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(A) Asl [Carraway] went over to say good-bye I saw that expression
of bewilderment had come back into Gatsby’s face, as though a faint
doubt had occurred to him as to the quality of his present happiness.
Almost five years! There must have been moments even that afternoon
when Daisy tumbled short of his dreams ——not through her own fault,
but because of the colossal vitality of his illusion. It had gone beyond
her, beyond everything. He had thrown himself into it with a creative
passion, adding to it all the time, decking it out with every bright
feather that drifted his way. No amount of fire or freshness can challenge
what a man can store up in his ghostly heart.

As I watched him he adjusted himself a little, visibly. His hand took
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hold of hers, and as she said something low in his ear he turned toward
her with a rush of emotion. I think that voice held him most, with its
fluctuating, feverish warmth, because it couldn’t be over-dreamed ——

that voice was a deathless song. (92-93)
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(B) ... One autumn night, five years before, they [Gatsby and. Daisy]
had been walking down the street when the leaves were falling, and they
came to a place where there were no trees and the sidewalk was white
with moonligt. They stopped here and turned toward each other. Now it
~ was a cool night with that mysterious excitement in it which comes at

the two changes of the darkness and there was a stir and bustle among

the stars. Out of the corner of his eye Gatsby saw that the blocks of the .

sidewalks really formed a ladder and mounted to a secret place above
the trees — he could climb to it, if he climbed alone, and once there
he could suck on the pap of life, gulp down the incomparable milk of
wonder. His heart beat faster as Daisy’s white face came up to his own.
He knew that when he kissed this girl, and forever wed his unutterable
visions to her perishable breath, his mind would never romp again like
the mind of God. So he waited, listening for a moment longer to the
tuning-fork that had been struck upon a star. Then he kissed her. At his

lips’ touch she blossomed for him like a flower and the incarnation was

complete. (106-107)
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(C) Most of the big shore places were closed now and there were hardly
any lights except the shadowy, moving glow of a ferryboat across the
Sound. And as the moon rose higher the inessential houses began to melt
away until gradually [ became aware of the old island here that flower-
ed once for Dutch sailors’ eyes —a fresh, green breast of the new world.
Its vanished trees, the trees that had made way for Gatsby’s house, had
once pandered in whispers to the last and greatest of all human dreams;
for a transitory enchanted moment man must have held his breath in the

presence of this continent, compelled into an aesthetic contemplation he

neither understood nor desired, face to face for the last time in history

with something commensurate to his capacity for wonder. (171)
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What he saw was exactly the right thing — a boat advancing round
the bend and containing a man who held the paddles and a lady, at the
stern, with a pink parasol. It was suddenly as if these figures, or
something like them, had been wanted in the picture, had been wanted
more or less all day, and had now drifted into sight, with the slow
current, on purpose to fill up the measure. They came slowly, floating
down, evidently directed to the landing-place near their spectator and
presenting themselves to him not less clearly as the two persons for whom
his hostess was already preparing a meal. For two very happy persons
he found himself straightway taking them — a young man in shirt-
sleeves, a young woman easy and fair, who had pulled pleasantly up
from some other place and, being acquainted with the neighbourhood,
had known what this particular retreat could offer them. The air quite
thickened, at their approach, with further intimations; the intimaﬁon
that they were expert, familiar, frequent — that this wouldn’t at all
events be the first time. They knew how to do it, he vaguely felt —and
it made them but the more idyllic, though at the very moment of the
impression, as happened, their boat seemed to have begun to drift wide,
the oarsman letting it go. It had by this time none the less come much
nearer —near enough for Strether to dream the lady in the stern had
for some reason taken account of his being there to watch them. She had

remarked on it sharply, yet her companion hadn’t turned round; it was
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in fact almost as if our friend had felt her bid -him keep still.”
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Who are these coming to the sacrifice?

