[ DR DE]

— BUDHR—

mZlE E T

HiE, HRPLEOFHEA LT, MerFECHMEELNTEY, BE
Y3 T3 R RBHRERT, BA LWAERD, KAEIESA TV,
$72, ABOLPRTEREAWDOTVLELELNTVE, vl 27 RE
FOREER [EOKRDE] OBELE-TWLEDE, BMLREDT T4
DRBY — VT AOEESE, £1EE 2%, FA4RB2HEBRVT, &5
RbED S TFASHORTH B, 15 3BOMEE L7 2H20HEOH
BERT D 5N, RS LR T BN IS b BRI . S E
CTETLE ELTWARICEY SN LVIRREL, ACZREAVT
oY, KL LOEBNMAZBLTACERYOREL, BUHEIH~LFEY,
BRI NEREML D2/ —Ray T - 7FAH

The green world charges the comedies with the symbolism
of the victory of summer over winter, as is explicit in
Love’s Labor’s Lost, where the comic contest takes the form

of the medieval debate of winter and spring at the end.’

Y5 k51, Bz TBOHR] THY, HICK L THGIESD »HOX
BO—FHLBRAEIT 5N, BHAREETREEEML 3 L) BEIR

REBLNDE, F3C [XRCHLTEMBA T L] 2R8BT 25 TH D,

HERLPBAADREBEICHHRTH LD, ROPTREBRLA2Z L
D HED/ELNEDD, BPEIIHEEELTLED2ZEROHZEN
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LR SEE L TWELZWEES,
1.

COHKIE [BEDRDE] LW EEPLLLD D L2, EEREEROK
Thd, RCHEWED KDY, BXELIWE LY, Bbi3Egy, gy
LIE LD, EL WL PR EEHNLETH 5, Midsummer Day &
BEEDHEHDEINADEENH (6 H24H) NI THhb, LDRKTH
% Midsummer Night I[ZIZHRC/KLICE - brEZT - TERRTLELD
LHNTNIZ, EAFLREIFROF~M» T, FBHFELhZL2LEZLATY
PERNERELFELIFY, BORMRLBELEL, EF2M-720TH 5,
[+Z%&] THY T4 THenT+—) ATk LT “this is very midsum-
mer madness.” (3.4.56)° £ & 9 & i, Midsummer Madness &t T
ABIDESLREBICHE > T, KEBEZ2T2L3EbN T3, 3T “a time
when both magic and madness were abroad” 7+ T#H %,

—7, BAREIHBICBWT S~y TAPRHEHOR TR TWEEALDL
2R OF72KE, “No doubt they rose up early, to observe / The rite
of May; and hearing our intent, / Came here in grace of our solemni-
ty.” (4.1.131-133) &E-Twd k2, CHEGRDOBDOHKEIZTAL
DAIRICHEZ 272 3FEZ N5, L L, ERBGHE, B X0=oL
P, BREIREINT, EEIZARKBE-720THL, AARLESR
EFRLC, RABOEFEY), BEPLFRTHIEFR-TERILEH
W, ARERZHIROLDTH2, LAICYH, Maying L\vw»T, HE
PIZIEZEDICHRICH DT, Vo FLDEBRLIFGS7D, oo —7 T
DRAAR=NDFETHY, BRELTIGEEF b7 7V A4 [&
BR] TRD &5 T~ Tw 3,

#FH, HBOLVEIVE, HLWEEEOHIZTLBEKICA-TITF-T
BEEDEIL, 2RENELR > THALLOBITICWZ 5 H
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TIT2Y, BT THOMEG ) &), THEEF I
S BEEsH 1L, FNBETLERHENTH D,

CnEHE, LARLEFRCBVWITEZOTRICLBTIERIZ2H -
12NThd, YA Z2AETIE [VAy VE] DBRIELL Y X v MBED
7, FAORIBTHAELVWEBLENS AL ZTWA,

Shall I compare thee to a summer’s day?
Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,

And summer’ s lease hath all too short a date . (18.1-4)"

LA FRAETIRESTAFYADS AlE, &BOENHRD, HEHTE,
WD T, BHLEEENDG, REBIrLELNTH b, #id “atmosphere
of madness and of magic, herb-lore and supernatural manifestations,
which Elizabethans connected both with May-day and with the sum-
mer solstice™ 2#FO&F %, DFNHAREEIREVIRDOEDIRZH
SBOED, TRRRRPTRCE ), B2 BROBRNFHOLRIK 5K
 [EDERDE] OFEEL LTEELFLOTIRZWIES ) 5"

9

[EOKDE] BT TEFDRRY =Y TRET?YVVyODRELRY F &
I 1IMOKBEDEETHEY, TTADEEI e iEE - Az RO
PSR, SHOMIETRNMMEZLZ 5, MHPLHEMTE, REBVWTESH
X, BREEREST, HHNLREL LW YA 7 AET DERIMEF
DREEE LERTH B2 —TRAELR) FDOFEEY [ADKRNE]
DRELRH EZ Y, ERAEBREBRNICZLOHIT TS, TTADEHEER
L, k2 h, BARLD 3 DOEFII4 HEDOID 2 ADKEEZESZL
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DITEIDBEEE LTITEIT 522 &2k b, HREMOBHIIRINS 20T,
CD2ANDREETE ) BHHICH U IT SN T M2 LTS PHRATE,
RONTRET DL L > TREADHEZ > T DTH 3,

