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“Mediocribus esse poetis non di,
non homines, non concessere columnae”

—Horatius, Ars Poetica 372

INRD Y v Y VEIERXFOERZTERT B2 L DI -7, 20K LK
EREALOXNRBALEZDO LD, BLUVZTHIThDLOEBLOFEMENL T
LIk, REBORKPRTHETREB SRT - RBABOLTS - o AROHA
HIBTHS 2V B2 NIBET 2L b, ERAYOLNLERE TH
HIC] g 5 ETH B, COHRIKHEALRERELT, 793 VADRY
v ¥ — ) (Stendhal, A% Henri Beyle:1783—1842), o ¥ 7D F X b £ =
7 2 ¥ — (Fjodor M. Dostojevskij:1821 —81), (7 x Y H4ENT) 4 F Y
ADNYY — e Vx4 5X (Henry James:1843—1916), BT 7 53 v X D
7Y = — (Paul Bourget:1852—1935) DOERiAH T B &MTE 3, #
LTZhoDfFRIIVWHW 5 WLE/NGE] OREZEDILALETHE LW
ZBo TOLBENRYN LBROX S IcE SIS EREEDIRUDLOW,
SR UDETH > 1o THHHEABOLONE, &2V EBICHET
PEBOBZZOLDICETEHINS LI, 25 LT [EHROR
N/ (the stream of consciousness novel) & SN2 b DA
BT 5L LMot ENETOLENGR, E550EVIIEABOLE
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LIS s/ 0T, T8EHM (behavioristic) &EFX
20K L, TOHLHELBERIIFHMTHNTHSLE > Tk &
HSLtkEVWELELLIzbDR, SHEEUDRSNZEY, LHEFELL
OFLVHROFETH LI LRBETENTHS I,

T [EHomnl EVWIHHEER, LEBOER~Y Y —« V= LXDNK
WHhtcd, TAYHDOLEEEY 4 U T L s VA 5K (William James:
1842—1910) Ik »CRISGNA 6D TH B, BIENOLEFEORBEAELT,
HGEARRE L THEN, EEMciDBEs W 2 BB, mhicics
ZTCEHIBDF &R, TOLRWIERL LT EYRFHTRADZ
i, ROt ZFvhohn s & 91T » 7"

fhihEa—oy TR, A—ZAF Y TOLEEEY - LY eTaf b
(Sigmund Freud:1856—1939) »9¥&m5Hi: (psychoanalysis) Z Al L,
CTNESITFOVWTRAAL ZADH— I« 2 (Carl Jung:1875—1961) &4 —
ZbYTOTATL—F o 7—FF— (Alfred Adler:1870—1937) 7% & 48
ZNZFNHEOABFEER LA LRIELHAONTV S, TOFERMBFICE
HL7D, FEEHs 2 VIEEREOBKRICEVT, ABITEIZ 2,
BT AT EThoto COHERPHTEMOMRICOIBHINS LS
1motets, WicEDFHEICK > TAMEEBLE,SLEOX, MIBELED L
_iéﬁﬁmﬁﬁéﬂ,%W@méhﬁﬁﬁ?&ﬁ?%iéumoto

COMHANTFOREL L bICEN TR SR MEnEERE, 75 v
ZOEFET Y « )2 v v (Henri Bergson:1859—1941) O ZNTH
%, HOBBOFLELT &0, REFMICHRRESHMICNT 5, A
DERBRIIEEITH 5, Thid TFERESE] (durée pure) &LWbNB.7T 1
LH#Z BT EDRVEGORNTHLZEBRIC, ThREBEESTL6DT
Hb, CTEBVWTELROY 24 6 XD [EFBFOHN] &, "V v /D
MR &3, HONBNBEE VWORBCBLVTHET L T—HT 5, &
SITER LEET 555, FHoiEoEBe e, RLTIOmMELE
WFTIEVWTHA I,
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DL BRROBENERPOEFNE LTET RO, [TEH
DR|N] ONHTH B, 5TITIDOY + Y IVORE LB L TBL OHE
MTH 2, FF~NVy Y vH/NRERATBYIOIERIE, 75 v 2D=L
e F)— 2 b (Marcel Proust:1871—1922) T&H 3, 1 A¥ROETHIE
HIEERGR A 2 16 BOKIE MK N B 2R»TI (A la Recherche
du Temps Perdu) 12X >THZTH b, RIZAF Y 2T, BHoFho
FHEEILDTEHALLFERE, Fov—-« ) F v —F 2> (Dorothy
Richardson:1872—1957) T& -» T, RfE [EFRE] (Pilgrimage) 13 20 L)
LEPFTERLILDD, KFEARD 1T EBOLEFEA2EBEHBOFENEE-T
MOTWVWE, ELTIORBERDOH &I, FULL bEFELREL BT - 1
CELD, 41 F) 2D ADEROEE2RARBRLTENTEE SN,
FTZO—AR TEHRORN] LWVWIFEL LI, HtBubBlashzdiae
DERY =4 LR« ¥ a4 X (James Joyce:1882—1941) #DATH 5,
HRELVIBEAHHBORNETAEEEBI LoD, ERFEOLHBE LML
fEEnC € T2 ) v —X] (Ulysses) TH -1z 7Y vOENK—THED,
bEP—HNOITH%, <OHEEERC, BAKIEY - KPsoF -
ERABDBOE-12bDT, BELOHOmMBICH - 2 REBOKIETH 5,

I DR R STUERNCH LED SN/ BRI T7 « 27 v HBREs) %
EELHRIN TV B Finnegans Wake TH 5, Thidd 23 FALXD—KDIE
DEMVILSDOTH LY, FOhOBHE>TVHBMTORELSOOT®
i<, WRIARELEEBERBRERA TS, —D> DB EIF ISR~ O BRI EE
2655890, BIECFEMAILD, BT EILVIHETHE, TD
FEPEBUADMBFBICOILARINTVWE I EE2RSE &, HOSEMRI
PEDDEDTH-1 I EBbh b, LT DNRDEL Finnegans
3, K< BETANVS v FAZOEEE—IRIESFEhb, L LIhERE
DHHZDL LD B L, NBUACHOEKROEEL SELEONE — 7
v 2g& fin (<77 v finis) [#Y | + 5 5 3B negans (nego [HET 5]
DHRASEL VI T ETHNE, [HROBE] LVWHTERBETHA I,
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7B D wake 3EELF L LC, THE D, @] Ofttic, HIFEEOKH
BERFEZEL LT THEE YoBE- ] LLIEWSS S, & nidmlix
4 5—<tT5IO/PROERICOEDIIELERBEITHAI, EWoTh
D& EREFIHEIS b DTS, BIOTEEHE S & 5, Bk OERE
B ONRTIREIREL, ZOLDICHEREIEREL > TVE, fEXY a A
ZADBEXIZEDLZEZE M (polysemy), L7cds-> THERMZEIET 2 &ick -
T, BHRToOHRIHNLS ET B EILH-EEZOND, BT BHICHEK
BEZEORRICHY, LILEZNE2ZAS2EREASBEREIR (sur-
realiste) fERZEVWZ B TH A5,

