W.B.AxzAYVETr—2r0aT

— VT4 - TANVT v KOS

HOF B

i U & I

T4 7 MY TEO OV MERICIEA F) AN TEEFNIZ DL, TAL
FYRRATAY TV RTF Y aF ) RLofFERELTAHEINZ DED
OSOMEHD SRR BUEDRH L, 4> 7T FISTEOREE LT, S, id
MRME LT [ b g, XREMOY 7V Yy, Fa—bFAARLT, 1
YT TV RDTAT YT AT ARBIIBWT, EBREWEE) % 55123
CTCE7ES2 L) FIVINEREE, wbhbifa s okEETH-T, B
BEEHICHEDTTANT Y FRAay by FhETEIRZLDE, 1
YT RFECT — VR Bk 5 TR &7 d 0 & DT A 5§72
RBULERH D, TOZEIZOWTUE, #lign [4 =AY &7V s UefEE
DR THRIE L 720 4 F) AFEFEROOEODORIEE LTETFNF) T
YHNZALPRETONIZbDEFR L) TNIZOWTIE, ¥ by 725
WL TWwaA &1, 41 F) AL > TERW RV MEIL, BBE-IEI
BoT<MEHELLTOT NV MESHELA FY) AMEEHHTET S 7 )V ME>S~
BITLCwolzEER A,

L&) BERT, V)Y, 7T—/ VK, Ny y - TR, Ja-—
TenN—F=F-Ta—lloND LI, [4F) AOERMEITIEREL
HY, TN, TNADPEEELIOEZAREL LDL2DIL, TAVT >V
AT IV N NOWREZLEE LTWD P TEPHLNIIRo7, vz
AR T4 —VIdEHLE, BEREOREEZEZL2EDVDEDOL LT
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18954E 12/ W D [BUCDEEIE] (Degeneration) H3EUER - S /-2 &
YWE LD, ZOEWIZL o THHRAKD AL DIV TZAL, [0 5 N4
DXL | HHAKFE LTESICHIET AR E Lo, 71—V IC
I, TANVI Y FANEITNV AR —VALEFWIBRZLZLT, 7T
49T ) INANLEN)IALIZOVTOHMREZILD-OTH - T,
[TANT Y FAPHREE V) ZEZERAMHEDEZ ICETIART S L
BTELDIE, 4AF) AADPERMEICLELRMB E LTT IV b AZ B
BUWTOATH 7210 29 L-RBUIT A — FOREER & KOFE 2T
PR B TVDE V) BREICHEERZ LI ENTE L), ZDJEHE
ELTREE oKDV FREFHFHETH Y, 7— /v Fid4kEo
FUYANDOLEBTODELT, [TV ] 2w, Bwnigzs e, 7
NeA Y TTYRDTAT VT4 TAICEHREDELZLIZE-T, #i%el
BREMYAL ) LLDTHY, ZORRIC) FLFELZOBTANT
FXEFEBTH o720 [4 24V IBEOBEN IS TT AV T v Fx Al
T5I PO LZYS, mEMIZIE RFED) TANVT » FBZFIR T
TR EZHo72] L) T =X B ERIE, A=A YDA F
VDARTANT ¥ FANEVI TGP OHRIEL TEREDOTANT v FEalEL
EHE L7, ENETANT v FORELIIHEN L2722 L2RT D
DTH b, € L THBOBERDHEAEG o 7oAEROMFEMREHIC L o T, K
DTV NERPEANEIN TV o2 F 2 L9 WRAERICHEH S UHD 72
[V b EVWIFED, TAVI R, 4V, 79250 L LALF
JDATHEZEICHWONZZ LR YL, TOZLEMFEITTRLTNSE, 74
ARG =, A=V rRHEIREINS, ESORAaa=71) X145
BT, COHBMBRZENTERVESTHS ). ZOMmLI, [k
Wl #BLTA AV ET+r—2uT7OBBREEL LT L4205, ZOFM
LIS T S0, YA M) TERIOAF) RALETAIVT YT,
(A | EF— 7LD L) WD NTELLERET LT & 72w, [
DT — I, IS, LR ETHA LEME S > T TE 72,

— 168 —



WB AxAfVET74+—2017

1

TANT v RLEFBM (FVT 427 - )T 7 A3N00) 12BWT, T4V
Ty ROT + =707 O—ETH LWL, Xt - BEHAOME TRIED
TAT VT AT 4 E2RETLH20I2E, RURBERLE VI, Yy v 7 -
V- T7I285E, XFEFHLEVHRIIBWTL, REOEMESHFIET
bo MHITEBINREEL L 4 74 0 F— 1 R BB OW S OFiH L L CHEE
Thb, £72, WHIE—EOEE, REFOEE, EMEBELLTO—HEL D
BIGHIHER I BV TERMDOE M ERIFT L L), EhOTERLEE
RHoTEZS CThaRTHBIE LT, HRTAVT ¥ FHETOD file
ollave 72 EDFENHITO5NL, ZLTCF =) - 32— 1 (Daniel Cor-
kery) 2% U7z & 912, HWEBMEICELETTANT Y FIZIZZD L) %
TS MERBH o722 b,