¥, BIEOFHETY—LTREEK) P LOBIBEHITESNL, Z L
T, 4 ARODFHHOBIZAT LN EESLDFEER L - T ANPFELLU BT
RN ELEHINEDTH b,

Now, fair Hippolyta, our nuptial hour
Draws on apace; four happy days bring in
Another moon: but O, methinks, how slow
This old moon wanes! She lingers my desires,
Like to a step-dame or a dowager

Long withering out a young man’s revenue. (1.1.1-6)

YU TR (W] 5.1.6) ER-oTT 7 AEHKEBL T 2 55H
T, TTADEELRFOGHME L2 ANHTH D, HICIIEBEEE LToEY
DEFFLDERIC, BERBOBMBRTOBBTIIL L, LiLn@WbH -7
BT LcwE vy Buddh ), FRORBETHLIEENA Y 7 7—FFHN
THRHAL TS,

Hippolyta, I woo’d thee with my sword,

And won thy love doing thee injuries;

But I will wed thee in another key,

With pomp, with triumph, and with revelling. (1.1 .16-19)

ﬁu%ﬁ%@ém%A%m%ﬂmLtwt@ofmém?%éoﬁm¢m@
BLICEZAFNEZ LDV =3 TREEKR) ZSDOBIEIT THADOEE
LOHBEETAIREFHORETH 5, T2, BLA3FME W) DTIIR L,
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ML W IREL - AT ZRTRET SHEBLIFANLTDAOTH S,” ¥ —
ST RIZHLTERY #2112 “Four days will quickly steep themselves in
night; / Four nights will quickly dream away the time;” (1.1.7-8)
L [BEOHRDE] OXx—7—FThrE - H-FL o )fleHeTHE-T
L5, HMICBITIRILAERT S DTV, FHDORETHAKLIZL -
TZOERDX—T = FIRRENTLEDTH %,

CIANEEA VT APIRDN— I TORBEOHTER-T, > =T A
AWM B, BEWRIE»SEZ S E0) v 24 2 AETERIDER DY),
HEILOFEORKICIIEESSH B . “The course of true love never
did run smooth;” (1.1.134), ~N—3ITE 74 v F— L HEMHEOMT
HhoH, A VTRIFNEREDT, TAM)ITREREHEI L L) ELTn S,
T T AT FHEIC R U CHERT A ) 2 o ABOBREIZTEb T W 61F, 3t
Fize, 470U R 246 T, “shady cloister” (1.1.71) L Z b
BIEMIZH D LBV EVIBLWEESGDH S, N— I THXBOEMmIC
5T, TXAM)TREAEET B2, D, EERANTD, T EESE,
%%bt,ywyfxmﬂﬁtémﬁ,%@ﬁ%maifﬁ%éOTf*u
GBI BME - K BAFIC L D KB I N TV AETHEKTH ), BEOHRTH
. Lirl, BFEMNITL, BE2LOEFIIHT LN, WENSORISHIE
ENTWBTTFATIE, BFEERILLTW2 L5 Th Y, BERNLH2L
FE VAV, SORRIZHLTIA Y 7—Ii3, fBLZ§H-> T “the sharp
Athenian law” (1.1.162) b RiZZTWABZAS, 2 ADBEDEAD 720
ICEITFH T 2 RET 5,

And in the wood, a league without the town
(Where I did meet thee once with Helena
To do observance to a morn of May),

There will I stay for thee. (1.1.165-168)
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Z) LTHELPEBRFLELTHRLZ T D0 HARDITERIT>RHLD
ThHhbd, ERFHHIR), BEENIERNTHD5 ARET-RHETI &
=W, BRICHUE - BB RICD 256 3 NBWREED I RIN T W B LI
Bbihd,

FIEF2HTE, BEORFAZHOLT LT TRAOBALRLIEEL,
EANZEOBEOMREED B, El, 86 37 b2 4 ABROKDORELE
HMEDOFE - LT ‘Pyramus and Thishe’ EWH ZE4 FBTATETH
5o BALDOBCDDICETRATCERNBMALLTIEIH 24, BT, MR
hde, ZEBPEICILDTHEH, E50nw 52 Lz23r0nh, ZEL
WO REDHRFBLIHEDECSGP > Tk, HHIIHER2EICALN
BZEDLTWEHIZRBNVRTEFZLZZLEL, [BFEOBHEOZR] (1.2.94)
D OARDEZSH] (1.2.103) THEZTHI LITRD D, |

DL, V=V TRELKR) IDEEEESPITELT, TTFRDE
HLHLEBALBIEBRANEHRT T2 &iICh 5, LAL, 2oRKIILED
AT, THOEA —Ra RO TRS A 7 —=T K/ L, 7%y
TRRBOGREL L HELHRTH S, 77+ LIRSS 238 - ERF
SRR T AEOMRLDTH 5,7 F—~nv > “thou shalt not
from this grove / Till I torment thee for this injury.” (2.1.146-147)
LA —=TiRa»->TE I35, THIIEDKDEHRICEBLEBA
RHRANRAATIIR, T THLIBFLDHELI DL L WIRILICEREAS
n, HEez kv, KB#FEPEITIE2RRL TS,

3.