RicVa A REE > EBREG UL TS, b5—ADAF) 2DERKIF
%y —v =7 e« 7 (Virginia Woolf:1882—1941) TH 3, HLIL Y =
4 2L RBIOBEEL CEILE-T, BROMAEFEECDRLELS RS
tro W DZFE AL LEEREZ T oY = 4 RkA) (Mrs. Dalloway) T,
CDEDFEARDBEOEER, —HOMRFHEU I T, HEEROK
TEULIEBDTH B, WHW SHHME (interior monologue) & W9
BESREAsATVWE A, FBOYaA R0 /ERERLUTH %, NI
FiEX Sl TEEE] & THE] LoEANIZ Y 4 FiiKilEhd, §18b5
BB TRIEZEONAR LI, LIELIE1IAHTESNT, BRI LHLICH
K-> CTHiIBEah 3, ThItKLTRERIAHRTESNEDT, fFEON
ABELSNE, BEMICES &, A [~3FEZX /L, BRUK] BED
& O ISER LS AZEAEMGLERICHV OSSN D, HERINKL>TE
BOBNDOHELLUDIPN S, £ IOHRE EERHEICH SHOK—MH%E
BABIEILBBDOT, HEMNGHRELDRT - LHABVEVIFIRE S
D, TDEAICLT, KOMHBUKRI L AHZOROIEREG TKTE~] (To
the Lighthouse) & T#J (The Waves) Th -to THODIERTIE, [d
EHNRE O THiothic, BEARZABEABO TN EMH 5,
Z5THIERER L > THERAOLOEB Z 2R FICHNOoETBVWT, &N
PIEOBANARELEBOLNAIBET, L0V TARBREDOFERICEZONLZS
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EVIIRNBZ S5NB, WHETHE WKL S ORiHESEE (represented
speech) bHV OGN B, THIREHEEMEBRO™MEEOPHEIEART, AL
HBIEERI» S HOobENE, TOLIICLT, Tr—Y=7 ¢ 7/7 I3
HUEHOHNE, TELALETLIOESHEECEBESIELS ELALRAT,
DY % YIWVDOINRDBH D FERLTWEEEZ OGNS,

SETEHR] LVIBLEILfH->TERLDY, COLTENNEKRT S
EDOREERTBI Y, kLT TEEHE] oFRicks s, E#RE TH
SFHEOREMOBER, F/WRICHT 2EMEBRL, &SI LI
DEE bIET, BESOLENERIMEOFET T, MAOEHRIBEADE
PNTOAREOEFMKIRE LT, RRHK « 2RI O ZRES N
S TWVWEBe | 0D T ETH BN, LEFNICRDLARAAETH B, 2ED
B3R EN D - T, HOEAPER, HBoMaLzofLTH 5,
C OGS S & & b ICiRE T 5, CHIZEBEEOEMICE
BHIW, COFEBDG LI EDIF, TR BREZLTTHEEALIVLIZK
BRTH B, COZFRMEEFHT L0, RO X IR 73 < EHL
T 5, EHoYENEERICBEL TE 21451, 7 OFFEnHiE & o RE Ot
HREZomhohtly, 2<HELRESTV, NERKRESTH o OFR
CHEDTVT, TOLINBILEEZTEIHODOEILTHDTH S,

Bsetk, KA, 2 L TCTEEIC 51\ (preverbal) REEZE NEIS 3,
BROBENO LS BEBRICHEEICHIBEALTE L X, SHBICATERA
DBHBHERPASNLTH B, 1-EZIEE OERFM (linearity) 25% 5 Th 5,
INREEEOYBEALBETE T LEVWTE, SEOFRBMIBERRETS
CEMTERVWIEEZERT 3, SOIb- EREHBIEELT, 55
SOEMAN, HEWBSHESSTONE, V7V vyBES LT, [#
BN, BBEIRHSORUAHIROILEER % LT T LB TEI,
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F, oM, % FBoBARBBACELCENLZTNENLS, LLLTXTOARR
—DEBETHOHT. Bmld I d LABFROBEPERREORER, FEARK
FAELDBEIE LA 21D TH b, P od2RBNIEPENAT, C
DEZBORE - T, MAOEROTICHENETXTOMEE, HKLIKRT T
EMTERVLEDTHAIDLY TS IERLEERT 5 KX ZRIER,
—EH o WEAEERE, HHECH L CHILBELEREIEELEEAL TEL
RINERONTETH D, Va Al ROEBERIBEBZZDO—HITHA, L
ML TIKSHTRE, EROBERL CZOBO/NRICEESEL, LbIEAH
ROFBEEESTVWBEEDSHLWEBKEDBDTDH B,

afflf

11

COHETIEIEH: (syntax) DHEIT, b-EdbHEHITNXHDE LT,
BEABHORHERE VST E LT H, NIRRT EZROEE THIL
W13 ETH 5o BAERFIE T N CLEELE (psycholdgical present) T
H-T, BENBRALLBVNBEARELES>TER O TRTION VL, T8
L EEERE S 5bd, Y LR3AMBEIC3SicsTRE 2,