To what green altar, O mysterious priest,
Lead’st thou that heifer lowing at the skies,

And all her silken flanks with garlands drest?
What little town by river or sea shore

Or mountain built with peaceful citadel,

Is emptied of this folk, this pious morn?®
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Disturbed by events behind, figure 115 quickens his step and turns
sharply.A youth leading the animal also turns, while the beast itself
raises its head to bellow. This slab is thought to have inspired Keats to

write of ‘that heifer lowing at the skies’ in his Ode on a Grecian Urn.
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The only completely stationary object in the room was an enormous
couch on which two young women [Daisy and Jordan] were buoyed up
as though upon an anchored balloon. They were both in white, and their
dresses were rippling and fluttering as if they had just been blown back
in after a short flight around the house. I must have stood for a few
moments listening to the whip and snap of the curtains and the groan
of a picture on the wall. Then there was a boom as Tom Buchanan shut
the rear windows and the caught wind died out about the room, and the

curtains and the rugs and the two young women ballooned slowly to the

floor. (13)

CNRF+IVIADBHOB DI LI EEE-TVWEDTHH-T, H
RAYHS V-9 —OEEEC>VTRELTHEREVWE A5, LaL,
CDOLTPIITHOE,IT, HOHODOEEEXZEOHH OMELEHE S N
TW5%, buoyed up, an anchored Balloon, blown back, a short flight, the
groan of a picture, a boom, died out, ballooned, 7% &', oM 7213 LM
HBREABEN, Lok CREDICATS, HELHREL L TEEBNIC
EOZBERTIRE W, BEBEOBAZEMTIZIETLLE T 3,

BEIRONIcRR—20UuHrD, FHECEVL, RoZV», ZokH
5, FEmEFEICHIrDERKELTERZORYE, KB DETV A,

REAR, THRITTIHEELDICE > TEBINTVWE I RO,
SIHES T 2032 DIMBICREE DL L TEEZ LD RIS, BEL - IEW
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CEELCORRS LIES, ZORICE->TIbab kL TV FA V-
EVa— Sy BRNBDTL B, LS4 A -V, TOEREDLANT
HoN5B N LOBEEXEANEERLTWSE, DALY, TD/X537 57
KDDL EDTFA Y -BHERIZFHIELTRVEEZLTEDL S, T'm
p-paralysed with happiness.” EW-oTWA DL, FADEICTENTEE
Tidd 50, BRHEHHIN LT IHOXH TLoKTIESTILOTERY,
AN TERWEEROEXZHE2EB LTV, LBRTE 5, FFT, 208
HUBWTDS AT, BLOLREBTTa s INVT7 7—DVa—F Y,
O EMITLE - BB TEHIL, HTOI A CEHEIFAILMBEISE-T
LEAIIHBDENS VY REESTHRE>TWVWDE, ZLT, F+r 79T A8%
DEENZV->TWV->Td, ZHIONSDEZLTED, HOEIHIDLOIEE
LT ERDP-REEVTELIELILBETH -1,

Ihi, bbAA, XFEEBVDILFABHMEAE L TVWADTIRE L,
HABIO+ + 50240, WROKHALEEE, BROLP LT, HREH
WTIDESILELZTVEDTH B, LIL, TITHE, ZOROYED
BR4EBLTHEOMCN-TL 3, ko, Ei8b X THEESICKE -
Ll ADHB, V74 RMTA IR, FHICK-TT TS
A A =IfbIn TV %,

Marilyn R. Chandler &, COvV—v*»r S5 DEBDOEL -1
BOICH->TWVE, EWH T EAEHLT, Fr—9—& L THRIBEBLY
v, EFETEOULAL, FHRUTHEILE, BIKLZOXDITHEN
IHFEBREDPE I DIEERITH 5,

HE, AVWS5TREZE - TEBVIT DI A TRILSLPNTVASILDDEHE W
#, ZOR|AEHROTCRHID, bafcbd, 4 —2 b+ o xy 7 OFREEEE
D, TNELAIT Y v 7 IEHEE, MEDORLETRVWO AT SDIC
HABELBELLEZSE, SIABHROB L IO ERHLOHEVKLLD,
HbFEUVTADH B, HEBETEEYL, kiahikeih, 2LT FADOL
Lo EahF vOBBERELTIRAE D,
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CHoDS A=V, FEREO—NDOYS ) —<vDT v I uhoDFE
Ck BRROTREHE TS Bo £ I HEBBRAOELE LS S hOK
BOERE LTV 5,

