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BEMfE—OEAEE LTHRETAZILICL T, (FMOBEELEHRL L%
(e Oy AN R ¥ oY (W9

BRHFHRE [V oA 7 AT ORERE L TOEERIBERICIEILE- T
IS T2 Vo T EIRRTWA Y ZFNITE, SENICRST, TV
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BUERD LD TH A, [HH L] 1BV, [BEokod] 2 [BRICH
TEF] OFEBELEAL Lo TVAHRLFALEEHEZRIZLTVWEON 71T
RU—DWBIME LD THLD, WikbEENHED SN, =TI, i
hR, FXUNCPVLIEHEOMRATH L ZDRIE, TOART =783
T T RN e FHE S LWL RET A L) BT TASTH AT
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16-17) £V ZHLNTLE IS ZOERTIE, Wi, H0H5F L X
FHHITHLTT O AT —=DLIIRETNZH TH 5 L FRES, BT O
REEZEBT DR THY, 72, MESCHEIOBH L WS THLENEE
LB e LTRb T, FERERZLIE, BLORICHFESI N
&, REOMTH 5 MO ERET 2,
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HZYY, FRVETO Y —EREEELT, 39/ KRAOHMNEREL-OT
hbH, TV =L, TRVEEOEL VI EOEHVHICH) 2055 D,
T72, &< SHIRCWREICIY fpnTniz, 20X % At
LT, [#52dbhnid, 2R CHEIIZTS] (1.2.109-110) &) iE, HH
R E V) D DITHAELT, BIHERY, BROMEICKHELTLE S/
THANRT=PRIETHTE 53T 13750,

... by being so retir’d,
O’er-priz’d all popular rate, in my false brother
Awak’d an evil nature; and my trust,

Like a good parent, did beget of him
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A falsehood in its contrary, as great
As my trust was; which had indeed no limit,

A confidence sans bound. (1.2.91-97)

Wik, BEFLYW- T, EEE—UMLEET, ZOEHFELLVHAFLAICL, K
RRKBE LTHSP R TREEEE RIS o7z, BOWINDF.LE
HMASE, 37 /0BFEATIELLOREREDL 5Dk, 7uARYE
—HELRDOTHD, TLTEOZ L ®#MITS, HEL, RELTWA,

THANRT =IO RBIEELE, ARMOMELIED, REEI 3L
ATEHHE, BRZAMBIIKEL, WEzEO0L T IHLIZ LTS L %
L7,

... 1 have bedimm’d
The noontide sun, call’d forth the mutinous winds,
And ’twixt the green sea and the azur’d vault
Set roaring war: to the dread rattling thunder
Have 1 given fire, and rifted Jove’s stout oak
With his own bolt; the strong-bas’d promontory
Have I made shake, and by the spurs pluck’d up
The pine and cedar: graves at my command
Have wak’d their sleepers, op’d, and let’em forth

By my so potent Art. (5.1.41-50)

COL) BN EERT LIRS0 ZORBIZBWTTH b,
Z OO INEGTO T AES DRV, #I3H5 2 M7z miisd LT
LW LA BT A0, o229 L3 2003%AE2, ZoMziE
NN TV DTIE L NWEAH ) Dy 727HEL T L7050, M THzEE
SHTLE) LN TELETTHDE, 2L THEDOBEDOEL 2@ ) H3 o
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BECHEMROM R E T A —), 7aAxa—d+ 4EREDI5 50
EHFIZHDLEFEWVWTE 7,

Have I, thy schoolmaster, made thee more profit
Than other princess’ can, that have more time

For vainer hours, and tutors not so careful. (1.2.172-174)

FHEP LT OART—HEDPHAE ), REOHEEL, THELEV)
BWigH, BRI TERZEELAT CTTORE, idEEr 5 HEn
72, MBEOIME L VI BET, KMo ANz RZEb %, 2L C, &
EAERIC BT B R, FERE, BEL LT HRIGERT AR, FlEk,
FRE 2 S e L ORT %o

TV, RICHFERTVEALDOEMEZHSOZ DL )KL &
%o

If by your Art, my dearest father, you have

Put the wild waters in this roar, allay them.

