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Valentine gives Sylvia to Proteus. It ought to be clear that by
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this action Shakespeare is wringing the last drop of silliness out
of Valentine’s conventions. With the idea of smashing a particu-
larly ridiculous convention, Shakespeare has set out to prove
Valentine a fool. Any explanation of this scene that implies that
Shakespeare was serious does rather less than justice to Shake-

speare’s sense of humour.?
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[ have done penance for contemning Love,
Whose high imperious thoughts have punished me
With bitter fasts, with penitential groans,
With nightly tears and daily heart-sore sighs;
(II. iv. 125-128)
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Pro. To leave my Julia, shall I be forsworn ;
To love fair Silvia, shall I be forsworn ;
To wrong my friend, I shall be much forsworn ;
And ev’n that pow’r which gave me first my oath
Provokes me to this threefold perjury :
Love bade me swear, and Love bids me forswear.

(M. vi. 1-6)
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Luc. -
[ fear me he will scarce be pleas’d withal.
Jul. That is the least, Lucetta, of my fear :
A thousand oaths, an ocean of his tears,
And instances of infinite of love,
Warrant me welcome to my Proteus.
Luc. All these are servants to deceitful men.
Jul. Base men that use them to so base effect!

But truer stars did govern Proteus’ birth ;



His words are bonds, his oaths are oracles,
His love sincere, his thoughts immaculate,
His tears pure messengers sent from his heart,

His heart as far from fraud as heaven from earth.

(I. vii. 67-78)
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... Silvia is too fair, too true, too holy,

To be corrupted with my worthless gifts.
When I protest true loyalty to her,

She twits me with my falsehood to my friend;
When to her beauty I commend my vows,

She bids me think how [ have been forsworn
In breaking faith with Julia whom I lov’d ;
And notwithstanding all her sudden quips,
The least whereof would quell a lover’s hope,
Yet, spaniel-like, the more she spurns my love
The more it grows and fawneth on her still.

(IV. ii. 5-15)
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Host. How now, are you sadder than you were before? How do
you, man? The music likes you not.

Jul. You mistake ; the musician likes me not.

Host. Why, my pretty youth?

Jul. He plays false, father.

Host. How, out of tune on the strings?

Jul. Not so ; but yet so false that he grieves my very heart-strings.

Host. You have a quick ear.

Jul. Ay, I would I were deaf ; it makes me have a slow heart.

Host. 1 perceive you delight not in music.

Jul. Not a whit, when it jars so.
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Host. Hark, what fine change is in the music!

Jul. Ay, that change is the spite.

Host. You would have them always play but one thing?
Jul. I would always have one play but one thing.

(IV. ii. 54-68)
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Sil. What’s your will?

Pro. That | may compass yours.

Sil. You have your wish ; my will 1s even this,
That presently you hie you home to bed.
Thou subtle, perjur’d, false, disloyal man,
Think’st thou I am so shallow, so conceitless,
To be seduced by thy flattery

That hast deceiv’d so many with thy vows?
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Return, return, and make thy love amends.
For me, by this pale queen of night I swear,
[ am so far from granting thy request
That I despise thee for thy wrongful suit,
And by and by intend to chide myself
Even for this time I spend in talking to thee.
Pro. I grant, sweet love, that I did love a lady ;
But she is dead.
Jul. laside.] 'Twere false, if I should speak it ;
For I am sure she is not buried.

(IV. ii.88-103)
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Pro. ... since the substance of your perfect self
[s else devoted, I am but a shadow ;
And to your shadow will I make true love.

(Iv. ii.118-121)
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Jul. [aside.] If ’twere a substance, you would, sure, deceive 1t

And make it but a shadow, as I am.

(Ibid. 122-123)
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Pro. ... Go presently, and take this ring with thee,
Deliver it to Madam Silvia —
She loved me well delivered it to me.

Jul. 1t seems you loved not‘ her, to leave her token ;
She is dead belike?

Pro. Not so ; I think she lives.

Jul. Alas!

Pro. Why dost thou cry ‘alas’?

Jul. I cannot choose but pity her.

Pro. Wherefore shouldst thou pity her?

Jul. Because methinks that she loved you as well
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As you do love your lady Silvia :

She dreams on him that has forgot her love,
You dote on her that cares not for your love,
’Tis pity love should be so contrary ;

And thinking on it makes me cry ‘alas’.

(IV. iv. 67-80)
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Jul. How many women would do such a message?
Alas, Proteus, thou hast entertain’d
A fox to be the shepherd of thy lambs.
Alas, poor fool, why do I pity him
That with his very heart despiseth me?
Bscause he loves her, he despiseth me ;
Because I love him, I must pity him.
This ring [ gave him, when he parted from me,
To bind him to remember my good will ;
And now am I, unhappy messenger,
To plead for that which I would not obtain,
To carry that which I would have refus’d,

To praise his faith, which I would have disprais’d.
(IV. iv. 86-98)
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EWVaT, HFEE2ELNOURMBH B, Py =47 AT ERITEET S
Z, TOEEOLZHICLELEEEICBBASL LY Yoy Fa—2
2L TWAIIE, FOXLEDHIT ‘unhappy messenger’ D&% L 1L
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Jul. Madam, he sends your ladyship this ring.
Sil. The more shame for him that he sends it me ;
For I have heard him say a thousand times
His Julia gave it him at his departure.
Though his false finger have profan’d the ring,
Mine shall not do his Julia so much wrong.
Jul. She thanks you.
Sil. What say’st thou?
Jul. 1 thank you, madam, that you tender her.
Poor gentlewoman, my master wrongs her much.
Sil. Dost thou know her?
Jul. Almost as well as I do know myself.
To think upon her woes, [ do protest
That I have wept a hundred several times.