BOBE L 5h 5 EE 2 MO EEN D - T o e RO ), 4 —
NOYEFA S m TR MBS B 2 2 TRE T o 6 bR
FUEASEBEL T D — L TR E EK ) 5 ORBIEERIET 2728, 20
R TE2DThD, BHBIA T —=Th A ¥ FhbBHA TR “a
little changeling boy” (2.1.120) D %> ThhiwE L, HKENTE
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LFRTHBICL22boT, A3 AMO L) CREEEDRBET TH 5,

And now they never meet in grove or green,
By fountain clear, or spangled starlight sheen,
But they do square; that all their elves for fear

Creep into acorn-cups, and hide them there. (2.1.28-31)

T —xRo Ui, BE>SFRAITS %, APIT2EH) LEOTEH LT
EO [HoRoEE] (3.2.388) TH), KOMRTHI2HFEZZRL T
5, F/29 4% —=713 “I am a spirit of no common rate; / The sum-
mer still doth tend upon my state;” (3.1.147-148) =9, &V &
, BEEDH D ERLTH B, 2 Nk, HAFRRUFCAHOMRICKELHEL
BIZTEALWHFETH L, BRA2ZAL, ZOEITIT RD > T S5KK
NELFRDOVEPVIFARKICELZ D25 L, KEOAL LT, AHH2
CLREZEIT, 2ADFWTLIH-T, BROKFEEN, EEHIE-T
LEw, @JINGEEL, BWEEY, KEIILIZ, HEZEVKD, ZO/HK
RANHZELDLI LI b, KERDEREVANBMHSOBREZ L26TD
Th b,

And thorough this distemperature we see

The seasons alter: hoary-headed frosts

Fall in the fresh lap of the crimson rose;

And on old Hiems’ thin and icy crown,

An odorous chaplet of sweet summer buds

Is, as in mockery, set; the spring, the summer,
The childing autumn, angry winter, change
Their wonted liveries; and the mazed world,

By their increase, now knows not which is which.
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And this same progeny of evils comes
From our debate, from our dissension;

we are their parents and original. (2.1.106-117)

CHEHIZ, WEHIZAKRDETEZEYD, AMICEREF > TWiwanridy,
ANBAEFICKRELZEZ RIITHFETHEI LD E-EN b2 b, HH:
LOLBALL L EFS MO T 2EDOFRICKNALDTH 5,

F—~nw {3 “a little changeling boy” %2> THkL V& W5 2>TD
FEW R INT E~NDEEDD, Ny 7 IZHLTHATIEER
“‘love-in-idleness’ " (2.1.168) DEDN{H#E->T 294 2 —=TDH
2% 5, it “Cupid’ s flower” (4.1.72), 2F N X0 o—DZ ETHh
5, MBNIZHITHT B L) BIEDREI LD, 75 XFED pensée
(=thought) 5 &fFIF 6Nz, [hNavy M) CBWTHEL LA 7 14 —
VTR T BHEEND—D2TH b, &kl “And there is pansies, that's
for thoughts.” (4.5.174-175) EE>TWA X PNt AR5 & A% [#
Il EEbNS, KEER [EofEE] - [WEW] & BLLBEELRZY
DFEE N, ZOEDHITIZH 2B 2RI AT DITBENAATLE S
EVI)BNPBATVE EF—o V3T 5, BITEDt 2203 TCE& 7
2¥+y 712 “What night-rule now about this haunted grove?” (3.2.5)
EHWTwv 3% “this haunted grove” 1213, AL T2 AN
IERLBH LY, KEFLSRTBALHIRL VI BRELEATY S,
L%, BOBTEIVI IENFRIZSL, TFRAEVIHL - BE - &
(Day) DR IZWEEHEZHIEDITZD2F6NE I VW IBIEEI T LN
I ZEMZITHRENT WS,

4.

AVPTADPIBICELEATWI2F A M) TR, OTAN—3I T KiE
DANVFEBLTOD, ~—3ITRLELY R LT, ~LF2TTLE
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5720 N—ITRERGELOFEZITHMIT AN, 4L BEE L
FTwba~LFRHEICmLE, 2ALERRNENA—ITEIAY T —%
B TA-TITL 2 8 b, T4 P T RIE, BFITEE S ST
BLERFTELETLIIEL TV AEN—=IT2ELRITTVWI ) ET DT,
THICHT 2B LTFRFETEELER-> TS, HEBFNA-STITSZ L
TENEHCLY, FAH L F—2RLTTHIN—IT2HETZn L)

HLh» 5T <. “And here am I, and wood within this wood”

(2.1.192) ¥, “wood” #&ZFLEEME LTERTHNSZ LT, AL
WA= ITEBORD TR > TRIERTRALEDLAEETN Y 2% > T ST
FELTWDS, FRIIEFETELTOWARELENT, A0AEMZ KLY, Kit
EHObIIEETLEIRENER T Y THL L) I L, 2D
—EBTRBIIEVREINTVE, —HD~NVFETA M) TZIZ “You do
impeach your modesty too much” (2.1.214) L EbNLH 6L, R
Lzl 2257, TCIRL-ITEEE, 2Lb) O RDANZINIZH
GrlztZTwh,

And even for that do I love you the more.