The sky, it seems, would pour down stinking pitch,
But that the sea, mounting to th’welkin’s cheek,
Dashes the fire out. O, I have suffered

With those that I saw suffer! a brave vessel,

(Who had, no doubt, some noble creature in her,)

Dash’d all to pieces. O, the cry did knock
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Against my very heart! Poor souls, they perish’d! (1.2.1-9)

ZOEHIZ, MEHEHOTIND L) RICHEET 213E, 37 FI3FEIEL
<, AEGICEATWS, 77 Vi miran \[ZHEL, [HBR] [EBE] &un
IEMEGCAMAEROIT VYL, TRy =T =T 1 F Y FEFIC
D “goddess” (1.2.424/5.1.187) &IEIE, “So perfect and so peerless,
are created / Of every creature’s best!” (3.1.47-48) L #7722 56N 5
&, FES LWEETH L, THART =28 o T S N7IE THi
L2 IR bW E2T)% 5 25 “cherubin” (1.2.152) SFRlRfH
DL BHFETH b,

There’s nothing ill can dwell in such a temple:
If the ill spirit have so fair a house,

Good things will strive to dwell with’t. (1.2.460-462)

RIZBOELWHDIZRIELWLA TGS, SHIEI TR T7—T14F >
FER TS0l Thi05, FSLABRICHTUIEALILTHD,
TIE T ART =AY BiF7e, AMRENEP—FHT 2B LDTH L,
TR 7 7 =T 4 F v FERRG, BHOEBEREILEKBT 5, £
LC, M —HTRIIEDLASZLIZEoT, BT, L0 HErhh~L
B L Tw<{,

I—Y7VOERIZEINT, 3T VFIHE-TT77—T1F > Fig,
THANT =D [FRIHLFILTFRIIH LobI D] (1.2.454-455)
EV) B s, 37U L5EEESh, BERIIMzHEHITON, F v
NWCOHETHLWR LWHKEPET L L) e 52005, 3T
FAOFEFEMIZ, AMCHZ L 2Lk >T, EFEW) B3I LTH
STV T4 FIRHA, 3TV NOEDLNEZEDbo>TWL, LT,
WNbNDHIZBWTOHHE R WZLTw{,
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My spirits, as in a dream, are all bound up.

My father’s loss, the weakness which I feel,

The wrack of all my friends, nor this man’s threats,
To whom I am subdued, are but light to me,

Might I but through my prison once a day

Behold this maid: all corners else o’th’earth

Let liberty make use of; space enough

Have I in such a prison. (1.2.489-496)

ORI, 7YY EHBENELEICECA200, £LT, 77=717F
YRR ARE L TOBMERLOOHEOL L L THREL TV,
AMAERYBZ 2281285 T, TARBEVOEFEE V- Z ) ED TV,
Z# LT, “Fair encounter / Of two most rare affections!” (3.1.74-75) & 7
OARO—=DERLII, BIIBIFSLIOZAORKTDEH, 3k “brave
new world” (5.1.183) 2SiEAET L L WO MEZIERICTL2DOTH S,°

BOHRTIE, T—=UT7VHFRTIHDPT, WrbHEEIFHMIZ TV,
I—DTNVEZOERETAAZFHFLL, Ko, 72, BROIE LT 5,
THART =P[R, ShICEL RIS 2 v, E- 728
WEEHD, HOLMOME AWML TINLS] (5.1.58-59) LE-oTwb &
I, 77=TAFT Y FCHIZATLC2EEE, LTZotnbnTid
] (1.2.409-410) b DICHZ 2, KDL xME DT L A% 8D 5 % E
LT, 72— 2L 8L E2iER L, EEEO(ZT TR, &
2, M) rFau—t A5 77 /) 27O ARA—BHREZZDNTEND
L) BATHELAF v YN TE2E, FELHKOALH N TIREFEL
720, Razfel, 2R TE %,
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... the isle is full of noises,
Sounds and sweet airs, that give delight, and hurt not.
Sometimes a thousand twangling instruments
Will hum about mine ears; and sometime voices,
That, if T then had wak’d after long sleep,
Will make me sleep again: and then, in dreaming,
The clouds methought would open, and show riches
Ready to drop upon me; that, when I wak’d,
I cried to dream again. (3.2.133-141)

[yl TERE] Loolbh, MELRFELAETITOF Y )NV TED S
25, BOHIZE) TRIIEICH LI CBELDTH S,

HERICD L LY, IEET, RYT 4 7aMgo Ty —ua—i2id [
HFEo L) %] (2.1.312) [FEEZDO] (2.1.313) ICHI 2 2F8L, O
DA E 2 NI & o TE TASIRIZ] (2.1.308) B W7 H YV —2RE
L, Fi28E) L 35ENT 1 7 21F [RIWEIZADT XD 200 ]
(2.1.306) DX )T R B, HEICEFICIHEL 7270 YV =128 5T,
HOOREERLTWAE X IZHI 25,

