2 P T O 1 7 B 73
FRLTRY, FEFRCHEEICEDERERBE L R> TS,

Z O OWEAT B IR O T UL oSS & D ik O NER 2 EE Lo b
DA2MRL TS EEZL DOFE T S L ZATHS, —fil& LT, Ian Gregor
FZoBEICEEL, ikl FOBNATHY, ikl ULREICAEE D Giles 123k
BTANMREEICELTHRRBELARA S, Z0BEFRCS L L TWvW5, Gregor (% Giles
L Marty I3 3EAM 213, 3612 Z @ Hintock D BR L BEHICRES L TEX A ABTHY .,
oo BREND R L, RETAHAETHD Lik5, EF Tl Gregor D57
A 212, Marty & “Marty South alone, of all the women in Hintock and the world,
had approximated to Winterborne’s level of intelligent intercourse with
Nature”(399) & i 5415, Gregor (XD X 9 R ke oMEEICHER L6, “that
“intercourse” with Nature, however intelligent, is not be equated with the
intelligent intercourse of man with man, or man with womanl|...]": 2 <%, 2% 1 |
DT ANDFFO B L OERENIT B R DA 72 MU DI F IS IS W T, HERICE
WENAM R LOTIEH S, Zhidk LMY L&, BiL, R efititts
DO NFIHHE DRI, R/ L ofTE) HIEICERD LOTERVWOTHD, ThihE
2% &, Marty (TR IC1T 2 ARO B L oMM, 22 HIRICHEEL, B0
ST E o ARBIRICEE T 5N A2 KR TORWFEEL WD Z LITh D,
29 LRI OO BYEOMRBIH T 254 v, HonE S50 TH D,
Wtleod = H LizMEHC, Marty 1% Percomb @ X 9 72 Bk oo Btk lo x4+ 2 502 0 H #
RFEDORG LD LB, TR TERPSTLEEZDDTHD, HLLOWEITAIX
ZOXRDRNEOBENMEELIRERNICKML, RLIEMETHLIEEZ LN,
Gregor (3 Z DL DEIEZTHICEAL TR VRO L IICERT S,

Her most memorable gestures are her refusal of the barber’s offer
to cut off her hair|...]. The fierce assertion of her sexuality in Marty’s
refusal, “My hair’s my own and I'm going to keep it,” is followed by the
ruthless self-mutilation, her plundering of her selfhood|...]. The hair
lies “savagely still” “upon the pale scrubbed deal of the coffin-stool
table... stretched like waving and ropy weeds.” The gesture for Marty

is to be a final one, so that after Giles’s death, she looked “almost like a
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being who had rejected with indifference the attribute of sex.is

BEOEZOELEFZ LT I L OMERRIER L ZHUck < Wigzit, s Bk b1k L4k
HoxRl LTRMINSZ L PkoZ ) Licktg & L ToRMEM DR BT &
FHELRTITHTHH Z L% Gregor IF5HT 5, ZLTELIC, BLBHDOFIZLDHHT
ZiZ, WP ELE LEELWEZOREEO X ) R T BIECALD, ko
DHEEZRFEINTR LTS Z R b s, ZORBEOME & EoJEH, H#ED T
MROITAOERICIX, ichlz, Percomb (2 LKoo CTRER, £ LT EEICH~4
OMEIERE T 24 L oWNICHD 5 FHEORBEE R D 5 B H BRI S HEH & | 3
TS BAVTC RN el & RIS T 2 EEDRH O  ATEORE N i Tnd &
Zz2o6h5,

BElciic R olc, ZORIFMEEOFROFTROELSABEZG X, BEoRE2#Ex
2N THD, FEZDOLIICHETY | FILETHITAIT—FO LEBITA DR
RTHY, e LTHMEDO— AL E R ST, TOHRER-TEZS LD
i, BHEETHBLE A D, ZORIE, LOERE Y THhA N EHICE ZICH
BAEBTDBMEORBE TR L TN EE2BZH AL EDLI D280, fikoE
LWEDE|THT S Percomb OFKER, AW G T HITR L CWIZREN, Z0XN
%ﬁf%%%ﬁﬁﬁ%&?’& ZLTCHHOFICLDHEEL, LV E I LILKED
WREMBIEL, HBELRDLOEGTHY, BHOMOBIETHELS2HDT
HbH, ZHOXH i;?‘rd% R AT & T fid, Mrs.Charmond &R U XK 9 i B0 arsE
DOMBRLERDLEZEMLLD ETHOTHD, £z, EHITYED Richardson DT
EERICAND & ZHIEREFCE PG L QB AfERERE 2D Z LOEGTLH

%, Pitcld Percomb D3FUIC R A R T2 Z 0BV TE L L, WEECETFHTZ
ETEDIICRLND L E~DHELBEEIR T LTS, b, ikiZznkd
RATENCH D Z L2 K » THMEORRE & FER BRI D DB SR O ME A A K
H3LLTWBOTHD, LisL, ERELELREEZEMLE L TELHLTLE Y,
Wtr D5 3F D% H Mrs. Charmond &, Z O ADOAKO—H L LT, BB,
HLEEED, 2O LI wsgl LTbIWET 20 THDH, 20 X5 Ik B H LN
LTIERHWAERZOBEICK LT, Bk 2089 RfifEECHERIcEZAZT L TLE
STWADTHDH,

29 LB — FIC R OV KB Ox G L 70 5 Z L & 4E#E L 72 Marty T 5 2%,
ZONHEIFRLIT W EHMERLOTHY, TONIZIE, BEoRBICTHT 2 KO BF I
ZATCEMLE LTOMAE KT Z L OBIEREROEE BN TEY ., £ 9 LW
T OFEHEZL AN &L ORRIC K > TREASNDDOTH D, i feofEioE it
B o3, ORI KL Giles L& ETLE S, TOBICKICREIZLE S
DEDLY R TRHZIZRMADPILTCLE S, ZAUUS Marty [ ZIR 2%, 2052 LA
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BOIEN, ZDOBEORTIIUTDOL 5 I d,

For answer she ran off into the gloom of sluggish dawn. He [Giles]
did not attempt to follow her. When she reached her father’s door she
stood on the step and looked back. Mr. Melbury’s men had arrived, and
were loading up the spars: and their lanterns appeared from the
distance at which she stood to have wan circles round them, like eyes

weary with watching. (23)

W32 O ERIT D X I ICEATHIESH, b EkoT, BOOERICEL, £
5 @kﬁ@ﬂf_\% WM AR Melbury ORRH O BEPEFOHICEE ST
DR T W LITFERTHOTHLN, oD 2T ¥ DT KON IIRE R L,
ZILDESH T Marty ITITiLEZRODDRO LI ICHSE, ZZTOXREHELODZENIC
T HITENE, Ml & W% OB, F7C Giles 25T HMEOHBMA KK L LT
P PR ERL TWVWDHZEERLTND, 29 LIHEIC Ko T Lo BHEOHRMBR,
HLEDHBR LD Z L TR OBEENMEARTRITS T 2 M CERORIE LRI 5 &
FIRFIC, SRED XG2S RAT B IO ICHEIZEE Lo Z L T2 oREickttl LT
DE RIS & Jeu, BB A D Giles © k9 Z L (ZAg o o i O REF B A A2 % Tl L
TV D, 4y B B iCaT b DERERAIME AR & fEi 5 5 B S T MEo & S &
ZOERERLCNDBDOTHS,

ZHLIE, IV AD Giles #{FZ L E LT, o BEL DY 2 < Fo i
RRBANLGINONE LR LRET 2, ZOX I, HEIZBEOEBRSEKRE, £
LT ZOHARRLERELROXIIGEENE L —BLTERNES LT25DT
H5, ED Marty L OBHEHTIEXZ 9 LEEERREFICHIZRNZE TRENTHD

As this solitary and silent girl [Marty] stood there in the moonlight, a
straight slim figure, clothed in a plaitless gown, the contours of
womanhood so undeveloped as to be scarcely perceptible, the marks of
poverty and toil effaced by the misty hour, she touched sublimity at
points, and looked almost like a being who had rejected with
indifference the attribute of sex for the loftier quality of abstract

humanism. (443)
Marty |5 Z O¥EEO &% ICH— AT Grace DAIZ1LE L i o7z Giles DEEDRIT{FLr,

P DT DITBIEVVR TH Y 3 F o P82 B I L L9 RE T L
FTADOTHD, BORRM L ML OR S Ml H ORERLERE D 6 Dikie, BAIAZRF R L T
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Wa 2ol s, “the contours of womanhood so undeveloped as to be scarcely
perceptible” &R SNAHWADEITZEN AR RL TS, Marty 13 Z Ot O 5HEIC
BOTHLEMEBEESMTS L5V bD D MR EHMIEL TED . ED LD ITH
HINAZLEEZRIINEMML TWAZ LR ZDBREOH TRENALDEIZL> TH
giéﬁ’bfb‘%)o ZOEITHEZIT B L THEPHREL I RRE L, 2hiRET
DR ITHEFRN N, ZOHFERNAN L ERLERBORICETOTHDS, 29
LIz ATAIC Ko THRICEA LR R AR R, SRELER L, B ot
ROPIELTHFEAI LTHDTH L,

3. PSR ER & A TEET % Grace Melbury

Marty 002§V &< idh k2 B2 5 B FEO HHEOEB, 2 OmEE2 RS L T
WA A, B & ARRICRIEY Z 0 K 9 e/ S L i< B D AWy, ZoERD
bo—AOenaA 2 ThHd Grace Melbury TH 5, Grace %, ZERIDOBAREICH LT
Marty & i K& < Bioc st 1%,

Grace |ZF O H B & B BRBEIXD D Marty & 138780 | &Y TH B, Marty
23 Hintock (Z& < {ETe HHIICIRS B I LIEATH D DIkt LT, Grace i34Fh =
% Hintock T#H %723, P OFHLEIC XV AL Clidl & B CTES L, TR EE.
it hPERSRR O R OBE 22T AR TH D, T, HF&iEZ ook
B O H ZOHHO A OEE L3R e S i E L B A T i
Frz AL LCinhs, b, R0t ioERchH Y 2R 6, BRIIHEE
Tdh Y, Z D Hintock 225 T HIERIIET RO TH 5, 501X, The Return of the Native
@ Clym Yeobright @ L 9 R AIGDIRPHF CHH L SX2HDTHD, {E@Uj‘ﬁiﬁ] e
T2 O3 L S T O T’fﬁ#bﬁﬁ?ﬂﬁ Mo T BGATHD, Z Z THINSHELED
BIZZONITHD HWEEHERT D,

In simple corporeal presentiment she was fair and clear
complexion, rather pale than pink, slim in build and elastic in
movement. Her look expressed a tendency to wait for others’ thoughts
before uttering her own: possibly also to wait for others’ deeds before

her own doing. (42)

Wt DE, WENSIXA OBV ERTINCMAOZERLEZTOHE-TLEIEWVI LD
TRz H‘Jidﬁ']ﬁﬁﬁ‘%& HTWA Z LREELND, Z DAL Marty South & 13575 M:
HThHbd, EL TR, Marty iI$ZF DB, Bk iE £ THRATEINERAERN
WERICIEICHR I, I K-> TEOFENEH I Tz, LU, Grace 34 &
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R, ZOL2Rb0RAREHTHY . A, oz eMmanficEmiEshn
HDTHDH, ZOZENWIREZDOFETIZLTFOL I ICELND,

There was nothing remarkable in her dress just now, beyond a
natural fitness, and a style that was recent for the streets of Sherton.
But, had it been the reverse, and quite striking, it would have meant
just as little. For there can be hardly anything less connected with a
woman’s personality than drapery which she has neither designed,
manufactured, cut, sewed, nor even seen, except by a glance of
approval when told that such and such a shape and colour must be had
because it has been decided by others as imperative at that particular
time. (42)

ﬁk@%gméﬁﬂwmﬁw%wcho\g_mamﬁ@A%%m%%mﬁﬁwnéﬁ
DIFFHHETH D, £ IIFRIE0, SHomTE4 R, BMICEZT20R T, ZEALL
&ﬁﬁ%mkﬁ$ﬁﬁébzfﬁméﬁmwwC%énﬁﬁwxﬁ%ﬁﬁxiwﬁwﬁ
EORPBEEINDZOTHD, ELICZOWBLOEILTFOLIICEEIND,

The woman herself was a shadowy conjectural creature who had little
to do with the outlines presented to Sherton eyes: a shape in the
gloom, whose true quality could only be approximated by putting
together a movement now and a glance then, in that patient attention
which nothing but watchful loving-kindness ever trouble

to give. (42-43)

Wt DEDE Mg NIl 72 EIISMER PR DI, Z < ZHEHB IS Z N TE R0,
ARERZ LIX R, HHET A Z LA THD, ZZClEEhsuz, #i4k% “a shadowy
conjectural creature” “a shape in the gloom” & f#i'5- &5, M LcidmeEE & LR AE
FobDlnHI ke LA, BOKDITRIEAITT, Té%@f&ch::Cimﬂ
ENd, ZZTIIE Lo 1Z “shadowy” “gloom” & W) R 2R T SHEIC L »TH
ENAB, ZHIEEEOAENEORINBZEEZRLTHWADTHS, Jﬁ:'d_;htf\ 13
ROEWNRFERIIHHETH Y TOMEITERTHRRE ENERSHICL > TE
Fe. (B, B SharLnwWH B H LEAENLLRENTHWADTH D,
ORI Pl E RA A2 OFRBIIZ UIE LR THEAE] “conjecture” &\ 9 1T &0
T %, fLOBEAO A, FCHETIR0E0 ., FRERTENRE, MBICL5HE
A WOLERNE, kEd eI LEaflrL, AL ELTH5DTHS, Grace B



Giles (2L HILT, B DEFZITRIB L 72K, &4 Mr. Melbury 23 & D&% R
BEEFIRDODEHIICERENS,

The family had gone into the parlour, and were still absorbed in
themselves. The fire was as before the only light, and it irradiated
Grace’s face and hands so as to make them look wondrously smooth
and fair beside those of the two elders; shining also through the loose
hair about her temples as sunlight through a brake. Her father was
surveying her in a dazed conjecture, so much had she developed and
progressed in manner and stature since he last had set eyes on
her.(50-51)

Grace ITEFICRIR L, A OHBICL > TEE~LTEZANLND, FOB, O
DL DE, BRF, EREE2RLL, MhOELIZBYIED, HEORITED K
I OEE I RN RS, — BT 5, ZTOKTIL “adazed conjecture”&:éH
., ZOSENLIE, BERZORICHEL2REVWEKLETWA Z ERFREND, 22
T Mr. Melbury 73& S8 AFMIZTIC, ZOBROFETO ULREBERDOES LRET
BB, WiTZ T THICHS SNFE LV AL, kD%, fEICENEFE T
5EFEZOLND, HRERLTEORITEZOWMENIE L S LM 5 & FEE,
W& R HRXOBME ZIIMNEET 22 REVWERESESZ LD LTINS, 2D
I LN L T HLOARE . NWEETIEL L 5 LT ZICRRE RT3 REORE
HEOERRTLHDH, 2O KD WEHEA R L C, ZMEORFED LM E2EL, ALD
b L LXK ET B ERBILATNR L7z Percomb & RIEWALOTHD, Z Tk
Wt DRZBITIR S SH7z i ORI LA E 6 | 2 DR S T MEE & B R
BH5LLTNBDTHS,

WA DL TH S Mr. Melbury (ZTHWERERAZFFO AW TH Y, EIEFEESME
EEFEL, BONHHEOBELFOAY THSD, ZIC Grace ZHLIHIE, 29
Lt@@ﬁﬁ@ﬁ&é%<%@? ., ZZCO¥iE, “ashapein the gloom” &35t

OO Z ARG AWML, 2 K9 2:"3_ 5 Melbury @ H XL 277 4
ka LCHRELTWS, 2%, I 2 C, X CHLIWHELORIBRNL, RS
Nz Ak D—H A HARY | B ORBER SIS R L 2F# L, BOH D
HENR ERBEEAMRESEL ) L LTWADOTHS, fikic Z T2 LIALKI
DL R DHLEDIFEEE R LG THE L WA HDTHDH, S Percomb &f [
BRICTEIZ, ORIy > AIE R R MERICS L SWERBREZRITLDTH S
Grace DHIZIX, Z 9 LIcRBOKEDNED 2200 | #ik %30T 5,

7o, ZZTOAR Melbury OB Z AT HEEIX “surveying” &\ 9 FEIZ L -
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TREND, ZOSETEFNORET, ATAT LW ZLE7R-TH, ZoEHEND
L L IRO HEIR, BN S ACH o eBI 22 32 & SRR B ISR L S T A D —Fil
DHEIRFENTRSND LEZX LD, ZOHEMORERICL » T, KITRE BT D
HCTHY, WITZNEZTAND &L\ KN LB EPHARN SO TH L, D
FEED TS, T AIREBAZED L CWHERED, Z0X0ZER O 1T ORB DD
R A% & X[FIE S Michel Foucault @ & 9 a[#0E & O NELOME AR SHiE L
RWNIEA D,

Michel Foucault (3 = 9 L /2#EF DG4 18 iH4diC Bentham (Z L > THE R Ehv/ie—
SEREEL OB N ST 2 OB L o CHT 5, Z OB EITRE
TFOMBEORE & TR )  BEELL—FNONEFR I ED L EZLIALEICENRE
AXE SV TIREE S, O 08— FICERENSERFIC L - TAIICE D A
T A TH5H, Foucault [TIRD X HIZZivd B4 5,

By the effect of backlighting, one can observe from the tower, standing out
precisely against the light, the small captive shadows in the cells of the
periphery. They are like so many cages, so many small theatres, in which

each actor is alone, perfectly individualized and constantly visible.s

Foucault X Z DERICEWC, HIEHFAMKL, TOHELEL DT, ZOHKE
%%mﬁLfﬂﬁ%ﬁf%%ﬂﬁ%t%ﬁ&kﬁhfﬁ%%?ﬁ%wﬁﬁf%éa%
o b, 20— HFRREHRLARMEIC XD L HEORHIEIL, ZZ TOREBROY K
(ZAFET B YT ik, Bl G, %G’)EP LHUTFLE C & 5 I FERS #2212 b 18 FH #] hE
ri@wma%zbﬂéo_wim_%<w@¢6 DROBREE FNHEIT HI D
BEZTILMOBOREGIOE, 29 LIERBICHTOHMERRARNT 5D THL,
ZOHEDBEICEH VT, Grace ITEIC L » TEORM S £ L X & EiRoiEh
DOINEFRO X 5 ICHAICROIRFNICEZERE =85, ZhiZ K-> T Mr. Melbury (21732
o BB O ZEDE, RHBEN L Vo Z ORFIELDES L T D ENRERLD
“surveying”® Ch 5D, & L CEDRER, HIZFORFMICHE LM TWD Z & AR
L. BOOEEEREEM T, 2 2 CTOXITM A% 3BT 5 XHER IR E i iE & Qo
MLEERTHLDERS>TNDHDTHD, ZOKIRBMEOEBIHK LT Grace &
Percomb OHEARIZxT" % Marty South O LU & 3% A T 5. 444 iE Marty & (i
IZZD XD REBRAEES LV, e LA OBEBICFR L, XRE2ZHET LD TH D,
Wt DANTIR A2 F DT MEOED FICB L C, ZMEOES X ENRBHEICH LT
Mt D ThDHZ EA2FKHTSH, “Itell you it is that! I've noticed, and I've noticed it

many times, that a woman takes her colour from the man she’s walking with”(101)

Y Melbury TR ~<%, #13R 2 F D32 OMWE, M4 i L Ok B
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XS TREEND EEBEZDHOTH D, ZIUFHMSETHUL, ks, BEroLoR
BRI LTI, 2O NP B EE — FICHESA LW Z L Th A,
Wid Z o X S Ikt 2 Z BN RTTE, DA BT EL LTHEZLDS WO T
H5, 29 LEERFFHEOBROEY HIicb B9 %, Grace 3% i S, XFiE
DOTFETHD , KB L EZDIBEORBCESE, REICH L TZEHNTHY, oo
FL o> Thsd, Sbid, #Hikid, T TROMEAEZNELLL, IR

LTWADTHD, £9 LI LBHEDOEY FIOBTE AR LT 5,

Z ZC Grace &M & IHITM LD S (R0 faffkFH 2 o s & Rl B 0 B . HE
b2, ZHICKk->T, RODOLNDHHFA B L, HEDIRDZBNELTHZ L b
TH D, 80E, PR ST HME DA L L5 ITFEGT D K O tiEE
ERRTHLOLEREZOTHSD, HRITZORICL > ThFOEBEZ B EF L, NE
ET 5, ZOMEOIRRE ER L0 L 0L0HEN S HICHMIR SN D DRKO X
VLG TH D

Grace, surrounded by a sufficient number of candles to answer all purpose
of self-criticism, was standing before a cheval glass that her father had
lately bought expressly for her use; she was bonneted, cloaked, and gloved,
and glanced over her shoulder into the mirror, estimating her aspect. Her
face was lit with the natural elation of a young girl hoping to inaugurate on
the morrow an intimate acquaintance with a new, interesting, and
influential friend. (64)

Grace % Hintock (Z LI LiFRhIL D LSO 54, Mrs. Charmond @O HIZE £V,
ROBML LD T, ZORANOBRBUCHINS Z Lk b, EOBIRIXZDRE
M3 2818 OO LDETH D, IR R OO BIE TV AR OREEHEO
RSN TR, ZOBICH ZOBRICITEEOIT 6 A4T S, ik oEE2BE LH
T, ZOXROFCHLIZEOER, S4B L CROD, BRICEZFmEREELD
HHEICEWEKLERZDOTHD, -2 THELNVEHT D HLDIX, Mrs. Charmond (Dfﬁ
BTHD, T ERERICETAD®IC, ZTZICGbE2 X 9I1CBS @K%¢§
HELSTWHDTHD, I 2 THLE RS THBOIT IS Lo Bk hﬁ?%@w
B OEaE L TV B8, Hﬁm%wﬁuﬁkWKﬁB@mmywtﬁ%ﬂuﬁﬁéﬁu
FELEDFE LR RT D, EROZHTHTHR LW E WO ROEMICFARAL, #0 kX5
REMTHAILTEHOTHD, ZDOL I BRRXNOLBR LAHAR L EHREHFRO I A D
AR DL INENIC I & | %néﬁuﬁk@::fﬁ\mﬁéﬁfwéwﬁ%é
ZOBHEICHEWTIFERIE Y Foucault © = 9 BEONEL#EIEL TW\WdH, Z 2T
23 BGRE#D Mrs. Charmond f O OHFEZ B B L CW D DITTH L, 2o

68



FEBRTIIE L TR WD lFE b DR A BRI S E 55 L0 I B ROFRT Y
—SER R ONEZOZREHE SE S, Foucault (ZFICHEHY THLNATHNTHD
RS, A Y ToLLAa# 2 L T “He who is subjected to a field of visibility, and
who knows it, assumes responsibility for the constraints of power: he makes them
play spontaneously upon himself’s & i <%, 2F 0 | gl 25 (3 B HET O 4
ﬁﬁt\mgmﬁhﬁﬁmﬁﬁiimgﬁéﬁﬁw’%#éiOf@éwfbé
Grace ITE SICZD LS ITHEE ALK ADEBREL FICER L, 450 R ek
BHOABAISELI LTH0THS, KICHOLINZBEHEZ /D & X ICk i%h%f’fﬂ
CEMET D, HICHE & d Z L Cllikid B B o Bt ’XQ”L'C%WJ{JL?: mY.,w®
ﬁ@ TENI B LAREHL, BLORERFOHRORFHCELISHES SEHDTH

M &5 )'ﬁﬁi{b*ii{ % BT D Bt OER & Z'@rjjéﬁall<'d‘é HLOROT
Sbég ZHUC K- T, RIE VLT ECHLROEM L EIER EHBOGERICKT LT
ZEHRTFAETHLZLPFIND, ZORIRVAT ARV AEFNZERIT
Grace DA 5T Wim, YOS RIKICEZ DL TholtBZELOLND, FRR
@ J. S. Mill i% On Liberty D ClREMZZ WD L HIFFL TS

In our times, from the highest class of society down to the lowest, every
one lives as under the eye of a hostile and dreaded censorship. Not only in
what concerns others, but in what concerns only themselves, the individual
or the family do not ask themselves — what do I prefer? or, what would suit
my character and disposition? or, what would allow the best and highest in
me and to have fair play, enable it to grow and thrive? They ask themselves,
what is suitable to my position? what is usually done by persons of my
station and pecuniary circumstances? or (worse still) what is usually done
by persons of a station and circumstances superior to mine? I do not mean
that they choose what is customary in preference to what suits their own
inclination. [...] they become incapable of any opinions or feelings of home
growth, or properly their own.s

Mill (3%« 7 b U THItER & & 5 D Bk o A % 23 O R & R BRI K > T3
FlEdv, MESATAHAZTHLZ LE2IEHTH, ZZTHRARALRDIDIE, #HD, HIiC
HOIZRD HIL, FIE LW DD L) Z & 2BR LT, B9 DAERD I 200
LEMLE L, S “conformity” L CWAHEWI R THD, 9 LIoKRRIE, £
FHOBBEONHELED LD L LA HFRTIIRWIES S, W, 1865 49 London
TOAEEOH T Hardy 1%, Z@ J. S. Mill @ On Liberty % ifigi L C\ 5, The Life and
Work of Thomas Hardy = L% &, 2O Th FEROGIHAEEALS ‘Individuality’
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HAaptA TWVZ K 9T Vi, Ruthland (%, “"The third chapter of it [On Liberty]
treats of Individuality as one of the element of well-being |...] as all the young man
of that day Hardy among the rest, read™ s L {54 L T2, 7p < & &/l EERFIC
Mill 23FF O CTHEL TV D REOME AT 2B A IEOR B ME 72 <R
iAo TWe kB2 b5, 20 The Woodlanders & £7-/V7entd, £H5 LEA
R 72 BUR BB OREBDO TILH D L 515,

Grace 2381 Rl C Mrs. Charmond ~@ 35O 4 U2 OB H | Tk
ANEMEL, EWCEKAE LTOREBEGL L LmDb, O ANDLKEOHHEEFC,
TADEE, EREBE L Do TN D, ZORTIZZOHBOTFELTET S
DrlhoTnALEZLND,

Just before Grace’s departure the two chanced to pause before a mirror
which reflected their faces in immediate juxtaposition, so as to bring into
prominence their resemblances and their contrasts. Both looked attractive
as glassed back by the fathful reflector: but Grace’s countenance had the
effect of making Mrs. Charmond appear more than her full age. There are
complexions which set off each other to great advantage, and there are those
which antagonise, the one killing or damaging its neghbour unmercifully.