L2 AIBTANT Y FORBRIUED 2 RMEAZNELT [V o
Bl (The Celtic Twilight) &L 7-EWH1893FEF L /-2 L, Fh-2nbL
SHMCHFE, T vt A B A BIERHR TR — (Sidhe) & OIZER KNG
DITENZ O VTR T E72DIE, RIEOFELER A = A VEHEDOT A T 74
T A REBET A IME S ol 72 21, THRUE] OB TH
WHEBB TN — N DIEDOFIK, /N> ¥ — (Banshee) 7557 & O % REDSH\ 72
EVIIRGDB D, [V EER L 20IIR, B, TR AokHE
NDWR E DGR TELEDILTH S, RITEFIZW, T5LEEN
BT, o= MHRALZLMEPDPET TR DEH IR TE72,
BIEMH A OFREEL h ol e ZOHEHPAEELHLEANLD
GRS, BBOOFRIE EFEH NI N ¥ =W D EREN 2O % M-
7)o (THBUE) V) Ny v =237 40T v KTl Q7 oRiskIc ik
D, LOLE LIRET, HfHLIHRIHE, AN TRAORE FEHL,
FEREMIZH B NDT2DIZH K V) BHEEFOEW) ) £ 24 V72T
7, oFERCOKN A E. (George Russell 1867-1935) 7 L I1) —
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F N (Lady Augusta Gregory 1852-1932), 7 1 )V FJ: A (Lady Jane Wilde
1826-96) 7 &b RME#EE & L THAFEML R ICHVEL 2 8L T OIUE
Zdhizolze 275 A - N4 F (Douglas Hyde 1860-1949) & ¥F727 4V F
Y FOFABEMMIHRAELE D > Tz, A F) ZAAPMERIT A VT » F
POBECIL ZENTE Lo REEEICHLTT A VT ¥ FO AL
WZRCIEEIEA R SR DB o 7/2 L LTOARRELRZ L Tldh v, &5
CEFYFROTANG Y FEBOIRARIZETh7z0—-F - ¥V —=
(18th Baron Dunsany 1878-1957) (&, [#kKid & Al (“The Kith of the Elf-
folk”) D7 T, ANEIZZR% I & 2 ENLIREOWREE HLIK2728 ) r v
MUEH ORI E L DTS,

ZO—FT, A F) ANOEEE, b o L LML BB L OfRb
NICEHLSDORET D, A V75V FIiZdhoT, xz—IVX, vVE, A1
v T UREH, It —, REETNVTAr 7)Y ES XITN
55912, TNoDAF) ZARFFGIE v b RGO AL R i <
o Tz, TOMINTIE, 7ANVT7 Y FEFMBOBEEAS, RIEEMRDE
FOPERICH o7z, AR KATY VTV FOERT 44 F - v o7u—F
(Fiona Macleod 1855—1905) ZEY AT L T =TI YSRFEOIRMIZ
WTRDENIZHRRT WS, [RYBDOAAIE, WOTH 7V bDOFEHEEE
LTHh)ODF725, LELrEBEOr VvV roMBREFE, F4HZ T
CEMICH D, 72—V RIUIERBEHEDPE > TV D, TAIVT Y FTIE
WRDALIE D72 Z D NED KN LS L NEAAAL I L LTWE, £L
TRy T Y POV METE, Bl RWRADERLILDERH I
25, FAEMERIISNTEL LIZATNI I L LTWD ] #HiEY =
YT X B m AR L [R—=F - LEa—] (1892) ZL
Tlzyy—-271)—=r] (1895) HOMEZAFILCTAay bV FOr
WV b SALEBLZER D 72

FHFEFHT L L0 L) EBBIEZEITE, AF) A0HTT 4 —
7T OB IEEDIEA TR - REFEL L) W) RBEFTE VR T,
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DFN, Yrx—uy b7 [y —1—] OPTHRIRHIZ, [
BAF)APHIAELEESL)ELTWE] LRTWAH L HIZ, BHIZETE
FTHEECOESVEROIIDOH AT ) EFH5HT, HHLE) &F
AT ARSI E EOTBLALELRE L7122 LD OIRENORLAE T L7,

WhIE, HBLELEI LT AMEAND I AT NI T ThHoT b —DODONE
&, FEIERREMIZE - T, 7L AF -2 EILE B FEHEARRBFIAES L

B &9, EFEERORBMAT 4 7 M) THIRUISIEFEER TE2LTH
o 2D L) BRAITHEEMIOVTOFEETHY, TANVT ¥ NGO
N<A %4+ — (Thomas Keightly 1789-1872) @ The Fairy Mpythology
(1850) 12D ADB T ENTEL,