(Iv. iv. 128-141)
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LosIHITB T 214D ‘She thanks you’ TH 5, HEBLEEL TWVWBEY 2 —

U7 THEIEZHOBOWI Y 4 7, BT ‘What say’st thou?’ &
FRbd, 709 F 2 —ZABESIIK LT LEEAERR, Yy o 7RO
REDEARDE, Va—UTiR, E52F+ &L TORLOBEMERL T
WBEZEDBHLVWDTHSB, YT 47D IBEZR, Ya—TEH->TL
5® 7| (Dost thou know her?) <%t L T, #H7%&i, ‘Almost as well as I
do know myself’ ¢ZZ 5, TDBEE, ENZAF » VOEKREHS T WY
NI A TRTA==BHL5DTH->T, ‘he’ b ‘I bA—A¥ITH S
EEM->TVWAEER, Ya—)7ed, COBEDI I HNEHREE
DLEBZEWTES, TN}, TO5/HOTCRT, ToLHDOELEE Y
VT 4 TRFALNT, TRIKESLNELETH-1] M, BAREBTOH
TLURELEZK-T, TRREFELIEE, BEMNEL L 57 ] (now she is
become as black as) &V a—)7HB0HIEE, HEZVWREFOLEDOIFD
EmI BN SNT, ‘About my statue’ E&BZ T, EVIEETEFHIEZ B
BESYTEEES, RILLOBEABIBHE20TH S, THRBEOER
L7c awareness < O LK BEBEOEHIHEWVWABTHAH, B
2T EOESSIBHSERIUAV] EEX 2BE R, BERBELETITOOIE
T Theseus IZFET oM/ Ariadne DREHSVBEL 0L &, Ya—-VU7T
OB ICREDPHDCE 2720 H 210D T ETHBH, DI, H
DOEKEATEHEELTOY 2 — Y THREERTLEVISIICEHAL T
{DTHB, Tlitid, EREVIHWodhT, BHolELlsEHFICEL
LD ETBEHENBECOSNBH, FEMWMEVFETH LTI, BADBEEDA
BRHIIE . YV a — ) THEHINERO & S IBH TR 2 ‘She thanks
you ME-DUIT, YWY 4 7Y 2—) TICELTKREY ES:R5ERIC,
DERCEE LY 2 — Y TESD, BBITEBERE D > THIGL T PURE
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PUig i, PUBTIBAEED T, Y24 7 A THEED S A TERNR %
EELEHDS, bo b REREKES > THVLWTWLWA LS ILEDbDN S,

CDEHIBIa—)TOBHICEAK 22— €5 AEERIIZ, AR _HOD
Thurio I AL OHFRICbALNE, TNEFTY LY 4 TOERDIEK
E Y 2— 1) ADDIT, FLEORVTVE LI ICAELIFTELTOY
Fa—2, FELOSHEZORIEEFEALNT, LWVINESEEE L TWE,
“AOXEEDORIC, Ya— Y THEETE-TEESD, Ya—)FIXT S
ORI SERZ I SLDOTH b, COARIIFF¥ET —F A TH 525,
FEEWHARBIEEZFMALT, FATCLELEEEEZRbESYa—)
7 O ERENE, HoR R AHIOEEN, EFBHL OTRENWS
LERRTEBEBFHO EBI0THS, L2774+~ FU—FHLI&
512, L ORED, T2y IA4 DY ALY 4 TIHEOASEMICHHET
BEHBICEDOTH IO, Y2477, BEHPENBEIC, FH
T—ERIPZOLELETH S, 05, MELBOLTHRLMSENS LV
HEHEIL, TORBBEYa vy 7DRDT, BFUREDOTRVLI LERTHR
ERSFEROTH 5, WRORENEBRNIL SO, H 5V IFEGRATS
bODITE->T, BI2EDBRICKELEVWNTTL 5, Y217 RAETI,
TIELEWSHRIENIBIC > TREBICK->TWEY 2a—)7hH, Yay I T
HEFTEEA, TAo=—DHREERLTVWAEDTH-T, HLEE
BERZEELAH VLY 7 Ly g4 D5, RARHIOMRICENTHIERVWI L%,
ZNERLTOVBENLSTH B,

MR, YWV TORAATH S, Vr b viq4 BB EROEK
ABTAHWELE, BVF-oTKEA3HEORTay 72— X2@BEL, &ULL
FRTa0NED, BALES LKL, HoOsrs, HRETO YT a—
ZILEBLVWHIBELZEZ(DTH B, HFARNLDE, OV VvV IAL V%
FIREESINE D, FORNL LTI, LTI o=-0BH5DTH
Bo YA RAETIR, ZOBMT, YVa—U7EEE REMLYILY 4
TRMLTS, —BEYav /725222, 1&-T, TAo=—DREE
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BLADTREMNAI D, ThTid, MEOEmARIC, fEENY VI 4 T
RT L VIA ATV T VWA RATA L D,
CORORBOET, WEPRILIEOEHE LTHRoERENLT > Ly S
AV, YNNS4 TEBLB>TVWE, 20 & ZUWUESLTES FNT 5
DTEBNTATVWEE, TavFa—REv Wy 1 7E—ADDE (FEL
FePda—=N7T) BR-TL B, 7097 a—2, IEICE Stk
BN LD TH -, ZOBE IR LT, iR [ T—HED L
BPRPILVELISLEBLI TV Db, BRI o/ &,
WERITE - TAUDE I ETH - T, WLIE, BaAVIfEicy > vy gy v
AEL, [AEIBFo9Fa2—2ZB->TVE0E2HALTRDO LI TV

Do

Sil. Had I been seized by a hungry lion,
I would have been a breakfast to the beast
Rather than have false Proteus rescue me.
O, heaven be judge how I love Valentine,
Whose life’s as tender to me as my soul!
And full as much, for more there cannot be,
I do detest false, perjur’d Proteus.

Therefore be gone ; solicit me no more.

(V. iv. 33-40)

T ZiTi3, FFEPKERYD, BRHKEF - T 570 Y 7 2 -2 %2ERT
YN 4 7 OWiE 7 BEEE S A OGNS, i, 7oV TFa— ANPURT
BOEHTE & L7 ‘her sudden quips’ O—FITH > T, WiZo VT 4+ 7
X AREEDEODIET, BEV2—-VTOEIANRTIE, WL
DZDXIRHLVEESNETH >, BHOFESLOBFERICE, Fov
Fa2a—ZROREREYD I T 2 EEDOEUN D LD TH 3, 12032 OBH
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DYNY 4TI, EES2HENCEKTH>7ERBVWARVTHAS I, 7
Tx—F-U—FiF BOHEK- T NBFIIHTHALOMEKRER 3,
BaeoEELL7o Y Fa—20ANRIFEEVS7H, D 2D XD ITHK
EHOHETNENS, HABEE [HE—EPSLVLERILELLALK
5, HEMOHDLEDEARBRTO BLT DL TT] EVH L%, RO
BUDT, MLEWVEOENA®BHA LYy =A72ETWR, YrLviAY
WEHAEZBY -7 o AP, BBLEETAIRMAERLTVALSIED
Nnb,

ERT s Ly s vOYNT 4 TIRELOBEICEWT, S5IERHTN
X3, TORIZELS _ADRDMFETH 5,

Sil. --- Thou counterfeit to thy true friend!
Pro. In love
Who respects friend?