I am your spaniel; and, Demetrius,

The more you beat me, 1 will fawn on you.

Use me but as your spaniel, spurn me, strike me,
Neglect me, lose me; only give me leave,
Unworthy as I am, to follow you.

What worser place can I beg in your love——

And yet a place of high respect with me——

Than to be used as you use your dog? (2.1.202-210)

HRICASTHRALZETEINHBEICL ST WS T A MY 7RI LT, N~
13 “To die upon the hand I love so well.” (2.1.244) &, B9 DIif X

—165—



FOREFERE  Nold

TANCEINEDU LARLE VI, Ko L TomIAEE2RLRITT
Wi, IS L TEELHEZRL, KL LTORLEL LWL LEAALY
%D, ZBLEIZEYTHSE, “We [Women] should be woo’d, and
were not made to woo.” (2.1.242) L EWZehn Y, KHIREL, By
ﬁ%bfhéoﬁ%ﬁ%hﬁkﬁ@@%ﬁ@%ﬁ%ﬁﬁé%fLiiﬁﬁ@
REDTH b, |
ADRNENERT, ~VvFOUVRUELBIRB LA —~ND i,
KEDDBFRFHITIRR BI2DOICEBDONIAET D, 45 —=Tlc&-72R[L
TEDHZT TADREDT A MY TRIZEL LI 2%y Z7I2H LB, 2y 713
HROmEENELY, MBRITRAILLI LT TADORERZLTVWE5 4%
F—DHIZIEDTH 2B ->TLE 5, HEDREII~NLVF 2RI LIC
F4127% Y, “And run through fire I will for thy sweet sake! / Transpar-
ent Helena!” (2.2.102-103) L KkE$ %, ¥ — 3+ 7 X»* “the lover, all
as frantic,” (5.1.10) £ 59 L), ZBRBH LI H W, —F&
DERTH 5, L»L, 744> 5 —i2 “The will of man is by his reason
sway’' d, / And reason says you are the worthier maid.” (2.2.114-115)
L, CORBOENEGHENTETTH 2 LIEL T 5, BIFH K2R,
“I have forgot our way.” (2.2.35) X E->TWw7ids, FRIIHFDOPTHE
Mz, ZLTEBGEBHEE AL >TLRKEBICHR-TW20TH 2, |
Ny FORECIIA TN —Ra 74 )T ROBICLTEDH 2%
5L, ZADEFEEFANVFIZRKREL, BHID =3I T EMPPFANEDL-T
LE)e N FRANA—ITLEDT, BHESLHEY, HELTWS RN
RAATLE W, BYET, ##&Id “The sisters’ vows™ (3.2.199), “All
school-days’ friendship, childhood innocence” (3.2.202) &%= 2 H»
LORBIZKRZT, "—IToL28E8»Z T2, LrL, "—3ITHE
b7 A% S —DRWEEAICRA» 5 5%, “Am not I Hermia? Are
not you Lysander?” (3.2.273) *BHoHE%2RKW, B#FICEATLE S,
TNETHENPHERLTELY, REORACEYLNIZBNT, Dnic
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~V iz > T “thief of lovel” (3.2.283) LMATLED. Lo
PRRBMEDHRNEAD B &, SIEFEBLEAZTHBIZL Lahr -7k )%l
YETRELE L, “a double cherry” (3.2.209) k5 IcEH, LEFF
LH-TBRTHBRTON—ITENVTLRI AV ZEHTLE ),

Xy PDONBAHEREZL-T, BAAFZRK-724 ANDBRIEFENL
NEE LT T, HizrwEFEcNbh, REIFLSLT->TWwd, LD
TEELNIHRANVFERET L L) I0h R4 =T AT
ZI3RBE LT E50THEY, G K. Nrg—I3, orHTFZzELLID
21 5 D LHERELNERTIE L W2 E0 b, HHDLOENEBIFIZ/IZE L
TWB P HESIRECHIBOXETIHRTH L2 LY, »Sy 7L NIED
HrgEonz s, BALbDBLrE2EET S &0 CHERR

WHEADTH B2 544 ¥ —IF “That fallen am I in dark uneven
way, (3.2.417) t%afhéﬁ*‘, Z o “dark uneven way 3F 31K
@ﬁtb‘?‘@EPT@ﬁ%@{mﬁL%ﬁbTiﬁ b ->Twd,

EERLORDOREIE A ED BT R BEICER I AT 6 S
BLIRELTH 5, 6 IFFEZ K, BN - REEMIC R B, 8RR - TR0 R
R SRR, BEIHEI 5, LOTICIEICE - BRI, &=
M, RIEECLTLE) RN D), ROPTAMZ BCABORE L
SHEEICES . 2RI, FANZREOHHEPIT/ Ny 7DBEBT O/ IDIRIZK L
S, HIC— ANIDEINZER LD, “I see their knavery: this is to
make an ass of me, to fright me, if they could.” (3.1.115-116) &
S, AP ERICOANDIEICE > TWbEDrbro> Tk, HORWE
TETWWRKEBLXRILTHY, AL LTREMAHEETHL, /2, v
SNOBEICEE LT LE 52wy ki, RS, B2 R-TCRECES
LTLESEENRBMTH S, COKIIAFERRKY, RELH LML 2
LI TT, AREFHERLICSHTLEIBRS LWEED, REOHL
DTH D,
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5.