S THARE ORI O T, MEDHFHELL >-TVEDE, LWHW
%1172 (progressive form) Td %, BE Ejid & AL G & DFESIC K
ZOW I, —BHC B R IRE ORI\ L IR T o4 (continuous or
imperfect aspect) €HS5HTDICHWON B, THFINELDICE -
Fo (L LR & 512, BIOBKCHAVSGREESH5DT, 5 Lk
BNHEcE b T &5, FRERL T OBA T, BEOBME L
BRI, TH#RF] (expanded form) & WA EHAZRIET 2 NERD
HHTEREAMDOEBOTH D), EIAT ] & TRET] &V
Ba, SLESEECREZO DI L TRV TW AL, % b EHR
DENTHZERZEMNTES (HEIBELDEFE0OhT, T LELHE
SENBLT AR EFRES T TH B, BFEOBMEIZTTRELT,
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FOBAEATRIAEL TR WEBLIDLBLABVDTHB), TOLDHIT [#
] 201 L QEMMICER LA TS, 2OREICIRELFOLN
REEICBERT 2 b0, THbLEMNA (modal) $OMBEHICELET S
Ehbh b, TZTEHTOERDREENIEEA B 125 REEIITERE VDS,
AL S ERMPIcHr I TCORBOXEICE NS, COEXEEET ELS
E, BEPIREEOMKR 2 FRT 5 & & RFEEBEM L, BN 23K
BHLEEs 2N BMITbHL TV AEDTH B, 95 LIARRHISHERE,
B sBMEoEE THEASNS L &L, ZORENFHVBE®F &LHED
INBLEEERINE, BRIz NE I EBEL DD,
WHETHIEL, BROMNWO/NRES DT, —WIILE/NGRE, <
D& RETEORBR D=2 7 v ADWZRCREBINIBETH S, FICE
WOPER TSR E CADHECREBOMEBICEWT, &ETEOF HAME 34
KIZEE->THBETIERBV, BB NN O—REHILHEEOHFL, X
Ik (context) X BT EREIETHIE,
O@EILBVT, EROX D BEITIEOBRELHERET LD BT
Shtk/higiE, vr—V=7 e 7D [Fov=4KA] (Mrs.
Dalloway:1925 #/F) & [*TED (To the Lighthouse: 1927 5:{E) O
DTh b, COTFEROERLRME I A Y I OBAEEKT A EIZLT,
TOoDEROEE ORI EF IS L TB A BELND B, LITNICHIET 5
HBHEOGIHXDORNBE, MohDETO2BBDEHEBLEELNENLTDH S,
TEHHEREBE B FTOBOERTH 5, BRI ITREDT, TEHD
) oFEEERIMHSY LD ot BHOLFEEZ X TV D/NRT
2, LOWEEZHobT DIcMIM A (interior monologue) DER %242
HFNCERA L7z WRBI3SE T IR KBRS - - 72 192346 Aic, o v
FYyOHRAEZHBICHADBLZOMD» SREICLITT, THFRMIchzS
TEEAYOLOBRELZBE L THVWL 6D, Z0RIFEHOEMNIC, XE
Angay A RAZHRLET S 0 EFOFHEEZM VSR TD 55,
am/ Nt O W DR BRI IR SR T R WD TH B, BERHE
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BARATREC, BERZAEL, RROFCBRELEEELT, LV b
T, FRORE - KREPEROE R LTk - TWwW3, oF DIEH
DEOBABOZOL S UHELKEHERO LIc#EDOINE EEZ B,

WICHRE RBIED S 2HERITHR S 57 TVTRT L= b PV a A
ZDBE L 12 [BEowmn] oFEE, ks FH»o0RETERL, mH
EFESTIHEEEMETRTO-THESEBI A -1DTH B, TOME
FIEERFCBVTIOIKEE >R EREIENTE L, COERII=ZD0H
A 51 B 1 IS 1 RIEFABOBAEEN Hebrides 2B 0Ho Skye &
WKHBRHEEL, TTIRHET S HFRAKDVT, FE2HMERELTLE- 2
ZORNEIC>WT, ZLTHIMBRBEARNTERICA - HADAYNICD
WT, FELTFLY—KA (Mrs. Ramsay) OILOFENEHD THE L
kbD, COEROHLT — < RFEOKR, EHLETH B, 0T DI
DEFE I THZTENIABORPEE, FHEV L ODEMEX DT T
W3, CCTOEFEIANMBII SIKFE2MA 2, AHXTEE (interior
dialogue) DFERICE THEL TV 3,

ER O L7 DB EEICEELTWAE DT F, FEFFHS Y BRARR &
AL OB S OB, £ L TZOESBMNERTH -k EHEI LS,
FOTODERBEDOILEELLRLTOVWAEDTREN A Do BIROHEN
BRBELDOBERRESPWICL-T, SEOMATOEMERE IENILSD
wBEbNnG, SHEOELER,POITHT 2EA b, Bl TRAEMIOLN
Vs, ZEOXKE (labyrinthos) OHEHLD T ) 7 F % — (Ariadnd
DRI LI TEEG LS ELTRETH 5, —RAMOAHEEIIZ DM
LWHIZE > T}, FMROTHERERLTVWAEEL L9,

iz 35| HEIE, Mrs. Dalloway (22 W T3 Kenkyusha British
and American Classics (FEKXFENE : ®E 1953), F/: To the Light-
house i= 2 W\ T 13 Penguin Twentieth-Century Classics it (L.ondon
1992) T2 2Ntk > T3, FH5HAIOKREIC DT /525 MD 3Hj
A, TLRREOBTHY, BFRIEFIA-—Y2H6b7, HMlIcasni



BERoORN ] O/ BT BETE

AL, pRSFTULLEXICEBEEEHLADOTEEV, EBOLI I, &
D b ARIEE OES FFEEO BREUIRA 23 C CERPHET 6256 T
%5,

v

1. $TETENEZOEHEB L LI -1, BEOHE» SBYD B &
LT 5, THOLLHBEL 0}, BEPREOHET, MELLERICE
bNTWVWAHRAETH->T, HIBMEEOTHL OREFHETH 5. HATE e
REZJOVTIST, Z5LBDONLAFZRICLLIF ST LITT B,
HROMTHBFHOBMEMERHOLELD &, HHKHRESA 541K
%o

1) ... the whirling young men, and laughing girls in their transparent
muslins who, even now, after dancing all night, were taking their ab-
surd woolIy dogs for a run; and even now, at this hour, discreet old
dowagers were shooting out in their motor cars on errands of mys-
tery; and the shopkeepers were fidgeting in their windows with their
paste and diamonds ... MD 4 (¢ A< BHDEb->TWAEED,
—BhEE - % T, SLBLBEFEIEEOEVRE—EDSELD
ELTVE, BUHLER) YLK BE-HR-TVERE, £LTIA
BEXOTES, HEADOEERBANLLIMLESHNGHET, Bo»
ADHEIED T EL TV, EERLBRY 4 ¥ F—0thT, ATE
FPLyArey KEZDEDELLL » TV,

2)  The chauffeur, who had been opening something, turning some-
thing, shutting something, got on to the box ... MD 19 (fa]/» %2 BT,
[EL, BADTWIEBETILHEERRICE - ),

3)  The sound of an aeroplane bored ominously into the ears of the

crowd. There it was coming over the trees, letting out white smoke
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from behind, which curled and twisted, actually writing
something! making letters in the sky! Everyone looked up ... MD 25-
26 GRITHEOBE BEROHICBATKILIZE S 58 o1, HEIOD
RKOEZEHD LERATL b, APSOAEETVTVE, AEIRST%
BOTE LN, fALFEAENTVS, ZHICXFEEVTVE D,
BAR T,

4)  As he opened the door of the room where the Italian girls sat mak-
ing hats: ... they were rubbing wires ... they were turning ...;
scissors were rapping on the table ... MD 123 (4 # ) 7T XA > T
EHFEE->TOWEHED N7 EWHBHT 5L #H@%E T - THIT LI
D, B0 - BEHBPLDO EEBEL fofcnfc b LTV,

5) ... here was dear Hugh driving up and spending an hour of talking
of the past, remembering trifles, praising the home—made cake ...
MD 248 (b 2 —SABETED DT, —HEE»DHEDO T LA L
e, dosnlEtEFB0WHELALY, Fllor—F2EvikolLTL
72)o

COBOBIRKBICVEE D VWETSH BH, To the Lighthouse T3
Mrs. Dalloway TRONGE D - 1eFBHEEEE IR O AN, ZHid[E
UEHoHTDIN vy IDFHTH B, TNREEICRETEDL VS