Sil. All men but Proteus.
(V. iv. 53-54)

INEFTHTELEIADPSHLOLRBELIRL, YNT4THRTBTIFa—2R
AIEHET 201, BOICKRETEIEICEST, Ya—)TEbbLIEY
AW AT TIEL, BOBEEKTHITr L v iAvEEYAI LIS LW
SEHTH-1o BIDY 547y 2 ZEBNCLT, TORE EKFEO LD,
HUOHBLEL b2 -THobONTL 3D TH b, TO5|HOPRTESE
BLiWVWOWE, Yy 4 7D ‘thy true friend EWIBETH B, ¥ = A
JRAETI, Trl A YOBBBKOBHIILEZEDTHE I EEHIC
HSHEROWEHIICERLTERLY, Z2hlg, CoNYPB 7oy T2 —R%
EOEHICESTVBENPEVS T EIXHOVWTR, BrAEfdESFohTVE
ot EHBEER, TITYMT 4TI [BRIOBELTKR] tvbE5T
LItk -T, YLy dAryBETarra— AN LTVWE BEDLLARE
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ZWEOWTWABIEERRLTVWEDTH S, LELLZOERICBVWTHEI
FHIT XX, Fos[HicB8F 2 0% 4+ 7® ‘All men but Proteus’ T
Hb, I BBV TRADIEEZZZ BB 0VEITN?] L5 7o
V7T a—XDFEIIHLT, [BFALARAANLEZLSL] FEVERLED
3T, BRBLVTORBEZDLINR VI ENEETHAETET A LICE-
T, ARENET7aY 72— ADEFD2EV LIEBTLTVEDTH S, Lo
LD Z0FRE, vVrL vyt vBHSOTBARZET 2709 F2— 2R
DUBAOGERBITREIEEZHOBOTEDLIELILEEDTH-T, KD
DIV NT A THERET ST > LV 94 VOREETCHERTELTL
BIEER, TAo=—%2F#LT BHRCIHISVbETVW LS TEbNS
DTH 5,8

LEIAT, PILVEETHBELDOLEH NPT IENTERVLI EEH-
T, 7709 7a2a—XiE, BATEREVERESF LS ELT, HELDOEICFEENT
5o I, BNTZADRDEDEBA TV T Ly 4 YBTTHLD
Tdh 5,

Val. Ruffian! let go that rude uncivil touch ;
Thou friend of an ill fashion!

Pro. Valentine!

Val. Thou common friend, that’s without faith or love—
For such is a friend now ; treacherous man,
Thou hast beguil’d my hopes ; nought but mine eye
Could have persuaded me. Now I dare not say
I have one friend alive : thou wouldst disprove me.
Who should be trusted, when one’s own right hand
Is perjured to the bosom? Proteus,
[ am sorry I must never trust thee more,

But count the world a stranger for thy sake.
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The private wound 1s deepest. O time most accurst!
"Mongst all foes that a friend should be the worst!

(V. iv. 60-72)
CCTRAMEHLBGAERST W &}, HORICBT 2 KADITAZ
BT, TrLbvsA vPBBILTE20R, KD ETRELT, kiFDdH
DHTHBEEVWIATH S, WEBDOIDICEDEEY >/ 700 Fa—2
% ‘Thou friend of ill fashion’ ‘Thou common friend’ & KU, &b E
BRVHE—ROKALEDLLRTWE V> THELBERET H5DTH L, I
VWA, BPCnETTo Y52 —-REHLT, BII»LT - &GV
RIEOIMIGEMERE LRI TVl E2RT DT, fEEN I OROBIDREE
EEMLTVWACLEHAOSLTHES S, BRL TLARPEEROH TS - 1o
CEEA-THEL T2 LY 84 LT, 7097 a— 2, Lokl
LTRDHFLEZ I Yr b v s A viIROBRMLICEBEEAT, BUHKE
WERTRKE L TZANB IS TIEL, YT 4 TIIHT 20N ZKES
2LON, ERLTHELVWEY2—Y 78, IhxE0WTEETLEVIH
OB HKE DTH %o

Pro. My shame and guilt confounds me.
Forgive me, Valentine ; if hearty sorrow
Be a sufficient ransom for offence,
I tender’t here ; I do as truly suffer
As e’er I did commit.
Val. Then | am paid;
And once again I do receive thee honest.
Who by repentance is not satisfied
Is nor of heaven nor earth, for these are pleas’d ;
By penitence th’ Eternal’s wrath’s appeas’d.

And, that my love may appear plain and free,
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All that was mine in Silvia I give thee.

Jul. O me unhappy! [swoons.
(V. iv. 73-84)

KRWOBH TR LI, TOT 7L v d4 vORBESRABTHD &
LT, INETOWAVWAKGRHABHEAONT X, T The Governor
D Gisippus X T 5 & 5 BEBRBKIEEZRT & VO BRLH 2 Dl
LT, #n&3dE, b- E—BNIKITORTVWAIEIRIG, vrLvoa
DEDPEEIITRTIEILE ST, Y247 2ET7TI1E, BELD KIED
HETH LV UROEHEMNTERLEAR L TVWEE VI bDTH 5, -
EZE, HROFENLHFEE Kenneth Muir 825 WHIIEAE & > T L
5, HRADHWA%R [BBBLIOELALE, InETHSEABISEDEL:
Bliw, BLEZEAS5ETEY L0594 VOREFER, YU o20EALS
CESTEEZBRMLAEANS, 1a7RBITERDOELS IV,