(70-71)

PLEIZEER 0%, Grace 3R AD FEZIZT HHEAIOW S ThH D, LVEICZADENR
BICEAN, FZTHERENICTAOERIC L DR AaZER LG, e, HET 5
PR “their resemblances”/NTEICHLDHDTHAH, ZIhb, ZOKMEENFICHE) FK
RALE & W2 T MO EL B O —E O ALHRIR 2 R OFEDFARILD, — A
IR K DI R B2 FF LoD B IRIEMICIE, —EOHFIC L7z - 1ok H%E L
fwékwﬂ_&# OEBOBE TP LHEAMY 2 HDTH D, Zhbshich, Zo™
ACiE, oA A—UNF XS, flitlt, Fitzpiers EHEELH LS E L2HA
7l 53\ ZORANEFRHHTHEDEIZRDEN, DL ED Grace DI, “Grace
stood like a wild animal on first confronting a mirror”(286) » & 541, # ik A4 H
ANCT2LELOBBOXIRGEZITTLEIDTHD, ZI0bRE0 Z AT
%E§< WHRTHLDELHSTWAHLEEZXDTEAH, ELIT, ZO - AOIEMER—EIZ
R B LW ) EITRDA, Melbury ®EENL LRSS,

“She [Mrs. Charmondl| spoke to me on a little matter of business and then

got acquainted with Grace. “Twas wonderful how she took to Grace in a

few minutes; that freemasonry of education made ‘em close at once.(63)
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Melbury I%, Grace 23 KA LT 3X CANERICIE, BFEFICK D B boES
 BROHE MG, ZOREWOIEMEA G L, kkwﬂ%%ﬁ%4ct_£
ZOZEND, HEICL o THICOT b —EDX b, #EIC L > T AIFREN
M EIALTCNBEZEZAHTHAI, LT, itz hif, Charmond X° Grace
DEE B P ERR O UICB O TIE, —EOHES ., BaisiE < ZrEEICiim L Tunic

LEZRD,

ZO &) BT oA o ok Ui T @IS L, A w1 5,
AR LT NI ERtEoTo ZoBFOHIECT TESRHEO LD Z L 2%
BEEZTTRETHY, ZORKIBRBPLOOLHEOEITFIHEAORXOFERRH D | i
LOXEEWHE - TWBDTHS, i ETHLAMOER, RBICHEIETHY , £
TS L K9 &35, fi OHENA TR P& I & 1084 Az legic K - Tl
Ry A

But Grace, though she looked up and saw him, was just at that
time too full of the words of her father to give him any encouragement.
The years-long regard that she had had for him was not kindled by her

return into a flame of sufficient brilliancy to make her rebellious. (110)

P TIRAR L7zt DB D Giles & &8T5 Z & 2 XBUE L D, L DATIR
DDV T EERICET 20 & OFEIEIC K > TRAESIIC TRICEP LT L X
ILEBNIOTHD, AR LBMHEIR, Marty D4, Mr. South @FE O ECE
EELTHDHEZAZBEY DN FEEHTONIBEOHEGR EOSIATH D, Z DR,
P TN wmﬁﬁﬁw N OO ROEEICHS 5 Z LA TERY, (W, K

id, B TARLA AT D2 ] wish 1 had never got into it. I wish you had never,
never thought of educatmg me”(267) EHE L, BORALEBERISELDBERIE. #
ZIFEFAOEBREF T L2 TICINETEL TLE 2,.) DK 9 NIRRT,

EREIXBI M o “a flame of sufficient brilliancy” &\ 5 &DYD A A —TI2 L » T
BONDDTHD, ZORDA A—VPmndOIERFULTH DD, ZIUTR L TL D
HCR A B D Z e, BIIZENERFHORE L EFO T, M<HETHDTH
D, 2O LA A—=VIEE I LI NOHIEFRTOTHD, ZOLX I RNEDHE L
DA A =T DRI A D B, RO S #BRT 5, FLT, 2O &2
FZ. Ak L7z “gloom” “shadowy” L GE LI AL OER 2R VIR THEZTHD L,
A DEREROA A — VR LOBE s EREOTRIE2RB L Vb0 bW
ZHTHH ), WHIFAMDEHENLHELTENDE ZLEH-TH, BLOEATKE
DA A=V EFETHZEZREL TR, ZOHT, §IE Cim L7z Eustacia Vye @ Xk 5
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ML TH D L EAHTHA D, #HkiCiE, Eustacia A—B LT, Wi
faE, HXRE L TERASNTWEKBWRBIEORENZ Z T, RENTWVHDTH
%, ELFINOLTEERDOL IS, BRNRHETONELZEATED, EOEER
DAEFEEMZ TVDER, RRLFAMOZE42E25HFE DI Eustacia DX HIcEh %
TN S TRBNRITHICB T Z LI TERVWOTHS,) kL2 AR EDOLRES
ol LTh 2 CEAMORMOEREZ KM LIt D7eD Th b, € LT, Fitzpiers
FOFEIBREEOL D e L MERED S Z LT A,

Personally she liked the home of her childhood much, and she was not
ambitious. But her husband had seemed so dissatisfied with the
circumstances hereabout since their marriage that she had sincerely
hoped to go for his sake. (236)

B 4 D K & 7p 7= Fitzpiers (34 & O #48> Hintock Tl &9 L 0 & #BTT~ & #{1:9
HIZEEREL, ZHUCHET TTEIT 5, EZIZE S OBISORER I L TEA X
HHB, TNED BROBRICMESTEZT LI LT EDOTH S,

4, Fitzpiers & XMW A A —T & LTDNHK

Witz D K Cé % Fitzpiers b £72, KBOGEE ERITVF L Grace 2L LHET5
MRS L CUVVRMRZ 18T B, OB R1E 0 MR ZRMERL. HEF DTFTE % T8 < IF
T D, MITHEEERTIC Grace RRLMFEL A ORELTHERT L, Z2O5HICKEWT
b PRI A HERRE &2 & ATTEI 2 D,

Opposite the garden door into the lane, and visible from the parlour
window, was a swing-gate leading to field, across which there ran a
footpath. The swing-gate had just been repainted, and on one fine
afternoon, before the paint was dry, and while gnats stuck dying thereon,
the surgeon was standing in his room abstractedly looking out at an

occasional pedestrian who passed along that route.(133)

WITABOER—ETEHFEMOBNLEICH D BEFLITX KT 2 Lkl b A2 #R
4%, Suke Damson, Marty South & Wo okl O bz H03 % Z 284508, BERE
EELHBICHE L2 BRI ST RIS REDDTH S, BICSD-720, BRIZLEZY, £
DI EEET 5 Fitzpiers DDA & Z O HITES B> bOTH D, #
ORI REERELEZRERT, FHIE LA, FEHRICELAOEBREET S,

72



ZAI, eI SN TV A RMETH S Grace DEX AT, (MK IIHR
SNAEMEDOHF CTHEHE L TR S A DOED K> TWedTh D, 113+ DEIC
BT HE2EDbNS, ZOHEIZEWT, ERTAX TN LR, Wb dilflk
ELTCSFAREXBABTNEUMUTICSF - TWVBD, £ ) TRVWNREWVI ZEEEH LN
B, KMEEARTWAETHH, HOBEBRCIT, BHEoEEN B, kitic— e
BAREIFRE AT AT, ZRRSF LI T D DGR E WS A B HER O R ES 7L
ENd, #bELLEDOLHIC Grace \Zxt LT, BN ULE B L3S B %A
FEDTHS,

Grace I%, Z @ Fitzpiers DML T AfL, il E LCoR&E L0, iogEL
BRAITHE D, FER. Mk BFITRE D Melbury O5E & FEEC = 0 B0 R Loty
CMEHRNICEN Z 2 L T20CTHD, W, HOETMR, F L Thth~DfifER L
IRFER I e CRELN D, THIMMEDORD K 5 2R SiIckKh b,

“Human love is a subjective thing — the essence itself of man, as that great
thinker Spinoza the philosopher says — ipsa hominis essentia — it is joy
accompanied by an idea which we project against any suitable object in the
line of our vision, just as the rainbow iris is projected against the oak, ash,
or elm tree indifferently.”(138)

PiZE HORMEICHTHEF L EFOERE O LD ICib~25, #4132 Z CAMD (B
OHEIHT5) BIF LW bOITARENICHE D72 O TIEH DN, FrLTHAICEH
NOTMLEZDHDE I ITBNHEDTHY | FI-RREHEDRVWAEDOLIRLEDTH
%L Z&EESD, Fitzpiers I INOE A A= LT, #2030 < et B IcBL A
Kb DTHY | FEOLMEOFEENLTEEN T b D THL L WD ZERRIBEND,
BUCHEIT BRI R A 2 2 Z L1372 < e A 2L oEit4 s LT, NE
T Grace #@LEHICHEZX D, OADLEELNL I LUE DA A — T AN D— )
HRHEEETRTA2LDENIETHA D, & L TEBIC Fitzpiers D Z D L 9 7pig I
[%. “The young lady remained in his thoughts. He might have followed her, but he
was not constitutionally active, and preferred a conjectural pursuit™(135) & i 5415,
HHIREZ L, ZZTH “conjectural pursuit’ & 5 XK 512, 1% Melbury [Al£R
(=BG, BRERBEHE A Ll> TR A A LI L T20THDH, 20X 5tk
(K B EE O FEIK & TR - BLA bk Hardy OfERO B i@ L CH 54
BTLdHd, ZOEMOMICE The Return of the Native ® Clym X° Téss of
d’Urbervilles © Angel 72 K 3213 0 RIEEIC M- b 2SS 2 FIAEL L Cunhd,
ZOHAICE LT Anne Alexander (XYMBFOIEEOPIZH LS LB O KM O —2C
5 EEMEAEL TV,
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Hardy is, in effect, inviting us to consider how far society misuses an
instinctive tendency to idealize the Beloved. Instead of simply recognizing
its place in the course of a romantic relationship, Hardy’s society expects

real women to correspond with the ideal to an unreasonable extent..s

Alexander [ BFOFERITISNT, HIED Kt 2@ IS B L, BLE(Ld B8R 235 L
ENARMBH -7 EEERHT A, FRIEZ0X 9% Hardy OfERICHKBEL, #&
PEIZ— HICBLEN oA A—VI—BT 2 Z L EEEN T 5B & Alexander |35,
ZHUEE W Z UL, — BB LA L EORE L L S 25725 9, Fitzpiers
b ZOFEIATCIEAe <, b £ Grace #HB(L L, BlEWRETlLEEL, B3O
HORKLITDTREN - RO B ERELXOTIRDE I LTHDTH S,

e bk H 92X L, Fitzpiers Ik L C, X0 20 X 5 B &N kg 2 o
AA—VICLEoTRATWDEEWVWH Z ETH D, 1T Grace D Z & % “This
phenomenal girl will be the light of my life while I am at Hintock[...]"(157) L 3 5.,
P L o THRLKEDOHEWIEE SITHEZEORITHI O L IITKE I, i d
DTHD, JEIIWIT & > TOIED LG O A A=V 2R L, KECHRTHIT o8
DRLERTRGLRSTVHEDTHDH, (£ L TIORLEE, Ll —E D
ERICLTND,)

Grace |3 Z @ Fitzpiers @ X 9 B MR Lo 4 2 =2 Qb oA A=V
FFAL, 22 &35, Z 2 CHOLECHMNWCEDRICTHRICHR L SNAHLOENE
ERBEWEROTL D, KICHILZEOR THICHS S5 Grace DERFIZZORE
HEznl, 20X RBHOREL LRIV YL CTRERCIERV, ZO5HE D
< Grace DA A—VIP DL DA A=V LELIL, HEBTEZLOTHS, Ab,
IDZENLEZLNDZ L, Mrs. Charmond (ZiTfFZ 9 & L72FEs THRERMNIC
P LR T S b ORI A E 2 BN BBICEHZ 2L L Tndny 2 b
Td b, Grace DEAME LIEITTICH LD ER 4 LD Mrs.Charmond % &% L
b THDHN, ZOWADL FBARNZITEEEEZ ST HTDICEOT 265 otk
TH D, P LDATET B RECHIE, RG24 AL ICHEMAD LF
Bl FUPE#E HBIZB T 5 Fitzpiers @ L 2 2 BIEOFHYE, FOFEEIILZD
LOTHLHEWZD, I, 29 LB RoE®, S oE i kids b+
HDTHD, T L TWim, KBAOLEDL LHRERBA~DHEIILEZLLDTHD, =
D K 91z, Grace ©E AR LIORITFAFEOMFE D H RS, 2 OEMOTFAEL R L,
INHERML, ZRTHWELDLEBEEGHICRETEOTHS,

72, Grace DHRATHLIL 5 I BF R O B O MG 7 BB ED S L L
THLZoRiizE) . ZAEELICATESED LW I ERELFf> T\ 5, Fitzpiers 46
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IZR > TEDOFERAE LR TOTHD, LLTIE, FEBRICH® T Grace DMEDTE
FEEMBEBEOHETH D,

The blind had been drawn up, as she used to have it when a girl, and she
could just discern the dim tree-tops against the sky on the neighbouring
hill. Beneath this meeting-line of light and shade nothing was visible
save one solitary point of light, which blinked as the tree-twigs waved to
and fro before its beams.

From its position it seemed to radiate from the window of a house on
the hill-side. The house had been empty when she was last at
home, and she wondered who inhabited the place now.

Her conjectures, however, were not intently carried on, and she

was watching the light quite idly, when it gradually changed colour,
and at length shone blue as sapphire. Thus it remained several

minutes, and then it passed through violet to red.(53)

Grace IR L F DO B ORICEEDBENLREE RN L HIZ TS, FHITE TEEXE
TholcFiPbLEELNIHTH Y, HdZ ZICHENMEATHWAOEREFREICE S,
FDFE ZF D AED R **if’:%ﬁo'fﬂ%f’ [ZRio> Fitzpiers DE TH D, Z T,
DOIFEITHESEO L 9 e RNERICE(L 2T 5 “Kaleidoscopic dream”(57)iZ X - T,
Grace D HIZAY | f}i‘iﬁé‘@ﬂ@-% 'a:fm% VTHDTHDH, ZOREGERICITHE DB FHIE
(R THRAELILDTH Y, HOWBHEN R EZDHRERTLOTLHD, 2D
K 9726408 UC Grace (345 O NGB AR b fi[72 5 AN HERI§ 5,

The latter’s [Grace’s] eyes rested on the distant glimmer, around
which she allowed her reasoning fancy to play in vague eddies that
shaped the doing of the philosopher behind that light on the lines of
intelligence just received. [...]

Thus she remained thinking, the imagined pursuits of the man
behind the light intermingling with conjectural sketches of his
personality, till her eyes fell together with their own heaviness, and
she slept. (56)

CHA A Z YA L TRV < DI, R0 0 R Tl L 2B T 5FETH
D TB‘Z%E IFABRTEHEIC |¥7§’L& B D&% Lo THE b‘%ﬁﬁ%ﬁé@'(“é@ He XD X
R AR B Ak o 7F A 1E “he was simply remorseless Jehovah of the



sciences[...]”(144) & HLEES L, #5708 Grace # BT ATFETHS Z LB S HICHERAS
N5, ZORHIH & IEM ISR L C Mrs.Charmond RIEICHE MEN O Efk A FFo Tz
DIFABICEE fevy, LT, 20X 9 REIROEE Lo TR L FEMET 208, &
1515 B AL OMER & M 2 R OEITRIR L L TR DRANC RN S, ZOERORREE T,
% £ 1L Fitzpiers O~ EATHNERE CH 275872 Giles @ T T LEVR &R S8 5
MTLED, BEIIZDFE TEMOERICHINDS N, b0 L AT, KITLFER
Aoz L7, ZO%L “The liquid was of an opaline hue, and bore a
label with an inscription in Italian”(397) L 5& HAL, A /35— @ 1 5 7k & B Tt
ZOIRANCIA D, ZHUXLEOWEOTENS OMEAM LR C X ) ICEoEME LTo
HIFRC BT D B A LR T O TH D, BUZZOFEIC K » TlEZOEREIZEE L.
IO L EERES, BET D, TOME. ERILZDOKOTLICHEEHICE > THL D
Thd, ZDXIIC Grace DHRANCEILD KT BHREHRLZIICE T 2L D H ik~
DR 2R X VT, RIFFICE IS Ok 4 ‘Bfﬂiﬁ ZHE LT, Grace lZZ Y AEL
T, ZNHOBAZITHT HEBEMELZEF#S L., ZZICEREAERIETNDHOTH S,

ZO K 51T, Grace ®FEIDN ifﬂiﬁt@ﬂlﬁoﬁ‘lﬂi@?ﬂf@ckﬁﬁ‘%%ﬁ‘%’d‘é & gE!
FHZ0 X 9 R FAHORR & L4 B L. Marty & 125t FAYICH: 5 0 BB ICHE
B 20THD, LT, ZOXIRFAMOEELBEICEINT, i~ EIR
A, ZOHETEENL LML BERICERT D, 20K RiikoZEME, E
it =R FHPE OB OGRS L THAB SO EWMEDFH S L MEA2 ML D FB Dk
O EIIHRBIR L TW O TH S,

B.E&®

The Woodlanders “Ci3 HE#lk ~OIT (M 22 i HAB DR A& 5= & LT, Marty
South, Grace Melbury @ — A@ L3 EHOME DG, B, BLEWREFSE, —4
W, & DBRE & F OB T S Tni, ikl HIEZE OB AR &R
AL, AREE2 R TENT . KT 5t B Ao — TR L > THES
NTWZOTHD, i HIEZF G LT, sRARKE %7779, Marty South (2%
DX I RRE L MEARZNOI TS Z L 2Em L, BT 5, Marty 1X. Z 9 L7-HE#
ICHEMMOMICZOHERT _LiIcko T, #iIL, X5 L Lo THD, £L T
fit 5. Grace Melbury I54% & OBREINAE L, —HICHE-TLE . BT, AD

ClEEFhE T o LTEERWCHEDLLT, Tha, FEi, kidiiBlicse, ko Xk
IBAFTLEEADEEAEEL TS,

“You ought to care. You have got into a very good position to start with.

You have been well educated, well tended, and you have become the wife
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of a professional man of unusual good family. Surely you ought to make
the best of your position.”

“I don'’t see that I ought. I wish I had never got into it. I wish you had
never, never thought of educating me. I wish I worked in the woods like
Marty South! I hate genteel life, and I want to be no better than she!”

(266-267)

Grace IZZ DL IICHB 2 EZIT I Marty @ L ) ICHEMKHTEL L TWeholz &
AFEDEPELDTH D, (ZORIFEEPA LOPIIR S &L TR Licidien
LHEOD—2>TH Y, Bustacia DL I L LARIIIEMNLDOFELARL TWZOT
H5.) LorL, FAEORE & EHFNO, KiFReieid, £9 LEZWHEICKRAHFS
MEL, A2NIKIHSLE I ET5DTHD, HEROBEIDNIE, 29 LR EHY
B AMOREL ZOGEMBER R L, #LOZRLICEHAMELERL TV, #Hk] ij’l’:
ICR-TRINDHBEHOHRCRBTHELMCERL, BOAMEL, 140 DI\ AFE
MLRPLERALTLOTH D,

ZOTAND R IR DR LA 6 L B 5 REW IR OS5 KX - T Hardy
%, AR EOHEOBMRICEINSMECHE L E L, FHORBCHRLEIC L - THIE
SN ELDEFRLEXDZ EREEER LM LOEREB R LD TITRWNNEZ Z
Hivd, B, EHHLOEMESB Y L TEERIBEER/EFRICITEE 2 L3k, F
4 & EiED— B L CHi73 % . Hardy 1ESL O 2cMEIZBI L C Rosemarie Morgan (% “they
struggle to shape their own lives with a vigour and energy resilience that is, to the
reader, the more remarkable for the fact that theirs is a struggle against all odds, a
struggle in a world thatl...] is not friendly to women™so & I8~ i OES Tl itz b
IR S 2 IET SRS o CHSEIC EABRE L, FH L TWO AR

DILTCWA Z L E2IERHT S, ZOEMLTH Hardy ‘iﬁlﬂﬂh_fﬂiiﬁ LNBHDEINEEDOESE
MESH TN DNEMNTNDEDTH S, FHIAETIE, MR RKEDOELHE LKL £
B b AT BAE OB S 2 AR &\ 9 S CRIEICHI< T L Ic K » T EICH
HICEZEDZ &, EE2H OB ERICHIIKT D L0 D Z A, Vapic g e L CiEREED
wPIUCH D ER L, BYEOLMEITH S % — FHRERERZ U B DWW (4R 233K
BT A2HE2DKRMEPHLRICEZE D L LIz TEAVWNEZEZLND, ZDLXIIC, =
OIEMTIE, BORDHELZWPIHE 2235 bEh 2 FEOHLaN, RER /LR
IR o THETZ Z L E2REAR SNTLE D W) ABERFE I CTWVen, Fid 3 E
TlE. 29 L7zREE & 6o S, otElos L TER 2R o Cafic B 4o
FREABR, EEL, FET20L0nw) 223 0ICEEFOTHRY LT
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3 &5 Tess of the d'Urbervilles (1891): PEDINE & ¥ & [
1.Tess DR

2 % Cl% The Woodlanders \Z#5\7 % Grace Melbury O#IFER 2230 0 th T o k541
BHEA DAY, HERAYZ: Marty South @F 41 & 23 Uz, #idel, O CEIK
WO L m T OBELEZ T, BENRIERE ZOHFICRESERNB LS, 1 DOTO
RO LRI T AR Z ZICEE AV ADTFELB CEN T, ZOxkM T
EETAEMETH T, LT, &9 Liz Grace DWNEWENEE2IZY , RO
BIZ Ko THERICRBL S TV A S AR Tliddn Uz, Mt (RS sk 7z
iR & BH4%R Lo L ITmERIC, iRt & U CHERBA ik R oHic Ak
X556, ZoMENREROPITR > TITS 2L Lo, 29 Licmisizs
R DM EOEE D ECTOBRREOHIREMEDER LB RLIZEDENZDHD
Tholz, Wi, BRICHDEIOWEROER L EOHICEHE END,) BIETH -k
PEFEDIR B L7z & FOBIRB &2 SEICANRN S, ZO%H 3T, OBEDE
D—2TdH % Tess of the d'Urbervilles % Z 55515 L LTIV EiF, ZOfEAE &L
EEFHEDBH, Tess b ZIITRAZRNER & RkOMROPREIEX B AR THY, Al
L EREOREOR CAEZ TS, LAvL, ZOERKTIH, kX, 9 LEREOH
(ZHo CTHER LR D B L CHEE I HZT5FE TR, ZFORTEMELRDR
SHLENRLI|WHLALLLETLH D, LT, FRICELRERE LTH, Hioth
£\TiBET B M BICH LT L BRI B 08D Tun B,

Tess of the d’Urbervilles /% Hardy O/ CHAEORAT L b S 2 omb AL R
ERTHDB, COEREZELRLDE L TWEDIHTLEE->Th, fERICEIE TS Alec
d'Urberville |2 XA 1A o Tess DifizaDHH ThH, FEENREE ZFHET 5T
XA, BROBBRT 520X 5725 Z okt iz 19 i RicR0» Tk
BEREBRAEAICHE S THoTz, FOMIZHAIEICIE Tess DRk~ 22 Z 8D i, +
IDYFFO LA B AFETHMEN RS R LM BEESRVICERD LD
LlipoTnd,

AIECRIZXHIC, Y42 MU THIOREICE T, Zikidk2 iEn ek, H
FUC Lo THi Db T, (SRS Lz L LT, kM EMOREER L
FEAEE 2R (25 CL B X 9 2o MERERR PP AR T Eh 2 S I3 S Ul fFE L L T
ZALI TV, ZORMBIZHEE R LB L THSMICES BE L, HEZEEEY
HEBOT, B CHEA XA BTFHELLTEEI L2 RDODONTZOTHDB, TDH
(2, T o BRI PR BRCR  BE & O BIMRYEIT RO TICER & S h,
RESNATWoDTHD, LinL, EEEIC, fEES BHRRIC, AREFRF>72 ART
Y. FRNREEER &2 Z R 2 L ETH oo, b, e bodhc, 2t

78



B INAH O b HIRICNET HYENFCRCE & L A6 RO b5 8 s DT
ERELIZEZEZONS, AMETIE, 29 LMo MRZR & Ebh 5 HEOIFEDN Alec
ICRARITOMELED, BEHFEL, 2 LEEMEEBEL T, LEoXERLE &SN
RN, (MER) R E ZHUCBED A EENEERT —~ 2> TED, i Tnd
DTHDH,AETIE, 29 LoD 2202 MEOREA N E Y B fwmE 5,

ZONERIAZ AT LT, BRENDEEICH -2 ZORTE, e ST KO TFER
R FEERE VoL DR FBE LTI ARG REE, 010 K/
LT AR RS Th o7z, EANAD Tess DA £e & B v BT E T
(ZIEA RN, T 7DIT D, FLTHRORE WSRO EREM S h, xR
RS2 LHE L CWb 0 ThHsH, Hardy 1ZLIETOFEMEMRICHEHENT, 20 LD
R EIBICAT T A 2 Lt ko C, YL LTIk, 2L &, HENICHES
Mo - ERD THIRMIZHE IR R LEI E L TWVWEHOTH S,

ZOEMRTIE, ST 5L EOMEIE, WA E L TRECENT S Tess BH D
HiKicxt4 2 Eildofin &L SEAZRENICHE RT L0 Lo TWE EEZLND, =
AN Tess X Alec & OEFRR° Angel L D8R X S>nTICH & OB WA KD Bk, &
WER2ICELIETITL, b, WiEOEITICNE-> T, IR m L <, X
HIKICET 2 B R A2 BE, ASEIDTHD, HNRLHICE L THLIIEICE
O, PBiEEEE U, AR Zivcxr L, BEeEN & Vo IR b E i o b,
9 LR & L C, Tess 1A ORI T HBECEERICEFEL TV, #
9 LIZiBfe 4 ZoWEkirs L Cng, 29 LIZE#ORE, 2o ¢, Tess [T088
PN H IO IR THE T O3 EBEE SRS EMETA 2L L0, 2 b D8
FEZMEID Z & LD, ZOWMKOEER EORER L iR FR O AT L EIE LE
LB OB LERE R L BRTHEERIRET L 5T 5D THY,
TR BT B R B & LB REIC b » T B, AE T, Alec & Angel &\
IR T ADBYEL OBIMRING, R OEMOEBE L LH L ORRAEBRL, #
LR, FOLIICHBEERRL, £ 50X 9 REBRLEA L ICE -2,
Z L CEEFNTR B EREFO>ON, £ LT, Tess DE(L, ¥EZBL T, 0
725 L OEFEH IR L TV B O0ERNT 5,

2. HATEL & Tess OFGRFHVHEHT
Wb D ENITH % Tess Durbeyfield IR HBEE L Ww&ztE L LT, 2O LWEHARR
FEWICHIBR IR Sd, #ii s, (BB ETCHIDIL B0 b B3 2 ko B

I fiAS “Club-walking” COf L O BIL, Mz DELEFR BIRHICHW TS,

The young girls formed, indeed, the majority of the band, and their
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heads of luxuriant hair reflected in the sunshine every tone of gold, and
black, and brown. Some had beautiful eyes, others a beautiful nose, others
a beautiful mouth and figure: few, if any, had all. A difficulty of arranging
their lips in this crude exposure to public scrutiny, an inability to balance
their heads, and to dissociate self-consciousness from their features, was
apparent in them, and showed that they were genuine country girls,

unaccustomed to many eyes. (11-12)

PLEDBIRIZ, M OB Marlott O30T CTh 5, #liH OLAEE “white frock™(Z
B2 a AT I E R R A L A, B KGO NEIC K » TEOBRS 28+ 5 LttEn+ih
ZFHOELEINHF SN TND, LT, ZOHICZim. Tess BHLHENTEY
Wb EEBRELZEL R >&MEL LTINS,

She was a fine and handsome girl — not handsomer than some others,
possibly — but her mobile peony mouth and large innocent eyes added
eloquence to colour and shape. She wore a red ribbon in her hair, and was
the only one of white company who could boast of such a pronounced

adornment. (12)

Tess & F/ofhDLMEE L FERICHWKEICHE0Ty, ZLTEDO LT, 3645y
HE L THRWIRBEOFREZELHi> TV D, ZIUC K > THEZOTFEITVLOPTE
FRCBRAL T SN TWADTH D, I 2 TN DML DEL, FEH AL OIS
ERTRBNR LD LR ->TD, HREBYIED ZORWY Rk, WEE ikt
FHZITH Alec DFTREDE ST L RDEHEOFRL EOMmELERT HRE L
o TS, FRICIAT, ZZCHREPERTOIHNVWKEL E-RG L LTH#REL
TWaHEEZOLND, TRUE, HLXBFOERRLZOHFRITHT 2 EH, (Blh, MRk
NCETLHEFREBE L THLRWEEDILD,) OfiESErnd, HikdFieZ R
(o &alie PR, “they were genuine country girls, unaccustomed to many
eyes"(12) LEELIL, A OLBEOBAFERELZ ARNICAES Z LIt TE LT,
o, A2 DIRANCE 2 2RI 5 FiEEF AT Tuhpnd v g Z LB APISEES
NTWBH, Tess RLHMENE &0, GO T CHFEERERFIND ZOM A OB,
WREEF OIS T 5 E#MERENIORLTWAS EEX5DTH D,
INOO/EING, KB HIL, EERBLOHKICEL THREMAFETHD Z LN
AN DD TH D, Z0 Tess DIFICHEVT, LD AR “a mere vessel of
emotion untinctured by experience’(13) LG HALH, IV, ZOREE T, fikoy
WL, fthEF DO EERREOEE LW > TORWVHIRIZIDVRETH S Z LRI T
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WhHLE 25, Tess I T, ZOHKIZDOKERTIIE £THEZORMO AN
ThO ., T EOBERE WO THD, T 9 Lokl n BARRE R O i,
Wk OZ T HEORENHLH LEZLND, #iLkld London O&HiA 6, The
Woodlanders 7 Grace D X ) ICHEA#Z T THAHZ ENGELILA,

Her daughter [Tessl|, who had passed the Six Standard in the National
School under a London-trained mistress, spoke two languages; the dialect
at home, more or less: ordinary English abroad and to persons of

quality. (21)

ZIC, MEiEt oIt EBRBL L, —EOEFEZEL, #iliobEEOy
IZEE L CWAZEWREND, ZOHERFO—2L LT, ikoffT35ERH
Do Petix, FE & WAT L CHEBHRIEED SEEVWEF T TWEOTHD, £L
T, SHITHEEDZOHEFICL > T, HEOWBAZIZLH LT 5 oMt ThEES
A& LIF—BERTFETH L LDBRIND,

Between the mother, with her fast-perishing lumber of superstitions,
folklore, dialect, and orally transmitted ballads, and the daughter, with her
trained National teachings and Standard knowledge under an infinitely
Revised Code, there was a gap of two hundred years as ordinarily
understood. When they were together the Jacobean and the Victorian ages
were juxtaposed. (23-24)

Tess EALADREEN, Z Z TR EITWAE N, BRI ERHOEA DR %
TWADICK LT, &IIFR C—EDHFT#5%1F, “Standard knowledge” & % % X
IS, RO L L CEY RBERHBAB W ENELRD, b, #
LHRT 427 8 TR LR HHRE, TELTW o Z BRSNS, oF
Db BERTEWMEEE A FFoRE LW IR ORFEAEZAEL TWeLnWH Z&T
HY, WER, BHOMERZOFIOREBICEAL T, BAFITLHTWZEWS Z ERE
ZHoNEDTHD,

FRUCINZ T, HBHOARORE L FHENR LD Lo TRV | D HIKITK
THRALORS(iENT B LD Lo TuB, Tess DELOHULILE D DHARE
NETY EBBEICITR, T LARLORBFHIZLOESERIR I b Tng, £
D&, WLIFEBFOEICHE D REGELAZ @, UL LIEOEoHRICIE L X5
ETAOTHD, TNNEbLPAMICENS BRI, ZOEHOEROEKR LB HET
RO 0 ISR LITICAEFIAT <G TH 5, MR 2EOR < EEoHh T8I
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Wb, TOE#ITEVWIHER~LETINTLEIOTHS,

Tess fell more deeply into the reverie than ever, her back leaning
against hives. The mute procession past her of trees and hedges become
attached to fantastic scenes outside reality, and occasional heave of wind
become the sigh of some immense sad soul, conterminous with the

universe in space, and with history in time. (34)