O, it is monstrous, monstrous!
Methought the billows spoke, and told me of it;
The winds did sing it to me; and the thunder,
That deep and dreadful organ-pipe, pronounc’d
The name of Prosper: it did bass my trespass.
Therefor my son i'th’ooze is bedded; and
I'll seek him deeper than e’er plummet sounded,

And with him there lie mudded. (3.3.95-102)
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BOFIZECARERRERIE, BICEELAZAOEEICL > THRL HRTIC
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-123) bbb, BROBLZOTHL, ") TVICF LhnEHiron
TIRS SN TWKREREIE, —BO9) bICFEOWLEZANENTI LN,
DEEXEGE

If T did think, sir, I were well awake,
I'ld strive to tell you. We were dead of sleep,

And—how we know not—all clapp’d under hatches;

Even in a dream, were we divided from them,

And were brought moping hither. (5.1.229-240)
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WD LR LD, M 0bhrbhnE FRKkE LTV, ZOEET:
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SR HRFEAKER L, OB ANME R MO T OB BETTH b
L TW5,

These are not natural events; they strengthen

From strange to stranger.

This is as strange a maze as e’er men trod;

And there is in this business more than nature
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Was ever conduct of: some oracle

Must rectify our knowledge. (5.1.227-228, 242-245)

4,
Ty =IEHEGOWIY O T T %2k o 72 BWTHWTWAS, 4, T—
V7MW HEN—E—I12LoT, EODERDPALSDOWEDIEIZH L L&

FEEIND,

=

15,

. But remember, —
For that’s my business to you,—that you three
From Milan did supplant good Prospero:
Expos’d unto the sea, which hath requit it,
Him and his innocent child: for which foul deed
The powers, delaying, not forgetting, have
Incens’d the seas and shores, yea, all the creatures,
Against your peace. Thee of thy son, Alonso,
They have bereft; and do pronounce by me
Ling’ring perdition—worse than any death
Can be at once—shall step by step attend
You and your ways; whose wraths to guard you from,—
Which here, in this most desolate isle, else falls
Upon your heads,—is nothing but heart-sorrow

And a clear life ensuing. (3.3.68-82)

—IZHL DL L7 VIENHRAT, BFERIfiRke o2l L%
HEOZIZ2 5N, MRS soh, MEORISEAZ L, L
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X5LDTH5,” Joan Hartwig 13KD & ) 12K T W5,
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With or without guilt, the characters undergo a suspension of percep-
tion in which their ability to see is renewed. Miranda’s sleep and
awakening is a simplified and innocent version of the “madness” and

rebirth which the king and his group endure."”
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S8, FFLEZDLE L ERRL, WICEtT 2 NERHOBH LD TH S,
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ADE YR IZOTT, BasHEEE LI EH TS, MW
NLEZEDHRWEANTHL"HEPLHESHENTZZOIMEITFEALTH,
IR T 5 HEIALTHY, RoTwar7ury—%KL, Fi
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EE)IIUNTA TV EFZEZDONT, Ty b= F—3ZOEIIBVTYH
FORBHERNNOFEEYZFHI LD, BETAZLLTEY, RETa
CHBNYDEZLDBVIE—DEEANTH L, FRICRAzFDLN, 2
HIEHTE, 72, HXTHLDOZFED, RREZE 2P 53T HFHIIK
RHC, WMFRLTEZA X ICEID S L] (5.1.294-295) L 52 DS
#LoTWAFYYUNVERNLE, TV =% =1, XHOBEE %)
TVBIZLEPDET, Fx N IZEBELABO L) ICEDNSE

XA [H5 L) 13 “Happy Comedy” &IFIEN5F=E &EV, S
BEEVIREELHIGTHDEDICTXTACINFE ARTIE RV, 7O A
RU—FHBEMOMIFIC L > TEREERD L ) N EFICANZL ) ICBDbR
2, DL BENICHRAN DL LEFWIES EDE 2LV, ZLT,
VT7HROWHEZ2SEFL)I LT, BFd IR [ZARDRIZTER ] &
W) HWZE ) Ok I, TOHBEMRICHEELZTEANRT = 4
DANHIZT EL WS L2BHET L, 2L T, ABELLTOEBEZRD, K
MMIzFEINTD, BodbTOREZ T b—=F4 - LE LMADAHT
HHZEIZRCEDY, EFTOTH L,