It 1s difficult to believe that Shakespeare admired Valentine’s
generosity at the expense of Julia as well as of Silvia. Valentine’s
behaviour is absurd, and Shakespeare meant us to think it absurd.
The climax of the play is surely a sardonic comment on the
popular idea that friendship is superior to love and that the lover
should follow Gysippus’s example, even when the friend is totally

unworthy.®

LB LBLTY2 427287, TT0Y 7Ly y4 ot U CREMIED
THAH DD FhTiZZ S 13BN\, Robert Grams Hunter 24 2
£, BRHOFRELISBOIREHFT T > L v 94 v OB, fEEH
BELIESTEF ) 2 M EOPLHEBICE SV TVEHL S TH 5,10 [
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BEld, Y7L %4 D ‘All that was mine in Silvia I give thee’ &9
SETH D, ThiZ, YIWTATHINETT Ly I VI LTHELE
LEHOHED S ERB L, ks Ty 7a—2i, HRHICEFEES
R AE5Z 52 E2EW%T 5,1 The Governor TY Y /SZAMW ¥ 4 4 RIFF
EEDFBEEL, COEEOREBIMPUTNEEIANS, TOHFHEOD
VAT AETH, VINIREBEBL WL ELRBHASHLTHEN, TOF
ALY 4 THEORITIRXS N AT bed-trick TERWTHSOFF
BEERDSDICL TR B I Y NXZADRDHFIKL LT, YrLviA4 D)
BRBEPICAHIERTH 5 EVDRBTIUTE S,

YA 7 ZAETHNIOBITHEHEKE S > THW/ DI, I TIKATELK
HIT, FTEVBZADOAI LD LIt KFTERPIEHNRTD 7o KO®
ARELBAOTzo—FEFEL, 15/ TCHIBELY LV IAVOE
BElL, BB OEEP, EfWVWD Speed OFRICEL >~ THBESH#HMINTY
b, EWRIICOKBEES LT, BOABMAIICHLEENVLDOTH 2%
Ho1ETHb, BIOBHNCBIT 50X RHOBLEBMEED, BloOY 5
A=y 7 ALEBVIRERROFOWDITH LFE P> TEL SNZT NI
BoHBWV, OB TTOYF2a—REVIVT 4 TORDENELTVIT >
Ly gAvid, KOBYID 2> CEXEL LEIFIC, 7097 a— A5
DfEREE L CTIUED SR - KD 5, BBBI BRI NLDEAT,
WRABET 2EIADBB-1cTHAI oI 7Ly yA id, KBLRB
CREBOVHFLEES LE, IhFTFTHRL TGSV REDOIED» 5%
HL, HOOBAERICEAS> LT EDTH %,

%I ‘The New Cambridge Shakespeare’ T Z ORI Z#HE L 72 Kurt
Schlueter 1%, TO Y » L v ¥4 OHELHIZ ‘empty gesture’ TH B E W
Yo ZOHAR, [Ya2a—UTONALl ODLHIZ, 7O T2a—XbY Ty
7Th, TOHLHEZFANICY, HELILDTEF+ v XE2BEXSANKL
MHETH 270 TIVAEMBENIT WV, KDY =247 RAETITE T,
VLY IA VOERBHIRKELRTZOEEY, YVa— U TEEEIESC
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RBELEH S 7o D ICHW A TEOHORRITB & TA DS B,

Va—) T OXBORRBRREOHEIREE hhrboT0WBEIEE, ¢
TIKATERLLEIDTHEY, I VvFFRAIDOAT, FNHELOEB/N
BITHTH L LMRT20BEHTH 2, Yr LI A4 yDY VY 4 TIRE
DEER, HEOMFL WL LI ETHED, WETOIF 2 — 2
FEMMVBOEAIY 2 —Y Tk > TR, FHEHELDOEIANRE-TK
5EB ST REDEEDEETH>T, TD YV a v I OIoDITHHLHEEL
7EABZOBARTHZ, LY —FBVILIIE, Ya—1 7 DOERMED,
VrlLvi4 o [BEF ] BEICHIT 2ERNSITETH 55513,
TTICDONICK DI, BEEERBERPBEN BRI, —fTTbiuh SRt
TEIBPEKLD aside ZFHALBL-HDTHA I D KIGDIT v 2 v
YarvZEERILLS EEAE, ThU LRI HERERRZ D, IhE T
&< (BET10ESH -72) aside THEHVWER%E L CHBEEEDLE T
WD, TOLIRARYBEZRES LELVOERBILEZET, Th
BHELZBY 3w 7 DIDIBHNIIEEZRLTVWEDTH B, V—FiF, %
DD ‘well-timed” TH B &%, REDVBEHBHITH RIFHLEEZ 325,
ENERBI, DOV 2 v 7 DEIEZRTHDOTH L, DT ElE, T¢
ROWHDFEMSEN THITE > TVWBE &, BROELHEEL 3
CETHEMIONBELEVZBETHAD VA I AETIE, TA2=—0
PIRERTEE, [RBEBEANSIDTH S, boEdb ) —Fizd - T,
HWVWofeVa— ) TOREES, KD ‘elaborate masquerade’ D —F 73
DTHBH, bLEILETNE, WHIIIEFCEWIHERLEILZTH A,

M3 Tl LIz0wDiR, V—FELLEBET, Ya—1) 70%ME
Y 2 A7 AT IANVEHREBER L2EWITETH B, DK
FEEICL->THAZKE L, BHOARTLE LIZEEAEbETE
AW, SEY a v V) TRETEEEX, ZRRBTAD=ZIMITMAo=—
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MBIERIE->TLBEZDEHIUBLLIBD B, BENSIRICL T, &

LTWAELELDETAa=—1d, BRICY2AI7RAETHIFATHWSE
BlOFETHZD, Ya—U TOXRFOERFNRAEMETZ2 FThoE
BREITILBDIE, As You Like It OPURE=IZICB T 5 Rosalind OZREE T
5%, Orlando ZZLTWBaH ) VY Fid, T—=FVOFEDOKIIILL T
WEFRATAT, WHFLARERLTVWE I EEHE, £ THLE
Ganymede & WH/DFICELEL TVWEDE LW &L, XREHS» SHHICT
THT, BONSEFNS 2701, BA2BOMFLRELTRESES0D
Thbd, LEIAN, 0L HEEMSh-TOEA=I—-FR, H5H,
WOMICHFE > e~ I FEFEDOHICAROSNTEHEBT Z, TOBEED T3
HVISEHRE, WAL ZOXRBE2HETEETH-1cEFERT B EICk
T, ESIKHMHAINTVWE, Ya— ) TOBREZOLIBIEMERSNS
BRITIRIZOWA, ThETEELEVSBALIIGIC > TUAZKRVL T X/
WL, TrLv s 4Dy VT 4 TIHEOFEIHREL Y2 v 7% 50T
RETHEE, ZTiTid, BOoFY Y FOBAERUCLD LI I 4R
R, $TREREINTVW D TH B, o) v FOHILY o —Y 7O
DFJEEH DMFAR B RE O, ZHE UL I8 % L AOEWIHES,
BIC L D I/MEBICER L TRAZBFE LIS, ELEH2ICBADIET
Yav %53 T, RULDCHRODTERETEEE, O >DEEN,
IIANVEHRICBOUTHEUL TV EICEHT 2HEBVE VO REIY
wlEbhz,