JEHP D OFE NS et & E A OB T RTOR o T e o B8 ) & B
flig s, ZORTHAERLBEITAA I8 ~LFEDbNLLSOTHLH, kI
ZCHROM, FEiE) Lifﬁ TR B eI LRI B 7o D ICRATR X 28 & 1=
WEZECE WA, SIS0 THhD, EELd5IHIC “to fantastic scene outside
reality” & &5 X 9 12, ho)fﬂﬁwﬁ*@)ﬁﬁ%"ﬁﬁ WlizEmTA0THSD,

DX DI RIFFRI Lwﬁﬁ%hﬁ\&<%%¢éhﬁ%ﬁofwé ol P
< 3 L,f:ﬁ&ﬁ@.ﬁ'\?&ﬂ-‘ﬁ@@@'@@ﬁ< MREahd, TNEFEIET D00 K9 Iflikidkic
WD K HICEEE

‘A very easy way to feel ‘em go,” continued Tess, ‘is to lie on the grass
at night and look straight up at some big bright star; and, by fixing your
mind upon it, you will soon find that you are hundreds and hundreds o’

miles away from your body, [...]. (154-155)

RIEOHEOPIZEDHEZ2MI- 2, BRICERSEARIT S 2 L TEORELHHING
F5Z LMD Z L E2HLIIEED, OB L REEOT TORERIL, ko ﬁ%ﬁ
DR Rl D R ZEORERAIC S0 2 BB 2B 2 X » TH R AR —FICEH

L& ﬁé&wﬁwkwﬁﬁmmwé%rtcw DChHBe Eit. & Wﬁﬁ%mb
FHZ R O BRI L O B ORAEZ R LT b D Th H 5, Peter. J. Casagrande i3
“event occur semi-visibly, not just in darkness, but in a misty darkness that
corresponds to Tess’s semi-conscious mental state, her “moment of oblivion™: & i~
RELZHN., SHEOHER~mE D LT 5 KON RKR & o—BE2 BT 5.
Casagrande DIEHT 5 L9, ZZ COMLDFITEDOPDE#R LW ETDED L S
IR DZERMIIT T o — & T, B %S F'ﬁﬂiﬂ‘zﬁc@“ﬂf?ﬂj A I L 2R~
EHEIREL R TWBDED, RARHCZEO R ) G KEH L, $ICBEL LS LT3
EMORBEZRAERNICRTRREL L TVDEDOTH S,

ZOXDRERONICH D Tess 12723, HEOFH CHIGL EEDOERITI EHS
o Llioihsd, ZOFREOBE TR, FEICHEZL] < HEDOMEIZ LK - T Tess DET
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L DHEYCTOED Prince DIERDOEETF-D3ME 305,

The lantern hanging at her wagon had gone out, but another was
shining in her face — much brighter than her own had been. Something
terrible had happened. The harness was entangled with an object which

blocked the way. (35)

SSH L OFESEFIOBE T, HEMTAEEDT ¥ v ONIFHLOEEZ R o7,
ZONEERICL > TR RIFBEREICSIEREENAIDTHY  ZFLTERLIDORKICES T
TNETEAL TW LD ADOF AL WO TEESELN D, KL FlHoERITy
WOTFHELRF L W HOEFITEARE LTHRE BBV 2 > T D EWDH Z & &4
KICEREEDR LD L >TWWD, 72, I Casagrande DIEECRIZ L 51T, 2EM
ORI T AW R OB A RR LTRSS, BN ERICENRATS Z L
Ko THL DB O, EPBE L EOARTNICLRENADTHD, 2D
Lo, A nEBAE L T\ oo &I, X ko B4 B EICH <
ﬁa%&%m%%ot%@&mofwémwbé

T, JEITRFREIORIRICHEVY, S HICZEMARTZ T, B Y RST OGO F TR
FEARDER T30 D5, AU & B ICRTEMICHE < HIRMICHE DL, RS BL5E= D e
T L LICEEST LD,

The huge pool of blood in front of her was already assuming the
iridescence of coagulation; and when the sun rose a million prismatic
hues were reflected from it. Prince lay alongside still and stark; his
eyes half open, the hole in his chest looking scarcely large enough to
have let out all that animated him. (36)

AT OERFEOH T Z OEOERITIR S S, KEEONIZ X -~ Thth i 5 Mgk
BT L, 70 XAD XD IHia IR & 1o, Tess 1 Z DIEMRIZE 25 KGO
THEICRERHREL S LICEHHE SE L, BRSO 5, ZOMFF S CH
MILDEOFIE, HATOBEERBEOEFR TH D LIRS, %O Alec IZX 5 Tess ~D
BATTAZEREESEZ L0 L LT, LIRLIEMINE N5, Casagrande & %72 Z 05
L Alec lZLAFITEDENY 25457 %, Casagrande (% Alec IZ LB 21TE Z0H#L
L O¥AEPE A “in both cases she is brought to consciousness by a trespass of violent
penetration—by the thrust of the mail cart’s pointed shaft into the breast of Prince,
by Alec’s forcing himself on her”s & i U, W OURDEDH ST HPEIC K % Tess DA A
~OMHBITOEDOT T ro—e2y, ThEBESED I LEEMT 5, ZOkKkE
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NBEORKRE TR S L, ZOFELHISRNICHEAL, kA2 b 5iEm %
TS A ICE BT AEREA R L TV ADTH D, ZERICH < 78 LIATe T8
&w%ﬁ%%ﬂ% L, ZoOERABEICH XRIED LFERHC, BICHLIZKY
DB REEFHIEHRNICTASES LD L s TWWADTHS, £L T, ZD
FHAEZE 0 I & B S OH RIS T HBIECERIIRNE < LD TTL,
ZDHFEMGE X ST, RIEFEF BT A L) HLEEMEIZE S, d'Urberville %
~EE kB, T CTess i Alec EXE L. #5 & DA &2 @ L T4 £ Ttz
THolcZDHEROBRELCHAE L B SEOLN TWSRBEET 5L L5, Alec
d'Urberville (X35 472 F ik 5 L C, L O A~D BB S0REE2 M ETH
BE L LTHiDNS, 7055, RET A FHIK~DOERCHE SN EENIZHE LD Z 213
WS SO/ E. D LS ICHIBE RN A il LT AR S 2o TREN K RENS
Alec IZHIxH TR A DE LWHRICHES EDND, BIFELOFERITHE LWERE L
MEABX U THN, HMLOFREFEIDELLI ETEHDTHD, Tess & Alec D&
SRR OREFACIE, Alec DL AEB LOFRICHEE L, XL E I LW O RERE
AN 2 TREICHER I, LTFO X 5 ICHISN B o Tl D

He conducted her about the lawns, and flower-beds, and
conservatories; and thence to the fruit-garden, where he asked if she
liked strawberries. [...]

They had spent some time wandering desultorily thus, Tess eating
in an abstracted half-hypnotized state whatever d'Urberville offered her.
When she could consume no more of the strawberries he filled her little
basket with them: and then the two passed round to the rose-trees,
whence he gathered blossoms and gave her to put in her bosom. She
obeyed like one dream, and when she could affix no more he himself
tucked a bud or two into her hat, and heaped her basket with others in
the prodigality of his bounty.(46-47)

Alec 3 Tess 2 ORENEH T DML RBR A~ LA TTE, HLDREIETHIY .
TR OEAE)D 5, %13 Tess [ZHHHOMEY “the prodigality of his bounty”{Z . » T
BAHI LT D, ML Tess DHRIYRE L S 2R RRY OBIRER A S 15
RIERLH R EFEEME SEHIEL THiV M THZ LIC K> THEF L, fikiarwt, #
DT L DS EB 0 HIC K- C Tess (£“It was a luxuriance of aspect [...Jwhich
made her appear more of a woman than she really was”(48) & 355105 A 23 O HLE T
Wi ROTFELAED THRSAIRM T OO THS, Alec bEED Licliko
BICRKNICE O RE, BFEIE&BE VI CON T, 2 2 CRWVEREEZICHEIT B,
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W, ZORFOARIET Alec DIET D B & TOACNE S 5 R OZE &2 BE IRY
JEIE & §7¢ > TWvA, Langland (Z“The clothes, like a customs, were constructed to
distinguish lower classes and ranks from the genteel middle class”s & i~ FR2E |2
NETFTHEEFF> TWA Z L 2T 5, 41, Ziud Thorstein Veblen @D = 9
@$%ﬁ%®*W%&%515@T%60Wﬁ@lm#%@K%K@L‘HF@iim
ZTO/RE T D

dress has subtler and more far-reaching possibility than this crude,
first-hand, evidence of wasteful consumption only. If, in addition to
showing that the wearer can afford to consume freely and uneconomically,
it can also be shown in the same stroke that he or she is not under the
necessity of earning a livelihood, the evidence of social worth is enhanced
in a very considerable degree. Our dress, therefore, in order to serve its
purpose effectually, should not only be expensive, but it should also make
plain to all observers that the wearer is not engaged in any kind of
productive labor.;

EERIC BT, IREEEAMICHICEFE T 2ME L WD oL i, ZoEhSick
5 OFFOMOER ILAB L2 ABIORTLbOTHY, FToMA T, FHTS %b\ﬂﬁﬁ
DEFEFB O GIIM SN THD LW Z L2 HRT 5% F1r & Veblen (Eif
RB, 2F 0, REICE - T Alec D4R, RFN 0B OEMMENTR R S, R
FNEHEMTD Tess BEHLEDOFEHE LIZRARY, HOLPLF@ITAOMNAEEXS
AL LTROLNDDTH D, EBIC, fikiTFY oETHAMLLAFRALRETRLN
Da

One among her fellow-travellers addressed her more pointedly
than any had spoken before: ‘Why, you be quite a posy! And such roses
in early June!

Then she become aware of the spectacle she presented to their
surprised vision: roses at her breast; roses in her hat; roses and

strawberries in her basket to the brim. (50)

Z Z T AlectZ k- THIY LT HALE Tess fD?’Qﬂi IR0 ORSHECRERES & IXE A RICT
BbOLIEoTLED, PIIARLRLIE, FEFZELLEDLOMHIRTHY , Mkt
DN THDDIEN, ZZTAlee DFIL>TEOERERELE Kbﬂxbi?@
Thd, 5 AT, Alec (% Tess % H 73 OWELF L REHLIZIE O i ICED B 2



EEALD, BEOBITHERE LT, OB & RENR Kk LIZERHO—D L L
THEPLR LT LEW, ZNLETORL L ITE< BERocbDIcE&NTLEIDT
o5, WL OH RGN X405 W e 2EffE, Tess OHA~DHOE % KT
HHDOTHY, ZIUIPE LA RTERNIKRE EFR I, a4 koEEE U Er S
PlETicb L T8, 5|2BELCLEHIDTH B, The Woodlanders |34 T, Grace
1T LA O ST A EFONC K - T, A2k 3ifl, BTG D & o EERERL 72
EERFZOR~NLEE VAT TITo7208, 2 ZThREEEIC Tess (X2 HHEFESE (2N
2T, ZOHMEOREIZ ioTﬂ&éﬁT%%®$mkﬁ@ AZN TV DTH B
DI DT, L Alee DHRITHT H3NREABM R LM G THDL L E XD, %L T
FEFICF 5 LTE(LESELNA Tess bELFHRWAENROLE, BHLDF S LI-HKDTRE
FErm BRSO, T BAER SO TN OGN A MR EENIR 2D TH D,

=gel! \ﬁﬁwﬁﬁk%ikfmw£bﬁméwfhéa

Wi, =9 LR XA HANTHAMICGES NS Z Lk, UL, 2o Alec &
Tess & DRV LY DG OD%, LLFDOL D _E*%%:I’LZ) ZLTHREND,

Nature does not often say ‘See!’ to her poor creature at a time when
seeing can lead to happy doing; or reply ‘Here!” to a body’s cry of
‘Where? till the hide-and-seek has become an irksome outworn

game.(49)

FFZRICEFR “Nature”lCBIT Hima B S A2, 22T TR :RINHLDIF
W 2 D B A B ORI ERR & & e M%J: L C@)\F%\/I\}\?foif&mﬁk:k ThdreEL
HEB, ZH LEEENAVLRD ERICIE., Hardy OEWFHICETAELEL D,
Angelique Richardson (Z“Hardy reposﬁ:loned human in nature, at a time when
biology was being looked to explain forms of social and sexual behavior”s & it~
Hardy IZAMRZE O & W FRIRRENOEE L, ST Lo &L Tunwizz &
YT 5, 2F V., ZZ CHardy (% Tess 29 ABE2EH &9 SRS Z T
HOTHD, MMOEYOMEREAARENIZS 3D K 512, “Nature”Al 5, B kK A
%%@mA@%@%%amﬁ%% Wk EMFESELZLDOTHHL NI LN T

FICELNDZDTH D, sV HZIUL, HEAOEEBICK LT, LIZUIXHKY, Eo
ACRER TR R EE RO B ﬁwﬁiﬁw‘:ﬁéu\ BEVNLTHEWD Z LR, RRDFE Y oz iR
ENTWADTHSD, MU, ik Alec & ORFAE L THREICLIEE L TRRERH|
M, TOARRBEICESE, AMLORHTHLEL ENDHHPEE L TWE Z L LR
ENTVEDTH D, BEICHEEO P T Alec IFEBIZZ 9 LIzt ok & Rk 3,
SIS D ET B,

Alec DEFH T, ZEAICEEVVZ Tess (L d’Urberville 22 CR/NEOHEEEH LT 5
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MDY, Z 2 THIEEL ORERIC L D kM2 L 2 e KB AUT L Y B e R Sh
A, TLTZZThLRIIMAOFKN A RRERCEMHRA R TEERBE & L TH#EET S

In spite of the unpleasant initiation of the day before, Tess inclined to
the freedom and novelty of her new position in the morning when the
sun shone, now that she was installed there; and she was curious to
test her powers in the unexpected direction asked of her, so as to

ascertain her chance of retaining her post. (71)

#4212 d'Urberville KA 6| FOMIED X IC O 2K Hili2 8B T L5 Icml b
N5, T D2l Tess [T A DL ZOME 21770 5. LOSIMNIFE DG TH B
ZORTFIZENDEZOTFICRHT S, ZZ TOEMEZBOTHBRRT D L0, #
O E K@i T D, “Tess inclined to the freedom and novelty of her new
position”ﬁ'I‘E WO B OREBITIELILTWD X 92, d'Urberville % T LW EREED
BRI L DR BB EBE LTI TERT B, 22 TOERIEZO X5 kikkoEs
KA ?t?fﬁﬂ LTHRTHDTHD RIFFIC, KEHEAMER RS A=V EOET 5, 1B
IZBWTh, KEE “The sun, [...] had a curious sentiment, personal look,
demanding the masculine pronoun for its adequate expression”(109) » 55Tk 0 |
ZONIZHER I A A=V 2 RFTATFETH D ZLDRENTWS, 2FEV, ko
FLOREICHT 5 EC, BBRBHE STV LRIFHC, Z0ERICHMEIC K DH
é‘CG’JE}’%@iﬁdiﬁﬁiﬁéﬂTb‘é LML b TEBHDOTHD, KEPIERTH X5,
Wtoix, FBRICHEIC KD T2 > T D, 28RS, ikadEBEIEREIIRT
d'Urberville Z DA fF?J'C‘ZD H, 27T Alec DEEL T KB LDENLTHS, ik
ﬁﬂﬁK%“%%@%@tiﬁ&%%ﬂ@ﬁf:@%ﬁ@ﬁ¢f@%@?&@ A
OB OTLOFREEOTH S, Z9 LeXiE, % RS T ARG iR
LTWaEEZONZSD,

ZOREO | T E 61T Alee (ICH I AL, ZTOXFELOFEEITIH L T, HiX
TR O 23 2T & | M ERICTFT %, Z 2 Co Tess DL, BiED
B AT DRIGHIRETERIND,

As soon as she was alone within the walled garden she sat herself
down on a coop, and seriously screwed up her mouth for the
long-neglected practice. She found her former ability to have
degenerated to the production of a hollow rush of wind

through the lips, and no clear note at all.

She remained fruitlessly blowing and blowing, wondering how she
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could have so grown out of the art which had come by nature, till she
become aware of a movement among the ivy-boughs which cloaked the

garden-wall no less the cottage. (71-72)

ZZTTess (X, NEEDTELHE I L350, MHICEhEITTSZ LKA
VY,  “long-neglected practice” %5 L 52, fliklct»THHIE, EL<IiTR-TH
HF, BT TWEERTTHY , BADHFRICLELLT EFECRIY X o cHh i
WZ LT, b EPLSZR LB LIAIMT 65, ZOROELOEIE, HEIZHIF
et D L0 FHIBOKTIE “screwed up her mouth™(XfE > TlE LWL D &
B, FREENMIR T Alee X, 29 LIk BEDHIS% “There was never
before such a beautiful thing in Nature or Art as you look, “Cousin” Tess"(72) X 55 1 |
ZDELIEZEDIFAD,

D ZDRITEZ NI S Alee I RITEMNE, ZOAHDHEELWIAAT
Pt lo i L, SeoEMOMERRICE L LR ME LR LT 5,

Tess was quite serious, painfully serious by this time; and she tried
--ultimately and unexpectedly emitting a real round sound. The
momentary pleasure of success got better of her; her eyes enlarged,

and she involuntarily smiled in his face. (73)

Tess (XD FfE 22 0F, MELKINE LR bb, Ko oficksh+ts, kil
IXZF OO CHE, ERIZZZTESNER L L) IcGREE LV HIBER
ERL., THEEL LV IRET Alec 1R T2, Zivd FEWISREN 5 TH
HESZADH, BWERL, 9 LIHRRE T Alee DIEEDO Flcblobahizd o
EhHTHY, ZOBBEOREEZHEISFT LWV IITAIK. G X o Tl & 23
Alec DEEREZZIT AN Z LEZRSRKRLTWD, FLTCEICALZE L, 20X o7k
BB T CREEN., ZDBkRIic X » Tk D Fikopiic L 58k & Bk X
AXEAERNICHERLTWA EE2HEALI,

Tess (3 IRRRIIZIFICIHILD — T, ORI RRBICK - THAZBXL SN T
LEIZEEZFHD, &b, 2O L) REMIELOBF COAEFEORORR L ZED
PTHE D 2 &L d— ADLMEL OREOR TR KK Lo THENS,

d’Urberville Z &0 OFf NFE ST F L2 2 5K/ S &, Chaseborough T—Ifod
RO Z I T, ZZCTHELRE LALE, #OITTNIIHOREICE> T &)
DR OHOBFEE L TREWT NS, Tess bfIZ %, ZOEBEICABWER 21X

Lizb oo, HLICR > TOEROBRICHHT A L2125, 29 LEBFOGE
DOHIFMER A A=V BB ATHS, LLFOSIHIZZED X 97 B H ONEDIR 0 ED
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BRFTHD,

It was a three-mile walk, along a dry white road, made whiter to-night
by light of the moon.

Tess soon perceived as she walked in the flock, sometimes with this
one, sometimes with that, that the fresh night air was producing
staggering and serpentine course among the men who had partaken
too freely: some of the more careless women also were wandering in
their gait [...] and a young married woman who had already tumbled
down. (80)

ZFOBEOEFITANICHES S5, F 013 “serpentine course” & il sd, ZiuiZ
W< BEOFEE L L TCOWERTT 5D THY, AXNZIOLI RELED
Tess # (X U L7 5 “careless woman™ & K ENHLMEOREME L, @+ 5 & T
ZOEPTHERRE S EW D B L BHEEOREOHBRFHR, £ L TRMEER H O
ROTFENRETREND,

Z 9 LIt A A—=Vcilib o i L EAZEOHC, Car Darch &\ 9 — AD L)y
Fricim < AMICIRS S THER R A A — VT G- N 72 % T Tess OHRATIZ HELS
B, Pl b FEo, MO A A =D D, R RS 2, Tess OffFfis
L RO TH B,

This leading pedestrian was Car the Queen of Spades, who carried
a wicker-basket containing her mother’s groceries, her own draperies,
and other purchases for the week. [...]

All looked at Car. Her gown was a light cotton print, and from the
back of her head a kind of rope could be seen descending to some
distance below her waist like a Chinaman’s queue.

“Tis her hair falling down,’ said another.

No; it was not her hair: it was a black stream of something oozing
from basket, and it glistened like a slimy snake in the cold still rays of
the moon. (81)

L~ LA DR NBOSdH A Z D Car (AT D5, £ OBE, #EITTAMEVEED X
FRBLONRFE LD TWABERTHANICHL Sh, #ih 3, FOLEEIE Lo
Wy O AL 7o BES CH Y . “it glistened like a slimy snake in the cold still rays of
the moon” L 3G H LD, F O FIEE ST “serpentine course” & [F] U < MED A A —
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UTHY, RITVERCHFRAWET D, ZORIRAA—VIXZZTHANICL > TH
A & 4L, Tess DIRAMNZIEH> T HDTH S,

Z 0 Car O FICIT Aleec DFEDTRES LS, Pidid, {E T Tess 73 d'Urberville

12T HHTE T Alec DBRUICA D OEMETH -T2 Z &3 “[she was] till lately

a favourlte of d'Urberville’s™(80) L& L1, ENAB, ZOL ML HKEZD L,
Pitr 2 B %< EFLOMED X 9 Ip A A — i3 L 2N 22 CHHT 5 Alec DTFAEL
TR S, 20, ikt xi Alee EOMBRICL o TEOHFEWGICKREND
TFELWH Z D THS, 29 Licflid & Alec & OBRITHAAD Tess & Alec DE
fREMET S, SbiE. Tess IT& » T, Car T Alec I[2MEMIC KL S5 By 08B O
LG HELLERDDIODTHD, (The Return of the Native |35\ C, Eustacia 73
LEFOEBNA A—VEELRBE LA LIZL DI, Tess bELOHBHLZZC
T A0 THD,) ZOEMEITHKICE » THEERE ESHICHD RN S L DR
ANCIED, 29 Lz Car £ DRV EY CTess iZT > 0EHMLCLEI Z & &ERDN,
ZOBHERIIFZ ) LIEBLIREBEZOBEBRD L I RA A=V L OXHEIC K 2R
PHEIEME L B B Y | ZOFENLIZZENDRRERENTND EFEZ LR WEA
3 D3

Tess iXZ 9 L7ciEHIc LV, BEiEERICHEEL L TIT<, ZOPTAlecic kb %
DHEPRITRITERD L LD ﬂ\::Twﬁﬁmﬁ%k@@mimskaociﬁa
BEWAFFOFERTH D, T L THLIEREfFELIE LD, Z 2 ColLDERMR
O & FEIRIFAE e DR NL TREVT ICIE B HAIR A A — & | Zhic K532l h 6k
NHTODOBFEITATHLLEFZZLONE, ZOMROERERNLIX, R Alec OTF
EICEgE LA £ WK ORBERPEI . 2 ) LI=ROTENEE D vy TTnd
DO R D IR FDHAIILD, IR Kook, SHNRMRERL, BLE
PR R m DR o 1oy, T TIXA L DFMEST I DI TP EFE SO Tk
WEAIIPEEZ LD, Tess IZHRATTHE LI RFER A FioF Ik & Z ot
9 2 PEAYRRE & BRBIC ST SR W DICERRE A Do ZREL IR D I2FE BTy
<, Car WA Z Liz#, Alec [k THITLILAEN, Z OB, HADEMRDE
BIEITERISEL, BRANLEP> TV, B EOZOH K2R HieffRICiTfiin 2
5 LTEEHENER K L2 b oD X 9 (T d,

She was silent, and the horse ambled along for a considerable
distance, till a faint luminous fog, which had hung in the hollows all
the evening, become general and enveloped them. It seemed to hold
the moonlight in suspension, rendering it more pervasive than in clear
air. (85-86)
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HAXoF, ZANXECTRET L0, Z2oBMOEmRT2EMm s LT a faint luminous
fog"lo@E s B, TIFENNKEFALILNB G, Alec & Tess #aAHiAie, ZOFEIZK
DL O Y OFRITHR2 ICHBERWT A2 LTS DTHS, ZOLI AL E%
Tz 2%k » TV IR iZ“inexpressively weary”’(86) & 25 6L A MR IRR ICEEDIL 5
W DEBHAERTIZR L T 5,

ZD LD IR REED Tess (2%t L, Alec (£ “We know each other well; and you know
that I love you and think you are the prettiest girl in the world, which you are.
Mayn't I treat you as lover?’(87) L R S L, ik &ERD, i85, Z 9 LEMEOBER
IR OB RICK L Tl Lo BERAO AT S HICHBER bO LD | S HICEME
MORA~ED TN, 29 LEPROEBROBIE (ZHEW, BXOFIDERLHES S
[ZRW RO~ EEL TITL,  Z OREOEE 13*With the setting moon the pale light
lessoned, and Tess became invisible as she fell into reverie upon the leaves|...]"(89)
EREN, WEBEFEKRIOICWITLT, AXITEREY, #LBHbE~LBERA A
R IgoTITK D TH D, TARMELDFMIZH L T Alec [TBKE L\ #ITEH D,

‘Tess!” said d’Urberville.
There was no answer. The obscurity was now so great that he
could see absolutely nothing but a pale nebulousness at his feet, which
represented the white muslin figure he had left upon the dead leaves.
Everything else was blackness alike. D'Urberville stooped; and heard
a gentle regular breathing. [...] She was sleeping soundly, and upon her
eyelashes there lingered tears. (90)

L2vL, YOG CHRZIIGERICEDE#MEL RV, RV ICELTWD, ZOEMEHE
g LA S, £ETCRERCHEOT~EHAPAENTCLE S, 2 Z CORFE
L DOERDPERICER L, FURLLRIE L/ Z L AEENICR LTS EE LN
Da

ZOBROHBEORCRINRNEG, 2UIZ Alee X2 = Tl fe LB, A |k
L. BHOLOLTHDTHD, L, Fhudfu ECHEZOFRICBoTb DT
HbH, T THEEODHRIEDOTHFITHD > TWB MR, ZORMIZRIKICIEARERD T
BB, TR L TH L OFFHIIM OZE FICA D Z Lidiev, Eilko Tl L ki
Ko T BT E B DTHD, FFRICK > TrREN5 Tess @ EMO LT
Z A Lo oBifE 2 mEITT L TCWAOTIRARWEA 9 0, BT, ko
B L &2 m TR, oK EERIHICL LI L5 Alec ITHtT B
HOBEERTHLOLE LRS- TNEDOTHSD,

ZOE DI LT DRFMIEr A S o RRHZe Il Ak D B B IS Hiv st
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HI72 b DR BIER 228 LT, Efia k) L) HIEIC K T Tess (2B H D314
BETADTHD, LU, FDHKN Alec DFITEH BTz W) ZLIFHFETHY
ZORENLERET A Z LITR LTES T, EEROSBITH L #LIT Alec 2Bk
FEHCHERBEIfR ARl S, ZERUCWENRD, FORTIZTROM SRR IS,

She thereupon turned round and lift her face to his, and remained
like a marble term while he imprinted a kiss upon her cheek — half
perfunctorily, half as zest had not yet quite died out. Her eyes vaguely
rested upon the remotest trees in the lane while kiss was given, as

though she were nearly unconscious of what he did. (99)

Tess 13 Alec |2 L 2 #1T0#%, LIZ6H < LT d'Urberville Z 2L, it ~R454 2 =
L LieBM, d'Urberville 4 BN ABRIC Alec IZFE AT LA, BnE EEDH LI
HHND, FIFOHOECHD, Mk OB b HIIC Tess [k L CHIAIY 70 il
R D, WloFRICHIE, K& E LT “he imprinted a kiss upon her cheek”(99)
EHND R DIC, FOMEEB AT LN TWS Z LR END, ikl 29
LB 08K EE LT, “how you've mastered me”(99) L% ST 52 L b,
L OHRITEDFATLAE WD T K - TREGEAYIC S S TWWe 2 EBHPR S
hTnad,

FDO LD RMEICH LT, Tess IFRAREU L TRIITL S & Ly, “Her eyes vaguely
rested upon the remotest trees in the lane” * % % L 912, fiiZ#DEMBEHES L,
HSOBEFRICHERD, RLARICENGELNTTH, HELIIAFEOL I “like a
puppet’ QN LZ ZICELTORETHD, ZI T, HLILoRToEOLY 12, B
BERSLL, TORERLITZOEOPICED TWBEEEZLNRS, 2D, ZZTHHR
KR E LTRICFRIC K » T oS RIRICI L, &AL I LTnd
DTHDH, DL D7 Tess @ Alec (x4 H1TH) X Rosemarie Morgan £ kD K 9 (Z
IR P LT DICIT 2 EEEFf o T A Z L& EfL T 5,

Distancing unwanted sexual advances she is simultaneously fully
aware of how best she may repel them. There is, in passive resistance
of this kind, deliberate, conscious rebellion and considerable

self-control.s
WA Alec MHBRBETZ LIk T, BOPEERWHEREBRAZI LI BB

MEYICERRER & 0 HES D LW ) IO RS RB X 2R LT 5 2 & 4 Morgan
BT 5, Z2L T, ZOX ) RELOITEIIEICHT52H 0N THLLT5, Zh
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FESLL, AR Lz o B0k L 2N LD IRPIZ O O TH D | Wikl
LERADIEAHD, TOXDCL T, FROBUIHAYPDOFICHEDL DD EBET, DX
WCHRPLOB AR L THWADTHS, IO Tess DITAITEN R DIEPOEETTOH
T <, E6C Alec I b THVVEREA -2 5, Richard Nemesvari (3, Z @ Tess D1T
ZlL Alec DML LTOEBARZ<ERESEDLI LD THDH Z L 2T 5,