2

A XY AT E M ITHA ISR 2 L72A%, 19154212 2 o THRERYHE
M, EEENORE O BEROAET 72, Yy—ay b - 70Y70
[Ye=rx27]), [vv—=)—], $7223)— - Tur70 [EHIrE]
ZHTH KK OB DB THL Z LD TE 5, B~ » FHRER)
EHRICARON R NHO KX DR ERT /£ L LT, TEda—
W)y IRF -V REDFORPTHPNDL L) ko2, 5T, Y47 b
U TEIRIAIC 2 B LR B I L 224 - 223048 (Fairy painting)
RIFARA L 22V NGO, 19K T T & o720 21T 1
7 M) TEHFEORERETF—TDO—DL 572000, KKEIE—HOEE
VT, BiWwida Ry Y gy e o7z, Fairy painting OB % 0 X\ ZHEE
LTBLE, EET— 70ATT 23k L o 72DIE, 1824FEDT ¥ T
EVEFER ) LEFOMR, [EORDE] 2 [7oXAL] By =
I AETHEMD ) INA NV OETTH S 9o L LENLL RIZEE LD

Varv - KAFNIZES [V oA 7 A THW 4] (Boydel Shakespeare)
BHITHND, KA TNIE, Fhed 5 IENBR L SR L CHEENS [
k] ZBIRET 2720124 <D [¥ x4 7 ZAETHEE] 2H#ihE, ZOSMHE
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EHELC [2 = A 7 ZAETHIIE] QWA L7z, KA FLiE, ~v
ANMFIZ T2 A4 7 AET - Fr ) —| #FBELTINLOEMTERL
770 TDHAAL AEFTNOMZE 7 2 — X ) (Henry Fuseli 1741-1824) 5%
BLy A7 AT OEMDS [T745—=7 R MA] ([BEoROE] ©
—l) B ERHE, WREERATOmME B ol 72— R IEREMNT,
R L O 2 FEICE R E A F ) ARKRORE I X 8% &
MR L LD L LcliR &b b, RITLEEE LD L, FEICRCE
SPHEIHATHII ) L L, ZORR, TNOEHERL Y247 AT D
HROFEE®E, MEHDOY 24 7 AETHBIZE > TWwh, BOEMTIE
A I AT OFKEERNBRHOB TET L ER L ERN R ERL BT E
HET, WG & EEORRIEG L 2T L 2 ia S, £
72 [0 RR) oM EERZT72—X) 0 [Eax T b =FE] TIRIE
CRBLEDA AT D ELR)Ho TV,

L2L, INS0HIZH - T L SREENERFOT 1) T4 - TLA Y
IIRRE S 72 M AR EAALZIR L LTHONS, HiZ 72— %K
BREFEL, N1 2% EOPRE RO % FEICRITHAA AT, HIT
PAEDHER AR LD D2 &2 ROF XD A TREL TV

I was walking alone in my garden; there was great stillness among the
branches and flowers, and more than common sweetness in the air; I heard
a low and pleasant sound, and I knew not whence it came. At last, I saw the
broad leaf of a flower move, and underneath I saw a procession of creatures,
of the size and colour of green and grey grasshoppers, bearing a body laid

out on a rose leaf, which they buried with songs and then disappeared."

WIEDERZ W e Hb L) TLA 7% [IEIKBDNY 750D
RESZDOESIYPHZ R LT, EEHOLYSD FITETY % Jetd THEA TIT <
DERTe ZLTHER AL OHEET L EWEOIIWHATLE o] Lafx

— 172 —



WB AxAfVET74+—2017

TWh, SOX) BT LA 73 EBREZ IECESYOEVDOEY
ELTELZTWD, fRIEINVro [FL ] (LAllegro) (28T 5
WAs (7)) v ] 2KBETHN e T7) 34 F) AORBIEMS
TVBIEETH D, TNPDINZO T LA 713 [HARMG/ b ARy, 7
18 —==7, N 7] R EOERESEYT HARH i,
INHDORKEMmIL, T4 Y aF)—swvwbihd 7 LA 7EEOMEICE
STHEABRINTEDOTH L, WIE 72— LEERIZY 1 7 M) TEOK
WERICKE LB E G 27205, oMo BMEE, oL ffichos
JEEPDOTELVDDTH o7z, ZNTH, T A 7T ERLT:
ERDRGEZIIMALL 5B o TA L L, ORI E R 22788
LWV ET, BikTA5)Fv—F - ¥y F2PbiFohb, ZRU/NOMEFEIL
AR PLEFEEHCTVWIZE o THR W, 2O LX) RZBHENE
B BEOWATTH ST 7 7 TOVETIREE) 1208 L 720k 2§24k L7z 2 & 23,
Vo EIFENBFERE o2 VR LD, FD L) BFITIE, THRERY
F % —F - F4 ) (Richard Doyle 1824-83) 7 &EDbiF b b72%69, F7-2
VFv—F- FAVE X0 7] offgERe Lcabhs—%, 7407
L - 7 Y F 4 (William Allingham 1904-66) @ [#kk& D2 TJ (In Fairy-
land) DR, THRAER] S0tV L TOHLN TS, kK
Wb s, 1AV ERBEROANmELT, 77— — - FvH 2L (Arthur
Rackham 1867-1939) 7 EAS8H54 %, 1413 TV ~N—hgitic), TE—% —
Ny, TR HEOFEK], KB 2 —~< 2] 2= E0%  Offifsz vz,
DI BERLEOR L LN Y a TR, LEENRLANLT
(B o 2 BiEx [RKs] LV RBUICEIVRIL L) & LZHRD
Wb, BRAERTHSNAEYF ¥ —F - ¥ v F (Richard Dadd 1817-86)
(3, BERA0FERE - T19304 RIS % o TRHIBE S 7 AT H % o DI REH
DU PT—AEBTTHTEmEfTz, Yo F— - Fvrid e #E
L] OBHTY Y FE@mLbEE, HOMERIIIREHHKRD ) 71 7 1 &
[94R8 ] DEBIRIC L > THEAM SN EE YD D, BTV E,
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ISEDTT AN YO EMHEROBER ] (XL, [y Figk
S TEBERERE > OIFFIRITTH o 720 e Wi, KANEAFY A
LX) vy, Maxk@EBLIY 7 M ETI0r HREICESRITE L7,
WLy T M 5E & EFRELEZRPI BEKRD, TEHEE2EG LITG X
o7