EBZOBmcBOTIE, FENYLVT 4 TICHLTE T M 0= —5EH
LTwaZ&MEhonTRESHEY, IhE THFRALE, vrL vy
AvDYINVT 4 TIREOREBERIEBETITVWAL LT, HEiMEC 2141,
TAB =2 25DVt LELY AT 7THTo9 52—
WXRHLT, [5A4 A4 VORI >IZHBARER 7oy 52— Icb b
SDEFELEf, REBEFEWL, AT > L v A v EZFLTWS -]
EDNR, FLBMCBVWTOREDOIEEZZBLTITNERSBVE L - TH



HKEREE No 7

ZIELTHOMLEL, 2T 2Ly iA v, RiEPS, BWATH B
TAEFZDOES 7097 2 —RIEAHIET DR, KAKETHSLEVD
HIFNEE OBV, Y2 A7 AETDXHINBTA =D, ZITTA
=B HRLE > BRI EERIARTRETH A D0 TFEPKAZEY)
AARENE oy T2 —REFHET EZ 0T 0 7T ORENL, constancy 2%
MITH2bDELTCIDRITREETH S, EBZThicdhrbod, —FD
BlEidWVwA, Ya— U THRITES Y VT 4 TILbYaw s EB17T, 74
o= —OMREEEXT AFEOREEAEDLIICHHLALSLIVDOTHA D
Do

2 T DBIHS, Love’s Labour’s Lost @ X 5, B & LMEDOX % F
ENEBRULTVIBTHERREHTADTH 5, COZo0RIZ[E Uk
BicEhbhizE b TWa, [ZRoFFVE] ¢ BEiisaritc
ASABFEINTEDLL LI, ZOBITY, RERKB oy 5 12— 288,
TAOTHICBRFENARENDZOTH D, fEEICE » TRIFOBENER
BRHFEINBVOT, LELboHIINITIE, FHIOTTAELEOEKRNCH S
NTW3, EHEBOENIEH>TVWBE Y =427 2ET713, KR>3k
LOBFIHLT, 7T40=2—DNN5 v X%E50D, TrLryd4 VDR
HORETE-T, beroEWE BTy a v 725200 TRELAD
ol MR B}, YT A THT 7LV I4 VOSEEAZVTHOED
BWIEEMBREIILTWVWS, EKBIDOBAEDY 24 7 287, HKIicyay
752570 T, HEKORKIGEZRH L3~k >5THbB, YrL v ¥
1 VOZELELEERID, Ya—) 7ORELTERICVWAELD EEEK
DEEBEEEL, NECEELLLODIEERESNEEICE-T, Ya—Y
TETOYT a— 2ONEEEZPICEIBEEL, YT THAOZRIUR
HIZHWDOTH B, IR EROUWRE, BESAHRICELTVWEI I
L&D &ETRIEEDETIOHM S bl s,10

ECATEN, CORITEMELEEOIIAERENTY B E WV - fo s,
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15/ THRRBA L TS NBHAMELTY 2 - Y THHF 5 ‘A thou-
sand oaths, an ocean of his tears,”And instance of infinite of love’ Z%¢
LT, hoi—+ 5 75 ‘All those are servants to deceitful men’ (1II.
Vi) EBAT, AEEBUO—MRHUERITH 2 L5V IHOBMTHA S0
DRSS - EEEE KT 2013, BOORKFERIENIVEESICESRE
IO DELNT, YVr by A VBEOOREHICOVWTORBLZEHT
HBo

Val. Win her with gifts, if she respect not words :
Dumb jewels often in their silent kind
More than quick words do move a woman’s mind.
Duke. But she did scorn a present that I sent her.
Val. A woman sometime scorns what best contents her.
Send her another ; never give her o’er,
For scorn at first makes after-love the more.
If she do frown, ’tis not in hate of you,
But rather to beget more love in you ;
If she do chide, ’tis not to have you gone,
For why the fools are mad 1f left alone.
Take no repulse, whatever she doth say ;
For ‘Get you gone’ she doth not mean ‘Away!’
Flatfer and praise, commend, extol their graces ;
Though ne’er so black, say they have angels’ faces.
That man that hath a tongue, I say, is no man,

If with his tongue he cannot win a woman.

(M. i.89-105)

CITRBMEEA, 15fTicbi - T, BEF OO —BEIHE 5P W
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INTWVEY, KRABHTOFTESELA S LI TREY, Z0o2EB T
SOWERATVT, BEOEEZ D & ko4 2 AR A S
TWwaZEFHLZThER SV, ok Hicitiicicd - BOEE
3, YLy IA4VvOBEBIZIEDOLLBOVDT, T ToXRLATEMEIR
g AHANL, Py =17 2ETDLDTH B, fFER, BHESRKHEICER
FENZIDROFEDHEEBRLT, 710 =—DNS v RELBIDI,
COXEEAIIIHALLOTHS I,V BHOHEREBERYMIT Z 7V ~
Ly 94 VBIDEEEDRBEIEE, HIERICBVTSEDLVILT
55, Va— ) TERBVHSELIOFREENLTA o =—1, BK
Mu—ty s EVARGHE (L. vi) O7Aa=—¢Ebic, YL v sA Y
DEEOZTENLMH L bD LIt (T T o=—&, fFEEORTHTDL
DTH 5o
YA RAETHIORT, BELLHEEXNANICERL TWVWE I LER
THDOELT, bI—D20HEKSHEHE, ERLTVWAYa—) THRRE
DIFTERELELLE, 70U Fa-XO0EOEFEHE LTSS, 20
ERMEAOKRKME L TTRAEL, BUE—HOBENE L TERATVEHATS 5,
B [P EEEZ D EIE, BUOLEEZ ST EITL SXNIF/NXRED
LT &wde, 7oy 57a—-2b2h%ERDT, Bo [H—DKRE] T
HBLEDIZODVTDNE,
Jul. -
[t is the lesser blot, modesty finds,
Women to change their shapes than men their minds.
Pro. Than men their minds! ’tis true. O heaven, were man
But constant, he were perfect! That one error
Fills him with faults ; makes him run through all th’ sins :