Z D E i B,

6) ...if it was her beauty merely that one thought of, one must remem-
ber the quivering thing, the living thing (they were carrying bricks
up a little plank as he watched them), and work it into the picture
L TL3S (B LABEZ TV R0 HROEL S KFKEETE, Zh
BEZXDESEONBHEL L VI CEEENTEE SR AL
INSERD LIV v AEFLECTEATOEO0HOHICEE-7] £ L
TENERLDORL VEHIT THIFRITES5158),

D Teaching and preaching is beyond human power, Lily suspected
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(She was putting away her things) ... TL 51 (HA 2 &P EET 5
CERABOATRTERBWIEAS», &V Y —REZLL [BHOEE
HE MM 5],

2. RETETEIBEME LD &, BHCHRESX 5 L3 EoLEB
DTHD, TDIEREBAYPLE LTFOBLD 5 Wi HE (sympathy)
BEWEE—FLZDL > KFT L o058, —BYVRNTH 5,
believe % know D & S ICJRAIMNICIZETTIEE L THVWO N WEIFE G H 5
FheEd, ThRB—BINCEASIETH DB, KEOHEE L S ULFFEE
DF WIS, MEEBICORAZZENTES, EXIE7 IV RAFETE, A
SET8ZE (imparfait) BEEOLETIE GBE) 1o, F /- BMEFE (passe
simple) (FH#EZ (BE) KEhZhHENTE2=2T ¥ X% b->TW53 (C
DI ERT TV RBESS G o VEREAROHE TS 5) —HlET 5
Y ZADINRPSEIHLTHE Do
8) La nuit tombait, des corneilles volaient ... Au milieu de chacun
d’eux, la figure de Rodolphe apparaissait. Ils se multipliérent, et
ils se rapprochaient, la pénétraient; tout disparut. Ell reconnut les
lumiéres des maisons, qut rayonnatent de loin dans le brouillard.
Alors sa situation, telle qu” un abime, se repésenta. Elle haletait a
se rompre la poitrine. Puis, dans un transport d’heroisme qui la
rendait presque jdyeuse, elle descendit la cote en courant, traversa
la planche aux vaches, le sentier, I’ allée, les halles, et arriva devant
la boutique de pharmacien. (Gustave Flaubert, Madame Bovary
[6dition Charpentier, Paris 1922] p.347)o TO—HildF a2 X ¥ — T
7aN=WEOFEANRAR Y 7 ) —RAD, &%ULEL o LOBFRSHE Z#E
c—aARTHB, OPIXTRATTREL A5 Y v 7 RT, BREE
FTv oy 2 TRAIL TB W, RICEFDHEREH T 505, BIFIIXL
TRETEENEESRZIET, 75 VY RERID=27 ¥ ABKREHEE 2
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DTEFEVMEE-S,

9)  The night was falling, rooks were flying ... In the midst of them
all, the figure of Rodolphe was appearing. They were on the in-
crease at once, they were approaching, they were breaking into her;
all disappeared. She saw the lights of houses, which were shining
from afar in the mist. Then her situation, like an abyss, showed it-
self again. She was gasping for breath to breaking off her chest.
Then in a rapture of heroism that was making her almost joyous,
she ran down the slope, went across a plank for cows, a path, an

avenue, a market, and arrived in front of a druggist’s.

ERINZ LS, £IEBEOREVAHT LS50 5, FHBO 7

7V ABORDPIT, vy THELEAROSHENBEEET 5, TNIIAE

T HBE (nesovershenny vid; imperfect aspect) & 58 [ BE (sovershenny

vid; perfect aspect) THh > T, LFEOETIEP o< VEOATT (GAK)

FRIFATE G T %,

ETHUY 7 V=7 « V7 DERICE-> T, S LFOEBRNENN S
EIUBHEZERS LI L LD, COWMEBEHAEDOHLHEPITHH 5D T,
WD ERORERET 3L L, CoBplohTERINECLEL
T, ETROEREN TV A EFOR & 23, TARXPELFOHREE
HoLITHRABEPADVEINTVEETH S, T E@ﬁ?ﬁlf‘ i3 feel 3
FEEMICE <, ¥\ T know, notice, see 72 ED¥f, F 7:A)Tid be aware,
be conscious (of~), draw one’s attention to~, remind oneself of~
BEDHETH 5,

10)  She felt only how Sally was being moulded already, maltreated;
she felt his hostility; his jealousy ... MD 48 (i34 YV —H 3 Tl
Hodoh, ERINTVEORE LIRUED -, HEIIEOME
IR R T,



11)

12)

13)

14)

15)

BEMOFEN] D/NRICE T 5 ETIE

He felt that he was grinding against something physically hard;
she was unyielding, she was like iron, like flint ... MD 90 (#)¥#]ic
HPEVSDICHSHB T DOFTVBE LS ITE U, BLRBRIETE
BV £BTEHADE D),

She felt he was going from her and she caught him by the arm ...
MD 93 (HHESPSENTITTIS ELTWADERKLUT, MK
DOz & 1),

Raising her eyebrows at the discrepancy —— that was what she
was thinking, this was what she was doing——1adling out soup —
she left more and more strongly, outside that eddy ... TL 91 (A%
DEZTVWBHILE, LTVWEIE—R=TE2D20VTLEIELDHE
WIZEWTEWZ LIFEA S, MBOMIVEDERFBICHESE L),

Realising that it was because she admired him so much that she
was waiting for him to speak, she left as if somebody had been prais-
ing her husband to her and their marriage ... she looked at him think-
ing to find this shown in his face; he would be looking magnificent
... But not in the least! He was screwing his face up, he was scowl-
ing and frowning, and flushing with anger. What on earth was it
about? ... TL 103 CRPFET DR FRLHLEFA TVWAEDIE, Barz
ZABICRE LB > TOEEWIEEDP > 72DT, 5 THIHES
DRECADFHBOEZEHDTINT VS XS BRM Lico TNBEK
DEICEAEND, TEHOLARZEZDTIRE, B> THRRIIKDH
BRI, CIABEARLEIAIERE L, BZWBHT, ok,
CHVEZELTVS, RO THRI T -TWVBE, kI h@EI LicLw
HDI),

(They were waiting to bring the coffee until Mr. Whitehead had fin-
ished.) ... He was getting fat, she noticed ... She was getting impa-

tient; the whole of her being was setting positively, undeniably,

.