[BMOKED Afhd—5] ((The Fairy Feller’s Master-Stroke 1855-64) 13,
Fy Ry FYONALV AEVIRRED 2 TV BED 1 5 THh b, 1
RKEZXOF Y FEH 2L, I—0 9 3PHEORMZ51E, =I7 M
WEOIEMTH Lo ¥ v FAPEAfET 28R T & o 723335 [41H5E
g L 72, 2k [TAER] 1) AND 70 APLETH 572, 2O
T ADENT, ¥y FOLBHYREREZLEERZ S, SHIIKIE, ¥
Ko TRAE] & v FrgAE ) L oD AR L T b, BT, KO
HICE L O D, KIBICIET 2058 E LT [ZDRDO AP HE S TV DA
22 R R 2 FFOSMINC B 5 b OO EMi ] 25 b, DF ) M)
L, PO THRERICER L % o 72 ORMZ £ EDTnLDTH L, 72
L2, BUEORENSFAERBE LR L 728, B2 EGM0T5I12%E -
ol 5L, BMELZZETESL T2 RAERKEOVY v 7~ (BE)
DE)BRIDEBAEDNADEL Do TDLOIZZDREEZREEL, UM
FHERERIZT S, EWVIH LI A S = XA 7z072 vy, 2F 4ot
MR E OBEEIE TN K] 1, BUOZLEL L ICREZRIE SN
729 ZTIHFWREGT L LT [N ISl N s L) BIbaRIT5, 2
MENA vy - 37—+ (Heintz Kohut) 7% [ZERINIEL] & IS0
TULATHD LM T 5o

ST, AFVADBEBEIZHET LT ANVT > KO (k] ORI, o
BRGERECREE 2L, 2F ), T4V T ¥ FOWRKICIZE R RKE
NERLIZEVIWREDNSL L AOND L)1, TANT v FOIRKEE [5%
INFEAL] O TH X ADRERMRE L 72D D TH D, 728 2181 = A ViF [#

4725 | (‘The Trooping Fairies’) DHITRD X ) 12T W5,
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Who are they (fairies)? “Fallen angels who were not good enough to be
saved, nor bad enough to be lost,” say the peasantry. “The gods of the
earth,” says the Book of Armagh. “The gods of pagan Ireland,” say the Irish
antiquarians, “the Tuatha De Danan, who, when no longer worshipped and
fed with offerings, dwindled away in the popular imagination, and now are
only a few spans high.”

And they will tell you, in proof, that the names of fairy chiefs are the
names of old Danan heroes, and the places where they especially gather to-
gether, Danan burying-places, and that the Tuath De Danan used also to be
called the slooa-shee [sheagh sidhe] (the fairy host), or Marcra shee (the

fairy cavalcade).”

LFYZAD [k 5T o Ry a2k NO0Ho57-0Ix LT, BRI
R ENLYEEDOHT, TANT ¥ FO [IRFE] 1340 e BAEmE2mE L
TWDEHEIHAD > 720 BAED N A DKL B B/ME L 72 TR 2 56(E
RBEOVY T30 DE) b DTH-T, TANMNT ¥ FO [IKHE] &idZ
DT N & DG T) D 5 THINE I REE - BME L7265, 2Eh
ZADEEZDLTHAL) o ZOERTTANT ¥ KO [IRHE] 1, NEAL
fLL7cA F) 2D [k EMRRW L ERP D - 72,