(V. iv. 108-112)

INFEFTN—ty ZITLkDB ‘deceitful men’ (1. iii) DWW TOERIIH -
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BDRENTHDI, TDLETo v 72— 2BED, EEBLISKED A
CEEURSD, TBAEIIC, LEDIZALRINE, BRIEOFTEEC
ADBIBVEALS | EEZTHEREDOL IV ILEEZVSIDTH 3, FNIEE
M7 T 2 —ADEIBLED EZFO—HAMFHLEEZ TE/LbobNT
HBEEVZBTHA I ENBVa—-YTHOEBEOLED 2IEH4 3 & %,
RIEDIzDIT YT 4 T T 2R ZBELL, HORICWAY»L v ¥
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L LEBIEBIIET Ly d14 iR, HESHIFEEOTELEREZLT
WBLIILEDLNS, [BOKTHVWHTANE, YV Y 4 TOBILH - T,
Va—)TOHILE > EELEOTLRLHDORKEV] WS FOYF 2 —
AEHREEFNIBE 20 BTH S, 20 B EFHE] oovic, A
Bho vl 4 7EIBTACEETFINLYT > LY YA Vi, THEIS
e &, IMERCEE LIV —UTE kR, RBEEDLELS LTS
DTH 5,

Val. :-- as we walk along, I dare be bold

With our discourse to make your Grace to smile.

What think you of this page, my lord?
Duke. 1 think the boy hath grace in him ; he blushes.
Val. I warrant you, my lord —more grace than boy.
Duke. What mean you by that saying?
Val. Please you, I'll tell you as we pass along,

That you will wonder what hath fortuned.

(V. iv.162-169)
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W T AR A2ES LT, BRETA0=—0ORE 2D LERT
Xfohs, BBOBIcBOTHELE, AHLAVFRAEILLD LT, TALRE
DELED DI TH LVEVETEDOTH S, Va—)TOERKILE-T
HIBIREEINZTRTCOERPINROAFEHE ALK L TE ey =M 7 AETH,
CITEDRED—HE LIEoHLTVwWA XS ICEDbN S,

TrlL v I A4 vIEISIETT, ROLHINRIETIDRIZFEA TV 5,

Come, Proteus, ’tis your penance but to hear

The story of your loves discovered.

That done, our day of marriage shall be yours ;

One feast, one house, one mutual happiness! Lexeunt.

(V. iv. 170-173)

‘The story of your loves’ 1&, 5P A, 709 Fa—ABEDIDITHE
Lzd RTOREY Y PERFE LS, HAKOVTELABIT, BHORYEED
ZEHPNBIERBHOLVWIETH BN, CNRFRATLELTHADO L
THD, $HEEEHESEIERICBVWTIKRERILTH 1o, BEERE
OFM AR T HEZD—IT ‘One feast -+’ &, The Governor TI¥E<, EHEE
The Decameron 5 & 6NTEI LI THB,® BN I ITHEV WL
D, BlELDHKBIOXICHBERFTEN T 7 LY I M4 VIZGAONT
WBETENSLAT, EHBIORITRPEBANE L TERSNLERTLLIL
HTETH B,

YNNS4 TETOY T2 - RALBEAIET BTy LI OEBNEK
BOSESBBESTVWE LD, TOAPPRIEDI Y T2 vy a VIIXT 5
B TH B &L, Va—UTORELZTNICHIEET 2O OEFBIITH TS
&0V BROBIRIZE, FEOBEREFETE26DORBVDTHS, K
DEYJH ZHDRFjICAI Y » L ¥4 D ‘Thou common friend, that’s
without faith or love, /For such is a friend now!” W5 L, &
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BEHLV] LWVWIHAT, 799 Fa— A0 MHEROKAEEDD LWL
EEHENWIEDTH B, #1id John Lyly @ Euphues (1578) 1281 3
Philantos O & 5, BBV TRAED I EA2EZZWHEIOMER L 720
EVEEDEHR LI ODEABIRNETHAD, COLIREVRIEDOIIG %K
DETrLvsA U, FEEBVE oY F - 22 KE L THUZTAN
BEXR, REFTHONE., KIEFFTHRFY X HEoBficEonT
WBDIE, YYNRES A I ADIGEEEST, KPFELZERTVWENST
Hb, R BT 7L vy 4y OEBAURBOEEICO WTRYIE T &I,
EFNDBYa— ) TEEBSEEIEITE-T, BIOREERIT B1-DDK
XN ERLLEVWS T ETHE, VU NZADEHIT, bed-trick THEA%E
REL, KEDDDIZLTRBEEVWSIALEBRDHIR, Y247 AETITE
ESTVWHEZ oNB -7 THA D, £ I TIEEE, Montemayor & El-
yot ICEMLIEHS, Yo 2D L 5 BEHNKEOSEEL DN BT T,
TBELGRIFLEDICALINIERREERKEL LB E DL »TAEILDOITT
HBo