FrIVITADEDDHAR-TEEZOLMIE, TrVz—vavilb
ABBONEMOREE T,

FFHORN Y bR b E LTBRCEIAL, EER I MAICL TS,
COR->TEBOIEAZS T TV 2D TH 5,

FrVE—,(TFA VDI ESYVOFROEHEEZH Lb > T &I,
FTIATLIcE S, CORAAIE, FiEOo~v v F o A LBEOE
BLOBWIEZORBVEVERAVWTLES>TWE, $ ¢339 111, bl
BRBVWBDER - &S [FAY-RBBINEREE] 2 0H, 2L T,
TNTHHNO LBV TERBERDOED S L ILHSSEPVWTHELLTVS
CDWVWE I L TRA - IZTVERERIT TV 3,

CNERPHRMNC, Fr v E—cBIL TR, HoBBEIIKEEFORIC
D> TRET 5,

WEDOFEAROERHE DI OERRTNORF MV EDOTH B, &
WH T EZH->TWVWB, £L T, A “You can’t repeat the past.” & i
&9 5 &, “Can’t repeat the past? Why of course you can!” (106) & &
ZBEANRBFHDL S ICHRK K, 20T L3, #HOHICOHSLTHAS
D0 LWL, F+ 530 RENEHBRLADIILIEV, BRAERXEMNS
b, ‘I gathered that he [Gatsby] wanted to recover something, some
idea of himself perhaps, that had gone into loving Daisy.” (106) &, %
N~NDOBEEERZ D ET 5,

M& & Myrtle OBREF + VE—EFA P —DFNEREHICEL Y
3952, BES immoral LbDTH5, LorL, ¥+I39 1437204
R MNES LE LBV, OAZLF, Rid, FEhidE o, kD
ODHESEZHBHIEILDOFHIFIZALTVE, F+57 114D OFEH
TEHERERR, TROEF—70L5, EROHD»OKDDETLAS
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WADY 7 )T —va VaEEBTVWENORIREN D,

BLicief Lok H iz, UL ic—AHOBEBAAYHEF v — 5 —» 52HD
VERBEDOHSEANE, & ZITBET 5, |

Bl (B) BAL T, ECEFTHF+r Y E—DE-KAFTEIETH
Fp S5 AORBICLBEEREOIIIRB-2D LIV, 5IH (A) &,
LHIOEF THUEMRD, BRI MBS L4 o0 5, 5IH (O
T, Fr 5943, BEOERTOESNYOEL» SBENT, F+ Y E—
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zL7T, (A) B) kasnsd (el oEEKE, wihd, EMER
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DEHIULDOBIZIZABSBE 725, botHIKSIbLLVAEEZFICA
NBTENTEBZRTRBOI, EVIBLVANDL, K5I %E, BALD
SEEOHSARI LIBOF + Y E—DRIFIIKELSLTLE -2, HET
40 —EDFBHTDF RICODWTESDIZ, if he climbed alone... &5
EHREBA->TL BDOTH b, 2L TER, F+ Y E-—DEELTAY
B ORI, HOEE OIS & 74 V=0 b Ak BORKERHUS
BoHE 5B,

(3)

*Frovz4ld, BOPBEONLF + YV E—~DF 7 — Y2 ZELHKICD
CEHIELEDTH S, WEORIULDTHBLELIL, O L2HIFHSL
iz LT\ 3 —Gatsby, who represented everything for which I have an
unaffected scorn. (9) EWVWWiE A S b, ZTDHKITDILK, ‘something
gorgeous about him’, ‘some heightened sensitivity to the promises of

life’, ‘an extraordinary gift for hope, a romantic readiness such as1 have
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never found in any other person and which it is not likely I shall ever