Tess’s complete uninterest is clear, and she is twice given the
opportunity in their final confrontation to declare that she does not
love Alec: on this level she rejects him. Further, Tess’'s mournful sense
of defilement manages to touch Alec, so that the narrator informs us
that he ‘emitted a laboured breath, as if the scene were getting rather
oppressive to his heart, or to his conscious, or to his gentility.’
Certainly this is the first time we have been told that Alec possesses
either a heart or a conscious, [...] he is no longer able to position
himself as an uncaring seducer. Tess, and his by this point
unreciprocated desire for her, has managed to undermine the

masculine identity he has constructed|...] o

Tess @ Alec (2% T HIEMIL, (EOERICHWENZ G2 5, %2 2T, Tess Mt
ZED LS ICAGOFPITHELRNEWV S Z LIZHRWEFREZTHEDOTHD, 2T
ZHET Car REDESORMEZ, ARBEMRL 2B L THEL TEEORMEL L
TOHEESLHAERIIRE B, BRI ELNTLZ IO THS, Zhb ko
BT 50 THD, FLRETLHHLELL D,

DX HIT Tess 1T Alec ([ H A Z Z BB S 11T L & 575, £ OFFMIEFR DO & HEHE
L. &5 2%, ZOFEHE, Oo— W] »OMLE? L350 THS, £9LT
P tciE Alec 4B LIRIET 275, Alec DFIZH -T2 B OHIKIZH L TIERL7R <
A miySEoind L&D, Tess [TRIDIET, BEICA U F CREPW AT —H
YIRFEDINTWAYERAEHICT D, £OSHEE “THY, DAMNATION, SLUMBERTH,
NOT(101) T B, Z OEEGHITIEICH S &, MO TR LD RIC A VAT, “Against
the peaceful landscape, the pale, decaying tints of the copses, the blue air of the
horizon, and the lichened stile-hboards, these staring vermilion words shone
forth”(10D) L FELND ZOLFITHEE I L > THRASINBOTH S, Nk, IRBZ &
D3EL W) TE#RE L SE, BBRERL T LK 2T, Alee DXL LR
TV I B, ZORIC K- THFRA SN LFEL SEICK - T, &kt Alec
PRRERf oLV ZE BINEHOFICEN VIS WO FERICHERITE
BEBRIROTLEIOTHD, Z I CHDTHEEIZESZORE Liz Alec & DE1A
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1y, PERRRERS Y EFOBEIE L, FE L BRWVWLOTHY | SRICETLHLE2ERSED
NBEDTHS, LFEEEPFT ST MWAIC Alee & DEMRZMMHIMICHE S&, SRoE
TR IBUVNATe, X C, Z 2 CHEAN S 9 LIATD L 5 e i w34 IR A T 6
AT LM TERLL RO EPREICREINTWADTHD, ZOHETONIE,
WS HDHT, BHOHEIAECT-FEWN, TAHAEBR L, HEL ORM COREMBENIBA
LIz LEMET T LRR>THHEDTH D,

ZDE DT Tess 1Z Alec & ORRZHE LT, 2 £ THHR L TW 22l o1 228k 77
ERFOH R OTFEREE A B SEOND L9105, Alec 1FH KM Il o78 B2
I8 U CTHRAOHIRRRBELZEE L, REESE, £ 5 LSRRI X - Tz 4
ESHERR L LS T80 THS, £ LT, Tess & wrie AR RER LM T NHD
HHIZE » TR RINICR S, BAOBZICENLD DO TH D, HTFROHFEESENIC
(BT DR R E O RGE L 72 0 | FIRFIZ Alee O & DB IRz % 5 3T & i<
TAHLDE L THETADTH A, Tess ITHRL SN A Z LIS & 4%, G4 R
U, ZOXEUCH L TE#REFIARNLRL L, BEBROPIZLD S Z LIk » TP
B, Wl K HRITE WV HRENLGEICB W CIEE ) Lt ko BT AMoRRIC S
Pl ERDEMENIETRBEL, it kot BfEOBEROERSE LB OT
o5, HICKDRITH O EERICHE ZIIEICE L S, £ OEBREREESE O
WS HT Z L THENNED D O|MFIOBEELZME L TRTOTH D, Bl ITER
BEUNLZL L, HOTAB#ETE LT L Cliki3fioXEE2L L, B 50 B f#i%
EREHLETBH, Z9 LT Alec DX & kiLD Tess 7203, ik DHINT Alec & %
BRoCLE-RBIC. BHICUATERI L K 2 ROFOREL RS Z LIZREEL 25,
WL OHRIITENEE N RERECRENZOBR LM EEL S L Ly | E-[FIF
[CFENCH T 2MAREOEBRICE VAP TLE>DOTH D, THEFT L 2K,
Wl RO TFAEE R T & RIRFC B OEEEOR SO L 9 12, I B & OMERERZ
MCEHDARLEICET A RA2MBESELIRE L LTHETL2OTH S, LI, fikicd
STEZEOHREIROERL HEL LT LOEARVELERLDLZ LD LERSTL
EF2D0THD, LT, £95 LicHWiTad 2RI 0®%ICHE9 Angel & D720
DR TILICHERLDERD | FREEFELDDHZ L LRDHDTHD,

3.5k & g

Alec & DG, 2841 L T Tess [IMERBE BBV L > THI L SNAHNRD
AR B AR LT TLED & LD, ZLTEIIL, RAKICHEZICESDENK
DEEFFOEEBLE HITHEM LR RE TR EL R L2 ERIE L 0D TH T,
ZOREFR, WITZNLRETERC R I ICEL T Z LIZREEL Y . ZDEEEFTZIChE
DE 72D, fifzid Talbothays & WIBEETEANEL LTHFEZGOHD L LD,

94



Z Tl Angel Clare & 52\, i & O Cl L3 FT -2 B O L EiElc £ 5
ZelhDn, ZOROKLONTD EIECMEE LGk L TIRIENICH NS,

Angel | i%ﬁ'fﬁ%, HE & SHIZ Alee & IIRIRINTH D, Alec DHHEMEVIKL, #&
PElCxE LT, PEZRBREE TR IR L, [TEIL CWveoloxt LT, 3B 0% 2o H
HTHY, MNEFFLORERMRAME LTHi2PNES, ZDEL 97 Angel DEFIEFIC
ZOWNHEE KL TIELRS,

Angel Clare rises out of the past not altogether as a distinct figure,
but as an appreciative voice, a long regard of fixed, abstracted eyes,
and a mobility of mouth somewhat too small and delicately lined for a
man’s, [...] enough to do away with any inference of indecision.
Nevertheless, something nebulous, preoccupied, vague, in his bearing
and regard, marked him as one who probably had no very definite aim

or concern about his material future. (147)

WL D BOMNA A=Y THBH LN ZTELND, HIZE LT, HERE “a
distinct figure” |35 53", FONEITIER, WEN R L O Tk 248, #45
B, g TR L O EFFOBMEN & LI-FEE LT b0 THs, Eido
PORDOMEFTIZZ 9 L%%@kﬂ@@*@%%ﬁ< KML-bDEioTWS, HITWEN 2
&min@$wmmﬁﬂ &% REETHAMROTHD | TR ERERF LW
o Jo By e i A Bl B%Jdtfql\@ﬂ<'a‘€>f_&>m,_+\%wb%ﬁ AL UCH
mzs

ZO XD RESRY, EHE 4 Angel 1TR003 0 B AR R E 2 FFD Tess L4 L. 38
DI S Ko icEphE 9, LD Mi%®$9&ﬁ%%ﬁ<&%b#%®&&
>TWW5, Angel 1ZH D], I8 Tess DEELFE L2 HIZ L, TOIEEICENIUIAD
2O, BiE & HRICE LB B EZFIR L, EOoBOELEFOEZ LT Li
9, LLFDRZFOHETH S,

For several days after Tess’s arrival Clare, sitting abstractedly
reading from some book, periodical, or piece of music just come by post,
hardly noticed that she was present at the table. [...] he was ever in
the habit of neglecting the particulars of an outward scene for general
impression. One day, however, when he had been conning one of
his music-scores, and by force of imagination was hearing the tune in
his head, he lapsed into listlessness, and the music-sheet rolled to the
hearth. (153-154)



Angel A OERICELZ @A vy, Tess ZHAERICE . Kk L. A&
IR TEDONEICHN D FRICHAHIT TV D, Z0K 9 REONEE Tess DFFHN
RET D, Tess LOLMEEDEFHITMO H I < B, MOWEICHNLD EHREES
L. ELWIERLRADTHS, “The conversation at the table mixed in with his
phantasmal orchestra till he thought: ‘What a fluty voice one of those milkmaids
has! I suppose it is new one™(154) Z ™ L 9 |2 F &5 L 912, MLk om 38 oL
EECEE DT D, Alec &I, BTH AR Bl LICH L et <
BN THKDTHD

Angel LRIL<, Tess L EBICEIN TN Z L RBN, ZO5|Z4LhdD
1ZR012 0 Angel FRIULS TR THY . R0 AN R LIS T ADRHIZEST L
TV, HOBRFEOFERMN, LI Tess OFO L H I L EFIEFELDTH D,
O L OHSVORGIEIEF ICHIRNZRRTH Y OO LHAEZ MBI EED
LD L poTWND,

It was typical summer evening in June, [...]. There was no
distinction between near and far, and an auditor felt close to
everything within the horizon. The soundlessness impressed her as
a positive entity rather than as the mere negation of noise. It was

broken by the strumming of strings. (157)

Wt ZE O BN IR OB A2 A OBREOFT 2 HICT 5, TORELES L9
WL TRt oWAEETE BIE L T, BHEoOELZBHT 5 ;ﬁﬁ(@ W o
FIEE L T, S HEIZE LI ﬁﬁ@h%ﬁﬁaé@ﬁ:f»ﬁﬁfé

The outskirt of the garden in which Tess found herself had been left
uncultivated for some years, and was now damp and rank with juicy
grass which sent up mist of pollen at a touch; and with tall blooming
weeds emitting offensive smells — weeds whose red and yellow and
purple hues formed a polychrome as dazzling as that of cultivated
flower. She went stealthy as a cat through this profusion of growth,

[...] thus she drew quite near to Clare, still unobserved to him. (158)
Tess (IBFDOHFAICENNT, ELEDS, HEAOKBEMICHMND L, BARADIEH S

JEAFRICEEH “mist of pollen” 9%, # L CEIUCHV T, BRI RIEOSEEDA A
—VBRBET 0 THDH, O L5 RFAMORRIE®EET HELOFMe HIL L 7Y
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ThHd, £ LT, HEANBRGT D Z0VENDOZERIL, LIAMHEL DS K L oA
HE L BZEoR B BEULZRECLH S, [Eoh e 2 &8 5 EEICHT- &
NTWB LN HICBWTHFIZEUL TWADTH B, ZHEFT L D ICZORROHK
I OEET1E “There was no distinction between near and far, and an auditor felt
close to everything within the horizon™(157) £\ H 3B FO SEEIZRF RS LT A,
ZERITCH AT O L I Tk L D T Y 70 L 1) (%'léﬁ’b P LTI DT A
Bbiznh, HEROE Z 5 ARV THPD L I REEICEbh D THE, T LD
MRZERIZHEALD Angel DFRIZINA2 S LIIIMESED, S HICZOH%D Tess DT
1%, “Tess was conscious of neither time nor space. The exaltation which she had
described as being producible at will by gazing star, came now without any
determination of hers”(158) L 3E H 4L, RRiE VW Z O & BENOE X LRI O K EOFH D
HHTREIORR L R C W ROBEEFHE I bOTHY | Z I TORLOFEHH &GS, —
R RO EHIZ R T LD THH, £ 9 LT, koBmiEoEiisBESE 2R
hEZH L, Angel OfF#pd B L C, i~ FHELIRL TN,

Z 9 LTEWCEIN R A R o H 133608 L, BB Rk L 20 ElA ERT
T thesn, ZOFEBOEL £ BN ZERCRMT S 23, ZHdikE I Angel
7> Tess \Zx4 25— HRVREWEFELHEL M LIZ b D L > THN S, Tess & M
L7 3 ISV MEIR L 2R OR 2B 50 TH D,

They met continually; they could not help it. They met daily in that
strange and solemn interval, the twilight of the morning in the violet
or pink dawn; [...].

Being so often — possibly not always by chance — the first person to
get up at the daily-house, they seemed to themselves the first persons
up of all the world.[...] the spectral, half-compounded, aqueous light
which pervade the open mead, impressed them with a feeling of
isolation, as if they were Adam and Eve.(166-167)

“the twilight of the morning” & &% K 912, #5203 9 DI1FR13 0 a1 0 RS
CEDOIHITH D, DS ENOER L FRICEEEH O OBNRERE 25T,
APOREITYH LTI ZTIRBAMICHN S Z & < o4 0, JEBLER
RETEND, 9 LI-ZER Gk LT, Tess (ZHEB T2 HIH S, B mERk
(ZEE S 5 D120, FO— L CZORHE TIE, FHC Angel OFERIBAEHIH < Z2R/IC
S THAGY, HZBHLZDHIC HSUO AEND

The mixed, singular, luminous gloom in which they walked along
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together to the spot where the cows lay, often made him think of the
Resurrection hour. He little thought that the Magdalen might be at his
side. Whilst all the landscape was in neutral shade his companion’s
face, which was focus of his eyes, rising above the mist stratum,
seemed to have a sort of phosphorescence upon it. She looked ghostly,

as if she were merely a soul at large.(167)

Z 0¥ EEDIEE “luminous gloom” M H T, Angel @ B IZ#EA Tess X272 D& ETiX
o Y, MEBZRTEE L LCHIILTL 5, “She looked ghostly, as if she were
merely a soul at large” 2 GEH D K 912, Z 2 Cld Tess [ZAMAE M L7z, Kt 7e 17
FEELTHIEALGND, Z 2T “Magdalen” b BEADLA TREIND K HIT, WD THA
WATFHENEHLITIEFRSELNDDTH D, ZiHE Angel @ Tess |Txt3 5 g1l &
LbEIRELOTHY, 29 LD LMW D EN R KM L5 L 525
THHI, M. 29 L7 Angel & Tess DSV EEMRO P CHIE L, NEZHETHIC
FKHLT 50 L O O RIZiE, J. W. Turner OfgBOEENRE 2 Hhb, ZZTO,
“sort of phosphorescence™ “luminous gloom” “aqueous light” &\ » 7= R EL T 5
KR ORI, ZOMED “Rain, Steam and Speed *°“Snowstorm and a
Steamboat’ s £ DESI L & B 50 A7 THEINEIR & {5 2 % 25 O BRSO 2L & B
LTS LI ICEBbng, EBIC O BET Lol T 525 RBALND,
Hardy 13 Z OfEROBREDRNICEBICUEOBEZEE L, ZOXORIHR < FISAT T
H3L. I EBERTHL TV A, I HEEIZES VT, “Turner’s water-colours: each is a
landscape plus man’s soul [...] What he paints chiefly is light as modified by objects’
wkFELTEY, ZOMEDHRORILFEDRSITEFLZ T TV ENEHZD, £
LT, D Z /o ks Z omMEORBEHLEORMFEE J. B. Bullen 1, IRD X 5
w5,

The relationship between these effects and Turner’s painting is
analogous rather than imitative. From Turner, Hardy learned that light
could be more than an external influence upon landscape: it could be

used as the single most potent force, shaping landscape from within.»

Bullen (X, Z @M% )5 Hardy (362305 ORI 2R EL EOBEWEZ DN

EHLTNDZLE2FO, REHMELTIWY AN LE2ERT%, 2ok, =
ZC. MmO T Hardy (X, AIOBEE LSRG 2 ZE/MICHH o LMIc k> TR

HRICHEAICT L TWA EEZ LR, 2 Z Tk Angel O EBIEIS 4 Z 5 Lo
roTh&EHLCWaDThH3B,
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ZOE DT, T T, Angel |Z Tess OFFARICIEIE U fi k& 2Emi 7 E L LTED,
%@&%mﬁﬂw@h@ Lo TRENTHEDTHD, £L T, TS BTk T,
ﬁki@ TDOR—= NPl B T LERDB L IITRY, BHITHEY, HBITHERESH

(CRMETED LA LLI L35, 25 L2 S oEMRIE, B2ED Eden ® Adam
Y Eve DFNEERbEdH0E LTHMLS, (fﬁi%@:’%ﬁﬁﬂ)ﬁ%#i%l{% Z “asif they
were Adam and Eve”(167) LiEHNLS,) LArL, ZZTHELEFMT LY, EfECT
AtEED Adam & Eve OFFEIZMEICH S TWRWOTH D, £OEENLZ Z Cld
5 L CHiML A, Z s % Rosemarie Morgan (2454 L. “the Edenic roles of the
central character are inverted. It is Eve who is lured ‘like a fascinated bird” and
Adam who lures”: & 7f~<%, JLROAMEICHE N TR, MEOERLOICL, Thi
Adam (28I, FHHRTHEEEZED DT Eve -c-zbé L2 L, ZZCiZo&sidE
HLTWAEDTHD, BMTHY., Adam DALIFITFE S S Angel 232 Z Tl Eve T
% Tess ’é’ﬁ?@‘%’f%@f“ﬁ)ém I TEREE 5 TIC Tess & E 21 5 Angel @
BIEESICEOL ) oA WiEs, = 2 CHE Eve 28 Adam 4384 5500 X 5|
Pl A BE D, BAOFRFOHMIT T L Vo TG RALFEIOTH D, #I3E8
5y & B4 % Tess ZAFHHRUICARZA L. SRR SN BB R et T D LREa L. &
B4R U b, BEMORA~LERDIAG D &5, HIFHEAOZ 5 LI IBERNREE
CHIFEL, BOBENAREIZL L) LTH5DTHD, (M, 29 Liz Adam & Eve &
W B A B OB A BT A FIILIETO The Return of the Native T b e HY
ntm\::fi\%nﬁﬁ%ﬁ%@émé_khiof\%wﬁLWMNMéﬂ\%
DD ML H EH > THBDTH D, )

ZO#% LT “Would you like to take up any course of study — history, for
example?’(162) L # = L, i LICBEI R PO BAEFIATTEEX I EHELNT B, L
23U, Tess iFHD W Z LITHD 0D, WHAEKICEDD LI RBERL ITED &
WOFEWEHEST D, FNBLUTOZEETH D,

‘What, really, then, you don’t want to learn anything?”’

‘I shouldn’t mind learning why — why the sun do shine on the just
and on the unjust alike,” she answered, with a slight quaver in her
voice. ‘But that is what books will not tell me.(162)

Angel I LIZFSR EEEBEROONER S, FHUCH LT Tess XA DHD 2
Z & LR, KRIGIFMER b DI B RLERDICH KGR EVENWTLE I DH
EWVWHZETHN, ZIUT— R RBEI_DFEWDH I L THATEI N AW LTZLE
2B, ZOWROFBEXINETOHRLONERBRE ORI LML LD TH D, ik
DKRIGHTT 2 & RITEFITREBH TH D, RG22 ORI G Shd ki, BEiC
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STz K DTt B B O T & A D SR PRI ERE AR R A RETH -
feo ZOXRIBPWEDERIF. £ D LIESHHEEZON TRIZICED | #HETATH
HBLEERETHLOTHY, ARICERTEES L RLARVWI ) Lt dickd 5
F AT AT HOTIRWIEA D A, B, Mk oFMIT Angel DHIERLHE T
HHFEHARER DO TERVWDTH S D__tﬁﬁiﬁmt ZTOHELEED I HIC
IROEFEEDTFELEML, HR L TWDHOTHD, M, LT OFEVWEELT T
T b, Tess 1L 9 LIoINZ HMEMBRE T & S ROTFERIC Angel © e L 5 72
KMELITAY 2720, FOX I ICHELITEVEAR, 29 LEEOBWEETLOTHD,
Z DK D I OFERE IRV H FE e SFE0 RIS & HICHEENICEI D, X
FEF OB ICEN I, BElOBRE ORI X - THf /2B L 72 5 72 Tess # “Artemis”,
“Demeter” & FFUN, LA IEFICHHRTFESL L THRA DD, #BLiZENEZIT AR
eun, Alee & ORRBRA T Tess (2 & o T, Ak &M b3 2 K 5 Z2MERRLint 2 E
bOTHY, ElET D, WLITZDK D704 TRESBEITH LT, Boidic/Zo Tess T
HY. BI04 ELHICEATR LW EHRICTRT S, #fRIZASOHREZE#EL, B
DNNEDX D RMIERTFATIRVEEZ, HICZORITRDLIDOTH S,
Z 9 L7z Angel Ofioxtd 2 15 0B %I, BHEO— LW bEicet§ 5 Rk
DA D LI R-oTWND, #iF, ZOHETHINLD LI, HAkETEN
“ghostly”fﬁf{fk L Cli, %72 “Artemis”. “Demeter’7¢ & & fkg{bd 20, £ 9
TGO TR, IRLTHRLBED AEIEZ. HEHLNDZ &R0, 29 Lica A—
‘/ﬁﬁi\ WL THELEADOEREZ I ICLOTITARLS, 29 LR ClELEs#AL5
Amdﬁ\&ﬁ@ﬁﬁ%%éa%kwfwék%§i6WT%a
Ellen Rooney (&, & @ EDICHT 2 BARESRIC L D&, RENLLIE, ko
AR E LTSI a3fkoxdn, EARIEO XS RLOBRA LS K EERMT 5,
Rooney [FltMgicNal a5 Z OPMEEICE LT,  “This potential for the loss of
personality is specifically feminine, and Tess sees herself in these terms
[metaphors] at times™s & 8~ BIRIE., F ORI I D AMEEO K, PRz
PRI T D AMEDRHMOFTFETHY ik BH S Z 5 LiziER R E BRSO CcH
F AT HHERER LTS, EiRod Angel (255 Tess [ChT Badak b £ 72, [FEE
CHEMRFAICESNWZEDTH Y, —HORMEICH T HEMEOIETH L LEZILN
Do BetiE, T LR LA S, SISk EMRT 5, —FoMENRS
D LHIL D Z MBI L CHRNICB O RERRER TR L OB EICEBEL T
LEI2DOTHD
IO REEORAE A Tess AVRTHr, AR B AMOBERL £, HrD
BERAERRT 20O X ICENT 2,

Then it would grow lighter, and her feature would become simply
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feminine; they had changed from those of a divinity who could confer
bliss to those of a being who crave it. [...] When the day grew quite
strong and commonplace these dried off her; moreover, Tess then lost
her strange and ethereal beauty; her teeth, lips, and eyes scintillated
in the sunbeams, and she was again the dazzlingly fair dairymaid

only, who had to hold her own against the other women of the world.

(168-169)

Tess B LICIER 2774 &, FREWTITH LI LWz ZERMITE T 5, ®
BT RTOEBII KGO LR LI Lo TERESH, BV oBEEZER LT, £
FUSHES T, #Eh > THRZ 72 Tess DE L — IR EMEDENASNE RS> TN DTH D,
PLIIBORBEDNLRAERE Lo lc— ADOLVE~LEIRT 5D TH L, Z OE{LIT BN
B ERD D Angel ZMEFRICHER LI LA2RIORL, 2B REFOH
HEHOHRS EFL WA LARL TS, ZDX I Tess X Angel & Fifiy 72
THLBTAZLOO, BALOlEE, NICHD S E%%ﬁia@fﬁ Zhicxtd 3
B D %0, BLEH TR LB A2 RO D2 REICZITAND Z L3 CE 4,
ﬁh@%@b&@@bfb&Oaﬁﬁ@H%i&ﬁ@hM%%P%@L%ﬂéwfbéo

4. Bk, PERUBRREE & B g

Tess X Angel (2 X 2 BB LREZE AT 5 L OO, #TRITY Z o BHEICED
ﬂTMoTL$5DWﬁiA@d&wﬁﬁéﬁHéﬁ%c\kaWQ%\W%®5
TR S LAV IR e L BB ICHR C TS AL D K 2R b DI T HBE
ﬁ@%¢1<a T 5, HlD Z O RN a4 R 2 BRI, #4koE
DT LW EREO Ltz B & ol X - T, 8 iR i, BELT %, Angel Clare
12/ U < &2 F71 2 o 13 Izz, Marian, Retty O = AT 5, i 4 613 Tess & Angel
OBIMREMY 7B LRICENBEW 2R D, fikizbo Angel (2HHT 2 1H&ITA
R 7ol 2 i < B L b O TH O ZHUILL T O K 5 i LB S TR Eh 5,

Tess usually accompanied her fellows upstairs. To-night, however, she
was the first to go to their common chamber; and she had dozed when
the other girls came in. She saw them undressing in the orange light of
the vanished sun, which flushed their forms with its colour; she dozed
again, but she was reawakened by their voices, and quietly turned her
eyes towards them. (173)
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EDFI X Tess BMEARZ D Z AL E L ILAOWMERE CEEOELIEOHE TH S,
Tess I3 & ZERH LN L R WE “undressing” CWAEEZ BHIZT B, ZZ CZOitE
DEAKITKEE DY “the orange light of the vanished sun”iZ KX » T ST, ik D
IRATCIRDFAER A2 FF - Tl A, 0k, = NFERATE D 7)o 72 Angel (1R
ZIRNT D3, ZOBRITE HICHL L O ROIFERITHEA S LD,

Neither of her three chamber-companions had got into bed. They were
standing in a group, in their nightgowns, barefooted, at the window,
the last red rays of the west still warming their faces and necks, and
the walls around them. All were watching somebody in the garden
with deep interest, their three faces close together: a jovial and round
one, a pale one with dark hair, and a fair one whose tresses were
auburn. (174)

P i IRE A IR Angel DVE VD L, FEoTHRERE D LE ML H & FD HT,
Z DEOLMEEORIZREL D KEOX “red rays of the west” i k> TH L S, D
BUANRESLICERTENICHASINADTH DS, Bk THRE &1, “barefooted”
“necks” “faces” & W o B LI HKOTFER TN S D, WTHL b IER ICHIFRYAR T
MTHY, ZIDLWURTZHLDHERNRFEPRERINDEDTHD, ZORFIEIFE
JEEJ: T Angel DEFEDZT THHEI NS Tess & TR A TEH B 5, Tess DMFEHIA A2k TT
IZBWTRICEDPINL TS e OISR LT, T ORMEFETANR 232 i X 5 e
EMCERLT, HERDTVWDDTHD, REIC, HEIGEON— AD Lzz (THREICH
KA 2l 2 SR DT D Z EVEEH A, “the shade of his face came upon the wall
behind, close to Izz, who was standing there filling a vat. She put her mouth against
the wall and kissed the shade of his mouth”(174) & & 541, Izz (X Angel D25 /)
AT ZLE EL TN ERRENDEDTH D, DK 2T ORISR
PRI BIZE SV TITEI L CWA Z DR &5, HAEDEILE L IZThey
writhed feverishly under the oppressiveness of an emotion thrust on them by cruel
Nature’s law”(187) L 3G H 4L, Z DR TN D A, Z 2 CEDiLS “Nature's law”
L) ETEERIT Y BAREIC A PEED R0 B AR, B akeR, B G HERURBRR &
DHRHBRRELRLTWEDTHD
ZD KD IR MEDFEE Tess 1TRE D, kb LITEIAILICT 2T, Tess
O LR T-ARP R | BlD, “Nature’s law” IZ DWW &R, FE&2 M ZIXH O
E#T2E921250THD, ZOLMED Angel (Z%FT 5 - ElX Tess D% IZXTT 5
RIG A2 < F L, #oNICHED B HERNREL R FERT DD TH D1s, Tess DD
X9 BBk i L W BRI D D73, Angel 78 Tess #5 0H H L MFEE T X ) AT,
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KB ZEAHGHE THDH, Izz, Retty, Marian @ = N IEZHKIC L » TER R o T2 %
E~DBEEZZNEIL, HICEINTES, ZRENREORE 27T, Tess bET
YLD L L RTOTH D,

It was now her turn. She was embarrassed to discover that excitement
at the proximity of Mr Clare’s breath and eyes, which she had
contemned in her companions, was intensified in herself; as if fearful

of betraying her secret she paltered with him at the last moment. (184)

Tess T ICHZ D abhd e, HORBEWRE WSS ETEM LR TAK
R FENZ ORISR B T B Z L2 BKT D, ZOHE1L, iZAS L E
T bitoEE R et L CARNARESZ W TWAZEE2ARTAZ L L
2B, OREEELZ Z Z CRITAND Z LIk CTHROFEIEEHICEE S, kb
FbOLMEELFROGEEZ Z  CRHESERDOTHD, LI Tess 138 0 H K% i@
CEML, SREE2MITH X213,

O LT, I DWICA G OBGRIZIE > THERD, DWNCHEB T2 2 L 2D T
LE 9, MBI E-THO S Tess (XS AN it 4 EFRMNIRDTLEIDTH
%o HRPICHE L ERRT 2 - ONCIR O EFRR AWV E 2 U0 6 A ZIFARREN & 6 W»
ZHEOCERELD, FlAE, Z2HUIRO XS ICHE ST\ 3,

The place having been rather hastily prepared for them they washed
their hands in one basin. Clare touched hers under the water.
‘Which are my fingers and which are yours?’ he said, looking up.
‘They are very much mixed.’
‘They are all yours,’ said she, very prettily, and endeavoured to be
gayer that she was.(277)

T NIZE A o4 d'Urverville 22088 CHIRIC LR ZF 2 &1 5, LA EIZZE DG
ICHABESNIEHMBET AR LSO CRIFICTFEZEIR T TH A, HHOTF L FiFK
HCTERIEI), ZOEMICL > T RIFVELEIEEOECEELTCLEIDOTH B,
ZIZCHMED Angel & DORBEOHEG L [FEROEE L EPELICEZ o T &0z
X9, ERETTLIICZOMEICHE LT, O T8 ZoRmicidfAIhs,