16)

17)

18)

19)

20)
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domineeringly, brushing aside all this unnecessary trifling ... upon
that subject which engaged her attention ... MD 154 ([F 7 4 b ~

FERPBCET, RoOolda—b—2FEI0ZERF-> TV ], HHEK-T
T DIRBFLRTED Wi, BRI U -7 - T, HLDOLHF
R, TXTOIDOARER, 2 5HVIROSLEHRL-D, HED
ARZVOE Iz OFEREEWEE LT, &-F0 L, THFAICKE
Lo2db-7),

... 1t made her feel quite sick to know that it was all going wrohg,
all falling flat ... MD 241 (Zhd5E -7 2 £ fTo TV IV, KK
REbD->T, WRIEIKGPVELL L 7)),

He had followed her into the drawing-room, that young man, they
laughed at; he was standing by the table, fidgeting with something,
awkwardly, feeling himself out of things, as she knew without look-
ing round ... TL 13 (S DRV DICE > TV A FDHFEHEIR, HiLD
HEPSIERITA->TE TV, HI3T -7 VD2 FII- T, HR
ZIEDEDLLT, DHFICENTVELSARKUK, Thi3HzIc
JFIRVESBEOT b -7,

... here she was, she reflected, feeling life rather sinister again, mak-
ing Minta marry Paul Rayley ... TL 67 (3 Y% A2 R -« LA 1) —
LEEIESE B LES &, HUAKRREBOALEFTAR, K< BVL DK
EVIBRUMBLTL B—CTHBELIIE-7), |

Had she known that he was looking at her, she thought, she would
not have let herself sit there, thinking. She disliked anything that re-
minded her that she had been seen sitting thinking ... TL 75 (& L%
BHAERTVWIDREM> TV D, HEITEANRHSE > TEHL
Bpo1255 8, HRBB -1, BARSTORBOE->TVEDE
Rohtctz, BOHIEEZHDRAITHVRKE - 1),

Why did not Clarissa come and talk to them? That was what he



21)

22)

23)

24)
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was longing for. She knew it ... MD 275 (787 5V » 3 & &5
LIZREVWDIES S b BBEATVWEILEIZENTH - LI
R -TWV),

She looked at her husband (taking up her stocking and beginning
to knit), and saw that he did not want to be interrupted — that
was clear. He was reading something that moved him very much.
He was half smiling and then she knew he was controlling his emo-
tion. He was tossing the pages over. He was acting it—— perhaps
he was thinking himself the person in the book. She wondered what
book it was ... TL 127 ([t F2Fic et - T, WA LHBHS] B
BRER, $3LKOMEENIIBORTFBLL- Z 1 I3BH
S THolo ETHLEHPTLINVSDERIFATL S, FIIR
AN, BEERHIZ LI ELTOROMEITbr B, FAEAR—
VEDL > TWB, [EEE L TWb, 3ABSREYOHOAY)
REB-TOVWBEDREAS, MOARDPL L EFHLITE -7,

Aware that he was looking at a silver two-handled Jacobean mug
... MD 161 (¥ = — & X—HHIFROFH T, BFO ooV Y a v+
ERBREOHTVE EDBDNT ),

But she was becoming conscious of her husband looking at her.

He was smiling at her, quizzically, as if he were ridiculing her gen-
tly for being asleep in broad daylight, but at the same time he was
thinking. Go on reading. You don’t look sad now, he thought.
And he wondered what she was reading ... TL 131 (L2 Li#Cid K48
HA%2RoHTwaoic@ss20i, BRABKIESB5H2EPS L
(B> TWBEPDEIIZ, INEBEICLIL ) BROEELNT W,
MR, CAEARART S, EB-oTWV, BRGELEI KA
v, ERIBES, HRRMERATVWEDLESS - -1,

A noise drew her attention to the drawing-room window — the
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squeak of a hinge. The light breeze was toying with the window ...
TL 211-2 (EPBEXOFELZNEROBICVOE>F i — RO E L
53BTH D, TLEAPBI bR TVBEDR),

25)  She was wilful; she was commanding (of course, Lily reminded her-
self, I am thinking of her relations with women ... TL 55 (%358
BTHHINK [6BL5ABFRBEROKELOBEREEEX TVWBEDT,
EnszEEBEOHLALD,

HFZEdolM@EREETE TRV hed, MBI IHFH0L L

T, HWHEEL L TE, 2850 LI LIEEESEOR PN L0 D

&k, BEEIBARED L, COFXEBMOIDOY » v VO/NRICRS N

TETRELT, —RILEKRITONEbDTH S, #EohDFIERICH

»iF 5,

26) ... he saw Miss Parry looking rather disturbed ... He heard them talk-
ing about fetching cloaks. They were going boating on the lake by
moonlight ... He could hear her describing the moon .. MD 87 (3 X »
Y =53 DELNEET R LTV AR II b - oo Ak HBAE
ERDICTEE LTV EO0H T 2 co AR GABHY OB TR+
BEFICHPIT XS ELTWE, A OFEHRIAL TV 20MHO
HicA-=71)o

27)  To watch a leaf quivering in the rush of air was an exquisite joy.
Up in the sky swallows swooping, swerving, flinging themselves in
and out, round and round, yet always with perfect control as if elas-
tics held them; and the flies rising and falling; and the sun spotting
now this leaf, now that, in mockery ... MD 97-98 (—D KD EEHs—
OEICS2A2D%5RZDE, TOLESVWEYTH -1, ZITRT-
rzokicy, MESE-72D, LELEEZTITLAVDDTELLNATVS
EOIT, BRIy bo-rIhT, I-2HVEYD, Biczhic
D, RELDF 2, RELEMD, BHTL 5K, £ L TIDE,
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HOEEHIFEPOLIE, FLESKBOTKRE o

28)  She heard them stamping and crowing on the floor above her head
the moment they woke ... TL 65 (REZ DB TWAEH EDKTIE, B
SELEBEEOFHRADOBEABOTEL, bHEEAMIITEL),

29)  Often she found herself sitting and looking, with her work in her
hands until she became the thing she looked at —that light for ex-
ample ... TL 70 (LIF LI IdHEEAFIcb -t %, BB-oTH-2®
TWb &, PHRTHABRODDTWEZOY)— 122 XD DT -
TL 508 br->72),

3. MILHEBT X {IEAMas if O L ICHT 2 8TEOHETS 3,

THY, HATH S, COROLRAUREILS VTR, I F T4 L BE
DOHFIE & 0 BETROMHOESY, HENCEATY 3, T OMEIT—#
WILSEBELTVW2b0TH5 (F2BHEBHR),

30)  “Look”, she implored him, pointing at a little troop of boys, carry-
ing cricket stumps, and one shuffled, spun round on his heel and shuf-
fled, as if he were acting a clown at the music hall ... MD 33 (#a %,
BT&] EBLIB7 )y b OHABBATY 3 Fficbo/h &R 44E
SLEMS, WILE -1 T5EZDHI3ED—ADEEFEXFTD, Ya—
Yy e F=NTEIEZBELETOWEALLWVIC, FHOLRETL B &
Bl LT, FE%25]%9 k),

31) The sound of Big Ben striking the half-hour struck out between
them with extraordinary vigour, as if a young man, strong, indiffer-
ent, inconsiderate, were swinging dumb-bells this way and that .
MD 66 (% 5 TH< T, HEET, BLPOORBVEEL, BIbIC
LT L e NVERDEDLTVELIIE, Ev 7« XVERELSHMS
T, S DOMICHEREZIT -7,