TP L IAYDUINT 4 TIHEDORKEEFNIES Va—Y) 7 ORELE
MRS 20 & 0D CORIDOREE, T~y ) ] KB 2 KD
MRHE IS, INFTUV2 A7 AETOD_DOKRERBHEEEINTE, 725
CORIOBEEK > THBE, TTTH [~y Y —MiEt] OBE&EEEILCLS
i, AYIOPERSIZNT 4 2 BKAS, HFFH I BDOR LT HEROETV A LD
KEDLNZ P HT. 54292 Y 74— Fe ) =FlIT 7L V540D
[Bs | HRPBIORMNPO—BLTVWEEIIcn 2 n s, KA
ELTOWAEYrs Ly A vBZORICBEE2N0EW-T, fEELEEED
BHKRE L TERILTVWA I LIRSV, BOEUDTREIRSNE LD
i, MEABIOEELBAENZd TV, #HTHH- T BREAD K
INREDEPOTH B, YVa— ) TORENIHOWVWTH, U —FiE, HLHIHE
O ECHBICHEI N TVENG, ZNA2ERNLLOTH -1 EEZ 5,
PERINE, TDLIBWKTS, Yr LV 941 VvDEENEZXSL Y3 v 7
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CRBEZ SN -70EVWS TETRIBEVDD, FROEBEOTA0=—D
RIS TERBVERD Y = 4 7 AT HFFOREDBRELDOTH 5, C
DBI% % D source EDHBICBWTKRFH L TAHABIERBETHA D, 12
DB OBORER, YVa—UT70RENDAHIETTAo=—OFHREFROI,
bo LEBOEYOHEM» 5BKRT Z2OTHRINE, FOMRIIAAEETH S
LHICBIBDTH B,
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1) Narrative and Dramatic Sources of Shakespeare (ed.), by Geoffrey
Bullough, Volume One, p. 210.
2) Gisippus OEXHBIIKDELH> D TH 3,
‘Here I renounce to you clerely all my title and interest that I nowe have
or mought have in that faire mayden.
(See. Ibid, p. 216)
3) See ‘Shakespeare as a Gritic’, Philological Quarterly, XX (1941) 390.9.
4) The Two Gentlemen of Verona {ed.), by Clifford Leech (‘The Arden
Shakespeare’), Introduction, pp.lxxiif.
5) A Midsummer Night’s Dream O _%—3T Demetrius 218> 2 TW
Helena #%, HHZZSHFICH L TR EREEZHVWTWE DE, ZHo 0BT
i, AHOBEEEA 1RO ZHOTVWS I E2RT D& LTHERRR,

Dem. - do I not in plainest truth

Tell you I do not nor I cannot love you?
Hel. And even for that do I love you the more.

I am your spaniel ; and Demetrius,

The more you beat me, I will fawn on you.

(I. ii. 199-204)
6) =DHMBKIEHIL, page KWEELTLWAEDICRILEBINETHESKLES

Twelfth Night ® Viola TH A5, HRidE 7/, TATHSLAE Orsino DfF
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LA, Y2172 RETRIOAYDBE L P> T 2HAOEMEH ST ICOICT
BIGEDE I, TAv=—DEIHDEI LD EZIIRLABLIBINT B, WTh
IKH &, CHRoREHEEST ST >1L 914 D ‘Thou common friend’ 55
A EHi, EBEHROMERD, BEOREMERL LI LEM- TV,

9) Kenneth Muir, Shakespeare’s Comic Sequence, (Liverpool U. P., 1979,
p- 3l.

10) Robert Grams Hunter, Shakespeare and the Comedy of Forgiveness
(Columbia U. P. 1965), p. 86.

11) ‘Old Arden’ TIOR|ZHwE L/ R. W. Bond ORicknis, v»rL v ¥
4 VI DEE%A ‘Igive you my love as frankly and unreservedly as I gave
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Leech, op. cit., pp. 116f., foot-note). 73 =4 7 AETH, YV NZDDN
RERTIDOEEEAAVTVWAIEEHLILTH T, ZORREEETH 5,

12) The Two Gentlemen of Verona (ed.), by Kurt Schlueter, (‘The New
Cambridge Shakespeare’, 1990), Introduction, p. 10.

13) Leech, op. cit., p. 1xviif.

14) E. K. Chambers & &#id, TOoDHZ, BULEDE L Y- vicEbhh
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15) b BEHRIEEZBFT S BOFBHOE] KBV Th, T1o=—T/N5
YAWMENBIDICEEEN TV, KEAZ2ITTR-TLBF Y7 —DEkD
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1eHEWTHAI D, IMEZ BT, Thid, BELLY2—-VTHEINETTY
VT4 TEVAEVWSERWTELDOT, NMNEDIEFEPBHShICEBEE, ZAZE
DEIITHILZI T IV M 12D TIRIBEWIEAI Dy YNV T 4 T, Va—
YT DOFDORAATMEDFRCEE L TREZRL, BLICHMTEETELTVWEDTH S
(IV. iv. 183). Thid, AELBBIHT 3 REEORIEL VWS L5 LTHD Y
NBTLETRIEV, YVT s TOWRRIEE, YA 7 AETHI2a— Y TOEENS
AT TA=—DREIOLEHED, BOILEELILNWT, WE&H/NS
VAERS12DPB—D2DFKTH 5 L HiIcBbh 3,

17) Kurt Schlueter i3, TDVy L ¥ ¥ A4 YDFEILDWT, ‘The use of rhyme
is perhaps meant to suggest the artificiality and absurdity of Valentine’s
pose as an experienced and worldly-wise gallant *--> (Schlueter, op. cit.,
p. 97, foot-note) EDXRTW3, ZOWFFRICLNIT, WEOFEHIZ, OAY
DOR—=ZW, TOUREFETEILEEFERTEILODEDIEE VI DTH 3 M,
BRIV, TIOEFICE ST, AVMOHKICIWT 325 Vs kBB LD
b, IOBHICIDL I BHNBOEVWNEEZHATIENOAVERETH 12125
S0 AT, ZOWEHEOMFERE, BEOFAREZUVE, Hioxdd sERI%HIE T 2
LDINEEDBRHO AL EDTH-T, TOTrLvs4 vOEER, FiEa2-75 28
BEHZLTVWELHICBLIEDTH 5B,

BIDRHPT, TOXIICRARY » — < NVEXEBEBH bR T HIE LTI,
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POBEDIETEY a VitXktd % Pembroke & Salisbury OZBBVWHE N 3,
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Sal. -*- to be possess’d with double pomp,
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To guard a title that was rich before,

To gild refined gold, to paint the lily,

To throw a perfume on the violet,

To smooth the ice, or add another hue

Unto the rainbow, or with taper-light

To seek the beauteous eye of heaven to garnish,

Is wasteful and ridiculous excess.