The sun was so low on that short last afternoon of the year that it

shone in through a small opening and formed a golden staff which

stretched across her skirt, where it made a spot like a paint-mark set
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upon her. (277)

T E, BG5S Tess ICENT ZBYENE Lidte, Z XML H k%
A L, £ ZICRIT Y NIET DR OPRERE T LHOTH S, £/, T Ty
HA RS “a paint-mark™ EEE AL, FEOR T3 L& DD Trf ATZREIC A~
FOEMNEELEESEA LD Lo TWA, ZIhbid, B hBEn— T/
LHRDEMLTREINSDTHS,

Angel LE - LOELIICERAEINTLE S, ZhETIE, BhoFmilietmS
RELSICEIPN TWEHETIRH AP, 2 2 CHROIRANCS D TR EZ K- 1FEE L
TOWLNF DIFEREE L T 5,

As everybody knows, fine feather make fine birds: a peasants girl but
very moderately prepossessing to the causal observer in her simple
condition and attire, will bloom as an amazing beauty if clothed as a
woman of fashion with the aids that Art can render; [...] He had never till

now estimated the artistic excellence of Tess’s limbs and features. (281)

TADTIZ Angel OEHNG, HEEOTZDOEMENREL NS, LI EOSIHIZ. £h
527N Tess ICHIAHT SETLBOHE - TH A, BORH ety B LRI Lo %
LEZM B2 TH, ZHUS Ko THIZMD TZOH KN RE L ENICRA a5,
12D, ZFAUf % Tess & [F] CEBE~LIBUVNATYZ L L B0 TH B,

el Rz K 9 ic, HIFBEF O EERS R 7o L CO Tl A 2 5, MR, 2otk
IR R 2R B A - W ETH B RE L ZEZ LTV ds, ksl e L
TIZORIRAFHI GO TEY, LD LED Alec L DHARBRPERINLD &
FrUcE L, BEREBELRT, ZO5ERICE > THORATIC— iR < A 2 ki fE
NEENEFFS T FELE L THNRTRLEDOTHD, BEFOEEARICHEES U,
BREFZ iR, 22 CHEE LTOBEMEMS LI Lo TRESONTLED
DTHDH, BEIZRIEE ST, Alec T RKICEkoTHME LTCoBEBEH#HERS SO
25, Angel b £/ L IZRB R A THM L Lo E#eERESELNE O TH S,
ZD K ) el o4 Nemesvari X002V BT L. RO X 5 ICHBAT 5,

After Tess confesses her relationship with Alec to Angel, he decides
that she is ‘dead’ to him [...]. His constant refrain that ‘[ylou were one
person; now you are another’, that ‘the woman I have been loving is
not you’, and that she is ‘not the same. No: not the same’, is of course

centred on a sexual experience he did not know she possessed. Almost

104



equally important, however, is the fact that that experience was
derived through a man who threatens not only Angel’s sole possession
of Tess, but also his sense of masculinity. [...] we can assume that it
describes Alec’s character, and his caddishly aggressive sensuality is
thus brought directly into conflict with Angel’s gentlemanly

self-control.:s

Angel 7345 £ CTHEL L C& 7z Tess BT Z D LD & HIC L - TRFICHIET S, #
X Tess OYEARERDOE R EE LT, ik & BREFio 7z Alec OTFE L Z OB, #iH)
H7atbs & iR < A5, Z 2 Cld Tess & 452 Alec DIFAEDY Angel @ B Bk 25 <
HESEBEEERDBDOTH D, Alec & I1T4 < HIRIYREFEH O Flo & TX 72 Angel
(i, ZOBHEOFEER O & BB E R > 72 Tess OTFEIR, fhoBPEE LT, k&L
TOMEERPEEAE KRE<HRSTE DL LTHATL BAOTHD, I35 3 RER
L7z AR e PR R B OFEZ T I LA Z LIC Kk » T, BAHO A, fEHOKESR
RS ZHBRSEOLND L LRBZDOTHD, SR, WBELIHPIZfVvTYy
T8 #H D P L COEBRIGEN Z 2 CalkinicS L &N TLE IO TH S,

Z 9 L7zfEE. Angel (& » T Tess [TRFENRF KL FFORRVBERF DO L O T
ISR Y, FFFICENOXEERESELBRREIFLEL RS TLE I, ENRTRIC
RENBIGHE D, B 5 HE L7z Z 0 BEUCAS O 7172 d’Urberville ZZ O D Kk A Di&
(kT B DREE TH D, Angel |3 Tess DEHE W%, A OEEZ2 22 0%
R L ERARZ CLEI>OTH D,

In the candlelight the painting was more than unpleasant. Sinister
design lurked in the woman’s features, a concentrated purpose of
revenge on the other sex — so it seemed to him then. The Caroline
bodice of the portrait was low — precisely as Tess’s had been when he
tucked it in to show the necklace; and again he experienced the

distressing sensation of a resemblance between them. (300)

d’Urberville Z® K ADEITF v > FAORICHE i, HEOIRATCHNS, KO
FHckoT, O TZDRAL Tess DEFEIDEHM S L CTHILTL D, HIEHFK LD
FHEEBIRIRFKLLT, FLHATIZIOTHD, I T, £ORKI
concentrated purpose of revenge on the other sex” * % 21 0 | JEEI TR AN LD 5
Z B A A= L REEFFLBMEICIE - TL B L 9 IcHiddu, Angel U)Jrﬂﬂ“’DJ_fﬁ%ﬂ
R BRI HEIRAV AR TFE L L TR END, Tess AWMV B ZO X I RFU LD A
— VISP AR R EARARO IETCLE I, 29 LEEAWRETIC
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FOFEREBRDAMIC K> CTEFEINAHOEIL, X202 T Car & Alec 2k »
TEIFESNA Tess EERIT A, > T® Tess E R U EAEL EMAREB L CTNA L
WHZENRZZTCRENTWVHEVSTRNWTHS I,

7203 Angel OB EZICHT A EEIE. FATHM, JLENLDTHD
Wi FNE R CED Z EPRHETICERET S, THNEEICHNLD D), N
A O X D ICEERITR BETH S, T 2T HITEERAIR LS (KR L
X295,

After fixedly regarding her for some moments with the same gaze
of unmeasurable woe he bent lower, enclosed her in his arms, and
rolled her in the sheet as in a shroud. Then lifting her from the bed
with as much respect as one would show to a dead body, he carried her

across the room [...]. (316)

LA EORE ST AR 0 723 53T, Tess D PR THRIZBORR - TH B,

PILE D THETHEOURZW S o LI, Fkicih T FED, 20k 972
DT A I O IER, R OB RSN ME L Sbihd, Tony Tanner 11 = DEE
FRICAT Ao B Z DFEFE O X 5 A T 2wt L CL oM SRR E) & o BRI £ Fafi T
%, “He encoffins the sexual instinct, then lies down beside Tess. The deepest
inclinations of his psyche, [...] have been revealed” s & Tanner (Xifi~<2%, 2%V, %
D K D1 Tess #MEICHND HIT AL, BEOLMEITH T D HEABEOIE 2 KR LT
HIEDERSNLDOTHD, MM, EOITHEINGLIEL, Tess &[RRI T 5
BORLELIED LoTLEB I LW H WO LI RERFTEA NS, LirL, 2D X
D IR PR 2 BT & RIREIC Angel [EPUOEEVVERTEI B T 0, Z O—HE O R
O35 TR T 5 ik DR FER G kB L o 7 AT A0 DI, B OR D T2 D B IR B2l
PEE AR IC BT D BREN A D L ZE X LD, 41T Tess (2xT D AR (G )4 28
59 LT H— kT BMERNICELDE LWEIKICHWENMNZEETWDHDTH D,
D& D, Angel OF) < YRR EHE L RN RBF ORI L WZ 51259,

PIRES LD Tess HE/Z, LR U< HRITH LT, ‘ﬁib VERRA <, P AIEE
B 7o il R D BER O GER ERDB O HOFMAEE LD TLEI B \UDE?M&
(T AR EEA RIS E L 2O TH D, 29 Lt%’ﬁk N s e RPN E -SSP i =
%@\&ﬁ&Amd&®§ﬁ®¢tém$t%fwt%@fb6#\:@ﬁﬁr?k
o7z Angel [ZHN AT, HRITZFDOF LALHME LESEL R, Ziudbl
FTO XD RIS GEOH TEHLS,

The swift stream raced and gyrated under them, tossing,
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distorting, and splitting the moon’s reflected face. Spots of froth
travelled past, and intercepted weeds waved behind the piles. If they
could hoth fall together into the current now, their arms would be so
tightly clasped together that they could not be saved; they would go
out of the world almost painlessly, and there would be no more

reproach to her, or to him for marrying her. (318)

Tess (ZIR ¥ 72723 H5EEMS 5 Angel (2900350 T, #ERR Ao BB ETEEOPH, T
W5, Angel (ZIEEFNIZ, 72> T Tess IZHE FEOF O % & 72 5 LI Se0H¥ED S E
BT ADIZN, ZIZ T Tess IO F FEOBICAINLNEL, AKL, BHDA
(RS2 4T & 9 &0 D BWICHTEIICEE LD, DFE D | EEEORARRNEE & 72 -
TV A HAROMEEOHEENI LTI (220 TH D, Z Z TABOFKITEDOED
HHCELEILTWAH DS, 9 L7z A O MEFEI A ML, B L TWnWadEFE2 6N
Da

LoL, fi&kidz Z TERA2ZTIRET, Bne EF 5, kikmicsd 5 ks
FHEMELAR DL, B ARSI S FRRHRICLZDHEEERTNDDTH S,
ZNEOBIC, FHICZhEHREL, BETDHZLETERVWDOTHD, MEOT, K

T DA B EIRE RS LT AR, IV EROTFEEE EEd, R0
D32 UCB L T 245 C é:nteb\ LERLTWS, & 2 ClkiE & iR &
LTRLEDEIDD LRI REMER>TEYD . O IRITHT 5 i ZH R BERIF AR
IS TREENTNWAEDTH D, “distortmg, and splitting” & §E B KENIICE D A D
RTEES IRV HEZDZE ) LIZEE2 ESICRELTNWDH LSS,

20, W OHEICH T HHIEREECME LA E R 5 ZE 28D, MmE - TIT<,
AT EDERE X oIS Angel LHERIT A, £ LT, IEEMRBETE L CTAEE
B K912l -7z Alec & Flintcomb-Ash OERETHMABESTHZ L LA B, ZOEE,
Tess TS HICZDOBICK - T, l2HHND, Alec |X, HE LW KICHG, T S,
HLEDHEMARTNT D, ZORHIEIZRO L) R EHEAH L, BRLEAARIRIIED
Liig

‘Tess, my girl, I was on the way to, at least, social salvation till I saw you
again!” he said, feverishly shaking her, as if she were a child. ‘And why
then have you tempt me? I was firm as a man could be till I saw those
eyes and that mouth again — surely there never was such a maddening
mouth since Eve’s! his voice sank, and a hot archness shot from his own
black eyes. “You temptress, Tess: you dear damned witch of Babylon —1

could not resist you as soon as I met you again!'(411)
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Alec (I, HEAORKICHOPEINDHE D A & L TORE L MIEL TLE 55,
ZOFEEMIE, Tess ICERBELCLEIDTH D, Mk, Tess (ICHH LT, ikmEL
WE A L B, SRRWEEE, AL, “Bve”TH Y “Babylon” D LRILTH D &
WO BDHESE LT MLoHRICIEOL v T V2D, i DSk %ETE LIz Alec 1,
I TCELIELICHREM LA T, kol E e THh D, o D LicATA LS
S Lo H R TAEMEREE LR T L ICh D,

ZD K57 Alec &G, WRITZFAND Z gl c&d, EETS, LrL, K
HOFEIZ L ARFNEEE L WD RENRE LT Do 7z Tess 13, BHAICEH Z @ Alec
DF~NRBZELRHATLEI, HER-TLZOBOT CHREADIROER L ikt
% AR 7 TR R Sy, BEICHIN D, MIBAL LT Alee & 3Gl 29773,
FOEPIC Tess & OB, FEK~EHMNT Angel BIFELIZEWHIBREEMDB,
ZOREOW L D STE LATENIIRER L BHEFERFRIBAVIR L 27 b D Lo TS,

‘And my dear, dear husband came home to me ...and I did not know
it! [...]lyou said my husband would never come back—never; and you
taunted me, and said what a simpleton I was to expect him!...And at last
I believed you and gave way!... And then he came back! Now he is gone.
Gone a second time, and I have lost him now for ever... and he will not
love me the littlest bit ever any more—only hate me! ...O yes, I have lost
him now—again because of—you!’ In writhing, with her head on the
chair, she turned her face towards the door, and Mrs. Brooks could see
the pain upon it; and that her lips were bleeding from the clench of her
teeth upon them, and lashes of her closed eyes stuck in wet tags to her
cheeks. (486-487)

Tess (XFFHFE4EZHY . Angel #EY > CiRLEOBHEOEANCHA LD L5 BoOHRM
X AIRER LS. AOEBH L Alec IR T A LAICEROSELHETH, £ L
THREEYDOADIRE oMb zi#E) U C, i3 EERNICE SO CTEA2IEA T
LEI. ZDXIREERICT RO BETAIE Tess OB HOH KI5 S
B MR ETE) 2 7k LTV A, IR ORI CToh 5 HR IS HHEE L L 1 9
G A MERNICHBEBSE TWDOTHS, LivL, WENREIERIZ, Tess /XM EE
HHZFE~DEZRLIX D T Z L ETERVWOTH D, mENIC, HELIEFEEINIC Alec
EHRELCLEIOEDR, BERONRAICEST-HR~OERLEEZRICAND L, ZOFF
ZEITAT A D R 71T A1 % Tess DATE LD WE L O I3 218 L 24 & fligedy
% Alec ICEDITTobDEEZ LD, ERIZELOHARDREFL LT, fiokiks
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EEICHEE L0 TH S, £5 LIEBRV 2T T LI, ZZTRIhbiiknED
yieli. “her lips were bleeding from the clench of her teeth upon them”|Z, Alec M 4E[X
BB LT Y=L TWnD Lo IcBbhs,

L2aL, Tess OFFHRAYEREZI L CTHETE ST D Z & id7ewn, (KRE LTk DD
B ORI 5 HKIFFAEL. ERMEL T Angel L2952 LN TERW, MUK
LB’ bHE, FReEToOnd, YLridikEt a0 Th S, 18, Angel &
FE L, B & THED BT Alec 2575 L7z Tess (X A TED B %030 L 72y 6 ke
ITICH AT, HLACKT28Rr0HR AL RHT, Tess (X232 Tl iB5 /) 4 HliK
L. HUROSHIERE LI RICHORBEOMEL RETOTH D, BEOERICEZOH
KEEEZ, 2O END Z L THEITE ZICER A R T, MR Lo H ko5
LU RAEAICRERRT 5, £ L TRFHCE RO S RHER IR R S0 TH S,
WAIFAEZ LD I U TH IR R LA B ARIRICIBOR S, RV R SEISERT Z 5 &7
Do WRHIT—IFHNAEZRBHICL T, AROEFERMO MM INE S LT5, £5L
T L DR B ORTIZLL T O K ) i s,

They remained in great quietness till the caretaker should have
come to shut the windows' as a precaution, putting themselves in total
darkness by barring the shutters as before, lest the woman should open the
door of their chamber for any casual reason. [...] Then Clare again stole a
chink of light from the window, and they shared another meal, till
by-and-by they were enveloped in the shades of night which hey had no
candle to disperse. (4196)

Tess & Angel |ZKBETOWE 5 LEANZFERB TR 428, ZZC, #oZMEICaOE
5 “they were enveloped in shades of nights” & [AFFIZ, T & “great quietness”?®
HICmEND, 29 LICBREICH 272 2 5 Tess ORREIEH 213 U & 42 HEKIL R
VIR CHITESNWEPD X 22, A END, FHUC K » THERIFZ Z THREWIZEL
T D LRIRFIC, T IR TeEREE2 AV, B A & OFIBICI#ET 5,

ZOEXI RIS HITHW THEREORKFFIC b RT SN 5, 15 ITREAICK b=
YOBBRNMD A<, Z2CH RO K D RRiFMEE L CHL D, BERARARNIE
AT AHZERIE, “At an indefinite height overhead something made the black sky
blacker, which had semblance of a wvast architrave uniting the pillars
horizontally”(501) & f5- S #L. Tess IZE KK ROZEMICOL ZEND, TORMD
AL E BREEDZLDO LRI ICE2 YL, TOERITHRLETLNOL I ICHLEH
S5 HDOTH L, (“The eastward pillars and their architraves stood up blackly
against the light”(504)) , Z5fI3Z Z CRE2ICEAMO H O ixkEME S v, BrENRZ
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ZERIC Tess & Angel A END, ZHICL» T, DG L REBEIZRIT Y §okl & o
T, Tess [TAMADREE A2 FARIRICH A, BE LA S Angel & D% 5 E (T H 7z kiR
EBMTTOTHLH, BRIFEZOFARDREMIZ L~ T, —RRERRELREST HDT
H5H,

LnL, 29 LEEZEOERMIZMa ETHL—RIRERORE L THELEPEE Lz
DTHY KL TKIET HERTIEAR W, FEROEIZfE, WEE T AL | Tess
OEEFFIESETLE S, ZHic X W EENREEOZEMII AR #NICHELTLE
IO THDH, BT EHOTHE, HANEKRMWICAE L -ZR8IE—MYR b0 Th
D, WA EETOWARY HARICARTRICH Shh, Bt o cEBICER2<
TEHWTRWENWI ZEEZRBLTWA LE R D, ZOBENOREOH%, EHENLSH
Wb oo, HiZBteicRoTHREEBbNAEF LI <L LI,
MHIEICEA D, 29 LIt ofTihik, EZ TW ARV TENDFAROERE TH L
TWZBHMDEDEEZEZLND, REPICHLICE > T, FEZZDBRAERPLARKIE
HIERN IR E Y, FREABLRBERILLBRDBOTHD, (F2ZH LEEBOBED
FEER. BADOEIRE A ERT AL OBIIEEIC R - Eustacia DfF & & HEFEAICIT
WHDBH B EEZ LN UBTIOELNOZ TP TWARTHHLEEZ2DEH9,)

ZOWEDIE, FLTENICED L TOWRLOEEDT, HiholfitmEoOlEE T
B AT DYEDTE Y 7Rl | 16 & A R IS LE T 5 YOS O AR 5AE
SIEMIFFATWDEWVWZBTEA S, Hardy 13 kDMt & FAICBET 5 EiE4s 2584
AW EROBRTHRICE > THETHZ LT, 29 LERFHEZFTAITHE < BISRA T
HERHFLI L9 LTOWEOTIRBENESD 5 Dy,

5. &

THRIZ X 912, Tess DEDIZIF L OFKICEET 2 EROE(L & BRI -
TH LB FRICHI, ZONHEZRENICH RS 5, Tess I% Alec DFEIT LML D
HIERZ T gy, BoREBE ITEEICHRNRRE, FElcEEsEohTL
0, HAEROIRIIMEDOTFAE L FNICHTINENRIESEZHRZET I LD LR
S TNB, WIS K o T ZRED OO FROTFERR RS i, HLOdhiz
AHEEIDRERENADTH D,

UL, Yot BT 2EELML LEbES L, ZhIZFSNEBRZ L Tho
T, Bk & REG R BRE RO, BERE CRERAEE Lk, YiFofa ik, 2
EZREINDLOTIER, 2EbictsiciBnah s Z bkl HfFbLERLE
e LTHBR SN D DHRTHToDTH S, Fhllc, Tess 132 9 LI AEMEARTE
(R D BT, MRS L FEIANICRD T LE 7B L OISV IRER 2 o, £
LT, ZTHRITBEFEO KB 2> Angel L O%SH, #IEEET, KEIEXELTH
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LORMETATLEDI L LRDZDTHS, ZOLIRIRERAHEL LS5 Tess
FELOH RO, BELERTHEOICRS, L, BEL o R, 22
W L DWAE L B OE MBI LITES TR 5 Z LA TE R0, EE S 2 &
WiCET B B b, 29 LISV vRBE 2 1 5 358U, fi i34 Bk E 685
EHERRoTLEIOTHD, ZD LI 7% Tess DIEFIERIL, Pl h HHFoHpE
PR 7 B RKRES<HB LN TLE TV EIZREVIRERTALELERST
% 9, Kathleen Blake © £72 Z @ Tess [ L, “Tess as pure woman is beloved and
beautiful, inspires love, inspires art by the same token that she suffers
misapprehension and misuse™s & W~ LM E LT, ENRBECTAL 2EHEZXD
. RS, BRREARIT OIS — LT, £ 95 LI BRICH I BEfFOME®IC
Ko THEMLTWe & W) T EEERT 5. BEFORIED A A = &L RO B 5 Dtk
L DFEFDPWE AL DOFRRORIR L I 27D Th D, wHEGIE, F oI By %
W EWMESEILEZDDTHD,

9 LIcREEEET 57 DI KIZMDEMEERT 5, BRBOZERICEOH KA
AEEIND T LITL T, WRIT—HFFNCHAROTFEL A AR L, SRR 4 Rk
SHLHLT, AREEHL THAUOZLEEZBLIOTHS, 5biX. T2
FEDRBRTH 0 | W THARLZHTICHBSE S Z LIk » T BRIIHEHIET OTF
EICig o Ted L) IcAREZ SR, MOALREOREZRITOTHD, MITZRET
b M OBBE N ERR L B2 NN GREL TSN LES [T H LD TH 7208,
SRR 23 &L BEORBR AR T, MIFOMEL RETOTHS, LinL, =
9 LI ZEMI TR 2 Z BITHARER. — R icil &4, I L OKBINGR b D L1tz
DGR, PEITZOMICH AR ZOH IO BEINCTT ., BRI SIREICfT &
MO DTHD, FODITELITTEMEITFE L TR, Angel & DRIBELZIT AILS,
Z L CmREIICHEAZIT AL, ERICAREHERSE L0 TH D, HEPHERHIKICE
THEBELRTRE Lo EEIL, UL RESE LR LELDOLDTH
ST Tholzbt 52K 9, Tess ‘s Lament LS Z0/hjid®F—7 & Lizism
—HfilicFB VT, Hardy 1%, Tess DREFERD LI KBHFOANLRD L HIZFED
HFTW5B,

It wears me out to think of it,
To think of it;

I cannot bear my fate as writ,
I'd have my life unbe;
Would turn my memory to a blot,
Make every relic of me rot,

My doing be as they were not,
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And gone all trace of me!s
ZOFFOHT Tess (B H DTFEOHKROENE TS, 20 Enh, {EH Hardy
I L s TR EZERF L R DL EEBL Tz Z &3V RV X S iIcBbh
Ds

9 LIZREERFED A A — VU ~DEM X, Hardy 7% The Return of the Native TT
RLIEAMOEE#MOBBEELZEKR LI LD L EXHDTIERWEA D i, & 1 FChith
72X 212, %1% “human souls may find themselves in closer and closer harmony
with external things wearing a sombreness distasteful to our race when it was
young”(3) L fERTHFE L. ARIOBEMEITREICHEV, BE< TR & LA "ﬁb ‘ﬁfll'~
ER X9k b ) ZEERL TS, Tess BHAICKTAEROEELEBL C
WY FNHEREOZERA~OBRRAMERCHEA~OERIT, FSICZ0 LI REH L iié:?i\ DHo

TIE22WIEA I D,

PIETREE ST, BT 2K LI OH KT 5 SHEEE £ 208
XEESNDEKOFUREBRELRENITRL TV D, ZOBEBEORICHE LTI~ L mHP D
Ziicks 75\ ZO KX ) e i’E &i# L C Hardy PR A db S AR g ol o3 i
PIWDZ IR THIEREZ SHcEMEE Lo L, Ltho B ARBIEFLBEI ST 2
Y fi?’fﬂr"éfﬁtﬂr'ﬁi LickEZ LD, WEICHEENEZET DE~DER L S 9 BT
E DRI ICHPEICRER DL A 5RO D Bt E L GBI S &”F"l T
HYH, Wl Tho LKL

Z M X 52, Thomas Hardy |d Tess (Z3EOIEEN % #4 H BEd ot o A OB L&
DABOES~EE, Qb A, ARE L TR<E BRRNREEREIEICE-> TE
XBHLVHZLEHFTDOZLOLEE L, Tess DHFNOHRN L., BIETLHEEL ZDE
M CRIRMICH Z Ko T MHEICLMEDEDOED FEM o7t EZLREWEA
A ELTC, 59 Lf:ﬁ‘%‘ﬂifk@fﬁﬂi Jude the Obscure & & K& { B> T %,
Kathleen Blake (I, Z @ Tess (Z[a11} 5315 B BIRY 72 AERIC K DR A5 L e A 5|
“I believe 7ess must have prepared the way toward the more fully feminist Jude the
Obscuré’s & ik~ Z OER O Tess DEIL, fi< {EfTH S Jude the Obscure D2k
7z Sue &) HEDBEIZNED LD THDH Z L EIERT 5, Blake OfHi+5 L 9
(2. 2O 2{ERDO AT BEEREGIEZFF> TS EEFEX LD, ThirRT LRI
Z O Tess of the d’'Urbervilles 1%, BFEEME Tl ZD# A b/ “The Body and Soul
of Sue” LT HALTEDn, ZORNL S ZOWIEDTEANNTH oIz Tess &< fEM
DEmrA THDH Sue Bridehead (ZIEFITHERIEN VY 2 Ff- T 5 Z L g4 EN
B, LT, FEIC, Z 95 LitoEiMit, i Zucki< Hardy OEfm/dH.
Jude the Obscure® Sue (25| Z k7340, LG ORHARIC akﬂﬁ LEELIICE LI,
LHEDIEY FRZNICEDL D BERRASH TV Z &2 s, IRETIL, 29 LM
BEEHT 5,
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4 5t Jude the Obscure(1895): i [zl A5im) & 44

B oBE L T LWt OB

Jude the Obscure (1895)(%, M{ED Tess of the d’'Urbervilles | Z#5i\ v TR #K Sz
Thomas Hardy @/\jii & L ClE, fiefe DIER TH 5D, BEIZ 72 Tess of the d'Urbervilles
i SR ko TiIE Y SRl E T EEo HIRE SR E NI Eb S EE IR A
LT, mHEORANA LMK, fF&l 70 2 MY TEli e LB ERE TR & O
DEEE RESTER TH -, ZD Jude the Obscure b F 7o X3 v RRIC &t
MIBEICEESRELZER o T D, ZDI1ES% Tess of the d'Urbervilles .V & &
PEDORBICBA L CREZFDLIZICL TV B DR, MES->Th, ZOERNEPNEF
RICHBIT D 2 Y B < HARRE, KROBLEABFEIIKMEE TS LI HTH
53§4/b97@ﬁ%@¢ﬁﬁﬁmimrﬁmf XBLH) T > T2 FHEXF D HIUT
N L V9 ST Z OERABR SIZEICE, BMLVWERICESh T, =
Ottkﬁ@i\ﬁﬁkbkﬁ%ﬁ%mﬁ&b\%nh;o<§31ﬁrfwkm\%wﬁ
LWV OHIEEIZ, 19 AL BKD D ICE LB HIZIE, B ERERNELHRD T
Wiz, ek, ST L LEUREFEE R, BEL, FECEORGIAE LD L
W ZEBRBATELDTHD, VoD holckthE) LWHIMETHD, A
H DA, RS R O 2l LT, Mios i e B OO AR L W S IRBRIC K D
EIEOMEOH ST LE S Ko FERKEL L, SMB L R TE DO TH D,
Z 9 L7cRBIR, Riic, BRI LSMCAEE DR ZIZ L A LD LR o Te
PEZS EFRE FHE DB OYR A RO HEL LI DI BT, £ 9 LT T,
A £ TORMENLIEOHE—D A EDRIRTEH 5 L) IBRD R TIEER, #H
W7 AR A (AT B SR 2R A MEE S L LD 72D T B, fER L LT, S = ToLdk
Bl ol BiRoTc kOB N It b RESEY BT b K2Rz Th B,
Barbara Caine |%. HEFOHE LWt HBL&2 ko K 912k ~<5,

In the 1890s and more particularly the early twentieth century, the
question of women’s right finally became a matter of intense public and
political debate. After decades of discussion of the ‘woman question’
amongst activist, writers, artists, scientists, moralists, and educators,
questions about the nature and the situation and the demands of women
began to feature in the popular imagination — as Punch cartoons of the late
1880s and 1890s, featuring powerful and athletic women on bicycles or
cricket fields, or bullying effeminate men at cocktail parties, serve to

show.:
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ffeRIC /e D &, ZMEOMHERIL, (L2 IR LGB E LT, Bth BiF S, #
R EDAT 4T TH, 9 LcEmicfto TIHED LM & i3z, A<, 158
HIZ D ENR K 2 Y EF S X5 oalcdTH S, £ 9 LicH L tEs
OEAET, B HIFTIZAR <, 1890 FRITIX, B EF6hd Z e nEL R0, —
DOL—T A Nelpolz, Caine bE-RD X 5 IR T A,

The ‘new woman’ was a vital preoccupation in a range of English
fiction in the 1890s, most notably in Mona Caird’s The Daughters of
Danaus, Emma Brooke’s The Sperfluous Woman, Sarah Grand’s The
Beth Book and The Heavenly Twins, Olive Schreiner’s Story of an
African Farm, Grant Allen’s The Woman Who Did, George Gissing’s The
Odd Women, and Thomas Hardy’s Jude the Obscure. For Gissing, Hardy,
and Allen, what differentiated the ‘new’ woman from her mother or older
sister was her rejection of marriage, either because she condemned it as
a degrading institution for women — preferring free sexual unions — or
because she was a cerebral creature who lacked sexual or maternal

desire.:

Caine 78 = Z THafii 7 5 L 9 George Gissing, Olive Schreiner, Grant Allen 72 &', #4
%< DIEZED TELWE] 21EfbEF—7 L LTI RIF, YEFo 50 o —
DEigoTWie, £L7TC, Hardy b ERIFFREEZDIERL LT, RIEIH, %
Iy BEF o TH Y, Jude the Obscure b £72, Hi L WO R E W - T /Nio—>
ELTHZAOLNDDTHD, 29 LiclEROKMEEIL, 4, K2 EaTHEL X
HIEE & LCHER L, ikwoﬁ#bﬁmmﬁﬁ@%*wéA%ktf}ﬂﬂéwﬁ%éo

RIEEICIWTHD BTz Tess (2, mBEORICED £ CHROE B LMERICRD
NTEY, ZAHLOREECRROEIR & f:ﬁ/)fb ViZis, Jude the Obscure T,
%) Lo biy a2 o 08 &, fERICE G T 5 L0 EIZURIO LD & TR E <
Bipnab0EioTng, ZOESTHRY EF o d etk 2N REBBE2EL, A
HDEF Lo TWB B KD MO & v D iEE AN L, RIZEOMER| & & Ff L
9 LT B, “New Woman” CTh %, Z 9 LicHHOLME, “New Woman”i)7g ¥R
B PO NN, £ SICAIEDTEANAD— N TH D Sue Bridehead TH 5.