... Flesh and blood,
You, brother mine, that entertain’d ambition,
Expell’d remorse and nature; whom, with Sebastian, —
Whose inward pinches therefor are most strong,—
Would here have kill'd your King; I do forgive thee,
Unnatural though thou art. (5.1.74-79)

T =7 Iy Fld7a A0 —08H “this thing of darkness[Caliban]
I / Acknowledge mine.” (5.1.275-276) % & 1) & C, “it is difficult not to
hear in them [these words] some deeper recognition of affinity, some half-

conscious acknowledgment of guilt.” L BR_TWVWAEBRVF EIZFDOF ¥ YN
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Though with their high wrongs I am struck to th’ quick,
Yet with my nobler reason ’gainst my fury
Do I take part: the rarer action is

In virtue than in vengeance: (5.1.25-28)

ZDEHIZ, TaART =IO TIEHESTEZRIL, 26 LO6NTHLT
EHVEREHFHL, EBOFE X2 ® L0 L TEU - 7287 % e
LT, 35 /DHENERE S TP %27 5,

6.

B RIT 22 DOEEEZRTD L, 28 THWIET 2 W5 H M &
DM EDEZ S, LAL, YA Z7AETIZLTIRELL=EHK—0E:H)
o T0A ZOEMIZBWTIE, BETEMT 2B TOHRETT T,
FIR2RBREDD 6FEE TOMO =~ KB OMICHIG L TWE I Lilh b,
TRy T -0 - ZOAREESIIMOLELETIEI VLKL
b

Alon. What is this maid with whom thou wast at play?
Your eld’st acquaintance cannot be three hours:
Is she the goddess that hath sever’d us,
And brought us thus together?
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Gon. For it is you[gods] that have chalk’d forth the way
Which brought us hither. (5.1.185-188, 203-204)

o, BEEZRHEL, BEELVEE - 252 b0 oM TS
AAREHERMRTCH L, 77T 14 F v NizkoTiE [2ZI2woFTHH
FHHTFEVET L)) (41.122) LHH) FEDHATTIRD LD, Kl
HIEHIELDTEDLEHT TRV,

[H6 L) CHilEL-EENES ERET 201, BHFEEIEHEI L,
I— ) TURBEKE LA L, REELEEIE - Twb, #ilEOIET
Hho [MEY LIELING LA, BifiEBR, TP Z0BEH) Tn5]
(5.1.104-105) L T U HF—u—HFIH) LI, bk, BTTHART—D
e 272 —=) TNV BHED I RkA LIRS Bo £ DT -
EWDRY Zkb o729 2T, BHEONORRZIELOTHL, 7 h—=
F—E WV ME—DBIN RN T, TORMEFET, HOoO®E)S 2B,
HOZBik L, BEDITAE LA 5,

And as the morning steals upon the night,
Melting the darkness, so their rising senses
Begin to chase the ignorant fumes that mantle

Their clearer reason. (5.1.65-68)

AT, ¥k 5 X912, BMEREES I3hkA ZIZB W TRE, BF
ZRT, HETLHDTH 5,

beb EREOHMEROMELRFE7 7 —7 1 F ¥ i, BELIEL
@207zl DBT, REFo1IEIHTIMEENSTHEDY, FikMEIG%
FES LWLEICRE L2 7 v 4 L 4aVy, “marriage of true minds” 28
FEHYT b COTNORHIFIHIZH LB OIS TH 57217 Tl v, TN,
7/ REE SR FEEDERBOKONETEH 2,737 ¥ F~DE
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2L THEOLEREDL )R, RIS BER LS, BREAH
BLHBIENHFEEINL, HOBFEH G IERERICE > THEIL WS
ETHY, EROBERIHRENL, EYVICL o T, KAOHMAL, FHithx
Ebh, BREN/ZTOART—=TH 5, Lol KRANEZTVEL, &b,
TOFFHIZIZ LD FTIES LORRPHE S NS Z LIl b, INETHEHEDG
A7z T Y =, HTRo B LTV AT EHAT LI LN
TE&, EORENLEFELEL 7 7 )XVORDbYIZ, 3705w %K
EO LW ERIRE LTRAZLIZRD, 3TV 5T —T4F ¥ RO
FN & o TR LT o 72 B OHIIAE L, BFEO B L 7287 L
DO, “brave new world” OFEADEAFEEF-> T, ZNENOHEANEF
STV, FEIRTUHF—O—DE->TWVAHHEY) TH 5D,