RIBFEOTIL S 4 5 —=T LBARF AL w9 RREUHL L I3B 2%
WHERESRET BT D 5. K b AR L ERELDL, HT
LYE—DABTH 505, HHOBL»NRKIRIIERL, filogsxy, Flun
b RAZ v, #£i “if T had wit enough to get out of this wood, I have
enough to serve mine own turn” (3.1.143-144) £ 2 52 L TE 5,
FRUEDINTEE LN, B XOBENRMLIC—HIZNE LTLE 7224 9=
=T DENERIZH L TH “Methinks, mistress, you should have little
reason for that. And yet, to say the truth, reason and love keep little
company together nowadays.” (3.1.137-139) &, ZOHEATEREL T
HE%Z, FREEZRSTWET FROFERLD L ARINICHE IO ES
AMI2BNTWD, —F, 45 —=THuEHOKR P ACERIZZ B LW
S RBIEAADT TR DEE W THAIIZ T 5 T BRI LIS LT
W, BRI, BErL3D0RMLAEIRBHELEL R LB,

The eye of man hath not heard, the ear of man hath not
seen, man’s hand is not able to taste, his tongue to conceive,

nor his heart to report, what my dream was. (4.1.209-212)

B 6 EDIEERLY, RO bhnictbhrbbd, BOBBREEL,
FRLHEREZZITIANDIIENGTEDLDEE L, KRBT AT FRANERS
T ZDORTENTH 2T e 2FEZF)E Lxv, FAEY R P ¥
713 [EOBDE] 12135 2 & NAIRIRICA T 2 BB A0 RBOBE I &
>TC, BOMMHBENRONDEE S, HoWwbZREFEL LS L+ 27, 2
BN L%, HCOBREINM L 3 > Tk b AR, manzBA
HEBHOBLICS B, ZOIMIIZIE, Xy 72 DRE WD S —HIZ KD
PR, RBETHICE CRE LT 2 KRILICHS 2, 2088, L52
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PHIZHNB L5124, BEEINIEZELH b, SHITTDIMEIZII
KEEE) & 2 BN HICB ), TR TIRILICEET 5 LD W,
FHOEMTHDL—TREER) A, Z2LTH)GHWIREOELTII
HEY, F—Ra DT EELNTo DR AIZEPICLEPICL
STLEIZA 9 —=T, ZDFLHVWERCA -y, Ny 7, N6
DB NOITENE RTFHH2BE, £ L UERETTRE KOz
RTWwayz A ZRETHIEIRRY)BATHSHEETH L. HELLPR
DFTORERZ B L TFMIESRE &, sEd3h, Bh~ED, TR
RENB L1, RFAHRALIDERER L L THLArDBEERS C
LIRTELE)ICEDbILS,
EHLLDRIEBRT I2LHOICERDOSH LA — oy FFeETILE
Tehy A—RO LIV TDOABEWP LEFHLLOMTRKBEESIEI > T
BOERT, Ny 7%k Lhd, MEOELLTIXRTEBRTLIILEE
EERY

When they next wake, all this derision

Shall seem a dream and fruitless vision;

And back to Athens shall the lovers wend,

With league whose date till death shall never end.
(3.2.370-373)

T, Wi, ZOF RO SOEAK b LB LWEERIZE - TLE
v, DIRIEF RS o ¥ 2464 L T 72 “a little changeling boy” %k i
STANZA I —=TOEPRT, BNAZIZBRLHBD L, HIEIEL»S
FUHWERRLTRS, HHEAMEL, F2LY, FAMLANBDN T 22
FB, CHFP—STREERY 2, ZLT2MOEHLLOBURI b D%
AL, FIITCEBNMEY LEREO T & FIROKET 2RO BISICK 5
NTH D, FIIFBIERT EHLDTH b,
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6.

AT L2, BOMRERHMT 2L -2 TAHFERY & BB L,
GRS (S BSF S AL, KRR - OIREICEILR T T, IRD IS0V T 2B H LS
ZROT D, WHIIHEDSTHRICBIIRRZED L ) ITHBIZAIFIZE VLT
Yo 74 % ¥ —I(3 “Half sleep, half waking;” (4.1.146) &=\, W
HATH BB LS b ELw, X )T AL “Are you sure / That
we are awake? It seems to me / That yet we sleep, we dream.” (4.
1.191-193) 89, AHETVWLD0, IR-oTWwdD0dh, BEE2RTWED
7, RTwL53BELDY, RMEBELOPH P LA E>Twd, IE
BAEDHI3HED, FA2PHICRZ 2 WHAFET e S LEL T 30755,
RKELTWBEDTH D, FE-EINELYDA =2 2FO8IZ, Rid
APHETLCTHLL, HHERHRL, ROPTOBEDERTH 2 EELKIA
EPRITFANT VS, V=3 TREBIA DT RADFLZREBITIT, 5440 5—&
NI TDOREEFFT E V) BRT, BEBRNLRELZIND, #FE2bIIK
REBZRILSLTHEBT S LY, RELTHUZOBEOHR TS
DEENER - TT . BHEHLHLDORRER - Bk £ 320, BET 5
EDTELY—TARBANERDH 2HBKE LR, HOKRT 57 7413
WHZERDRL, BERIMEINE 2 ‘