32)

33)
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... his mind flew back again and he plunged into his reading. He
read, she thought, as if he were guiding something, or wheedling a
large flock of sheep, or pushing his way up and up a single narrow
path ... TL 206 (DM BEOR-> T, TEFICEKBAL 7o KBS
THPEBRDI LT, FORBEBUESLIETY LI, HIVIE—
AROPVNEE EAEAEH LB & DT, @mH T 5 BB -7

At the same time they were sailing so fasf along by the rocks
that it was very exciting —— it seemed as if they were doing two
things at once; they were eating their lunch here in the sun and they
were also making for safety in a great storm after a wreck ... TL
222 ([FIEHCERBERVICRERERS ESHTVWARDT, £THTEDH
Lot —EREFAT—EIL T >DI LA LTVWAEAKWVI, RED
bETBRRET S LA, HEMERIC L TRRoPT, BELTY
5L D)o

RICENE seem DH EICHWONBETE OBV EZ VL EICAEHB Lcb,
COEEOEMKIE ‘have the air or appearance of feeling of being;

give certain impression as to action of state’ (COD) &LW5H & TH
205, FEO [as if ] LRPRSTULHERNICHEA LU TREVICE

X,

o) TVBHIRARA DT SEATR, TXCETEES > THOHT

H 5o

34)

It seemed to her ... that she was opening long windows, stepping
out into some garden. But where? The clock was striking ——

one, two, three: how sensible the sound was; ... she was falling

“asleep ... MD 215 (BEWE B2 H U T, LETHhDEIBAHTVS X

35) ...

HICWLZICREBR ke ETATEIRDESLS, BrETE1, 2, 3&E/-
TWie ZOHRENIBER-ZVBECAED, HELBIRDICED
AAHELTVE),

the green sand dunes with the wild flowing grasses on them,
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which always seemed to be running away into some moon country, un-
inhabited of men ... TL 17 (FEOHENZ L S BEOAEZ G0 E,
ENRADEER VS S HOEE THEVKS LS Icllbhni),

36) It was windy, so that the leaves now and then brushed open a

star, and the stars themselves seemed to be shaking and darting
light and trying to flash out between the edges of the leaves ... TL
123 (BAHTWIDOT, KOERBKLA»THELIS5ILBEEH DL
oo T LTERRBWNREIEEEKS, ROEDOBOMMOMI > L LT
DX D1,
CDEHITLT, as if Lseem EDBARMBRDO LU NSEHKT BT

LTt B, ZoDF|ERITH DT BH, — (Ll HETH 3,
37)  And as if in truth he were sitting there on the terrace he edged a lit-

tle towards Clarissa; put his hand out; raised it; let it fall ... She
too seemed to be sitting with him on the terrace, in the moonlight
.. MD 58 (£ 5 TAYHIZT 7 RICHE->TWELDE S, HIEIS5Y v
HOHITDLEF-feo BHADFEELML, LFT, T, Hdb
RHXZRUT, 779 RTHELIZEB>TVE LS TH - 1),

38)  Was everybody dining out, then? Doors were being opened here

by a footman ... Doors were being opened for ladies wrapped like
mummies in shawls ... Everybody was going out ... it seemed as if
the whole of London were embarking in little boats ..., tossing on
the waters, as if the whole place were floating off in a carnival ...
MD 235 (N TREFRIATRELLTVWEDKEAS P, TITEHFT
B—ADER - ILX>THIPN TV EBTIATDLIITYa—
THESDALBALLLD DI F TGO T Wb AN
E2ELTWVS, £33 T v Fryid/phSHMIcE->TOWE LI -1
EDHTEIZWOLNT, TOFHLEBH —= VDX ILEIPATVS
Bl - 1),
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Bz BEWe 28HMELENT, ETESHOON BB FHEL
Thb, ey > — V=7 « 97 DG, HEZFHAHOBEBROKRND
HFICBATAEBE LT, [~3FZAl, Bokl BEOXKBENZ S Lickh
TERICRESN TV S, TOTEE2VWTRET TIRBNEBD TH B,
COBOEAIRFE HEITIEOFRERT C &Kl b, BAEMICE{EPIREIC
LT, BEBOESAKI LT oNEDTH B, _HlerRd,

39)  Here she is mending her dress; mending her dress as usual, he
thought; here she’s been sitting all the time I’ve been in India; mend-
ing her dress; playing about; going to parties; running to the House
and back and all that, he thought, growing more and more 1irri-
tated, more and more agitated, for there’s nothing in the world so
bad for some women as marriage, he thought ... MD 56 (Z C TH XK
BIRD> < HVELTVE, WO bDEI KDL BUELTVEDR,
B - foo BN ¥ FICOIH, HREF->EITITE-TY
D, BRODLAVWELID, BEUEDb-120, N—F41IlfT-720,
BEEITHEY s F v L0 FL, LEAK, THOFEABLREI
WoWs L, BfETAEIILE o1, HBARMICE > TREHREFERL
boC otz wh ol — EIFEZ 1),

40) ... when they turned and saw the Ramsays. So that is marriage,
Lily thought, a man and a woman looking at a girl throwing a ball.
That is what Mrs. Ramsay tried to tell me the other night, she
thought. For she was wearing a green shawl, and they were stand-
ing close together v.vatching Prue and Jasper throwing catches ... TL
19 (ZORK_ARREEEALE, 5LY-KREDSRICA-T, VY —
RENPEEELE LB oo F—NBFELTOVEEDTERTVWS—A
DBEE—ADE, DNBIORIOBET &Y —KAD, BHRKFEES &L
TVWhIERER-fo RARBBOY s —ALEL, RRBRIFVE-T
TNN—ET+ AN—DF v v F ¢ R=VERTOWIEPOLTHS),
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4, BROFENEMBET 50 EEX T L@ E LBV, BT o i 41
BbEhBDEn itk 3T Thds, DT L RFICHMARITICo
WTED T ENTE S, HHIEESE VS oy, EHoimcHnh Tl
BRI EE T A0 5Th %, I O IERHIXTETESAV LN S ST,
COTELITRBESIZI > T2 TH B, SBEERMIIT ask ® wonder 78 & D
FEE L bIHVONE T ENEL,

41) But what was she dreaming as she looked into Hatchard’s shop win-
dow? What was she trying to recover? ... MD 10 (&3~ v F v —
FDOEDY 4 ¥ F—%W{E ZAHLNG, MEzBELTVEDES S h,
MeltDRESELTVEDEAD D),

42) ... it (=aeroplane) soared up and wrote one letter after another —
but what word was it writing? ... MD 27 (£ FRITHE] 38V Ebxs-
T, ReREFEEHEVI, STHEVIFTEEAZEVTVWEDONNI),

43) ... what was he thinkiﬁg, she wondered, about Peter Walsh? ... MD
12(E—9 =« U4 VY2l EEWHREEEZTVWEDEA S »,
EWLIRE 5 72),

