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REIZITANSEPIIOVTTHY, ZOFHWILHKEZANIC L Thivbh)s
FREAREHE, FELAVFMOLDTLIETELL, EifirFERILT
HDBERZDDODBEDFTTZHPNEVZDETL L),

L7225 T, WEMIZZOXFORRMIT 1) #Kmpa5E 2) ik
GBELFNICLT, WarkbdOr SHEED IS AND Z L DR 3)
R 72 B P8, WHLRFER ST o8 T Lo RT7 /0=
— 4) AHEMELEFIZHET 2 MAOMIK (release) LSRRI (social rec-
onciliation) MW FEMEDIES 5) HILLP MR OEIF & (authenticity) FEJD
Hik o) HBMOMAILE ZHMDOZE 7) NEIHRIEN 2 EWRMA T £ 52 %
Z Lo 8) NEOEW L EANRDT ¥ F - e —u—fLRETT, Ik
{EZ 14 Joseph Heller, John Barth (1930- ), Thomas Pynchon (1937- ),
Kurt Vonnegut (1922- ) & & T,

Heller D 19614E56 £ D/ TF v v F=22] (Catch-22) 1%, 19604583
@ Barth &/ [ SO E N] (The Sod-Weed Factor) 31275
v 7 A—ET/RHOTHE ENTWBERTY . F_RKIF K, i
WDOLHDLBIEAST 27 X AEREBERIVNHOERIZ > TNT, &
P27 IR E N D HRERO THE TR LT, ZALPHBERE R
NEHETDLEANREEIZ, TARDODAROKREE 2 NE 3, BRI
THLMADORKILE V) T =< ORI E C B SN 88 T, Ken Kesey
(1935-2001) DEEE T2 DE ] (One Flew Over the Cuckoo’s Nest, 1962) 1
bR ONT TS, Kesey D/NFOHDA 74 Ty OWEDLHIZ, Tk
HDOENRSERED S OFLH, DX VERPLOBEZXY ¥, 72721,
AT =T VHELTITLR=FTEWIHIEIAPRIIE T TV T - 1—
ETHLWEIZATTA,
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Barth D77 v 7 « 2—F T/l B ENEHEOMEN] & [REPEY
v ANVK] i, 12, w22 b Barth & LWIFEPEICH S 72258 (farce) 1
ST OIS (picaresque novel) JAFKE/NGLT, BIZIZ17HL O 2 ) —
7Y NEIERIL, BREZEL, MR ) -7 Y FOREFALZLAZ L
FHBTELEVEARD, Y a v ¥ v VR AR EAERLRN S ANEIZ
FHLUTHIRL T OCREIFEONT T, BB ST 1 RS LOERT, 5
HARAT, MROMFREAEE —RK, HRERGF, KFEOHRPEM F +
YOSADEFL O T OREMEE, &7 Ly VPBEE V) FREDOHT,
NEOFM TS ) EELLEAL (FVAPMILELZONTVET)
2, SESELEMEBVITTEY 2B OTY DS, £OE) #1228
ETLILOHLIEREVIBRKDDEN, HOF) A FERL L) ICH
FICEN L HGOLRE TFHESD 2B VE VI YRETT,

Pynchon (¥ 2 F TIZ [V.] (V. 1963), [#iF5F > /3 —49DW-08] (The
Crying of Lot 49, 1967), TE DU (The Gravity’s Rainbow, 1973, NBA),
[77A4>F K] (Vineland, 1990), Mason & Dixon (1997) @ 51F L 225
LTI HA, €L T, HHICZDOLZH ST, (RRCWFEEDIREMON
TWEH A, 2D S FRII0FACLLED 7 X ) A /RO Tldd
EELMEREALSH, FIZESED [EHOU) 1E, 1 F) ZADOMER
James Joyce @ [21) 3 — X (Ulysess, 1922) 12D & HH S W E 5 ER
i SN TVEAHRTT, 1FEA LIRS THREVNIR L ERROIZREZ $R -
TW2DOPHT, [V.] TREZDITLEIHBIRREFN D LR TDORK
DREBFOEER, [HiTeT /=490 Y] TlE, ELET L hEr KL L
OO T EEMKE N ) 2T oK, [EHouL] Tix [HEE] L
sy b OWRBMORE, [V 74272 F] TIIIRIC X 2 BEBE
LEWI)BREEZLsTWET, 2L T, ZOHKDIEREZ @ L T Pynchon
X, 20O NBOBETILBRELEECORELTH Y, NS OE 2%
HITWH) Ty hEE— 2K E4d 58I (heat death) DIRBEA &[]
S TR EELELET, —FOBMEE [ENOIL] ZEBVETH, wbid
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AitHRT, Bath D KRNI T T v 7 - 2—FTITEVOIEE 1TED
[V.] <, ZoAZEHAOBMICHICEHIN SN, T—3—DLH)IZHTE
Rl BRHOEEY 2475720 &2 THT7 v F - b—0—DF AF % E
NEET DL, MPIEWIZHCO HAEDHE %KD TV DL TFOA
LORWEMBHEZFENSETHHPOMY, EERR20ML 24 & 5121
MEDEETTOWTNLLLEWVEVIREWT 4 Va AR ENTT,

Vonnegut 13 S FIER % KIHICER D ANTEE, EREFOWD OEHILT:
Al SFEREBBEINTW/ZIZETT, ZNHEEHNLALT LT, 1A
RODEIZHFE N NO/NHT 6 BAS FERTLZ, S FEXEZLHT
LOIIEZENL DIk A BB EZ ONE T, Lo L, VHEko L Tw
DAV, BRLEH) NEIFHYHBEONUE 2 5.2, ZOELEE2HS LY
72, W) ORED S FIERSZ HORAKOEETY,