ROBDPAT, BOHEb-oTzb Y, RICECRALEE-BIZZEZ 2kl
WY el TE D, REDN»LMKREN, FICBITFRREALY SIKTFHE

BEFEELERPF T EDTH S, ROKMITL LD ICEDOFRNIREL
3FEL, TXTIBEFAT 5, AKIFE%LDFEEDEITN, FHNOELE
H 2T %, ¥—¥ 7 AIC “And mark the musical confusion / Of
hounds and echo in conjunction.” (4.1.109-110) A DB X 5= HTHHN
LZHEICHEZIZS L9512, BDOFHFD confusion 238 L T conjunction,
harmony ~N(MBETEBIHTRELTITL DTH S, —RIRIELL T2 L

) I2A 2 B — concordia discorse— T# %, “How shall we find the
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concord of this discord?” (5.1.60) &£\ = TADFEICKRINT
W5 ki, fEREES discord Ik > TH72h3INSH concord Dt 5
THD, TNEARICTIDNRTH D,

HEIDFTNR - 72K b A3 ED» b KB TAZ s, Esn—4HBRafEh
L2-ZE “‘A tedious brief scene of young Pyramus / And his love
Thisbe, very tragical mirth’ " (5.1.56-57) #%, KAREHLHLDMEED
BonEEY LT HEINDI T b, KL H, TNEEARDIETH
hBEW)EEREORAIZRILIDb L EWEEHITHE, LrL, [HBE
THEP I > Twb] (5.1.8) BALEY, [WwHxEit] b4, Z
RBrBEORNHEOLT, EERHIML22EZEMBLTOEVEALLIER, R
Mz, BRI, CodEEE FEL, RTWwaHEEKLZHEEALILNDIEFIER
bEDLLEATLLZWEEBICLTLE) 2 L2rL, ZORLEELLNFR
DRTHAE R, KBEERD LLRREERL TN 0 ThS, 4E
Zr LTI EBRIT-TW2OTHEY, RERELTADLYL, 2N
BOATE LD TH D, Xy IRET TADEBHOKE#E R T “Lord,
what fools these mortals bel” (3.2.115) LHRRPITE > T2, K
I > THELZELNLEERLPEAIRD B4 bDTE8ID Y07 1 —
THIBATBDERERTE-STWEINTH L2 EETHHIITH, K
BLTERICH 205 I FRBHENOREL LTHRITENTH S, 22
LRBARINC 5 [AFMOFMN] RO, IHOFEEIImEHL, R
BIZEBICKDL D, TROE L FRRITPEN2HICHRRNITKADIEE HN
2, HITHFRPITEHVBREL, RELERERE 285 LWRHITIZH 577,
EBDFEDONAIC L > THEEI N LK — "fairy time” (5.1.350) — 2%
2, 2%y ZIIHEDDBETHRELERZFASTILWEHYWEFD L, A —X
Oy FA T —=TEREDETHHRELHIE, SHOHKEZARERLNDOH
AHROBENETHREL, FREXRZWET 200HHE), KAMAOREE
DT, HD, FLTERDEANTH AIREY»T 74 &) BHICHRED 2

IR - TRBIEITEY, i wstiBiNg 2 DOMRH T 2 THMT
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LbDTHB”

7.

[(EDORDE] TEHLLIEEL LN, A-TITL KL, BB8HrhLE
DEDHETH 5,

I ' know a bank where the wild thyme blows,
Where oxlips and the nodding violet grows,
Quite over-canopied with luscious woodbine,

‘With sweet musk-roses, and with eglantine. (2.1.249-252)

Feed him with apricocks and dewberries,
With purple grapes, green figs, and mulberries;

(3.1.159-160)

ERZRBELIREZTY, RIblbbicE->TW A, BREIELLALE VR
2R, TR - BRENEIRERD, HBVEILIE - ~—7 - BYOTETH
%.P [KEIZ, 2 234 —-~o P “this haunted grove” &= k9 Ichk
FRIrEA, XET AR THL, RIEBVWTEBHWIIRROGETH BRI &
AR RETH L E, B, BE, BRI»EL S, BOXET MR TH
ARICBVTAMBENT, MELHEELHEZ2LHOTLE), BLVWERE
RBDOMASIIMEN 2 E 2 L VITHRBRESRAH SN B2 WHRETENHR & 13
AMIEZ, HOROMRTIIAFAEEZITHEIT 55 50 KM - HIKE -
BEVRMD» LBERINE, EPBREPKFIO»L ), BELEE %
1k, HAHREETEIEIN TV 2REHIREL, ABIIAREED F 2 ICIR
5. HRSCHLDER, AB - 8l - K% X TXTo L DR
<%, BLYAEI, BUEZR-TLABBEHEED 5 WITEIR LIAD,
ERL T DTHD, —EANRDLE, ACZ ALKV, Bilkl-TLE
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SHEEDH « KOLORLDTH S, LrL, FLwIiEHE - BROLOHF
TLAEKREDTZHMER 2%, FI06HITHTIEICE-T, ACZMH
FL, MMNER SRS LA TE BBOMRENOTH B ARICH I
BEBFITIZZA ¢, MBS T X8 [FE - T OEFORGERIRR
LT T#E|® Th b, Ask% “a sanctuary from the corruptions of
the court™ £ £ 2 53 24 7 AETIZE ST, HFEFWTHIRDOWRAR
BEEN7DIC) 7Ly a2 L, BHMIICE L), EEE R S 2HDERT
TDTH 5o