&ﬁ%LLT EGTIL, LR OREOIESGH ORI 2 HGE R L 7287

REAR L BMEN RN D D T D, “New Woman” & Z O1ER @ Sue (2B L T, Hardy
m\lmaqwaéifaﬂlLo FENTWS,
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After the issue of Jude the Obscure as a serial story in Germany, an
experienced reviewer of that country informed the writer that Sue
Bridehead, the heroine, was the first delineation in fiction of the woman
who was coming into notice in her thousands every year — the waman of
the feminist movement — the slight, pale ‘bachelor’ girl — the
intellectualized, emancipated bundle of nerves that modern conditions
were producing, mainly in cities as yet; who does not recognize the
necessity for most of her sex to follow marriage as a profession, and boast
themselves as superior people because they are licensed to be loved on
the premises. The regret of this critic was that the portrait of the
newcomer had been left to be drawn by a man, and was not done by one
of her own sex, who would never have allowed her to break down at the
end.s

Hardy IZ. FA Y TOZDEKROERICY Y, Jude the Obscure DFENND— N T
H% Sue (T LT, K, HbhD CTOTEBENCEHE L, IEREIRAGRKR A FF D, JlE
7 DB T 5 LIER D OIER S Z 2> T 5, FEIZ Sue 1HME
- BEFEOREIER b L VWD T 2 B ) TN Rt BEORE KRE ML X5 &
THERMERFOANDE LTINS, BBV IRIELM L, L, LB
ERERO A, F A LIRUIREE T D22 Fio TITEIT 2 Z L 4K AT 5D TH 5,
ZDRIT, BB ORNFETHLHHELORIL, Fafcshd B0 ic, £3ITHL

WM R EREZHFOTHD, ZDHAT Sue 1%, BITEOEAL, Tess &iT &<
W75, Tess 1E. etk % CREFO PRI M1 :b‘u‘ébh‘tﬁb\ JE PO R

ORBMREFLEHR L. O LELONLRE &i PITHTAZ LB TEXhhatz,
Sue |&, HMAUIZF 5 LizEEI S, i %LJL’@E’U@:LE&‘?E“P%H’l‘ﬁE%ﬁOT%‘l‘i’E

FfRICTEEI T 5D TH D, BETIUR, M. Tess BPRAE LI ULRZRFE L WD
RELODZOLOILEEERL, ZRUCHiLEL > +50THhs, LT, £5 L1
PCORYEDE, FAR LML OEEN ZOEROEERT —< Lo THRD, Thee
AT E I Hardy BH S ZOELORIEE CZoWiEIcBAL T ¢ adeadlywarwaged
between flesh and spirit”s L 55V | ZOWEEOR L LT, Bk L ORI L F-E &
TR EFHRTWAZLEZRALTWAZELLLHETH A9, ShIX, ARl ’%’
DLTz Tess DEFEZFROELICHE - T—HiEDT LD LRS- TVBLELEZXHDT
H5.

- U)%?EU)E'Z)\{L\‘-‘J:VEr?nﬁ A4 MVIZH D K D1, Jude Fawley &\ 5 B L Zp » Ty

. Sue IFEICH LT, ERBIHFERLEEN 2> TCWA, £#L T, Z® Jude

Fawley ONEREAIL, ZOLMENLDREBLEPT TR ZT, TOANERE M
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FESN TV Z&ice s, Jude BDENPIN TN Z &Il HilidE O, HEW
IRHERIRE R 5 D& LT, KRR RIAOTFER D LERICHE TH D0 X 5 (2
EhTELNA, I L T, Jude (. “disembodied creature(294)” “sweet,
tantalizing phantom™(294) & ZOHISZ5ES, S 0S5 THuE. LMo RN
REOFERE Y bHELITIET TR DR RHAS A THS L) =
ERENTWA LS 2D, Z@HIE, D. H. Lawrence LR THLZATHD,
Lawrence (&, “Being feminine gender, she is yet no woman at all, nor male; she is
almost neuter”s L i3, ZHETH O A H L, E 2l otkd il L TV AHIS
ERFoTWAZ L EEMTA, £L T, EBICEDPCHLDEIX, “boyish as
Ganymede”(184) & tFtEZR e A — G HmE v, MERNCE L CTBETE D0t
EWVOBEEDDIRL L TWD Z LMLV EH WL D, T 25 bR R E Otk &
WO ED LRV AMTHHEZENRRATHRNDIEAS D,

AR N T RDFAERE 2 7R L, £ EARISK U CRET % Fio& Dy, Arabella
Donn TH %, &iX, Sue @K 2 ICBEFORIEREE ICHWT, KEIHRFE Z 2§
STV DS, FEFICHER AR M & T8 L TS A CH D |, 030 TROFER A (E
FChH-»CTWa, ok 1X, “She had a round and prominent bosom, full lips,
perfect teeth, and rich complexion of a Cochin hen’s egg. She was a complete and
substantial female woman™(42) & 35541, D TR B IKOTFED 0 S 4T
Ho ELT, EOITHEELDFF M RA A—T L LTI > TWD DX, IRD X 9 788k
LG DIGH TOITHTH 5,

On a sudden something smacked him sharply in the ear, and he became
aware that a soft cold substance had been flung at him, and had fallen at
his feet.

A glance told him what it was — a piece of flesh, the characteristic part
of a barrow pig, which the countrymen used for greasing their boots, as it

was useless for any other purpose. (41)

eteix, FRNC K BhE AL, BREFEEICES Jude 12k L TEEO ka4 &
(Fouf, HORESIKDTHD, Z 5 LiiToit, HkotiafFesEimilorng T s
WETHY, 20X D RfTEEful b LT, koM ZefE &g 0 i LIS ColgR &
hWWErhbsoThsd, 2L T, 29 LiclikoR L Jude #RX 2 7-BAf%EZEL T, Sue
Oy g MR M e PONT L EFER L VB> CZOERTIIHERENRZOT
H5.

ZOfEMIL, Sue & Arabella & Jude & OFFRA L E L TREREMT S, 29
L7=# L, i1 % Tess of the d'Urbervilles \Z351F % Tess & Angel, Alec & M
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REBMEIL TR, ZoMhEKinsdizX 5 igiE L eo Tad, AMETIE, Tess
D NDFE L DR EE L CORFHROEILORRT- RN HHIE L o Tz, =
DOERBELR U L 9 =AERICE > T, EAL Jude iR DR < ML 2 8L &
Ipo TS, £LTHEHC, EbR5FmE LT, ZOERIZ, oD FRRLIEE
TLW I NEOWEE ﬁ%ﬁh 25, ZHUTBEDGHREETH Y . T 9 LIERDIE
DWANRLNS ZLICL»T, ZOAMORRIC LS NEOE(LRRFANIN L b O L
o TWB, LorL, ZOYEOHBITEEICIE, BZR/IBEOLOTIERL, £hk
Bi#lL, ST s —fbkLbDTHEEE XD, FFIC -@WMGm}ﬂm@%@%C&
W . M. H. Daleski (%, “inverted Bildungsroman': ik~ Z OYeE/3#as/)Na0 & 41
LU TAER A2 R D DL DA L AR, SRR R E 203 b b AR DZ L & T A
M OS2 Z 20, BHEEER AWM LW ) SR AIERT 56, S
DI, EARORRE & BEF LT, FITtSIciBOEED Hiv, BRIRER~ LB
AENAME LR TVHEDTHD, ZOXKIIT, AEOHREER L RO b, [:]ﬂﬂf‘
(ZHATT D N FOREOEFLZR Y ANDS LW IHEEEL ZOERITE > T

T 5, FrC Z ORITEOMER % s S W7o L v 9 mid, SBTifgticisn CE§< Jm
fshzstZATHY, HHICETHIEZELFATHS, —fHlL LT, D. H. Lawrence
IN—F A FROFICBNT, ZOFEWLRFLEICER L, RO X ) ITdk~3%,

Jude is only Tess turned round about. Instead of the heroine
containing two principles male and female, at strife within her one being, it
is Jude who contains them both, whilst the two women with him take the
place of the two men to Tess. Arabella is Alec d'Urberville, Sue is Angel
Clare.-

Z Z T Lawrence 23Mfii 4 2 X 2 1, gifER LR S TOBM L OEFRAMiVZL O
THHOIZH LT, AMETIEH, McHEE2EANL LT, ZORATOREORFRIR
SNTVWBHEDTHS, LirL, ZOMERIEMHENZ KRS W7 Tess OWEED RO HijliZe
BEERR E VI ERTIERV,. BYETH B Jude DRGNS, T AD &M E @OREEI N

ZEICE T D fERTCHLEE R T — CTho o kDRI T 5 LEFO SRR
B, & L CHEMRIGES L DEEL KV EL, LT, ZoERTERREESALTY
B, b, BROBERRE TS Z LIk T, ZENBEICH S BENIcEE T 5
FR-ROEE DEL S IR TR < Hii, £ O A 18 L C, ZMEEBE R O LD ER ).,
ZENHIRE R, K0 FRBICEME LB SRS K9 1CR 0 KRN
THMRNR L DA FLHERHR, 2 L CEEN LD —BICAEL T s K ook
STWADTHD

ZOfERLE LT, ECALZADOEMEOTFAERKIL. Jude £SO K I ITHEWE D
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Lo TWBH, ZLTIMAT, HICRIE DT, ZORMEDTEEH, TR REDHE D
NAHHEIZ - T, i RKIC e TN, BEfFOERIVMFES, Mo v,
0 CH D CHIE D & 130 L 72 “New Woman™72 it o itk v | ko
Y D, TN RE S ELE B2 kAT iz, Tess @ZFLLLEICH DAL T
BDTHDH, TLT, RIVZOEHIZBNTE, Ao, HRERELON
T DER O B[R] A S e A R > TIRBE SN TWADTH D, EBITERO Jude
DO SEENS L, 18 H OE#=° Sue @ HIMEICE L C, “astar” “a benzoline lamp”(484)
ENVSTEHIELS A A—VERHTZENTES, RITVAETL, 295 LEHEZIAY
DN AR AR D L CEE e L/t o T D, AFETIL, Sue Bridehead & Jude
Fawley @R & Z 0 " ADBABLEMEA POICIE L, 5 DH RIS T 5 Bk,
ZOHRERERARE L, OB S S L OBFRE R T,

2.Jude Fawley: K1~ 15 & MER )

ROINZ, ZOMEED AN TH S L. Jude Fawley @550 a] & oPEIZ BT 5
BIE L ZAUCHE D BREIC DWW TIRAT L TR 2 &icd 5, i, o - Ao&tEicE
AT Hav, KPEEL O L AT AR L, EEORR T, ZOWNEICER~ IR A
WD, ZoE, KICREZX 52 Alee & Angel L DA R T, FONEREEICE
WTRKESE(L TV Tess EIHEOHETHL, £ LT, 29 LIcoFos) X
REEBEGL £, R0, FAAOEMOKSCE OB ERZ 6T HHEORIGEE L T
RENBDOTH B,

X O BHODERNSLIAE O, #i D5, WAL BRIEMICE O R
PRI L, FHEAIR DL RS TV D, D FERHIOD Jude DIRD K 5 7RATEI & #5505
(. B OFFRZR MR DRI STV D,

Jude went out, and, feeling more than ever his existence to be
undemanded one, he lay down upon his back on a heap of litter near the
pig-sty. The fog had by this time become more translucent, and the
position of the sun could be seen through it. He pulled his straw hat over
his face, and peered through the interstices of the plaiting at the white
brightness, vaguely reflecting. Growing up brought responsibilities, he
found. Events did not rhyme quite as he had thought. Nature’s logic was

too horrid for him to care for. (15)

Jude (3 FERF % Marygreen TH#)# b5t - & LGl 24, #4131 Z o HhiC Hig 4 i@
EOARBITIEARL, SBHCBI EWMOBN T ZOHAL RS TEILLE NI F RS, Hilik
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R TINL L TWAFETH D, i, EEhicftF:e LR 2. BbgE 2o
FIEUICE L S, 5 LIioBE R RS TV A 5HE N Eikos|lTh s, i
R EMEINIZHE, BLOFEERAMMLMEL SN TELT, KR %@f&rhé
EVSZEEHICLATREERN L, T CTEOEEBENEL, BT 5 KEDXE
Wy, FNEEETHEEBEITCWA, Z2C, HITNICHE S, BAfE/ 5 5B
FTunB2Em, HRAIER, E L, 22 0ElE LA L LTVWADTHS, 5
oS HIZZERIC T 2 RS BIE, o % 5 LINEPEZ D, Shid, Sttt
T BEGEO L b ONZOITENGIE, CLAHTWEEZS s TN THA I,
Z LT, FRpCHEOFBORR S £2HEICD 0'3‘% LEDNTEY, XRFTH< ., B4
B ol bd > TS, “The fog had by this time become more translucent, and
the position of the sun could be seen through it.” = Zivldfizi, = 9 LIt oiRAT
DOHOFEY DG LEOBRICH T HMEDBIHTON RT5b0LoTnEHEFR
HDTIIRWEZA D D,

:5Lt%@@ﬁmk%®$®@bmm*ﬁf BREE 1L, Jude DZEICH B BRI

WA 2R KM L7 b O Th D,  “Growing up brought responsibilities, he found.
Events did not rhyme quite as he had thought. Nature’s logic was too horrid for him
to care for” & ZOFHE TIEY FNFESTWB LI, HiFkEL, EEpr Lo &
i aR ) HBEHRICEL T, MWERRE R > TWDOTH D, HEERZEN L ERE
AEX KD LRI ~OERIX EOZ ) LIHRBARL THWHDTH S,
BRI, FRERT I ITRELThD b, #9 LEKEZ NIRRT, #HiT,
FEHERT, TTOMOP CEORICZDOFEBEWIZEREICH, SEOM R LM< kL T
EECWBZLEEDLELRO XD RFEICBAOP CHEET S,

‘When I look upon the tombs of the great, every motion of envy dies in me;
when I read the epitaphs of the beautiful, every inordinate desire goes out;
when I meet with the grief of parents upon a tombstone, my heart melts
with compassion; when I see the tombs of parents themselves, I consider

the vanity of grieving for those whom we must quickly follow’ (96)

ZIZTEEDNLIX, Jude 2V, EROBNCUOFHIIE, WHEHAMICEEREWEHHZ L
ERENTVWA LI IZEDNS, ML EADERE LWEMICHERVERMICES 2T,
BHo&2<, FLTELZ, BHLEORLE VI L0, RaBEMICAEE) Z L &
Bl HtOTWOLEOES LIEL S, FMEED Z LB D SENL IRV ANRD D
THdD, 29 LIEBEOESFMOER, R0 icwd 2 M\yvviEcg & Sk, 2 LT, it
W BEERLZOREORANLED L LTHWTWS Z L RNELENEES 9,
Z 9 LTE R 2e s AR IEICEF D Jude TH DD, S HLEL LTRDA L DN H
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%, i Christminster IR ENDH KT, BT THH, ML, #Elmts
BE L., ZIUC o THBROILL LB ORASCULBZEFTHLE S L7250 TH 5,
(Zoildft T, thaH 1$£1$I7'-<L TW Z&ehd,) LnL, I LiciiodaE~
OEEOFHRICE, VR T, A, tgs —tR-2wiko, Bo2ZEL, &
By Zi’t%:)ﬁ?lﬁ{/-iv\@{ﬂ]@éﬁ?*?ﬁ"rﬁﬁﬁéf LCHELTWA L Simon Gatrell (345
4 5, £ LT, Gatrell l Ttk ko1, & bICHERT 5,

This isolated individual, parentless, rootless, thrown inward on his own
resources, dream of community. By the chance and temperament (a familiar
combination on forces in Hardy) Jude fixes on the scholarly and religious

community of the university town of Christminster.s

?ﬁi IFEAPFELEINEA2TE#R T2 Z LT, HilcR il RNERERA~DBALEL, K

CEBAFTICEBEATEDROTH D, Z 9 Lzt Topksh & Bric i FEk~D
UJ'_%E . #!Z Christminster @ K5 & FER IOt L2BRIZ, 50D FlcLoTELALD
“Those Palaces of light and leading; he might some day look down on the world
through their panes”(100-101) &\ 9 Z L7206 L EAREICFHRATUL S,

S LD KT L ZOHRHT DA A =TI DX DOBROMELIERT 2 HON
HENLTWD, “Yes, Christminster shall be my Alma Mater; and I'll be her beloved
son, in whom she shall be well pleased’(41) & Jude [T RKF 22>V TlENL OIS 2 7512
THDEHNR, 22 COH “Alma Mater” &\ 5 ST IE, KLV D BBt 25
. R A A=V TR L TV L0 ) Z LRI D, k& 0T B HER
HEHEML NI A—TN FEOZDSEO (T iﬁfu'(*;ta DRI BEDTHDN,
ZAVRBRITHE ISR TR 2R A 52 % Z £ 172 % Sue Bridehead DF{EE TRLT
BHDER-STNBLEZLND, ZDLX I, iE FOIRNLE & BRAMEDL S 7,
H 77 DTFEMENFED H31 5 & iRk L L C, Christminster O K5 & Z D ED O
SEFEL LT, ZOHMA~LBNWEFESL, LT, I?Jﬂ#ﬂui:@{ﬂiﬁ)fu‘l‘iﬂD-?EJEéz zh
(1D RN 5 BE A4 R~ SEOPILIL, OB OMENRE NI RIS TN D
TH5, ZDK D IC Christminster |24 pCEA L S, fﬂzﬂi%@.mﬁc_ﬂi?ﬁz LT
< DTH B,

Z D Jude DERRIZ, RII 0 AFONICHEL THNLD, O EZE D LIRS
T DA T DR EORTF L A B L TV & o T I TH 5 D5,
NN EEREREL > THET 52D TH D,

It was not late when he arrived at the place of outlook, only just after

dusk: but a black north-east sky, accompanied by a wind from the same
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quarter, made the occasion dark enough. He was rewarded: but what he
saw was not the lamps in rows, as he had half expected. No individual light
was visible, only a halo or glow-fog overarching the place against the black
heavens behind it, making the light and the city distant but a mile or
50.(21)

Christminster (21841 5 Jude Fawley (3% Z ~#{} L TIT» /=&l Phillotson @ AT
EICHER 2 KON 6 HHEROR Z ) ICHFETH2E0HHTE2 R L9 L7108

b, BmoRERL&AENLTEDRICLELY 75, ERO5IHAIZ, Jude ®ZF 5 LT
ITADERTH D, HITEERFOZEROF Tl@@%kﬁk\@#@ﬁwk%::f

HET 2, ZZ CHOIRANCHELT %61, “only a halo or glow-fog overarching the
place against the black heavens” > £ X1 5 L 9 (2, BF3 0 OHFIZENIHENA K TH
%o 20 LTI, oW Tl  EIROBIE L&A, 10 Z Ol 5 DA
~ORE L B S OMAIEIZS W TOME & ERADEE, Eh, £ LTE IV olopk
@J (T HLBA~DILR A TR L 70D, HORTEADHIL, VDA A= L
[CZBE, HBIT A ICRDDTH D, Jude &, ThEFRTLIC. ZOEH
&%mmﬂ@w@@kéﬁﬁéo:5Ltﬂm@®wm 5T & s @ BEfRIL. Ruth
Bernard Yeazell £, =72, “That Jude’s first vision of his beloved city is literally an
effect of light makes the connection between dreams of enlightenment and optical
experience inescapable”s & i, Z OFEBIMEA T 5, Yeazell (X, Z ¥ “light”
ORRIT, BRENCHFEROOIHBFICHELT. REFEAFTICLDEZE
enhghtenment” EWIPDOFHLEDRNROFLEEREHI R L TS LW Z & 2T
5., 2IX., Xo#ET “cty of light" W15 XL ZOEEA4E LT, ZOIRAEFETSH
AT N %’%’(ﬂ: EN D TFED, W X Fu, OFERCHLEL M BT HRE L LoTW
BOTHDH, DX, BHRETT OO, FDREL Bk L v T EEOR
L, ThUBLELTHRLS KD ’iﬁéf])'(‘*éfbf"’
T, Jude (F, FEERBREERLIZO cHElR 2 b &2 Rk L Tl
o H LB, FRUCFERT S XD u;rﬁ=ﬁﬁyt :ﬁL’fﬁ)ﬁ%‘IftL\ RKROIIZTR <
e B E DT TV,

One a day when Fawley was getting quite advanced, being now about
sixteen, and had been stumbling through the ‘Carmen Saeculare,’ on his
way home, he found himself to be passing over the high edge of the
plateau by the Brown House. The light had changed, and it was the
sense of this which had caused him to look up. The sun was going down,

and the full moon was rising simultaneously behind the woods in the
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opposite quarter. His mind had become so impregnated with poem that,
in a moment of the same impulsive emotion which years before had
caused him to kneel on the ladder, he stopped the horse, alighted, and
glancing round to see that nobody was in sight, knelt down on the
roadside bank with open book. (35-36)

Jude |3, BFEMICEREIZEY DR LHEEICTY, EBEORENG BREE T, FEIC
£ % DR HZY%'W‘ZDJ: B, &5 LIAIEHEOPT, M—ioilEg, FELz
FEDITHHGT, AREZOROVCAENY THH, ZOREHITH LT AEONEIE.
“His mind had become so impregnated with poem” 235 H AL TV A L 92, £ L
RO MR 2 30 2 LS L, PR W Fite, W00 1L, ORI L 114
é’ﬁ%ﬁ’f LOTHY, et LV -l 28k 20 THS,

IO L AEREESTANITVWT L, @ Christminster @ YO 512 “No
individual light was visible, only a halo or glow-fog overarching the place against
the black heavens behind it, making the light and the city distant but a mile or so0.”,
Z L THEBEOEAED “The sun was going down, and the full moon was rising
51mu1taneously behind the woods in the opposite quarter” & {741 Cu 4 L 512, fif
B R SEERE AT RE R TR <, WT R BEDOTIUZ ) » 6 LB EN D | TEh
B o T D BBHRENRETH D, HxHEJude P, HFABELT, BIL T
HRDOE Db DTHDH, 2%V LIAEOIMIH T HEGROBIFTORG L >
TWEBEWEERED DD TH B, T 9 LIEAEH, RABRREVELIE, R
0 P ONEICHR IR < FFET HIRITH T 2 IESEO A 25, #iE, BURERRW,
FLR A B L G e AR S o i 8 o OB R A BT O Ch 5, S,
BUR DB D O & v 5 FEERRAY e 2 0 B 822 )7 @ Christminster DJEF~?
HOPITHRENTWS EEFEZ L5,

SicRiX o, ﬁfiﬁﬂ TRIEIERIC & - TH AT STV D s o B 54 ARk
OHEOANCHEH I D HIC, BRETRE LD THoTZ, ZHU, HEONEOIREIZIRTE
TRET DREGE 2D C?fb% T OV lEMEATREICHRE AR b b, HITAmE4A M
EAHFOBERICRMET, £ LIeHmEIL, HIC Ko TRESNDHDTHDLN, £ DHE
IHIERICHI< . HREVWHDTH O, \HEMNRIAI AR bD LRS- TS, ZhiZ
P OB 2k & LAE, BB~ & WO NEOERRER R T L5200 LR TWVWAHDT
H5, 29 LIz Jude DRFA &AL, Norman Page b £ 7215+ 5 L 2 ATH 5,
Page I%, fFR], & Z ORI 5 &R L 0BT & OBIRMES “His idealistic

notion of what the city stands for produces temporary blindness to the reality

pﬂ

]#

around him in the intensity of his attraction to the inward vision™o & ik~ f 0 K5

EERMIC X DI & v ) BIAR, LRI OBEISH T LAY | e —HRICER
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IZLTWAHEWI Z LT 5, fEDIC, ZZETRIOBE ZNICHT ARG, EiH
F. 25 LEBONE 2B KM LEZbDEEX5THA I, KOFE > EEOH R
WX, ORI EEE G 20, e LAEONRE OB R Zm R L, o
BLEICHT A8 4w UM, I B0 ThHS
FHF b, O Jude the Obscure &\ 9 #4113, Jude (D)‘ﬁ’[%ﬁ 7R D 2B~k
PRRLRLTWALLELZOLND, ZogIE J. B, Bullen (L » TR X 9 If65H
éé’b'\ W5,

The word ‘obscure,” usually taken as a description of Jude Fawley and
social status, is also applicable to the visual tone of the book. The
dictionary offers a number of meanings, many of which involve the
deprivation of visual sensation. ‘Enveloped in darkness, ‘approaching
black, dark, sombre’, ‘hardly perceptible to the eye’, ‘devoid or deficient in
light; dark, dim, hence gloomy, dismal’ are some of them, and there is
evidence in the novel itself that this was one set of meanings which

Hardy wished to invoke by this choice of title..:

Bullen i%, “obscure”& 9 R, Jude DLW AT —4 2, Bt BEHFLWS
BROMICE, WA REFSOL I BRERLFTATHWOIREEHML, 297 LELEKEL
Fie A M, ZOWEECHENARBENRERELBCERLIZBOTH D Lik15H,
29 Licieiia £ 2 hud. ZoWiE i s Jude OFERRCIND i ~DE R,
FIICZDEAMLECERLIELDENVWZDIEZA D,

ZDOHKOE L Jude DE T HRBRLUNIL, PRk L LICEFT L, EOTUEL
72 % D75 Arabella Donn & O Ll TH S, ETHIH L7 KL 212, Arabella /3,
Bk LIZR D B R & Jude DERIC ST 5 &\ ) BPERARITENC K » T & O Hfk A
55, ZOWMFIE, ELOMEICET AHFHRESEBTICRT 5. ZoRIE %<
HEREhsLZATELH Y, M. H. Daleski ¥, Z O R iTAICBI LT, “All
Arabella’s Boldness and sexual provocativeness are captured in this act™: & ik~ X2
1%V Arabella OPERR KL S & Jude (2365 D4 LA OTFE, Jude (234 &4k L DAY
IR P L DT BN SN TS Z e 2R L T, £ LT, 512 Daleski
X & 512, “The pizzle episode, even before there is any sexual contact between Jude
and Arabella, invigorates him and gives him a new sense of ordinal life, as if he
has suddenly passed through a barrier that has hitherto cut him off himself” & it
N, ZOEME X T E LT, Jude IFERICHT HEEEHE T L., BDOANE
B RE A RKE<BLSELNTLEI AEHERHT 2, 29 LIorRBICEALZHESW
ORGART K DS, BRI, RN DICH Bz &%, Jude & oA RL T,
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OVERBRR DR T A THAE L, WFEORLFIZEbE 5 25, £OREIC, Arabella O #&
P& L COHROIFAERIL, RENIC LTS THENLD D, ZORHCZE S H|Z
M T AMERVIBLLDLEL, XOMETHD, £LT, ZOROKIT, #o
Christminster & Z OFRICHTHRFALRR LI D LT, HEKRKELAILTHLD
LigoTnha,

Then they [Arabella and Jude] bore off to the left along the crest into the
ridgeway, which they followed till it intersected the high-road at the Brown
House aforesaid, the spot of his former fervid desires to behold
Christminster. But he forgot them now. He talked the commonest local
twaddle to Arabella with greater zest than he would have felt in discussing
all the philosophies with all Dons in the recently adored University, and
passed the spot where he had knelt to Dianna and Phoebus without
remembering that there were any such people in the mythology, or that the
Sun was anything else than a useful lamp for illuminating Arabella’s face.
(49-50)

Arabella & 872 T & o7 Jude 1%, B &2 LT A~ LEF T, KB
DI, DB E “useful lamp”E L TiE-& Y LIS L, FORKOEEREZ 7T
fE Lo TWD, ZLT, ZOKEIE, BEYRHAMICEREALI RO LTEY,
WRFNE T, BB L TOZEBENREHN Y LIdRITH B, Mk, FREBEFIC
T AL, HFALZEHIL TLE V., 142 Christminster D4T 4 H#E L7252l ~» C
bENEBEWNHT LB RRSTLEIDOTHD, £ L TEL, DOTHEDBFHEDR
BeglEiEc LERE LRI, ZoRErLHEERTLEIOTHS, Third
K212, ZOEO Jude DFMKEBITRO X 2 IZEEL TV 5,