44)  What could she be thinking? Every man fell in love with her,
and she was really awfully bored. For it was beginning. Her
mother could see that —— the compliments were beginning ... MD
193 (—AFHLIIEEZEZ TVBDEA I D, HTHHLMIFXITE -
Too EDOHEBLIEERKBIZIAID LI, EVIDZNNEHEEAH &
LTw207, BMCBBHEHENEE A5 ELTWEDREL A0 1),

45)  “What are you laughing at?” she asked him. For they were all
laughing ... MD 251-2 ([ 78tz i3 2 BR VIS - T ? | B3k
KW o HBR > TOIeh 57,

46) Who was he talking to? Sally asked, that very distinguished-
looking man? ... MD 276 (HiR#ICELPB TV EDEL I M E, +
) —3F;RI, HOREFHE S EAN),
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47) —but what was she looking at? At a man pasting a bill ... TL
15 (CHHLBERTOEDLL S, EFEDEL TV AT EZRTL
5D,

48) Had she not laughed about it? Was she not forgetting again how
strongly she influenced people? ... TL 67 (A3 £ DI &KW >
feip L bo BABALZICHWEBEEZ 52 L%, L THRENTE
WIED 5 12 72A H ),

49) Where, Lily wondered, was she [= Mrs. Ramsay] going so
quickly? ... TL122 (% [5 & ¥ —KRA]l BEARICELTE 2Ty
FEHIELTVWEZDRPLS, &V ) —BE-7),

i BB ERE (represented speech) % 73l GEH:T D)
BRIV O N #ITE TH 5, TITREBDFRLVILEEONANKL
bNb, TimBEEETOMHERAET 5,

50) Elizabeth rather wondered, as they did.up the parcel, what Miss
Kilman was thinking ... MD 185 (#7523 £ L &b - 1o & &,
IR F U UBAEELTOLEIDONLL, L) FRZREFb - EE-
7)o

51) ... they would not have understood what she and Septimus were laugh-
ing at ... MD 204 (& 77 4 = ZMAE K-> TR DD, FOHITE
OISR -12EA D)0

52) ... he wanted to ask Richard what they were doing in 1ndia—~—the con-
servative duffers. And what’s being acted? ... MD 230 (D A7 H
34 Y FThELTW DM E, VFv—FBRICP>TI—HORK
TFIROBREISHEFDS, Lo bFIMBITORTVWEDEA S L),

53) ... crossing the room to see what progress the workmen were mak-

ing with an hotel which they were building at the back of the house
LTL M (ROBICBTTVWARTFVOTHEBIENEBEHEATNWE DK
558, EEEOME S WAT->TRI,



[ o] O/NRICEH T BETE

5 HEx, B, R, KEuELvos B0z, BEROomELICE
WTHENZDIRIVWIETHHY, T THETEDHARE -7 RYT
b, L TEFNRBEXDOETEAERINE LBV, FHhZEOWVIXHE
THLTH, BHRO LS ZOHRRICET 2 LERBINL5E56H 5o

54) ...

55)

56)

57)

58)

when a skye terrier snuffed his trousers and he started in an
agony of fear. It was turning into a man! He could not watch it
happen. It was horrible, terrible to see a dog become a man ... MD
95 (5L 2DH—ICORHA » 7Y THEDO XK 2RO T, &
HiodbgpL&hEli, TORIABICEASLLTWEDK, TA
BIEMPEIBNHMAT, LTHRBICEBLANRD >, RPARICES
DERBBAT, ETHERABLVI L),

The brute with the red nostrils was snuffing into every secret
place! ... MD 211 GRED Z OB IIMWHE DA Z, < FHIBEEDH -
TWVWBDI),

Why these people stood that damned insolence he could not con-
ceive. Hugh was becoming an intolerable ass. Richard Dalloway
could not stand more than an hour of his society ... MD 163 (73 C
DAADBHDVED LWELLICHEA 72D, ICBDPoRE P o1, Ea—
BHIEICHRIEBOTENREEICLASILLTVEDNE, VF +—
FesvowA3—ELELDES, HLODEFVITRIEL SNT
M7 )o

‘You’re teaching your daughters to exaggerate,’ said Mr.
Ramsay, reproving her ... TL 74 (BB BT KIFEBLEFVLFEH
ZTWBARER] &, SAY-—KRBBEREIEELLEMNLZ >7),

... She sighed, taking in the whole room from floor to ceiling ...
that things got shabbier and got shabbier summer after summer.
The mat was fading, the wall paper was flapping ... TL 32 (—E T
ERROPOYBRFICEH IS THRIDO%E, BHLIKRL» SRH £ THE
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ERE—-HTRTERZ DV, BUINBESE TV S, BHESRIMNT
O5056LTVS),
RD 59) B¢l R—FF O REFHE, Lot > TSR o8

BIEEFBELTEBELV, £7260) FlIEFAXDETH 5,

59) ... and yet Nancy felt, though it might be true that she minded los-
ing her [ = her grandmother’s] brooch, she wasn’t crying only for
that. She was crying for something else. We might all sit down
and cry, she felt ... TL8 (21 TbF v v — D 7o - F 2% »
TELATUBDRAYRERULADS, HFEBNVTOEOEENR
FTRIEVWDE D, fPEPDIETAVTVEAK, FAES HIEE -
THMEH LIS, EETEB -,

60) It is [ who am blocking the way, he thought. Was he not being
looked at and pointed at? ... MD 18 (J7{ FA2 XA X ->- TV 3D I3H
SIEDT, LHBEA . BARBARRSNT, 23 3hTRLAEL
12550

ROPY>DH|TIE, DEL ELMEEANINBEGEE & bICETENE
biTwa, COHES—BbahTwna,

61) A man in grey was actually walking towards them. It was
Evans! ... MD 98 (/' v — DR AF - BELBEIHEDOHIHVWTL 5, =
vy VA1)

62) ‘Look!” she said, laughing. They were actually fighting. Jo-
seph and Mary were fighting ... TL88 ([ TS5 A & W] %K
WIEABDLE sl RIEBBIFADLTOVE, Ya¥T7EA7 U —MBFA
WELTVWBEDE),

63)  Well, he was getting absolutely intolerable. Buying Evelyn neck-
laces; fatter than ever; an intolerable ass ... MD 169 (Z 5 #2d, b

DAL FENEIETERL B >TVBEDIKD, 2T Y Vicky 7 L—2Z
ZH->TPEBAT, BAEH®D, HERDSTVEEE),
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64) ... but for him it was as if she had said, “I am only amusing myself
with you.” ... MD 89 (L LIIc & » T, WM [RLdH B
HELATWAIEZIFIED, ETHEE-kbhDEDITH-7)0

6. H&ic, RS IcPAd 28hEE, 7o & 2 say, speak, talk &M [ERO
] O/PHRTEACEHBT S ERBHETER Y, ETHEI0HEAL
LT, fEPAYIOREABTSRICERERO—E L LT, MEaaInsITRA
BINTVERIE, WIKE20EELE LT, HiF (0FH) BHEY, fhov
AOARERNELELIO S, FHicEoPFnEnSTL, TOTHEER
THILBTEL D,