(A =2AVDTANT Y FIFEGHEETH>72OT, HET7TANVT 2 F
DHEREZHFICE Y, BEICEELT EER0 T — 1 v 023 2 il
BBRREDFR D T AN T ¥ FAD T T4 H IV TRELB 2 OBHERY AIF 2 1B 2 5
TENTE] S50, [FNAGLEL I ZOREENEZFEICE> TV A
Ao, MRMICOEEZMITEE V) ERE &, T FT—F - F 41— FiE#
HLTWwb, $72, 74+ A% — (R.F.Foster) I2X5KD X5 igfEidA
AV OBRIIERE R DND, 180FROT 7 - TA) v abwn)
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RIS OERE L TCAY — LA =AY, TANVT Y FAELT
DTATYT A4 T4 %HIOMEROTTHEEE L2, HEEFTAT1T-%
ZOWD N4 &l L CHMIx$ 20 B OWF & Tk L2 RD, 274
—FBDT7 =2 a7 L ZOHDN A DWFAEEMOIELIZED > Tvo 7z,
ZH, AP FVARTANT Y FATTOTAY ¥ MEGEDA = A V12
BEOERTTANT Y ROTAT VT4 T4 IG5 TERWwE W) HLHIC
HALRUINERS b o7z A4 = A4 Y OMFS (Theosophy) & F A1) b
e 7 + =2 a7 R NFHF LDV, ZOLIREETHoT,
WET7ANT v FORBIZAZELTF Y aF ) RL~NEbLE—H%EHAR
L7 X 50 1I80FERDF AN - YUNANVIZEST, Trra -7
A1)y Y2 DHRRNEER 2B, BIFOERBFERERWIELZEWwWR S,
ZFOVEODOBIELT, 794 Ab—=F—12k5% [FIF2T] BETH
Nb, TN, THEMICEDIEA N —BEOEM DT+ —2707T
MR L E R THEINI DD TH o7, STA AV, TANVT U F
DERIZLEOEMIIIMEFICE L EIAPDHLEEZT, 2D, +9
VT A ALFRREZLOEMNOFEREMBDIZ#E L2 DTH L, F7258
TANGT Y ROT =0T %5 AT ANT v FOBREMEEM - TR - 5
BRI T A 2FEA DRV T WS &, TV MEROFE2 ) 3 5 124
BELZVOTHY, Ho0 [LEEW] PHEFLELTHD LR TWnD,

It has occurred to me that it would be interesting if some spiritualist or oc-
cultist would try to explain the various curious intricate spiritualistic beliefs
of peasants. When reading Irish folk-lore, or listening to Irish peasants tell-
ing their tales of magic and fairyism and witchcraft, more and more is one
convinced that some clue there must be. Even if it is all dreaming, why have
they dreamed this particular dream? Clearly the occultist should have his
say as well as the folklorist. The history of a belief is not enough, one would

gladly hear about its cause.”
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ZOT7ANT Y FOWKE, WME, BL] EWImIBITL - TT7T 7Y
F—DOTFMWT LML TV 7 7 —] (Lucifer 1889) I E N2 L2 # 2
THLLETTH, 4 oA YPLEROMFLLEFE R LT+ =0T 2EW
TWZOPHERN S ND, Vxd v b - F v RN LR RICHR D+ L
F DFATHRZIZ O W THAFBEDN 5RO L ) 1B T2,

FHNMET 47 MY TERBIE T R — FERICE TO NG S
o728, TR, LETRA S LEMIEREDOBICR 722 & TldZ%
Vag eeeees FAEERDIEFET 5120, ZOREn 2 SR EHI U EIRY
HRUEAE SR I o 7o H LR & A IERAITEIZ, F3ICF0 L) R
K720 70, EENE B, <EB TR >0, hNTEE, AL
AZAFFE, WPk FE (RE) oLz Twiz, 18804MK, <&
GOBEHH>HT Y FOTHEL, ZOBGHEROPTW.B. £ =4
XD, BHME AT AT LAY — - 2 a7y ) — (1875-1947)
FCTEBHEDOIFEIHF VAAL

727797V F—ORMOANWICHT ARl E LTS = VDB HFET
BNTWVE, RIZTIT 7Y F— - Oy VOBKELS v a v ~DAREHFS
NT=AS, WRZOREL 7S LH22 LT, 18904 1A ER S Twa,
W OPDF AN b OERICHE L TERMIEZ 5L ) & § A0, ik
DEFEHDONA I EF L RV EEZ N ESblb,"

TANT Y FORZEZFHOEMIZHWTA NS ¥ FOERZ LD M
&, MEAKNZ S ONOBL2S, F 7V MERICAR > Twozb DN %
VW, 7L T = Ty AR TV B F 72k [V b O]
D—XTIE, KO- ANDEMRETANT ¥ FOIIMIEGRR L 12K
WL WENHLILE, £ 24 VIFFE>TWh,

A winter or two ago he spent much of the night walking up and down upon
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the mountain talking to an old peasant who, dumb to most men, poured out
his cares for him. Both were unhappy: X—because he had then first decid-
ed that art and poetry were not for him, and the old peasant because his life
was ebbing out with no achievement remaining and no hope left him. The

peasant was wandering in his mind with prolonged sorrow."