He walked as if he felt himself to be another man from the Jude of
yesterday. What were his books to him? what were his intentions,
hitherto adhered to so strictly, as to not wasting a single minute of time
day by day? ‘Wasting!’ It depended on your point of view to define that: he
was just living for the first time: not wasting life. It was better to love a

woman than to be graduate, or a parson; ay, or a pope!(53)
“He walked as if he felt himself to be another man from the Jude of yesterday” & \»

IFBY FOSEEIRIND K DT, 1iE Arabella & DWW ERLIRTE Tk, £5
THIDABIC R > T LESTEPDEICRL2TLEIDTH D, THLARTE TOHIZ,
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KFADNF L FNA~DEL I EER & B 2 R o TV oolowt LT, i & offifi 4
L LT, HixZ 0B~ LRITALIIZR-oTLEIDTH B,

ZD LB b2 HIZES LI L, RO X d skt~ REL2METL
DL L THERT S,

Retracing by the light of dawn the road he had followed a few hours
earlier, under cover of darkness, with his sweetheart by his side, he
reached the bottom of the hill, where he walked slowly, and stood still.
He was on the spot where he had given her the first kiss. As the sun had
only just risen it was possible that nobody had passed there since. Jude
looked on the ground and sighed. He looked closely, and could just
discern in the damp dust the imprints of their feet as they had stood

locked in each other’s arms. (54)

Jude %, Arabella & 10 & o TLRE F I L OTFENZOMEIZH O D K 9 1Cik 5,
FREOBIRIEZE S LI oK -2 ISR T DO THh D, Arabella & DOE#RAZ R L
128 A OB DI, mMei\wﬁ&ﬁw%\QMW@ﬁﬁ%ﬁomﬁ%a$<
B, ZOBEICRREZHR RS TAEORL, ZORZOHFEELL >V LUEDIRICE S
, WICEOROREABESE S, ZoBRH., #icl > T, I3 Arabella 20 %
DTHY, Lo TRELLBICHB L ZEZD, RLEEHDHLZALBRSTWED
DTHD, shE, WL > THROERIL, HLkLOHENLEMAEL TRELE
DHDOTHD, ZIZTO, BE, o Arabella O IKERRE L, & OIFERE G
L7zt E RIS, 29 Lo lFa Ll BERE2HRT50THS

IO X DI, 2D Arabella & DS & AZHE, O TR 2L EEE 2 H D S,
LT B EED H 28T &5, Z D&%, D. H. Lawrence b £ 45 L CH Y,
Lawrence (%, Arabella 7% Jude @ Z A2 MERTFES ﬁr@]@ S A UERE S ATHE
Thbh Y., WICHWRREIREDZ IO TETHD LBTWD, FELICEL T,
“Arabella brought him to himself, gave him himself, made him free, sound as a
physical male” & Lawrence |Jil =, FEICHERIRBEN &R T HAMTH LD Lot
%, 3hlE, ArE Tik~<7z Alec D'Urberville 73 Tess (Z 2P A 72 SRR & IR X 72
D& A CEEE ZOLMETHE S DTH 2D, Jude DB BEEI~OFREIL, 350 FIC
X~ T “In short, as if materially, a compelling arm of extraordinary muscular
power seized hold of him — something which had nothing in common with spirits
and influences that had moved him hitherto”(48) & b2 7% & 41, Arabella & O H
D&l A X o TIC “extraordinary muscular power” & MR 2R S 4 A fiFED DY
RFY, HEIRL L TWBZ ERELND
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Kid, 2o X I REOBMESCEL L Wo - NHOE R OE(LE2H L REBTADTHSD,
ZLT,HE., anicioNmlRZ AbIcHEL TRET A Z LICR 2 EEROETHIK
DX DR EIZ L » THRT 5,

When he got back to the house, his aunt had gone to bed, and a general
consciousness of his neglect seemed written on the face of all things
confronting him. He went upstair without a light, and the dim interior of
his room accosted him with sad inquiry. There lay his book open, just as he
had left it, and the capital letters on the title-page regarded him with fixed
reproach in the grey starlight, like the unclosed eyes of a dead man:(53)

LI EOkR 1%, Jude 73 Arabella & @E#E O BEICIRE LICBEOKR - CTH 5, #HiT
ERIOEO P, BAOME~LEN D, £ LT, MITESORET, fF0 A H%J\L,
HREED ‘H KAINH A1 AGHKH GO LFENEOF CREDN T
TINDZFNTWBEE T # HIZT 5,  “the capital letters on the title-page regarded
him with fixed reproach in the grey starlight, like the unclosed eyes of a dead man”
LEOBRETIGEONDN, ZOMBIIHFEL C.HOEEETR LTS, EADHE “eyes
of a dead man”® X 9 7 EFED FIE, & SICHEDY Arabella & OO CEEI LT

T T AERDTFEE TR L TS THY BN SN2 9 LIt LFOFE
WL, S Lt & BRI X B EED d%%'zhtfﬁ\ sk Arabella & 510 & 9 E Al % CRHEER
L ‘Cb‘fJn"%“é’ml/‘H_:L TWAZLERTOTHSH, ZZTO “adead man” L Fr&ih

INNRIEDFR1E, ESICHIEBIERE L TLE T2 2> TORD K, &,
J:%z%%&:ﬁf BE, BIEOURTH Y BEOLFEO L ) ITEORNCHB T 20 ThH
%, S, #iF, T TBMEAOBSLHE L TEY ., HOKMEL OERIC K S NED
AL L BREOB TR HIC L > THEREN TV EDOTH B,

AL, BEEICH T HEWEENCNEICRE A 2R O b, IEER. ZE~DF &Lt
SHREEOENC L, R LEBlT5 2 L7R>TLE S, Jude & Arabella D
BSAETEIE, YL CIERR AR b D & 70 % Z L3 u, AEMETE DT, 00 & MR T2
HEWHETZ LI TET, ZOENIEORTICHEORTHIOTHS MERL LT,
P & O BN ERLOE NI R 2 TR L, SETEIEEL TLE D, kfi‘cﬁtﬂg‘
4D RELIENE, B OOMERNLRE#ICET SIBROEF LT, Bbh 53, €A
oA S ME—FF oA 275, 1LV . Christminster 'C‘Eff)i’ao £ LT, £k, £t
Arabella & DOHEWORNIHEDS, AR LIZHEER L K 9 e HAOREIZ K > THEOR
ANCHIAL TS 52D TH 5,

A milestone, now, as always, stood at the roadside by. Jude drew near it,
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and felt rather than read the mileage to the city. He remembered that once
on his way home he proudly cut with his keen new chisel an inscription on
the back of that milestone, embodying his aspirations. [...] He wondered if
the inscription were legible still, and going to the back of milestone brushed
away the nettles. By the light of match he could still discern what he had cut

so enthusiastically so long ago:(85)

Jude IZ KRBT B 7 fEEAEIS OfffFE D%, Christminster ~D1EI % 5 L8 723577 T,
D32 TN F DR & BRI T HEE O TIZ milestone [ZHE W IAA T LF% B H
L. ThEHUORB, i, £IZIZ>T, “thither J. F*(85), ElL. fEoi~&1»
ISELANDLEZAATHEDER, HITZTNE~ v FORNRNETRIEICE DT
BEEETIC, BETHLILEHETHIOTHL, ZOROLFERLIHIE, HO
PO TR TWEEHE ZRICH T 2RI OB E RTLEA L9, 20X, D
ORI, O RBImICiE> T, 2O TE2E 2, HoEREFMEIRT
DT D, WRERINDPZRICT, BOMPEE I T HEFEORE LY, —FT, A
IR A B D TR 2 T B AR AR T 55 Lo TVWHDOTHLH, Z LT,
29 LIt b OO K o THOWE O SRES I T L0 Th 5,

Z ZEC. Jude OREEHY 2R HOMEE & Arabella (2 X B EfRICEE D | B PR HETE)
DFE L Z U D NE OB RE L ZHUCPER L CHIL S AR OREME L 20 Ry B
& W= H, VT L. Christminster ~ & [A]7> Y, % Z C Sue Bridehead & <9
ZEliB, Arabella X ELRLEDY L L DERICL ST, FEONREIZEHICKE
EZE#HED Z L LY ZoLhthb FiofE & OBl L RIFIC Ko T, 2K 5 M
IR A RRERT 5, RICZ O Sue DNEREHEICE L T, Jude & OEAGREREIC AR
DO LT,

3.Sue Bridehead:#& 77 (FE & L T Sue

Sue Bridehead /%, Jude Fawley @k CTH 0, 147 Christminster CTHHsz 9 Z &
2 ZMETH D, Jude 13, ZOREDTFELHENLENAISNIZI LEZ >)TIC
Bk E D, lcEN TS Z & s, Richiz K 91c, #ifkid, Arabella &
RIS, etk e L CORITHIRRIROTFERD i €, S pY 722 848 LRt OTRE
A< okt e LTINS, &l LT Jude 1%, RO K D IZEED,

‘It is more than this earthly wrench called Me deserves — you spirit, you

disembodied creature, you dear, sweet, tantalizing phantom — hardly flesh
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at all; so that when I put my arms round you I almost expected them to

pass through you as through air!’(294)

Zo Xz Jude ik, HikE, WEERE-TZAHOAMEZE >RV, 250 Hbo%E
—UIRFI I W TRE, TR O LD L 2 A DD TH D, £ bIT, K
OEI% L, “There was nothing statuesque in her™(105) & L,3ELIL, Z 26, &
D —@ICE R, BRI R EBRSAE CTHD Z LRI RTW D

UL, 9 L, |k A=, fa< Fcb i C&")f) Jude Fawley
O ABREB LI EOFBEIRICL D Sue DBRTHD, HLOFERITZNALITRRD
{,0)"6‘3’07 Z® Jude DIEY EiF5H Sue A A— VL, #id#EI 7z Christminster
PAGE LA A=, BIGEVORIC K » TERELEN S, LA, Jude 2308 TliZk o
TFEEMDBEOM S TH S

One day while in lodgings at Alfredson he had gone to Marygeen to see
his old aunt, and had observed between the brass candle sticks on her
mantelpiece the photograph of pretty girlish face, in a broad hat, with
radiating folds under the brim like the ray of a halo. (90)

#13% Sue DEEBBEORDRIFORHOBENPNTWIZEENLAD THMS, TOHHIZ
HHELWEROEIL, #AEPIHT IO E, ZZ2ChD, “therayof a halo”&
WO HOFRBIL, B ENORZE L TR CuW/z Christminster OFSTHT DN D70 ) & Hi
THLOTHD, T LTHEELS T BEOEROED 2 Rhvt e ko X
D ITHiIDI B,

He lingered awhile in the vestibule, and the service was some way
advanced when he was put into a seat. It was a louring, mournful, still
afternoon, when a religion of some sort seems a necessity to ordinary
practical men, and not only a luxury of the emotional and leisured classes.
In the dim light and the baffling glare of the clerestory windows, he could
discern the opposite worshippers indistinctly only, but he saw that Sue

among them. (106)

BITHET Sue ODEERANPITH I LITRBD, ZOROERIL, BL2EL TELAD
75729 “In the dim light and the baffling glare of the clerestory windows” 73 32/ 1)
RIEMTHD, T2 LI TCHOBIL, Sue DEERESTA2DTHSB, LrL, £HL
TZER O TIE, A OEITEER, HARICITEZ 505 2 L300, Jude X, ik
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DEE-CWBIGHTE, BEiZ B WL ZADPLRA2DEZDHTHD, Z 9 LIcthoksh
i%. Christminster % R2OHTCWHE L FRERD LD TH D, mWERTTONE 5 & I
ZOFE LR W HICTEI., HOIRANCBEI 2O THS, 29 Licahh, Ho
Sue (x4 2R H &L WIS HERIT, AERNICRLC LD THE Z LA S,
UKL, B0 HH L Christminster ~DEE A REMWICR TR EThHo-08, 22
THRUTY, HOEBEORE S TG L LTHEL TWADTH A, i, Lichi
X 912, Christminster @Al (L, % “Alma Mater’(41) &9 ﬁ%'@]iéﬂ ok
I, BRI A A=V ST, LR TWZR, 2T, ZodkltE, Sue DA A—Y
EOMWERMEA TR LTED AOTFEETRTHA A=V Tholo, UL LHL
BT, Christminster |ICfFE#BXTWA Z LA bbb, EBIZ, ko1 A
— VL ZOH DA A—VITE R0 x | o TEHAL S L. £ ONEITRTWT
L% 9, Jude |2 & - T, Sue FFEABAOHH &2t & iy b o h G 2H4E
BFEL L GEERESIA X220 THD, TOMEL LT, Sue DFEIIEDOHC
Christminster 2K B L TWh X RKEFEFTONB L IICRADODTH D, HiZ
HEECHLE star REDKEHEIA A —VICE - TEERD, 2IFT 9 LD
RIENRKBLTNB LEZ LD,

4 PEROHIE, HEME & IS

Z D Jude D Sue (I HiEEE, BIAEOHF®RITIE, RIT 0 EOBARITH 5 5RO E N
L. BEOHFRRHEICHTHARIGENEBL WS, 2D Jude DEIFIL, D
Christminster |(ZJ& # A AfL, BEHZDH L2k D &, {Ei&fz"@ﬂl—ﬂ@ﬂm NSk
HIRBETREN, FINLBEONEOERAPRE RS,

When the gates were shut, and he could no longer get into the
quadrangles, he rambled under the walls and doorways, feeling with his
fingers the contours of their mouldings and carving. The minutes passed,
fewer and fewer people were visible, and still he serpentined among the
shadows, for had he not imagined these scenes through ten bygone years,
and what mattered a night’s rest for once? High against the black sky the
flash of a lamp would show crocketed pinnacles and indented
battlements. Down obscure alleys, apparently never trodden now by the
foot of man, and whose very existence seemed to be forgotten, there
would jut into the path porticoes, oriels, doorways of enriched and florid
middle-age design, their extinct air being accentuated by the rottenness
of stones. (92)
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w5, ZokEofkix, or ( “shadows”, “black sky”. “obscure alleys™) (2% ®
FEBEE, ZTIUCX o T, RELMEM S4, FBORTEOALZE D ICKFOBRY O %448
BT 5D THsH, Marygreen (ZF0 T, PIFEENIC SR AETIICARICERT 5
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S Lo of oL, Moph CmEL, O X > RREEMIFREL T Z i
2%,

Jude began to be impressed with the isolation of his own personality, as
with a self-spectre, the sensation being that of one who walked, but could
not make himself seen or heard. He drew his breath pensively, and,
seeming thus almost his own ghost, gave his thoughts to the other

ghostly presences with which the nooks were haunted. (92)

Christminster DK OHE Y OAFIZ Jude LSO A OB IZ /<, BREICES 5 LI
Wi, e thEOHENODRESE S, £ LT, DM, o B < B8 2%
MZ0bD Lo THNTL BDOTH B, FOPCHITANSOFE L FHOERBRE L0
< LlckoT, ELIECFIIMEL TV,

During the interval of preparation for this venture, since his wife and
furniture’s uncompromising disappearance into space, he had read and
learnt almost all that could be read and learnt by one in his position, of
the worthies who had spent their youth within these reverend walls and
whose souls had haunted them in their mature age. Some of them, by the
accidents of his reading, loomed out in his fancy disproportionately large
by comparison with the rest. The brushing of the wind against the angles,
buttresses, and door-jambs were as the passing of these only other
inhabitants, the tappings of each ivy leaf on its neighbour were as the
mutterings of their mournful souls, the shadows as their thin shapes in
nervous movement, making him comrades in his solitude. In the gloom it

was as if he ran against them without feeling their bodily frame. (92-93)

HDZER & ZOPTOINLIL, WORTEER L, £OBBAEM AT D, BR
HNZHE - T, BITFERRD B ERREBZLEROA A —VE2AOEHT S, £L
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C, “In the gloom it was as if he ran against them without feeling their bodily
frame” L % X Hic, WIFEAOH T, B LEDOHURHRTEN LMK S, B S LE#O

HBOTEOLSIRTFEL R S>TEPO LS 2R L, ffFoh et +a20Th B,
Z D1 » Christminster TOLIR & F UKD ATENZ, BOFER 2753 L

TWAHEEZD, TIUTEND , ARREIUCHTRET 28D 5 OBEL Cd 5, Arabella
L ORI, A AN A% b b LR, =5 LiztkoEmiE, 29 L

Wil b ORBOKE L > TELEZLDLEEZ LD, Arabella & OFEEORTEIL,

BAHERR B BT ET BB KT BHIHI & PO = L, MO L 0 A, B

DOtREZER LTS Z &2 ADTH S, Arabella (2595 4 oM ETE) 23 58

L L o> TRESN TR, D2 D LI bOEMIE, 6L, ML AT 5

(A AR R~DBRENC L > TRENICENL TS 20 TH D, ZOMEITHTHHIER,
Jude DI SOHPICHHAFEICR SN D, #1E, Arabella & Dl LOBEGR, PEfHE)C22

P SNTREDBRERD TEHLRR L, RICEHITHET B,

So he excused himself. ‘After all,” he said, ‘it is not altogether an
erotolepsy that is the matter with me, as at that first time. I can see
that she is exceptionally bright; and it is partly a wish for intellectual

sympathy, and a craving for my loving-kindness in my solitude.(115)

Jude i%. Sue |[ZHEDI TV D DK, WEA Y L T Arabella & OBIR THIZHLY
PN TW TR 72 il “erotolepsy = X 5 L O Tlidi/e < fu £TH AN MEIZIHWT
DHFEICLDZEDOTHDHLEEZXD, ZZhbIE, WDk &£ 5 Vo oy ¢l
FREMEZLEZFHSTVWAZLIRRIENSDOTHD, L Arabella & DKER L O
) CL MR, SRR 2 BT L, R L, AR A ER L TWA LS 5TEA D,

Z 9 Ll ofimiERIZ K - T Sue i, B LS, 2R E LT, Wi
TR CRIRIFAED K 9 Rl OB EO HICHBLL T 5072035, Sue B
bEL, HELETH X2, AL, FROFERLEIICET 2 HEERBFICIT A2 5
MEL, ZNAEAMEBICHADPOA L TEZ L) LT 5EAERFoILTFHELE L THINLS,
Z I LIETSuelE, Jude XKL, ENE-o TN & ERb, M. ZOMED
PEOMEL WO DL, —RT 5L, HHE T, BXROV 2 MY THRRLHERICH
HETEIHEELTHY, TN LD THBEEICHLRZD, LLARR6, #
OGS OWEE, P B & RS OMERIR G4 Ff L 9 L T2 R TREIBROR
tELiE, RApD2bDLRo>TNEDTHSD, Sue DE I LIcKEMOERIL, B SR
BAfEIZ5E > TV D,

Sue 1%, Jude EDEFFOH T, BH® Jude L W.RIFENERLL EOE I FEEA
BrEiEn, ZTLC, Thicko TbhizmtE2iilc RE5s, Zofik, EFIC Jude
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LICEDN TV, HELDMPEREDEBER L, BEFOLMEORITRED 2 520
Thh, MHEIZL> THYE LS Lik?*féﬁkwéEMEW@ﬂﬁ<ﬁzé
% LT, Sue [Z#5¢\ » T“T have no fear of men, as such, nor of their books. I have mixed
with them — one or two of them particularly — almost as one of their own sex.”(177)
LEEV , ML WO O A L AR L, BHELRICL D ICmA o LERLTHS Z
& Jude [RTOTH D MEITZEZDHELICHEDHIKIHEICSDNTLERT 5,
Petoid, MBI L2 B & ORBRRATELS D, £ DONEITHE LD FIKOTFEICHT S
BEHAESBICARSTTbLOLRS2TVD
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“Yes. We used to go about together — on walking tours, reading tours,
and things of that sort — like two men almost. He asked me to live with
him, and I agreed to be letter. But when I joined him in London I found he
meant a different thing from what I meant. He wanted to be my lover, in
fact, but I wasn’t in love with him — and on my saying I should go away if
he didn’t agree to my plan, he did so. We shared a sitting-room for fifteen
months;(177)

Sue (%, 74>27C Christminster D%/ & [F%E CAfE L CUvoil k% Jude 1IC38%, ik
%, BE L SRCE Wiy, FATICH 5%, A FERD LTHL2 L TV T
H5, “AOBFRIEL, BTN “like two men almost™ X555 X 912, %‘i‘iffoﬁﬁfﬂ il
HEMETIT RS, BHLASOFEL LTHRER S L1250 THD, £ 9 Lic Sue
LT, BHENLIE, BALLTEMETHD Z L&, 2 L THENRBIMR (ZIIRFICEE
HNTVD) ZRODLNDN, WRIETZE I V- LEFEWE & LTEHEL TS, 29
LIZmin b AN EMEE L TOHKRRHEORIHI b b D Z L2l L THhD Z &R
A RIS, ZoRE, e TR L, U, OMBICEET S Jude DRE L E i L,

BT 5 ChbdHs, LT, £ LI SOMOVILEE, Richard Phillotson 725 &
“the extraordinary sympathy, or similarity, between the pair. (He is her cousin,
which perhaps accounts for some of it. They seemed to be one person split in
two!"(276) LEE LA, HOITNEICEB W THIEBL, ZRULEDL T AD AL REL
THAELIZPDE I THL L OIRHIRE 2D ZLPREND, ZOT ADHREE, B,

BERRT o FaXa ) AD K ) 7A A=V, D B ULEPCZ O ADBIMEL R
THOLLTHETS, AOZRRLT, BB FLHELICOV T, “That complete
mutual understanding, in which every glance and movement was as effectual as

speech for conveying intelligence between them, made them almost the two parts of
single whole’(352) L5510 . — AOMHEORI'EMEAWHFE L TV 5,
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Zo LD, LW I RO ZE O SR SICEDLS Z & %JE_'X 9 Sue TH
B, PkbE, Tess DL T, RIFV ZDOHKITHFET BN SRR LR -
TWW3, Hardy B& 1 1895 4 Edmond Gosse (ZFE T f:ifﬁEUDEP'C‘\ “her sexual
instinct being healthy as far as it goes, but unusually weak and fastidious™ & 7,
Sue (ZEW < BHOHRHRICHD L E#EFI - TVWH Z L EBH TN B, L,
“weak” “fastidious” & Hardy 2MEHT 2 L 212, £ 9 Lk oBRERE &I, ik
<, ERBKICZ OO THEZ LRI TEY, Ehiglc, hkofild
HEOR TR TSR R ERIC L > RO L S 2R En 5,

It was one of those cloudless days which sometimes occur in Wessex and
elsewhere between days of cold and wet, as if intercalated by caprice of the
weather-god. She went along for a mile or two until she came to much
higher ground than that of city she had left behind her. [...]

On the other side of the stile, in the footpath, she beheld a foreigner
with black hair and a sallow face, sitting on the grass beside a large square
board whereon were fixed, as closely as they could stand, a number of
statuettes, some of them bronzed, which he was re-arranging before
proceeding with them on his way. [...] Though the figures were many yards
away from her the south-west sun brought them out so brilliantly the green
herbage that she could discern their contours with luminous
distinctness:(108-109)

Wix, 2R, SEOHTRY PERBOWBEZT> TSR TFERICT S, ZOBROME
#l%. “one of those cloudless days” £ 35 5405 L 9 I YEIChit H 7228/ & L Titiash
5.% 9 LIcZER O T, ZOITADBE~RDFAIE, KEEOKIZ K- TH | St
%GDMJEE%%H&MDF& (ZRTDOTHD, Sue . B ’f};ﬁfsn ZNEHVRD,
HENLFLFED Z LIZRDD, ZOBEENITHT DML ORI, BLDH AN
Mu@fﬁéﬁffa%@&KOTW5
Sue 7MBN, FibiFo72 b DX Venus & Apollo DB TH A, MiklE, Fhixah

T L, FiH2 <P, AAORMAN L ZIUIMVER L T bEd b o CHO&')@?@\%@
S R, #iklE. “Occasionally peeping insides the leaves to see that Venus’s arm
was not broken”& HBH LI, BEIPICEH Venus DEBO G (KIZIRWVEL EEEE -
TW%, Z@ Venus (IR —<#EEOE, XOMTHHN, ZOAIX, ARELERL.
if’ﬁﬂi‘( RARIREE D TRET S, 29 LEEbORERO FCTHRL I, b
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%mMménfw LWV THNTH S, ZORBDBIT, EROMEICFFLIAEN
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These little obstacles to the indulgence of what had been the merest
passing fancy, created in Sue a great zest for unpacking her objects and
looking at them: and at bedtime, when she was sure of being undisturbed,
she unrobed the divinities in comfort. Placing the pair of figures on the
chest of drawers, a candle on each side of them, she withdraw to the bed,
flung herself down thereon, began reading a book she had taken from her
box which Miss Fontover knew nothing of. [...](111)

B4y O IZIF -~ 72 Sue (%, BICHT BEVERL, Rz E W28 “a great zest for
unpacking her objects and looking at them™(ZHt ¥ fif 741, @OA%2FTH, LT, &
Ao B2 Apollo & Venus 4 &, TNHE2F v FLORICE->THRLEND KD
(BT 5, (Z0L 9 2TEG, Biciin, fRIC ALK S & T2 8E0 500
%,) ZFLTC, WHBEITTH, BIX. AXD T THREOEBERS EZDITHDTH D,

She was an age which usually sleeps soundly, yet to-night she kept
waking up, and every time she opened her eyes there was enough
diffused light from the window to show her the white plaster figures,
standing on the chest of drawers in odd contrast to their environment of
text and martyr, and the Gothic-framed symbol-picture of what was only
discernable now as a Latin cross, the figure thereon being obscured by
the shades. (112)

R >Th, ZOBIT, BELOOAWANDICHE ST, BN TRUVFERA§EL
Hd, RICELS Sue £/, £ LIkoRFE2ZITH2E LVWBOEICELECES
DT L, RIBZOFELE#RT 2, 0K :ﬁﬁ"ﬁ%r&m‘é Sue DEFRFOEIT

undressed”k?ﬁéﬂ TRy, #hThsd, Zim. Z Tk, HohTceroRiTE<ix
FEONTICREN TWDDIZN, WITL T, BIVEICHRS S, ZORIKOTFEE R
SN TV D, Z 2 TORDTFHEIL, WRKORRDIEFELRRTDHLOTHLH L LS
ZHDTHD, LT, TOBERS A2DLHELLE/ILZ ) LICBFOFE, by
i, BEBRLT, BEPCERLTWDEICETEABNDIOTH S, ShIE, HErD
B & OMERHRICET 5 B E ot 7 2 SRR R AR O k23 lERic K - TR
SNTNDHESZ2HDOTHD, LAl HLOHRIL, Jude DHEEDE“There was
nothing statuesque in her”(105) £ & STV o, FHEIC S, B L OFKOTFEERR
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% “statue” DIFLEIC L » CERDICHERSNADTH 5,
£, ZOMIC S I L DD - H K BE R A, EiAR TR T AT L LT
LIFLIgENS, #lZE. ROLI RIEELENICHE TS LE2 5.

She wore a murrey-coloured gown with little lace collar. It was made
quite plain, and hung about her slight figure with clinging gracefulness.
Her hair, which formerly she had worn according to the custom of the day,
was now twisted up tightly, and she had altogether the air of a woman
clipped and pruned by severe discipline, an under-brightness shining
through from the depth which that discipline had not yet been able to
reach . (157)

1%, BRI U7 &3 Jude OFNICHNAZBOM L OBEAROER - TH D,
i, BT 2 FRORRICIESTZERRERE L TWH D, 350 R0 Ens
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LbEDETRHLEY ET20THL, ZOFKREMEITHT HMIE, LR MO
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FOFEIE LT, B H500, ELOMETAECOITER Phillotson & O
OITEITH 5. #4&iL. Phillotson OEIDIC K - T, WFFHE T, HRgD 4tk L LTH
ISR B LR A F T T 2/ DEFLZET 5. LvL, 2aEsyie BB %2 Frof4ic
Lo TZOBEHIEL, L TLELES G & E20 20, #ikid, Jude (& CThfd
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Presently, towards dusk, the pupils, as they sat, heard exclamations from
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the first-year’s girls in an adjoining class-room, and one rushed in to say
that Sue Bridehead had got out of the back window of the room in which
she had been confined, escaped in the dark across the lawn, and
disappeared. (170)

Pitcid, WEEER LT, BHZED, ML 5 Y ferDﬂH\Rfa:i%ﬂlJ’iﬁsz T I S
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There was a cry from the bed, and a quick movement. Before the
schoolmaster had realized where he was he perceived Sue starting up
half-awake, staring wildly, and springing out upon the floor on the side
away from him, which was towards the window. This was somewhat
hidden by the canopy of the bedstead, and in a moment he heard her
flinging up the sash. Before he had thought the she meant to do more
than get air she mounted upon the sill and leapt out. She disappeared in
the darkness, and he heard her fall below. (272)

Sue i, WiFFETO T T AET 2D 2SR BE5 06 - T, Phillotson &
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T BEHOHK, LMD 9 A < MRicetd 2L R LT\ HDICxt LT, Sue a;t\
Z 9 LTZEF SR L TR, R, BREBELZROLBEHOHEIZE > T,
Pt 2B LiAD DAk & 9 tfl 2, EFI O3 2 ZERI B LT, ROHPICHRRO;
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Under the staircase was a large clothes-closet, without windows; they [her
voicel seemed to come from it. The door was shut, but there was no lock
or other fastening. [...]