S A 7 AETIIABEELCRTIRBERASRESLZLET, 2D
AHELOBBENLHRICL TS, HELCHIIBOWEHIMENRT 72D
EEH LN L7280, FIFOHENMR2HT, Hobhz 3%k, HLHI
BCTAT Y T4 74 2%, KESLZREBRL%R BRICLATRENE
ZOMALVI FHIFZHET, AT L L LICACEMIREL, HEOHE
THLETTFANERB I ENTE D, FiloeACERZM, RISKIEDMR
ST B ED» LBANL RS TES L5 I12% ), “Jack shall have Jill, /
Nought shall go ill; " (3.2.461-462) X &9 & 92, AKEIINSHEH
FrEEITN, BELEREDZEDTH S, HT “Cupid’ s flower” 2 &
S TP F & 72AREER « BRIRCRIIARBIETHIHI S N6 XE DT
HLY, YA ZAETRENEHRCFENEEL DL LTEHEFLTY
2. Lo LEIITESE - RHEANLZETOFRETIIH C, MiFL v il
EALEN - TORAETH L. EREHMIET LI LN TEDL LI ILL ST
VLD B E T2 HDFEIRIT L — VT REER Y 2 OISR L, #iE - B8
DI E NS, 2L THLPBEHANRS I LPT T ADOHTFH MBI O%
Y, PTFRAOBEBHNEINENTH S, H&IT “the place where love
finds fruition, where lovers are united or reunited, enemies are
reconciled, where a happy conclusion of the story of the plays is
worked out™ %N TH %, FiL « BT LHWEHFL L), 3L TA
FMOFH] 2 FRTHEFHRTH D, v =A 7RETIE, Fv - AFH -
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ERENEFANT WS, WITELHEHEMEUO(BRELT, [BRIRET
) LR, BORET A8 LT, L THM LIBT3 B0
ELTHEEZPHNT DD TH 5,

x

1. EBACH, [ROEE] MRKE— I —o v 0830 LERTE] (H2 M,
19904F), pp.8-9.; HIHFMHE - ITHEEF, [4 ¥ ) RBRLFOHR] (K&
BEENE, 19934F), pp.209-211. ; RHE®E, [HFLXWOME—RIEEH2IE
) (REEFE, 19954F), pp.7-8. ; KMME « LA 5% - el E - ARk -
MR - RARA - BRI [Htkoaslisi] (LE, 19964%), pp.73-
74.

2. HMZWMT, FANTE, HHANFHWIR-TRL LW T TFRAOEZDITEI LR
BREDANR D—HEDITHNC—EH R 515, Northrop Frye 13 = DR #4550
DER e ZFHF — HEMREIRET - it & BEB ORI - BB 20 L Do
H— B EIETERELTWD, Bl E L WiEgoRy» o —micat %

R LI RBOK%, EEL THESNS, “The Triumph of Time,” A
Natural Perspective: The Development of Shakespearean Comedy and Romance
(New York: Columbia University Press, 1967), pp.72-117. 7>, C. L.
Barber (3L VW RIAFDPRITRL L 24 7 AETERNICHIEH R OND L E
Vo MEINTWZ ALK —DBRTHRKEN, FRIZL->TENZFICAN,
3, BUBEHRNERT B LN TELLEE->TW 3, “May Games
and Metamorphoses on a Midsummer Night,” Shakespeare’s Festive Comedy
(1959) (Princeton: Princeton University Press, 1972), pp.119-162.

3. Frye, Anatomy of Criticism (Princeton: Princeton University Press, 1957),
p.183.

4. Barber, p.123. 77 )N vy F7 A, [REDOE~DFE ] HATBITR

(ERENE, 19914), pp.11-12.

5. G. Blakemore Evans ed. Twelfth Night in The Riverside Shakespeare}
(Boston: Houghton Mifflin, 1997).

6. Harold F. Brooks ed. “Introduction,” A Midsummer Night’s Dream

—174—



[EDHRDE]

in The Arden Shakespeare (London: Methuen, 1979), p.lxx. LI'F [ED
ENE] DRIFIRTRTIDTF I A b, 212, BAEROIMIET~T [E
DEDE « H b L] BEEFER GrEitt, BAIS8HE) 28X 5.

7. Frye, “The Bottomless Dream” (1986), William Shakespeare’s “A Mid-
summer Night’s Dream” ed. Harold Bloom (New York: Chelsea House,
1987), p.124. ; [IEE, [ 2 A 7 AT L] [P =4 7 X ET LHEARK]

(FE4, 19914), p.186.

8. FHEF, [mtr - 7y NMEM] (FFFAt, BM634), pp.106-107. ; [
Eo -7y FE] GEEEE, 19984), pp.60-63.

9. VA AX 7V ¥—, [&EE (—)] AR EEEE, BH4E),
p.258.

10. Evans ed. The Sonnets (Cambridge: Cambridge University Press, 1996) .

11. Anne Barton, “Introduction,” A Midsummer Night’s Dream in The River-
side Shakespeare (Boston: Houghton Mifflin, 1997), p.252.