find again’ (9) BHE~DEIDEETH 3, ZOWHYiFF 1, ERo LBy,

T2 [EHTER2F+ 5924 | ORI ELTHIFTVWBEZATHDH
%o

HESEHCHNERIEZOD E, 7592y 2 ABUNCEE LS £ +
YE=IKDWTE-STWL,, HEMIELTOF ¥ 59 21 OREIE, ~v
IXRF v I TTA A=A NThHBEREKICaYyF .y 7 TFEN, Do
YIROFAD, e L O ICBB N ERIE S 1T ‘Beauty is truth, beauty
— DOFZEAELLIIC, F+I372413, BELBOVAMAEEEICE
BRICESAT, RV IZXLETAO=-DFE Lok eyF v rlte—
VaAkBEHFIDTHLN, F0O42—Vald, HEDT ST
BBVOLR D, (A TE, BUASE, 2T XX bootlegger D&
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& T AT, Alistotle 12 TE¥] oiuhT#FOEALNZ TDhbhBEE
0T CNEAY] TRIFAERE SN, EVaTWEE, Fhid TELE
EBEATRBOAY), LB VBIABIENTET, F+ VE-RHEHT
3% 5,7

F oy v E—DRFEMICOWTIE, Neila Seshachari %D & 5 123555 L
TW3,

Jay Gatsby is a mythic figure because he operates simultaneously at
the macrocosmic and the microcosmic levels, without being personally
affected by his role.

For instance, The Great Gatsby is critique of the American Dream
and a criticism of its material values, but this criticism somehow never

touches Gatsby’s own personality.?

John B. Chambers &, ¥+ v E—DHE# %A% L7~ ‘innocence’ 12K L
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ROKMOV E>TH %,

CNETAHATENKDIT The Great Gatsby 13, FFICFHADOFE—M: & W
JHSA SR, KT LOBELTEREELERL TV & FVLEL, UL,
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Does Nick Carraway Hold Water ?

— A Study of The Great Gatsby —

Hiroaki DEHARA

The Great Gatsby has been estimated highly, especially for thorough-
ness of its craftmanship. It is, however, not always beyond criticism.

“Nick Carraway 1s an untrustable, unreliable narrator” is one of the
most severe comments.

Two reasons are pronounced for this.

One of them is that Nick lies. His self-advertisement is discrepant from
how he actually is. At the beginning of the story, self-conceitedly he
introduces himself as a self-controlled person who abstains from judging
others. However, he readily judges others, rather biasedly.

The orher reason is that Nick occasionally dares to take the omniscient
author’s position in spite of his being assumed to play the role as one
of the characters, through whose point of view the reader is supposed to
experience the drama of the story.

The first reason is out of place, for Nick meant simply that he would
not mention his judgments to a person’s face. He judges others secretly,
not speaking it out.

The second reason sounds convincing in a sense.

There are quite a few cases that the reader may wonder how Nick can
have such and such information or knowledge if he is not ominiscient.

It is, however, based upon the criterion of strict realism.

Whether it is reasonable or not to apply the criterion of realism to
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this story should be a matter for argument.

The story took place in the jazz age, when the prewar morals had
become out of style. The situation was chaotic, unstable, with the old
social order broken down. Artists were making every effort to devise .
new methods for this new age.

It had something to do with this when T. S. Eliot said “The Great
Gatsby is the first step American fiction has taken since Henry James...”

F. Scott Fitzgerald is not a realist by any means. He is more inclined
toward romanticism with cynicism and irony, than toward facts.

That John Keats was his most favorite poet all his life may tell how
he had affinity with this poet.

The way he creates something artistic out of a little of fact exploiting
his imagination corresponds to the way how the poet creates such a piece
of poetry as “The Grecian Urn”.

Fitzgerald’s language in The Great Gatsby tends to be metaphoric,
approximate to that of poetry.

At the same time, it is undeniable that craftmanship in this work is
not perfect.

Nick Carraway does not always hold water.

Some parts of The Great Gatsby where Nick is criticized for his
irresponsible narrative are, however, very charming.

The postwar age was so different from the prewar world that the old
realism was unable to grasp it.

Paradoxically speaking, such features as imaginativeness, romanti-
cization with cynicism, and metaphoric language, which are considered
characteristic of Nick’s narrative, reflect better the actual situation of

the times, when the story took place.