COERIIDHD (V] LIZECEBKRESETH L, ZOHSTIE, FE
PEZWRREINFEEEEDL ) BIC, [M—2HMEZERTETIIA
DD S T DEELE S| BIE, TBOORD L EM & AA B2
FELDLEBEDELEDTTH D, BWI-EIE, RICHER o205
Thb, TOZNIMEH LTV MEROLATERENOBER S TER
BROREP L BTG EZRETH LN TELOTHL, 25, RIEOYE
TR AL B 5720 05, L E @b AESICRHMENS L)1

[V oW &7 yra - 74)y 2 b))y 2 BHIC [HERST
2] TIVANTH o720 Fx¥ v ANVIIEFOERIZODVWTOEDL ) IZFEST

o [r VoM 3, THRBEIND] 772N, DEYVREEEAFY A
N, 7rra - TAY w2 B OFIEERNT O b OIZAE TR 3L E
NELTHALEIND, ZO—FT, TNETANVT Y RORRDT 4 T a »
ERENCFERT LT 7 AMTH L, [TV ] Wik FRozrTc7 70 -7
ANy aDBIEERZ LA M) v ZRRAE S, MM Tx—4&] ok
DCHBOERE L2 LR, A =4 Y IERFHEOIUE L WEER
LWV TODBIE RO LT, TANT VY FIALIBIEE#EE (Revisionist)
ERREV) STODHBMERFELIZLEFT A5

[TVAH— -3 HTY V] GEOREHTAF) A2 HRGITHER LY 4 Y
Th-TOVYHLLLLAMOENTBEOFZ2ECTVL, ik, F==F)L
WHOWEE THHOMNPRRROAEIFICHEL»P o7 IRIE FAIVOIFEIC L 5

[FABEOENZT) #EN2, 72, A 24 VO [7)V MEKWEE] O%T
ETREE L TV 7 I8 — 2 D IRIOMZE] ORIk T,
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ZOUED [IRKE] »o—HiZz5IH$ %,

They stole little Bridget

For seven years long;

When she came down again
Her friends were all gone.
They took her lightly back
Between the night and morrow;
They thought she was fast asleep,
But she was dead with sorrow.
They have kept her ever since
Deep within the lake,

On a bed of flag leaves,

Watching till she wake.

T 23, RABICEN S S 7 Bridget OWREAFEOND A Y Y TH D,
T4 M) TERROA F)RATH [ForP) v s ([THRORGEZ )
ESCAEMTHEM & LCX KRV SNz, BEICIZFIO DA Gk 7= 2k
BE, Z2ROTE, B EOFHIH VSN, Lizd> T, Fiud [Hkd L
AR R TS LWHRFETH 572, F72, T4 27 M) TEIETIE
L= XLDEF S>-EICIE, (o029 v 7 134 E A BEERE (xeno-
phobia) # BT 2L H o7z, LXvyil - YU N—ZFIRHL TV b,
OXIZY 4 7 M) TEREATO [Fo22P) 7] OfRFZEY I TA
9,

(A2 ] (1847) T, By 2oy REFxH )y - 7= avol
FEREFEOENLLE, AT v ZIZRO LI ICHRRZEZADH 5,

And that minx, Catherine Linton, or Earnshaw, or however she was called-
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she must have been a changeling-wicked little soul! She told me she had
been walking the earth these twenty years: a just punishment for her mortal

transgressions, I've no doubt!” (Ch. 3)

2T, [Fxr2)r 7] 5 NROEMYENOFETHILTE 2T
Sk FXF) rOHREFHRLURTEREL LTHEDRTWT, 2471 7%
ERAEVHIV, /2, Yy—uay - T7RYTO [Yr—rv - 2T7] TH
ILHG (fairies, goblins, elves, spirits) DRV OFEH SN TS, £
DHFPSLUTOAFIZREF LTHAL ) RMOBNITF = X5 —DFE/N—

(Bertha) DEIE ¥z — VBB L TWAERGTH LA, ZOLIL, &I
DANDOFEFH L7725 L1, B ITKINLBMN KO 2 BbEL 5D
B3d 5, (Carole Silver)

------ whether beast or human being, one could not, at first sight, tell: it grov-
eled, seemingly, on all fours; it snatched and growled like a strange wild ani-
mal: but it was covered with clothing; and quantity of dark, grizzled hair,

wild as a mane, hid its head and face (Ch. 26).

OXD2FITIE [Fooy) 7], F Ay —3 [[IOHE L )R
RoT®] EEHEEADTY 2 —rD4ESH) EEDOIFHRELTHOGNT
W5,

He continued to send for me punctually the moment the clock struck seven;
though when I appeared before him now, he had no such honeyed terms as
“love” and “darling” on his lips: the best words at my service were “pro-

”

voking puppet,” “malicious elf,” “sprite,” “changeling,” &c. (Ch. 24)

“You mocking changeling—fairy-born and human-bred! (Ch. 37)
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BHROBITIEIEF 2 AY =BT 2 — % [HFE] LIEROICK LT, ik
BOFzAy—% [T =—] LIFATWA,

I find you rather alarming, when I examine you close at hand: you talk of my

being a fairy, but I am sure, you are more like a brownie. (Ch. 37)

Frol - YUN—IZEDE, BREICEL Ty y—ay MIEEEL 7
DIE7 T v T ROGHE Tabby THD L), TANT ¥ FOW & TN
WEEIZEE L dr o 72 Tabby (2ZF DOWEEE MDD 70 ¥ F ik 12 72 Y72 Ok
LizkEbins