65) They were talking about politics. All through dinner he tried to
hear what they were saying ... MD 86 (% & I3 G DFE%E L T\ /o,
HIBFEOMULw 5, WOBLeXoTWVBEIEEHIS E L),

66) It was at that momentv that the great revelation took place. A
voice spoke from behind the screen. Evans was speaking. The
dead were with him. “Evans, Evans!” he cried. Mr. Smith was talk-
ing aloud to himself ... MD 132 (¥ TWBEHE I BEHN I DX Z DT
boteg HBAEDBRI Y — VvOFENPOLHIA T, TV = v XL pNo
TWBDE, BFEREEKICWE, 2y > v X, 29> v x| LR
WA, ZIZRBRKETOEDEEE > TV,

67) Not that they added perceptibly to the noise of the party. They
were not talking (perceptibly) as they stood side by side by the yel-
low curtains ... MD 264 (i o232 DD OYE %R, oIzt b
BREIZRKE(LEEVSDOTEHEV, HSEEBON—F VYDZIET,
(KKHETAB1EE) WATUBEL TOALDOTIRIED > 1),

68) They were talking about this Bill. Some case Sir William was men-
tioning, lowering his voice. It had its bearing upon what he was say-

ing about the deferred effects of shell shock ... MD 263 (% 53 2 @
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ELVEVIAPIDZEEFFEL TV, HBEEDILEY 4 ) 7 LM
FENSSCLTELO, BEROY 3 v 7 DREBIEICODVTHOAFE -
TWieldE, ZREBEFRES -7,

69) She was telling lies he could see. She was saying what she did
not mean to annoy him, for some reason. She was laughing at him
.. TL 94 (ERRBEES > TV 5 EMBHID - 1o fMpOEBITH
DEELDESELT, BERIMCHBVWILEEST>TV5, HEH
NEHIK>TWBDI),

70)  Perhaps the others were saying something interesting? What
were they saying? ... TL102 (P & » & L7z, o NEREBVEE%
LTWBDTR?FAIZFEHELTVWBEDIEAS),

(e Ad (n—<0D) EEMED,
VER DN 3 28 &7
—+ 35519 R, [FF] 372

x

1) 1890 Z£® The Principles of Psychology vol. I, ch. IX Tid ‘the
stream of thought BEofHEh] ERBEI /i, 2EROBEHAIR Psy-
chology Tid ‘thought’ & ‘consciousness’ ¥ 507z (The Living
Library edition, New York 1948: p.151 ff. £8),

2) H.Bergson, L’Evolution Créatrice (80e. édition, Paris 1957) chap.
[ BBWRIEET [BFOWEN] (courant de conscience) &V HREZ -
TVWEH, YV=A  AXOFHEICLB O LEDN S,

3) H. Bergson, Essais sur les Données Immédiates de la Conscience

(BHBoEESH M 2%%] (Paris 1908), p.126
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The Stream of Consciousness Novel

and the Progressive Form

—in Virginia Woolf —

Yoshio NAGANO

The modern history began with the revolt of individual self-
consciousness against social pressure, which in turn led to the develop-
ment of new types of unfettered thinking and behaviour. Thus, one
way or other, language art was to go parallel with it: namely, increas-
ing efforts came to be made toward the possible way individual conscious-
ness should be communicated verbally.

It 1s the so-called psychological novel that was then timed to meet
the deeply-felt desire. Itself a product of new ages, however, the at-
tempt to introduce the unmasking of innermost reality like ‘mental
movement’ into the province of literature may well largely depend upon
the progress in the world of science, particularly of the human mind.

Yet it should be noted that most of the psychological novels in
the earlier stage dealt with the human mind not so much in the light of
its mobile proceeding as in the classical way of thought according to
which ‘mind’ 1is left to its natural inclination and, not infrequently, an
extreme manner to take the human mind as something predetermined in
1ts course was no doubt enforced by the naturalistic view at its best.

The course of time, meanwhile, came across an American psycholo-

gist at the end of the last century whose penetration was, far from

being fin-de-siecle, quite fresh in that he compared the dynamic
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continuity of consciousness to a flowing state, thus putting forward
the ‘stream of consciousness’ theory: William James was his name.
The turn of the century found out a French philosopher who tried to
raise the concept of consciousness up to the metaphysical level by calling
it the ‘pure duration’ (durée pure) in his own fashion. Here we see
that this theory of Bergson’s is literally epoch-making on account of his
attempt to get insight into, and cognition of, reality in its phase of dura-
tion, not in the static phase, which is in diametrical opposition to a ma-
jority of philosophical views since Plato’s. It is equally worthy of note
that the cognition of psychic reality, especially of consciousness, was
more substantialised by two of his contemporaries, Sigmund Freud and
Carl Jung, both of whom, being psychiatrists, carried out fruitful investi-
gations into the human subliminal world by means of psychoanalysis.
Consequently, the impact of their thoughts upon the world of letters
was of such particular significance that without calling their achieve-
ments to mind, many modern psychological fictions would remain mere
puzzles to decipher.

Then what matters most for men of letters, in so far as they are
more or less aware of it, will be the question if they could be bold
enough to disclose all the undercurrent of private consciousness by cast-
ing off the yoke of linguistic convention. Nevertheless, such an undertak-
ing admittedly forces them to defy it at the cost of intelligibility. At
this point they are brbught between the horns of dilemma, but they
must needs break the deadlock. It will stand to reason that endless diffi-
culty is involved in the linguistic presentation of such polydimensional
reality with temporal continuity and spatial expanse as the stream
of consciousness.

In reference to this type of fiction, all the possible devices have
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been ever since invented by many writers to find their way through that
language barrier, of which the most popular is a technique called the ‘In-
terior monqlogue’. Setting aside everything about such formal contriv-
ances, of great importance, in terms of what matters linguistically, is
the proper use of the verbal tenses which may be considered ultimately
contingent upon a speaker’s mental attitudes. The present tense invaria-
bly stands for the psychological present, and the past, including the plu-
perfect and others serves for a medium by which to picture
‘consciousness in the form of recollection.

The differentiation between the ‘progressive form’ (to be better
termed ‘imperfect’ or else ‘expanded’) and the simple form in the Eng-
lish verbal system may be considered to be of great utility for a writer
in that language. In this monograph more than tvhree score of apt in-
stances are given to illustrate the possible extent to which the progres-
sive form was employed by the British writer, Virginia Woolf in two of
her fictions, Mrs. Dalloway and To the Lighthouse. It will be seen
clearly how this unique verbal form 1is, so to speak, sensitive to the

writer’s strong desire to bring the dynamics of mind into bold relief.

‘But the enormous resources of the English
language, the power it bestows, after all, of
communicating feelings ..... was not for them’

Mrs. Dalloway, 255