She had fastened it inside with a piece of string, which broke at his pull.
There being no bedstead she had flung down some rugs and made a little

nest for herself in the very cramped quarters the closet afforded.(265)
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Sue IX. ZOASDET S b, CH “civilization”Z DL DI LW KL L. Fh
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FIERIC B 22 D3k & B &2 Ff» TV D 2 L 23R 5, e T i3, Jude 123 LT,
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‘T won’t disturb your convictions — I really won’t! she went on soothingly,

for now he was rather more ruffled than she. ‘But I did want and long to
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ennoble some man to high aims: and When I saw you, and knew you
wanted to be my comrade, I — shall I confess it ? — thought that man
might be you. But you take so much tradition on trust that I don’t know
what to say.’(183)

Sue [ZAHEN 7 BAE T Jude DINHEIZFIR L, BEROMENLEWE S, £9 LB T
{Jﬂ'c:tf_ﬁtbcto IS L., BS WD:kébe\?L/\% ZFdude DL NI THAH LT

ETADTHS, ZZC, Sueld, “WhenIsaw you, and knew you wanted to be my
comrade” ¥ V9 S Jude | g#MT CWAD, ZIZhbid, Ml BEfro TEME 4 £
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He looked away, for that epicene tenderness of hers was too harrowing.
Was it that which had broken the heart of the poor leader-writer; was he
to be next one? ... But Sue was so dear! ... If he could only get over the
sense of her sex, as she seemed to be able to do easily of his, what a
comrade she would make;[...]. She was nearer to him than any other
woman he had ever met, and he could scarcely believe that time, creed,

or absence, would ever divide him from her. (184)

Jude i, L OVER) &ML /PR ek & tElic b S, B biikoliko
FHELF L LD B RBICEINDIDEAINERE LN L L, 41T Sue 2k
LCHBEARE LT, T, £ L7z T, #%lZ. “If he could only get over
the sense of her sex, as she seemed to be able to do easily of his, what a comrade she
would make” LEE L1 5 K 912, Sue PMERH LB E A HU)A 5 L45 X 910,
HE OWNHFEIGHAICELETEDV =B HELLI LT50THS, SbIT. M.
W DOEEICL> THNEA B ESNEDDO LI I DD THL, ZLT.HDIH
L7z % KL C, #o HRATT, Sue ®EIX, KO K I REIRNRETHI»N D,

Her chair being a far more comfortable one than his she still slept on,
inside his great-coat, looking warm as a new bun and boyish as a
Ganymedes. Placing the garments by her and touching her on the shoulder

he went downstairs, and washed himself by starlight in the yard. (184)

JFENETCIRD Sue DEIL, Jude AR “his great-coat”|Z) T, WML ENEIX
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BEdL, 5 CTOFEDO LI RAIGEABLETOTHS, HORE#E- 72 Sue DEIL Jude
i oI L AR, BT AERENRT AL THAL LS ZIAIEASD,. E
fo. Bidglomt L CEDOX 5 228 % 51T 5 Jude DEE T, #5723 Sue DIEEIEY (2, 1
Lk, YEEBEBLT, PRI, PHERRTFREL LTRF AN ZEER LTS, 22
TD Sue DLREZDERIZ, BEFOMRNRZICEL S kLRSI ES b L
5> TWAH, Jane Thomas (X, KD X 9 IC, FMIRWELED O ZO5HEZ5HT 5,

Sue’s cross-dressing places her outside the heterosexual configuration of
her relationship with Jude and allows her the space to describe her first
unhappy experiment in ‘Ouranian’ or ideal love with the Christminster

undergraduate, ‘the University comrade of her earlier days."s

Thomas 1%, L@ RMEET, Jude 2%t L, BEFO R LOBFEMER Y = o 4 —D XY
(T D ERRAHA ST D LR, kB H % LiEE OB L ORRNE, BSR4
KAETE L L7-BRME “heterosexual configuration” & VY 9 #7s 5aM S0 8 6 | L
(Zi# 22D Christminster O/ & OBAERY 2 BAMRME, BlH, £ 5 THMER Lo X 5 72E8
REREBIGELY, fkoERMTAHEMBEICERLETHY 2L, BEoREO
FIRBRMED X D M AT RIS LA T 5, Z 2T, Thomas [&, FHERLRE
BE, ZOTADORBEEATATHSRTSH S, METHE, Zhidk, HLBBEFD
MR ZREY A tER L, PEROBMA LI L, BELRIFEOHEHF LI L LTHWD

ETHHY, WRDOEIEL WD HED 6 ORER & 5 BRI OFER, 20X 5 etk e s
K & BRI K 2P OIREL, $fa Bl Cn e L E2 57259,

Elo. I THMND Sue & Jude DKL, B E D BRI, BITED Tess &
Angel DILE L EHBRIELE L, ThemiE+ 560 L b7 -T5, LAL, Angel
DA URD S, Tess #ERTHICYU - T, H ETHIHMEITHTD Mo
FETHD LML LT Tess 2 TWzdicxt LT, &tk Sue i, HicHITEA
BMUBHE, BEEFHEELRD, FRICETEO LI Icte LARME B S K oda A
—VTHALND A TRESERD, Sue T LETHO R3S L BN L 57 (5
BB TH S Jude L7 DI 3) ML BENEFD, Jude Z&Ed, £
T5, ZORTEHAM, BEEOEICE W TELED Angel @ FOLICE LTV Tess &
R TH D, VAU, AIEORET 2 AR B LoES, B ToRBEKRIEE
EENTHWEDIZH LT, ZZTO Sue (FRIED [H1) Angel LRV <%, b
LFZENU EICEVWEE 2 EAETFESE LCJude EHBTEZ0CTHB, ZHLEEH
DHEEFOLMEDORE RESBR LD L EZHTEA D,

ZDK T, Sue & Jude iF, AWV T DO ICBEL LY, WmhhdH O, L
LZHIE, ZimidsE 0B 0BG Ciden., ik, m~ENICLMETh BI04 K
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T D ENIMEEL bI-oTEY , FIRRFCBEFOMNNCET 58T 2 K& <
BfESED2bDLEL>TVDEDOTH S, € LT, TOBERDE KT, KMRIRA XA =T
HGBLL, £9 LeRICEio T, BROBLOBERBREEL IZZOEP RS RS
DEIRH>TVBDTHD, DL IR AOREFEMIE, EFRETREL ) ICFoA%
Hh &< Iflﬁﬁ@@i%af’)\“é’f <fETHLDOTH5H, Barbara Caine (%, “women were to
use charm and domestic comfort to make religious values appealing and
pleasurable to their menfolk. Women were instructed almost to seduce their
husband into religion and virtue.”ic & HBEOLPEOE D EEOHE L Sz Bl on T
IR CWH, Caine DF I L HIZ, Va7 MY TlttE 0P ERL T, MR,
TRAMNIRMES LW EICBWTER, BHECHL T, £5 LcbD&EA5 T EMH
KDORSFOPTE, 2O SN TWZDTHEHA, Sue & Jude DERMERE O
EiE, 29 LB ROMBEHREICPRLERSERNL L, RIXY K& EREEE
BitESED %)CD&&COTL Do WAITMRITH U TRBNRBRSEB LB FElTH
U CHEBAR LI D &2 D L) Z Lidenis, Zhicflb b, ficadEn
7 AR, Iié:b\aff‘f%ﬁﬂﬁﬁ‘bmn&%fjA HeEESE L, BaoRME LTIRYIAA
TLEIDTH D, 5WIEZIT KT BHETH DR L TR R IEIZN S,
W2 T 20D LI ITET 5D THY | BEfFO b B L OBk & Bbdan
5 E%ﬂ%)\é& CHEBSE DG LB TNBDTH DB, T 9\ o RO HC Sue
« VER R BB O L, BRSO IGELE#RL, B LRB L, TEL
TV Z P L OENSITFEATI S,

5. Sue OfEFEOIILEDER

Z9H LT, Sueld, HEEBITEEN N—FF—L L TJude ZF, RELLT
FERESHZ T H L RDZDOTHD, L0, ERiFT—EL T, BEFOLMEL W
IRCHiH D Z L, BARRICIR, BHEICHE D FFEL L TOLMERERICHTRET D%
OMBL L TOLMELWIFHELRZZLEEBLLY L35, ZRTH. ki
PICEMETHD L) ZEMbHENS Z L gk, Sue (FHELAHE L, HHEMRICSH
HHIEFTH—LT, 5L, kot L TOMHNFENREHTHDTH
%, FOHE LD D73 Arabella & OBt CH D,

Phillotson & OfEEEEG % HFE L7z Sue 1%, Jude &AL EKICTBE LIRS
DTHHN, FZ~ Jude D> CHFETHDH Arabella 73, D THH Little
Father Time D8 & R4 K, FZEICHMT 5, D EIZ Sue T L < BET
%, Jude I%, Arabella DHEFFIZIE LT, BLICEWITITZ 9 & T 507208, Sue lT%
NAERD X D I8 72 S2EC Arabella & DA G| X LD L9 LT3,
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She ran across and flung her arms round his neck. ‘I am not a
cold-natured, sexless creature, am I, for keeping you at such a distance? 1
am sure you don’t think so! Wait and see! I do belong to you, don’t I? I give
in!’

‘And I'll arrange for our marriage to-morrow, or as soon as ever you
wish.’

Yes Jude.’(321)

Sue /T Jude |Z 1A & pafi X472 36 L A 43 1E L €. “cold-natured, sexless creature”
TRV EFRT D, ZHid, ZRETOMHICEbIS Z L 28T T e & i, xt
MR ETHD, T CHRZIZADDEETHY | OB EELZITEIREFETHD
W) I EEBEERIC, FEICEIRLTWADTHS, (£LT, I I ClkidHE)
WS & BN IFIRICEE 2 81 5 5 & 235, LArL, Sue i3BUTOREMEHIERED O
1B, JARIZEI LT, “Their view of the relations of man and woman are limited, as
is proved by their expelling me from the school. Their philosophy only recognizes
relations based on animal desire.”(201) X ik ~=5, fi#ciL, thEo B LTk 5 HB,
W EE 1L, 3 < B IR BRBICEE DN TWn D & E X FUTEMEIC LA MR TR CH Y |
R BERAE R ZIC L o TR, BT ARELOLEHMLTCLE I, £DHIC, Sue
IR R Z 2 CHNREL RS L B & DB R IRT COMBAERL TLEIDTHD,)
Z ZCHEi LT Arabella (2 Jude #EDILD 006 LitRWE WD | Fl i Zeliih e X
STERXENPINTWEOTHY | [FEHZ, 4D Jude Eiiﬁﬂ‘éﬁ‘ﬁzk LCoRDIz
HBECRAY, Arabella EWIHBHETAFENHB L Licky, AMICZ ZCTHEL
TWBEEZXDDTHD, £L T, T LicktteL (’UI’Tn S, SHICORE %@
LR &S

Arabella lay facing the window, and did not at once turn her head: and
Sue was wicked enough, despite her penitence, to wish for a moment that
Jude could behold her forerunner now, with the daylight full upon her.
She may have seemed handsome enough in profile under the lamps, but a
frowziness was apparent this morning; and the sight of her own fresh
charms in the looking-glass made Sue’s manner bright, till she reflected
what a sexual emotion this was in her, and hated herself for it.(322-323)

Sue (. Jude @ Arabella (253 2545 = LD 7-#%, itk B HIL, Arabella #[H

B L RHE T 5 2 LB, L EO/EIR ﬂj\@ﬁ'l‘i@ﬁ'?ﬁ@%ﬁé'?&b %, Sue 7,
AEEDOFITIRE E7z Arabella OEZ HICT 5, FOEE Sue DHICIK, “wicked”
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LD LI, BEOLS TERbD LMD, 25 LIZHISRIX, Zih. Sue DI
ijp:‘g@g@é;ht%)@'c‘&)éo #i VT Arabella %%, “She may have seemed
handsome enough in profile under the lamps, but a frowziness was apparent this
morning” & X HIZEELAL, Mi&lTid, RN REDTFEL, EBEX Lo
AT CEEICR D, SuelZZ 9 L E2ABL, 20K T4 Jude L ARETRD I EE
ZATLEHIDTHD, 29 LIEKOHTO Arabella ODFAOEET21B L T, kgl
& LTO){E:@ZEEQKFZ“TéGDK BV ZORBENHITE D LI OWNIE A G
%, sbIE, HICH G 37z Arabella OEAZE LT, ikoitt s L TOHEDORE
DRENDZDTHDH, LT, i BHH. “asexual emotion”& L TE 5 LIZEE %

WL, BOBEIC G- TCLEIDOTHA, ShlE, Arabella (T Jude DEFIZ# 5 TH
~7= K 21T, Sue IZMEIZEAT B RE G & %B?‘_b?ﬂ"{“r THhHELEZBDTHH,
ZI9LT, Sueldk, SFETHEL TCWERBSICHENDS, BEiXZ 9 LIoKIEELER

LAaBn6h, EEoigE CabiTunvizk 91, %h%!ﬁ%@b BHLLHETHDOT
»%., LiL, Arabella OIFEDE 2 HANS HELT 2 EFCIE, % Lol TR O JR\ K
PN TLE IO TH D, SueldZ 9 LB E ERBIEEICKHLT AITEIE L TR
D R AR AT B B

She scrutinized the child’s features, and suddenly went away into the
little sitting-room adjoining. Jude lifted the boy to a level with herself,
keenly regarded him with gloomy tenderness, and telling him he would
have been met if they had known of his coming so soon, set him
provisionally in a chair whilst he went to look for Sue, whose
super-sensitiveness was disturbed, as he knew. He found her in the dark,

bending over an arm-chair. (334)

PLEDSI X, Sue & Jude @ FlZfl & Arabella @1 C& 5 Little Father Time 73%°
STRIEBORRTFCThHD, AT E2REL, T ANDN, ERIFHOEE R
ML <EFELTLE I, Sue lZHIc oW T, gt Jude DEFEERD Z LB TEXBHM,

[FIHFZ Arabella D E 4 RLCLE 9, “But the other half of him is — she! And that’s
what I can’t bear! But I ought to — I'll try to get used to it; yes, I ought!”"(335) & i %
33 S L, BifEEREER0, (22T, B Arabella & %I L TW b oo, ik
OIFEL Jude L OFARE, ZorFiiizBL CAAELTLEY, BbPRIFEZHEILE
NEREEBRESETLEIOTHD,) % ) LIZPTHLIZ ERDEIAICH S L I,

ZEIRETEN I R A HTITo CLE W, FliWiE L2k & LT, 2oicH %
BRLTLEOIDOCTHD, 29 Lz Sue DEFEEHRITENS, LARIENLH KIS, R
DOZEMICEEZHELIZMEOTEN LB EHTEICTH D, i, fkiciELts LT

143



DR OBAE 2F BT ADITEE LT, 20X I RTAICKRATHNADTHS, HE
FAUE, R0 iAot L W D TREEDRICHE DIV D T L LT AR T A L LT,
ZOBOPICHERLTWD LWL ADOTHDL, ki, o P CHRMN IR 28k
THZ LIL - T, Arabella @OiEF e LA A —V BT H L ZBETHDOTH
5, B3, koMo REOERETTRSEL L THEET 5D THS,

Lo, KL LToicitbhd Z EAREET A Sue THHN, £ LE
S EIFHEMEIC, Arabella DTFEIC L » T, #iid Jude (/T BIEGEBE L TH L,
ZIUCHEDIL, FHTA L E2RERSENTLEIDOTH D, ZOMDLEDOTFEC
L oTC, HNRREECHESERLND L0 HEEIE, Tess ML EMHBNTZLDOTH
%, 1 4ci3, Izz Marian Retty @ 3 AD & PElzfb &3, HEEMmE S o Tunz,
% 9 L 7@ biX. “There is contagion in this sentiment, especially among
women”(186) & Z D ENF X LMD M CIRYLREN 2 FF 20D K 2 lcR S Tnizid, =
ZTHRITY, BT 500K, OEMENLERITIZ ) LEBHEL2FCEZ S
TLEYOTH S,

PAlZ LD X D RATENC K » T, MMEL K 95 &350, EREEFLEZ7E2CIIEL
ENT, FNEFIWAD L LRDZDOTHD, FEE LT, Sue lZETFOLMED LS
\ZIREED Z LA BREL . PERBRE RS Z & LR TV, 2 PIcRiEn &
# L. Jude EMEMRERLE T2 S Z LI k> T L OBFREERT IO TH S,
7208, —EkiEl LC, Jude EBMRAZFF2Z LT Sueid, TOWNEIZEH » TRtk
P, BHEZRDDGEREZFDOOLND Z Lo TLE 2, HRHEEICHER L, Bk
ERRAEFDL, AR 2 L OIS <AEETOMMA & L ToMNPE A5G
{LEELNTLE IO THS, Penny Boumelha (%, R1EV 29 LizmzRO X HIC
e fEET S,

Her relationship with Jude involves her in the involuntary
physiological process of conception, pregnancy and childbirth, and these
in turn enforce upon her a financial and dependence on Jude which

proves destructive for both of them.:

Boumelha (%, Sue 7% Jude & PEWEIREFED, itEFio7zZ & Tl OF N E CTFF
STWIINAERE DL S ARSI LIS L TRFRES 22872 -> T Z & &4F
95, 2F 0, MR L AR O = LT Ko T D A BRI IR I IR E
i, F L CEZAMD L2 ERMEIELENC b LTl 20, fildd
SRR L WA LIAERD Z L 10/ b, 2O K9 ILERITA T DM
SEBLENRD ST EZHERETHITEICL > T, BHDOREER R4 2R E
EOHNTHWSDTHD, ikiFZh o, BHDOBBE LML MERFTH1-DI2, &
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ICHEIS L, BEfFO Mo L) I BHIcEx 22 &%, WiEE L CERLET 20 TH
s
LAL, THOLTaMENMEHIL L O LT HEADRBARRENICTEZTLE I DN,

Christminster "C Little Father Time (Z X 54 & Jude O 7k EH Lo &K &
W B TH D, B OBEFCHEICHTOEMARESEZDZoMmiT LD
DA L AR, #idc L Jude & Little Father Time AMEGIHE - T i iEIC X 5
BIZRBEBRTRVWPD A, EEE2HLNTITHEE RS T EETITEZ A28, £5 L
TR DAETE D T O R B O RE BRI, 2L LLRTE THERE L T2 IER D © OB X
B0 LW HRORE, Eiftl D B L TR LBWA N - Tk S,

Sue sat looking at the bare floor of the room, the house being little more
than an old intramural cottage, and then she regarded the scene outside
the uncurtained window. At some distance opposite, the outer walls of
Sarcophagus College — silent, black and windowless — threw their four
centuries gloom, bigotry, and decay into the little room she occupied,
shutting out the moonlight by night and the sun by day. (401)

Sue iZ, EFEARDHT Jude L HIZHE L, —HDTE % Christminster @ & H 5R I
FHGELLCELE TS L LD, EROSIFIXZFDBEOHROR T THH, ZOIF
O ORRAIL Jude 26 LEES L, FEFICTILNLLIZETH Y, —HE IR T THBOE

Sl WIEH ., BIIKEO—8 0 Al S5 VLR O ZER L 7p o T, ZD%ER]
THNL L, AR5 O EFE ISR LTI DRI 5 THERO K 9 7S£ i 4
%o ZOREEROERTO Sue DIMANLIE, ZHIE TOHK L Jude DIEH] & BEFFOREFIC
KT 2780 R, fihizboThr b ER 5, HEBERERL, FiteT, £
BHICEDO XD R GaRbLRB O b Wi & LT, EHEWREEERICEHET, &
Yl Nt 2 3702 v o T 21T, B iEZ o & L THER AR G2 kv, IBLEE Hh
LEDZHBEBEORON TS TCLEIDTH D, ENEREICAND L ZOMOZERMT
OANNLT D KD Il e DBIE, Bk T 2 BETF O & RN D O HOE, B AT L #E
HRB®REGATHE L IICEZLNS, SbIE, ZiUTEARER N LHELITRW &
L TRl iz mal kbR & DA A =T Th D, [T 5 L7z E L ik
DPINEERERSTHHG L LTHRD D,

29 LIcEWA &5 2 /x5O Little Father Time DfEETH B, Bl Z LD
(2. ZOEL Jude & Arabella @ FfiiCTH Y . T ADEEEZDOHEITFF> TV D
SV R, #1X Jude DB EOEERIC L DIBLDEWH TH Y . £72[FFIC Arabella
DENDEHTLHDENI L THE, WOREOEIX, TNERD X I ITHEITT
L. £E< OROA A -T2 EALTRIEINS,
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The boy’s face expressed the whole tale of their situation. On that little
shape had converged all the inauspiciousness and shadow which had
darkened the first union of Jude, and all the accidents, mistakes, fears,
errors of the last. He was their nodal point, their focus, their expression
in a single term. For the rashness of those parents he had groaned, for
their ill-assortment he had quaked, and for the misfortunes of these he
had died. (406)

&V FiL, Little Father Time OIFEDOE & ICH OWBHOREFREL ML, Lo k9
\ZEE D, BEOTF/EIE Jude & Arabella OPERIfR, MEHRMEDOTFAELIRT D, 29
LIZTFEIZ X » T, Sue @ 1fit & Jude & O FEERBBRMUENIT LMD OER, Zh
ITIEF IRIBH) TH B, Little Father Time (X, 24 Arabella & @M BIfR, MY
MEOFER, EENTHETHY, REDOHENIFEOHILTH S, 25 Sue O %25
D, WHOEBAERSIED LW IHMEEIL, K 2 BEMEOYEICRET D&t L L
TORHAEES LT IRPIL K9 & Lcfi&icntd 2 —foZE o X 95 1Rl V) HiA
Witd, LT, mbEHTAREE, 29 LIEMOFEPRRT 2B L0 LI
“shadow” “darkened”(406) X W o /=D A A —PIC L~ THELNTWAH EWNH HT
Do Z9 LIZHERDA A=, Sue M0 HALZEMD G DML ABET SR
Z8fi] & FRRIC, HLICBVLESBEIZMORL TS EE 2 6N51EA 9, BlH, =
DR D IRREE A A — VL WK OETF O LEROBRF 2R L 7o &Ik L ToY
R U 70 3 e OPEZE & M) R BRSNS & STV BT, = 60BN THh 5,
ZOKIIC, ZoWETRLEERFEHETH Y | o BN RIS R S S I
BWC, OB BOBEOERITEFNLAIE TR > T-EWE > THET2DTH
B, WROFHHEOKRICE TN 5 EROELIL, HROEBNERELRL TS EER
BICH D,

EEIC, ZOFHEE, koW, BRITRESERL, THLEO b O & 3R
b &l s, FEERFE M- iAok, Jude (2% LT, “Yes... O my comrade, our
perfect union — our two-in-oneness — is now stained blood!”(408) X % = L. Z#LLLA(

FCIFEE L7t L e 0 A A BT BB L T L Z o 2 & 2 ITIR R B,
ZLT, VT, EREFIKOLEHIHRSEL Jude K LTHL, BHOINETOER
PBEENWTH SO TR RN NE W) Z L 2FREOT THE L, ZAOBRARIIY R
HWY THHAIEBVETOTH D,

‘And I was just making my baby darling a new frock; and now I shall

never see him in it, and never talk to him any more! ... My eyes are so
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swollen that I can scarcely see; and yet little more than a year ago I call
myself happy! We went about loving each other too much — indulging
ourselves to utter selfishness with each other! We said — do you
remember? — that we would make a virtue of joy. I said it was Nature’s
intention, Nature’s Law and razson d'etre that we should be joyful in
what instincts she afforded us — instincts which civilization had taken
upon itself to thwart. What dreadful things I said! And now Fate has
given us this stab in the back for being such fools as to take Nature at
her word!’(408-409)

Sue (T FEDIEICPEL T, A7 L Jude D ZNE CTORFAERMEL T, WET 5, “We
went about loving each other too much” & i &id, Z Z TilidDENn, Ol LO S
TENDIT, WD e &L R R BRE S TRMNICH T2 Z E RS TWS, & DR
FROHPTHLADWDN Goy"iZZ ZClE, BRICE->THZLNEHAETHS LELN
TEY, ZIbHIFHRE, R TFREROFEPFRENTVWEDTHD, HRIE,
I LIEBEBRICH N T LE 2722 & Z L TENDRIEHRZROBLITHE RV HOT
HoOTZOTIERNPE VI RRRITEL L R RBRE R -7 B L 2T 2 K9
(2B DThDH, T LTER, 29 LG RiefF &L, “civilization had taken upon
itself to thwart” & 2 L 912, BTOCH, i k> TEH o RiTiudie o
LET, FRIFEWZIDEIICRoTLEIDOTHD, Z 5 LIEEI, o T,
MAEOBEF L B L T LIl Th D, HLdIEHIC Jude (T LT,
“We should mortify the flesh — terrible flesh — the curse of Adam!"(416). “We ought
to have lived in mental communion, and no more”(425) & i 0 . FRAEEFRAIE CH -
TLEWMIEROEERTOTHS, ZDXHIT, Sueid, FEHOLELEICEFOHKIC
DT MR R EEDTFERDH 7o Z L 258D, FHITEFAIO LIRS Z itk > TH
ELWBDEZDOTHD, 2T, #fikid, BBEDAS L Jude DEFIZONT,
“selfishness,” (408)“damnably selfish”(426) & \ 7z SEET S W\ ET B, ZhidEE4s
SR L DA ERFEL LD LT 2R RETREZEZ LS,
9 Lt BH OV L ZOEENCET 2 ROEHD O IX, RV OWICE SRR

PEL WD EFENGRNZ EERBE L EEL TWARTFIGREAINLD & 5 IED
o, ’@%mwﬁﬁmz_\&ﬁi%hi@%@;ﬁ%met@@w@@@%ﬁf
SE. BEEL., EBHIORNCIERT 52X ICR-TLEIDTH D, O TOEFEES
RbDEEFEZ, BCHEEL. LB OTEHE L Tz “cvilization”|2fE 9 T & T,
FOANOMEDOREEBEE Y LT 5D THD, Z 9 L7 Sue ©EMIL.
“self-abnegation is the higher road”(416) “I wish something would take the evil right
out of me, and all monstrous errors, and all sinful ways!”(416) & \x» 7244 L 3 S 7
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HEZX D, AU EOEFNREROIETHLH L LE DA,

29 LCEBEILGHHIEMR L7z Sue (X, BHOROEZR LI RKT S0, Jude
O F 424D, Phillotson D F~LIR0, FHIET S, ZOBLEOMHRLOEDL, L LD
(ZHERE LB THIE ShE 3, £ ORI DR EIE, L DRk o L D% 2 HISHIC
HE, ZOMESNLENAZ2BERTALDER->TWNS, HiF, ZIICEBESETlIfik
(CRD LM LTOMRNRLDEFREEORETH 120, ko0 EDOE(L
(RS T B0 L DIz, ZORTIEELT 5,

The next morning came, and the self-sacrifice of the woman on the alter
of what she was pleased to call her principles was acquiesced in by these
two friends, each from his own point of view. Phillotson went across to the
Widow Eldin’s to fetch Sue a few minutes after eight o’ clock. [...] The
bride was waiting, ready; bonnet and all on. She had never in her life
looked so much like lily her name connoted as she did in that pallid
morning light. Chastened, world-weary, remorseful, the strain on her
nerves had preyed upon her flesh and bones, and she appeared smaller in
outline than she had formerly done, though Sue had not been a large

woman in her days of rudest health. (445)

P le DE§4LIL,  “the self-sacrifice of the woman on the alter” & % 5 L 9 (2, f~D/E
BoEXo Lo icfling, 29 LERANGIL, Lo coqE. EECH T2k
MLV oER LIcRANTELEN S, £ LT, ERICESTDI Tl koI,
“pallid morning light” £\ 9§52 LD FICEBE SIS, ZDYED FCHiZ o B4R
MERHLIC KA OMEREL 22> THLE L SN ROEFHOER S5
DTH %D, Sue DREDIZIHNT, KiFELOWDIZHHK, YT HHEEE2RETRT 2
D LRATWED, ZZTIHEONDOEIL, ELLFE-T2bDLER-TEY, £L
THL S5 BHOH KL, “the strain on her nerves had preyed upon her flesh
and bones, and she appeared smaller in outline than she had formerly done” & & %
K 2 HEE R & D~ LR L7 A ORI K DMV IEIC K DRSS Lok L L
Tt 5, Shid, HxOMEHE), FEOMECLL2F[EMETHY, EROZE K
T MR & R, FHUCHE ) RTORCHBEEFOGE. BHOHRICHTHEELR
EHNCHE IR ITHEL RO THWEDOTHD, WRIZZ ZICELETLRHEL W I NS
DOBLE & FE L FFEOT], #HREZRD, BRLTE IO TH DM, RIS HIEE
DOTFEE b, 3wl ., EBEICHERLTLEI> O THD, ZZTOFHE-
TR, R OWIE & Ehic X 58 & SO L IIEEZIRNISRT oD L - T
WBHDTH B,
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D & D I TERARIIIC A I & B VA AT 2 BTSSR i, BB D% O Jude
DOEEICHLAMICHEARNA L)oo TEY A ICENEZHFZAIPDO L HICIEED
AL Hiciinns,

lrf
o

‘Sue, my Sue — you darling fool — this is almost more than I can
endure! ... Mrs. Edlin — don’t be frightened at my rambling — I've got to
talk myself lying here so many hours alone — she was once a woman
whose intellect was to mine like a star to a benzoline lamp: who saw all
my superstition as cobwebs that she could brush away with a word. Then
bitter affliction came to us, and her intellect broke, and she veered round
to darkness. Strange different of sex, that time and circumstance, which
enlarge the views of most of men, narrow the views of women almost
invariably. And now the ultimate horror has come — her giving herself

like this to what she loathes, in her enslavement to forms! '(484)
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