[Foo IV 7] 27 —=ICLEbDOELT, BETIET 2—X) O
o, T TIRKOAE], [T A8 —DIRKOFt] X %2E&0TELD
bONH LY, TONEIL, TEW, LELnzEbh OB LA %
TOWREEoTVBETHMLT VS, E2AD5, 4 24 VDFHTIE, #
BN ARBIIEY L v, IREOROENZD DN H_bNT 5L, ¥
T=ARX AT A =T YAD [FAEOVE] OoF—~THbZEFELT, &
SNz FRIIBM OB L AZEP LB 0K, AOEF—71E7 14V
S FONRHFY 2 ¥ - L7 7 =a2— (Sheridan Le Fanu) & [ki5L
S5 72t | (“The Child that Went with the Fairies”, 1870) O T & ff
bNTWb, 8C, A2 AYD [FxzrP) 7| OF—<&D2EIHEL
THEI.

WHERE dips the rocky highland
Of Sleuth Wood in the lake,
There lies a leafy island

Where flapping herons wake
The drowsy water-rats;

There we’ve hid our faery vats,

— 181 —



KR Nal9

Full of berries

And of reddest stolen cherries.

Come away, O human child!

To the waters and the wild

With a faery, hand in hand,

For the world’s more full of weeping than you

can understand.

Where the wave of moonlight glosses
The dim grey sands with light,

Far off by furthest Rosses

We foot it all the night,

Weaving olden dances,

Mingling hands and mingling glances
Till the moon has taken flight;

To and fro we leap

And chase the frothy bubbles,

While the world is full of troubles
And is anxious in its sleep.

Come away, O human child!

To the waters and the wild

With a faery, hand in hand,

For the world’s more full of weeping than you

can understand.

Where the wandering water gushes
From the hills above Glen-Car,

In pools among the rushes
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That scarce could bathe a star,
We seek for slumbering trout
And whispering in their ears
Give them unquiet dreams;
Leaning softly out

From ferns that drop their tears
Over the young streams.

Come away, O human child!

To the waters and the wild
With a faery, hand in hand,

For the world’s more full of weeping than you

can understand.

Away with us he’s going,

The solemn-eyed:

He’ll hear no more the lowing

Of the calves on the warm hillside
Or the kettle on the hob

Sing peace into his breast,

Or see the brown mice bob

Round and round the oatmeal-chest.
For he comes, the human child,

To the waters and the wild

With a faery, hand in hand,

From a world more full of weeping than he

can understand.

COFFIOMFE L TNA T4 T THREOE] &v) ZoDFC
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DERIZE > TEITT 5, ENENDOAY YTV BREINDLT—TF A% R
bE, RO TETIE [ANOT| 2 [IREOE] ~&F ) #75, miGETIE
[RFEDE] PO ANMFAZ AL EV)TEAZ L > TWD, [E5bNI7ZT]
(“The Stolen Child”) TiZA = A vV DMMOWAEEED L 5 12K F AR FL 23
A2 AYZMBORIZTHE ) L L—TTOMFORN AT 5L, S
FOWNEL b 72k 21E, [DOEDPRERTHF4DIEH] 2 [1E
FCTRPADTZTEHE] HEIRBEINLBFEOMRLEI LD, KT
BREINREDLIENTELZVI L ERRT WD, 2 ) EGHEFIIBIFER
EMLZVbDTHAZ L, LEHFMHFRIZE NIEZOTOENLLD%D
Thb, BRMDOA AV OIEIZIELTHIS 5 TOED EEVEN TSI
TAHEBHHBHAENDLDY, [EHDNIT] T TIZZOHFNH 5 1Tk
Hahs,
A 2 A VI INEHLZRZHVIBTF 2 DR o 7B L 57— VEETH
Wizl & [V bOEH] OapPTECTVL, KEBEFIRDL) TH L,
G ENRGICABR DO FERICH 2T & 9 & F 2AEUTHZ D@ Thys & i
Ko 120 TOHIIEDIEIRD V720 BITIXFR AR AR LR B dr o
7o, EIESBEETH Y, o0EDOFEL L THEREBALDI 572,
AEIRI I 2 BT A L REZ A0 F L L) ISIRBOE~Y % T,
BEEE D 5N TIDORVIEDENEN S N T DT AV L7 -
720 TDOIZE T T2 L) IHICEID, N0 T 2T 59 BITK
DWZRHIIIREO R BTEIR Bl Fa N THEATITo TLE 072, ZDE X
L) RCEBRIES OGBS EICHNTLE > TOW PR THL Z L %
Hbo BWTHIIRITIRA LAIRDIEZ S ENbo &5 WMAUDT — IV DFF
ZOHVEEEE Lo TIENSGNTZNT v FIZL72DS, KRADZE Dl 4
ZRWVHE L TRD72DIZH - TNz, FXLTIERD L) IZ#EPN TN D
A young man going at nightfall to the house of his just-married bride, met
on the way a jolly company, and with them his bride. They were faeries and

had stolen her as a wife for the chief of their band. To him they seemed only
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a company of merry mortals. His bride, when she saw her old love, bade him
welcome, but was most fearful lest he should eat the faery food, and so be
glamoured out of the earth into that bloodless dim nation, wherefore she set
him down to play cards with three of the cavalcade; and he played on, real-
izing nothing until he saw the chief of the band carrying his bride away in his
arms. Immediately he started up, and knew that they were faeries, for all
that jolly company melted into shadow and night. He hurried to his house,
and as he drew near heard the cry of the keeners and knew that his wife was
dead. Some noteless Gaelic poet had made this into a forgotten ballad, some

odd verses of which my white-capped friend remembered and sang for me.”