12. Barber, p.124. ; [HEO®RNE] ZHER (A)IENE, FR8H) o [[H
BEORNDE] 27w T] RBWITBENFROWMREZEEE) LHEVUOT, ¥—v
TROMREZ2RAAROMR LN DI TREELT VBN EINTWS, p.159.

13. Frye, “The Argument of Comedy” (1948), Shakespeare: Modern Essays in
Criticism ed. Leonard F. Dean (London: Oxford University Press, 1982),
pp.85-86.

14. Kenneth Muir, Shakespear’s Comic Sequence (Liverpool: Liverpool Univer-
sity Press, 1979), p.48.

15. James L. Calderwood, Shakespearean Metadrama (Minneapolis: Univer-
sity of Minnesota Press, 1971), p.124.; Ruth Nevo, “Fancy’s Images,”
Comic Transformations in Shakespeare (London: Methuen, 1980), P.100.

16. Frye, Anatomy of Criticism, p.164.; A Natural Perspective, p.72.

17. Paul A. Olson, “The Meaning of Court Marriage” (1957) in Shakespeare:
“A Midsummer Night’s Dream” (A Casebook) ed. Antony Price (London:
Macmillan, 1983), pp.82-83.

18. Harold Jenkins ed. Hamlet in The Arden Shakespeare (London: Meth-
uen, 1982).

19. G.K.Hunter, “‘Contrast Rather than Interaction’” (1962) in Shakespeare:
“A Midsummer Night’s Dream” (A Casebook) ed. Antony Price (London:

— 175 —




JoKETE  Nol4

Macmillan, 1983), p.120.

20. Barber, p.128.

21. David P.Young, Something of Great Constancy: The Art of “A Midsummer
Night's Dream” (New Haven: Yale University Press, 1966), pp.91-92.
22. WAL, (L= A2 RETORI [T 70 A —v 2427287 L 20 fE50]

A VERER - BEIRER - PILIER - SHESH (KIREERZE, 19984E), pp.10-11.

23. Barber, pp.150-151.

24. Ralph Berry, “The Dream and the Play,” Shakespeare’s Comedies: Explo-
rations in Form (Princeton: Princeton University Press, 1972), p.106.

25. Alexander Leggatt, Shakespeare’s Comedy of Love (London: Methuen,
1974), pp.105-106. ; &%, [[En%DE] : The Concord of This Discord
—BREA & L CoRE—] THhF e REmmE]  $325% 19 (198548), p.
96. '

26. BEFHFAF, [P =2 A 72 AETD =7 GESCEFOEH, 19964F), pp.35-37.

27. Marjorie B. Garber, Dream in Shakespeare: From Metaphor to Metamor-
phosis (New Haven: Yale University Press, 1975), p.12.

28. Young, p.90.

29. LV, [Z=R=MR —TEoRVE] OEMEEE—] [> 2427 2F
T—EREBIGDH\Z] (KIEEEENE, 19784F), p.23.

30. Calderwood, “A Midsummer Night’s Dream” in Harvester New Critical
Introductions to Shakespeare (Hemel Hempstead, Hertfordshire: Harvester
Wheatsheaf, 1992), p.85. ’

31. Nevo, p.105

32. &, [Mena X 2X%) (54t 199748), p.54.

33. Peter G. Phialas, Shakespeare’s Romantic Comedies (Chapel Hill: The
University of North Carolina Press, 1966), p.120.

— 176 —



[(EDEDE]

A Midsummer Night’s Dream
——The Wood of Bliss——

Kyoko MIYANOHARA

The wood is said to be a sacred place, where there is something
of a solemn and mysterious atmosphere. In this paper I try to consider
A Midsummer Night’s Dream, focusing on the function of the wood in
which young Athenian lovers undergo utter confusion.

The young lovers enter the wood, the world of fairies, escaping
from Athens, where severe laws and paternal authority govern. There
they fall into great confusion because of Puck’s mistake. They lose
their reason, identity or judgement, act on instinct, and animal-like
passions, which were suppressed in Athens, gush out.

With the help of fairies they can restore themselves, recovering
their identity and reason. By being released .from restraints, and
acting on instinct in the wood, they widen their mental vision.

Shakespeare seems to regard their blind animal passions as necessary
energies in the society. In the play these passions, necessary but
sometimes very destructive, are put under rational control in the form
of marriage, a symbol of order. After great confusion the two couples
can end up as well-matched pairs with Duke’s blessings, with a
promise of new vitality and prosperity in Athens.

Shakespeare makes this wood a blissful place by making fairies
kind to human beings. In A Midsummer Night’s Dream the young

lovers come to be blessed after the night of folly, irrationality,
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madness in the wood, and a vision of concordia discorse is achieved.
Though the wood becomes the place of madness or delusion for a
period of time, Shakespeare makes it “the place where love finds
fruition, vwhere lovers are united or reunited, enemies are reconciled,
where a happy conclusion of the story of the plays is worked out,”

to quote Peter G. Phialas.

— 178 —