(King John, IV, ii. 9-16)

EDNRTWVWED, CORBIGRILLI I, F¥EY2 A7 AETDOEDTHY, £D
74— 2 NHEXERER, ZORRERATIRERLCLTV S,

18) Elyot DY ¥R & 94 5 ZADWFED &, + v A F A D The Decameron % H
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YU, EOWKOBROELbOR) 2T, TTrPOoEKREN, &
LB IREETAD VSO —Zic®>TL 3, €05 Elyot TR, &4 7 ANE
BAERBNTTFRICWE, VUV S20NEE-T, HESEOMEICEIELTS S
DIKLT, £y hFATRY VR Fo—=icEEED, ¥4 9 ZDHK Fulvia
LEEE LT, ERHAERAEELIDTH D, TOIEEZDNBE Yy AFAD ‘- they
all lived together in one house, he with his Fulvia, and Titus with his fair
Sophronia, to their mutual satisfaction, every day adding something, if
possible, to their felicity.” (The Decameron, London, 1911, iv. 281) » o5,
COBRIOBREBEDOITREEE S T L IcEbNn b,
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TE1-DTH 5, ZOFOHROMESRRLITVDEF, TNETORRG Y = 1
AT DEMENTH-11-DTH B, FidhE ‘Shakespeare’s Henry IV
and Henry V, Kyoto, 1973" TZ OFE %5 L 7cA5, Shakespeare Survey
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20) See Leech, op, cit., p. 1xvii; Price, op, cit., pp. 390-9.
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Valentine’s Renunciation Qf Silvia and
Julia’s Swoon : A New Reading of
The Two Gentlemen of Verona

Keiji Aoki

The problem of how to interpret the final scene of Shakespeare’s
The Two Gentleman of Verona has long been discussed but has yet to be
convincingly solved. In that scene, Valentine catches his friend Proteus
trying to seduce his love Silvia and blames him for his betrayal ; but
because his friend deeply regrets his crime, Valentine not only forgives
him but also, to show his friendship to be true, is willing to surrender
his love to him. This attitude of his has been made a focus of criticism:
critics think it psychologically unnatural, cruel for Silvia, and absurd
because Proteus is a worthless friend.

Against such criticism, however, some critics have defended Valen-
tine’s behaviour on the ground that it reflects the traditional medieval
1dea that friendship is above love, which is the central theme of Shake-
speare’s source. In the tenth story of the Decameron by Giovanni Boc-
cacio, Gisippus renounces all his interests in his betrothed Sophronia
and gives her to his great friend Titus, who has passionately loved her ;
in medieval morality, a true friend should not scruple to do anything to
show his friendship. Shakespeare seems to have known Boccacio’s story
through The Governor by Thomas Elyot ; and the book is clearly one of
his main sources, for Valentine, Proteus, and Silvia in his play corre-
spond respectively to Gisippus, Titus, and Sophronia ; and moreover

even Valentine’s speech to express his renunciation of Silvia is similar
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to that of Gisippus to renounce Sophronia.

The main plot of the play consists of the story of Proteus and his
betrothed Julia, who in the disguise of a page, goes to Milan where he
is staying, and serves him, watching over his behavior. Shakespeare
derived that story from Diana Enamorada by Jorge de Montemayor,
a Portuguese poet, and by creating Valentine, Proteus’ great friend,
introduced into the play the friendship theme based on that of Gisippus
and Titus. |

The problem, however, is that Proteus’ character is portrayed much
less favourably than Titus’. In the case of the two friends of The
Governor,they are united by so deep a friendship that Titus becomes 1ll
by trying to suppress his passion of love for his friend’s fiancee ; in
contrast to this, Proteus, to win his friend’s betrothed Silvia, reveals
to the Duke, her father, Valentine’'s plan to elope with her, and conse-
quently his friend is banished. Many critics, therefore, think it foolish
of Valentine to surrender his love to such a worthless friend, and in
this behaviour of his, they perceive Shakespeare’s satire against the
medieval conception of masculine friendship.

For example, Hereward T. Price thinks Valentine’s ‘foolish’ character
to be consistent in the play, and Clifford Leech, the Arden editor of
this play, agreeing to such a critical trend, thinks that Julia’s swoon
when she hears Valentine’s famous speech is a conscious action by her to
protest against his absurd attitude. However, is her swoon really a
conscious performance? On the contrary, did not Shakespeare intend in
it a comical effect like that of Rosalind’s swoon in IV. ii of As You
Like It?

When [ consider the problems of this play, what seems strange to me

is that there should have been no critics who have noticed the ironical
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effect of Julia’s swoon. When she hears that speech of Valentine’s it is
psychologically natural that she should feel hopeless and fall down in
shock. To the present writer, her swoon is felt to be ironical, because
she has often in an aside commented satirically using her advantageous
position of disguise.

What I think to be the conclusive evidence of her swoon’s not being a
performance is that, before she falls down, she does not make any satir-
ical comment in an aside as she usually does when she feels something
to be absurd. It shows that she swoons from true shock and that Valen-
tine’s speech is meant not as a satire against the speaker or against the
friendship convention, but as an irony against Julia and Silvia. It may
be difficult for some critics to feel the irony against Silvia, for she is
the symbol of constancy and also partly represents the author’s attitude.
But soon after her ‘O heaven be judge how I love Valentine,:- - > in the
final scene, when she sees her lover willing to offer her to his friend
whom she detests, I cannot imagine that the ironist Shakespeare was
not conscious of the irony. ‘False, perjured’ Proteus is justly punished
by a satire, but both Julia and Silvia have so long and severely mocked
him that the author, knowing the magic power of love, may have felt
it proper as a balance of irony to give the women some shock by
Valentine’s speech. According to E. K. Chambers’s chronology, this play
was written in the same season of the same year as Love’s Labour’s
Lost, where female mocks male in love. Therefore, the story of Gisippus
giving his love Sophronia to Titus may have been attractive to shake-
speare as an irony against women ; and in adapting the story of Feli-
smena in Diana Enamorada, he may from the start have had the plan
to use Gisippus’ speech of heroic friendship as a device to make Julia in

the disguise swoon and reveal her identity. Anyhow, we must note,; it
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is Valentine’s speech which effectively works in ending the complication
of the play ; and this seems to disprove the theory that, in the speech
of friendship, the author intends a satire against the speaker and the
convention of masculine friendship.

Shakespeare appears to be much interested in the ironical effects
produced by Julia’s disguise. In using such a technique, one of the most
comical effects is produced when the character who is in disguise 1s
placed in an embarrassing situation because of that disguise. Is not such
an effect aimed at in Julia’s swoon? It will have a great influence on the
interpretation of Valentine’s famous speech and therefore of the whole
play, whether Julia’s swoon is meant to be a conscious one or not. To
examine this, however, it is necessary to study the play more carefully
from the viewpoint of comic technique. What I want to stress in this
essay is that, unless critics notice the irony of Julia’s swoon, it will be

difficult to solve the problems of this play.
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