A2 AYHBHC7ZZOWFHEERD ) T CFICAESE0ON, [2EZORHKH
#E] (“Host of the Air”) &5 25, ZOFOHT, “sad” & “gay” &\
DIEFOFDOEGIZHTHME 725 2 LI2L > TS, = A4 V37 v MYEHOE
PSR A LG AIAED EIF Tz,

He played with the merry old men
And thought not of evil chance,
Until one bore Bridget his bride
Away from the merry dance.

But he heard high up in the air

A piper piping away,

And never was piping so sad,

And never was piping so gay,

WOEHEE L L9 H L, Bridget 258 5hbN b &) TRk, LT
DELVE ) RER EFFEADS O, §RTEPEH L7270V F RO
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T2 TWd, 7Y TR EICLEoTAFYATH N [F2 0P
Y7 OB bEPITTV I, O2F ) [RHAORR LML Tz 5,
HHLUOEFER] LLH L [ENEETITHE] EEX57259, 7V ME
BUZHWONS [TV ] Lid, ATEREDELERBOLVEETH S,
FORENTANT ¥ FOAEL LWER#E - BIGHTIG 2 BRT 5 b O
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bELEOVEDEWV) LN TEEES),

s H ) (1

WL 1ETAFYR - TANVT Y FNOWRKE, 2ETHEHFOET — 7%k
272, Z TR KDIEKH OGN, L IZVFry—F- ¥y Feri
NG IIZOWTIRE L7z, H38TIE, [ForY)or] 2EF—7
L7z %, ZLCEZORBIENIP OB BEF Lize A1) 20 [
IHERBMEEEZBR T A 7-0DBEETTOVED, ARy aryOleD
ELTHWOLNZZZZDIZ, KROBEHERSHENODDOH 7285, TANVT Y R T
FIOARKICR>TH, HLREWEIHOT v 717 —EEL LT, 725
BLREE, LOBPICEGLEORLE LT, [’ PHWOND L5127
o7z B THERELZOE, RIEEAOBMNHEL LTo [KE] 0b>
HRTHD, AHTEIDL) BBUILS, AFVA, TALVT Y bW
Kool ly, ehEhd [IKE] PERT 23 D%5H L Thiz, I
oV ME B irﬁmjiE%@%%@U&O&Lf%%%hOKiOtO
Az AVIEFAFNVRALTANT Y FORKEEXHLT, [4 772 FOk
WCECBN BN -5, £ 06, HICELURELZABTS

T ER, D FABRKBEZELAY 22 L] ([7 )V MEEWRED
EHBRRTVD, 29 L7aA =4V ORBITE [IRKE] OFEICERZ W2
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William Butler Yeats and Irish Folklore:

Reconstructing Celtic Ireland

KusakA, Ryuhei

One of the chief concerns of this paper is to reexamine the attitude of Anglo-
Irish Revisionists like Yeats towards Irish folklore. The ambiguous word “Celtic”
came to be used in England rather than in Ireland and Germany. Arnold is impor-
tant in that he introduced the “Celtic” idea as a differentiating fact between Ire-
land and England. Yeats’s Celtic Twilight comes out of his own collection of folk-
lore, while Fairy and Folk Tales of Ireland anthologized material from written
sources. Yeats’s social status as an Anglo-Irishman was ambivalent in colonial
Ireland. As Seamus Deane points out “the romanticizing of the Celt becomes, in
effect, the romanticizing of the Irish Catholic,” Yeats could find a sense of belong-
ing to Ireland by inventing his fictional Ireland. In this respect, the word “Celtic”
is significant to him.

In the first section, the Irish fairy motif in the Celtic Revival will be dis-
cussed. While the fairy theme was a convention in literature and paintings of the
Victorian Age, the fairy belief was a living folk tradition in Ireland. In the second
section, the fairy motif will be discussed from the psychological point of view. In
particular, The Fairy Feller’s Master-Stroke, the painting of Richard Dadd, will be
explored in connection with Irish fairies. In the last section, the “changeling”
motif will be explored in the poems of Yeats and his contemporaries. “Change-
ling” is dealt with in “Stolen Child”, “Host of the Air”, and his writings on Irish
folklore.

By collecting or anthologizing Irish folklore, Yeats could find his sense of
identity in Catholic Ireland, which had tried to achieve her independence from
Britain. In brief, both Anglo-Irish Revisionists and Catholic peasants could find
common goal in Celtic Ireland.
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