Was Milan thrust from Milan, that his issue
Should become Kings of Naples? O, rejoice
Beyond a common joy! and set it down

With gold on lasting pillars: in one voyage

Did Claribel her husband find at Tunis,

And Ferdinand, her brother, found a wife

Where he himself was lost, Prospero his dukedom
In a poor isle, and all of us ourselves

When no man was his own. (5.1.205-213)

TV 7FE] 2BWTH >~ FMAE “Nothing almost sees miracles, / But
misery:” (2.2.161-162) £S5 T2, % &2, FES L Y KX BEmIcE
bbbl (felix culpa) ZWFEICT LDV ZDELZDTH 5D,

A7 AETE, [VT7E] TBWTEHTOEMEZE L THREE % -
TAEMEEIL, BAEL V) T~ R L2 "HIE, BICE VI ERE
LCRERIEE o7 [HS5 L] I2BWT, ABOEZBEVFED L8 & %4
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BV RICH TN, IR, A, BEORBMTHLEEITHLTEY, £
DEHEPTHOEHTH IR 559 L), MiEOMBEMH—DEA L L
TRET 5T LT, MAEL, HELTRICT SR LTRAL TS
DTH 5 WEANMEOHAE, = L CERMHELEELLHFSS, 5
FIEL RO LR E LTEIAL TV, 7TOART—0BIE, 7
7, B, SR, MRS 220 TRMIRER RS e LOBREL T, &
LEOFEDVBIE L, o 2 aMF A 0E T 5 “brave new world” DFE
EOWEE b7 5T o TWEDTH D,

S

P
NG IE AR R MRS RS CPII34E10H27H FEE RS 12
BB IIAZERIZHED <

1) Rosalie L. Colie, Shakespeare’s Living Art (Princeton: Princeton UP, 1974),
286.

2) Paul Brown, “’This thing of darkness I acknowledge mine’: The Tempest and
the discourse of colonialism,” Political Shakespeare: New Essays in Cultural
Materialism. ed. Jonathan Dollimore and Alan Sinfield (Manchester: Manchester
UP, 1985); Stephen Greenblatt, “Learning to Curse: Linguistic Colonialism in
The Tempest,” William Shakespeare’s “The Tempest” (Modern Critical
Interpretations) ed. Harold Bloom (New York: Chelsea House Publishers,
1988) ; Leslie A. Fiedler, “Caliban as the American Indian,” Shakespeare: “The
Tempest” (A Casebook) Rev. ed. D.J. Palmer (Basingstoke, Hants: Macmillan,
1991); Alden T. Vaughan, “Caliban in the “Third World”: Shakespeare’s Savage
as Sociopolitical Symbol,” Critical Essays on Shakespeare’s “The Tempest” (New
York: G.K.Hall, 1998); Francis Barker and Peter Hulme, “Nymphs and
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The Function of Prospero’s Island

in The Tempest

Kyoko MIYANOHARA

By confining the whole action of the play to an island in the sea in The
Tempest, Shakespeare presented it as the place of purification or regenera-
tion, the locus of sea-change.

In this island for twelve years Prospero continued to devote himself to the
study of white magic, while at the same time fostering Miranda to be a pure
and wonderful woman. The mutual love at the first sight between her and
Ferdinand, the crown prince of Naples, encourages to cultivate virtues of en-
durance and devotion. The “marriage of true minds” not only leads to the
new auspicious relationship between Milan and Naples, but also brings the
hope of prosperity and happiness of both countries. Experiencing distress
and suffering in the island, the hateful enemies to Prospero, except for his
brother Antonio, repent of their past foul acts and regenerate themselves.
Prospero himself also undergoes spiritual growth, and he forgives even his
incorrigible brother who usurped the dukedom of Milan and put him and his
three-year old daughter to certain death.

Under Prospero’s theurgical power, the island becomes the place of
regeneration, enabling true love of the innocent young, repentance of the
wicked through suffering, spiritual growth after discovering their true selves,
reconcilation of the adversaries. Thus, a hope of the restoration of peace and
order once destroyed is made possible.