EOBIEIND 6 FHO/ES [EHE 55 (Slaughterhouse-Five, 1969)
T, TNV AAT Y PEGDSHE L LTRBRLZ:, T aYy 1y, en
I EIE T RIER KR O 3 RER L b s, HEHEIZLSL FLAT
YOEmENKEREEZH L0 T, HHEABERD/ZOIZT 7V AL L
o TWAEDORG D S22 DI ANENLBED Y a vy 713 KEL, 2
DREEZ AFET L0127 + 2 F y MIREROBAZLEL L, L2d, 1F
O FENRZBEIRATE ICRET DL V) TREES SR TER ) FEA
TL7

W% AE, [HowhH» ] (Cat’s Cradle, 1963) 375 v 7 - 2—F7
DT, WOE2/ED (4 4% > Dlkir] (The Sirens of Titan, 1959) &
i TEES 5 %) ISR SFRRAOFETT, NHIWHEFICRIT S —AD
BLAMERIER L2 T A R - F4 v LI WE %, LR AR HIER 12K
F% 3 NOFHEEIZE L 72720 [T AVKEE L TR S L W) WEE T,

S FIERALALTIE, WEHESEM D 2814 & LTFFOEEICE TR -
7RO R~z (17 2% (Mother Night, 1961), 151 % i3 5 (2
AEEL) L LTHEMIICE R RTEAET M (- 3 =5 —K
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WA ORAE % ] (God Bless You, Mr. Rosewater, 1965), W+ —% —% — &
PRSEE L, B ZH) 720N ZTFEFTISENR S CH W b B3 H
B3I Vo723 S E 2 L2 EER THBINCAL B 2R [V x4
WoN— R (Jailbird, 1979) HELTWE T, [BEY5 5] ORERORE
NEET+ ATy PAAHEH, ERMLFETEINLETED [Fv v
Yr v EDFAE] (Breakfast of Champions, 1973) &, 7+ 24 v b D AE
TEOFER A L CEELEDNE T,

CO4NEZIETT v —-FETHTIEH Y THAHS, Pynchon X Barth
DFEET, AP LIESL D LDHDKFIADEIZ K R 72BOFA £
¥R e, AREENR ATNRETH ST L v R ) HITEHiE o
F7eEE AR A PEY AERE L CTI9764E £ 199440 12 b7z o Thk
MEE G 8N TWw b /NRE William Gaddis (1922-98) D44HT & Al DR
DREA, The Recognition (1955), Jr (1975, NBA), [H—~X>y % —X - T
v 27 ] (Carpenter’s Gothic, 1985), A Frolic of His Own (1993, NBA) % %517
TB&Ed,

[Z2a—T493a> (X274 a32)] =a—74 273, /N
DILE ) T EDREAIZEDNIZO0FENREIZBN 2 b DT, AL v )k
KOV THCOYEW (self-reflexive) ZREFEZRL, [Nl & dfa] &
7, [FECEWITH] TOVDETEEET LAY T4 7 arib Lo
WCERTT, Za—T 4272 a yOEVIITEET ) OMEEZRE TN L)
TIVAXALRLHRERORPZFY ML, 72, EF=XLLLTHLNATY
BICFEE) (FERE 72 5 FAROAFEZ HiHRIC L, Bikowh, WRME, O
HERMA &\ o 7z formalism 2@ L CHEZILRL L9 &5 5L8) (5
ERTNITEIETL, BlEL V) BOPERE 2 S 5WIES X5 Dl
THbE V) EleHD, FMOFRELTOFTEAKISH LTS REMNE
BT, MEEOFBECAIEICH UL, NSO EHEZ mR L,
(S &BIE (R toMoBEEEzEISELL)E LT, 27
— 2% pastiche (HIBENZVLDRWORAEVLODWEL L) OLH%



5B R FERIREABED 7 2 ) A1 /NSO EhiA)

HLT, SEONEGEECHEEMONERELZIRRAL L) L T2005%0
R EE 2 T, MO DIEMAVR T fabulous 2 HE DI 2 J7 DFF L & DI

BFEFLELIET I 7 - 2T OEREL VDT 2 =T 15 —
REMEN2 b H D F L7z, ELRKE L TIE, Donald Barthelme (1933-
89), Richard Brautigan (1935-84), John Barth, Robert Coover (1932- ),

William H. Gass (1924- ) ZEFVFET,

Barthelme (%, #5HitE% L o727 2 ) B OWEIH % [ TAHBIL] (trash
phenomenon) EIFY, ZOHRIZL o THAADLEFN LRI RFTIZV)
ZHFEN TV 0%, HEAFOUFEOTIECRME V) BT E B+
DEMRELLET, BERTIE, o [ASHE] 2 F&SICLA [HHME)
(Snow White, 1968) &, JEA7ZA D 2 BiEY, METLE KL (T 2
UHh?) &FOMEMA LSRG (Faulkner, As I Lay Dying 1930 © /81 7
17) ZHCCEER RER [98C] (The Dead Father, 1975) %3 ) £
B ZHAL T 2 ) A2 BT A EIEY (authenticity) OFES:, KUY, EMz %k
STBEOLEZER L72b 0, BFILXEEZMPIZONTEHEY LT
A HXHERH L72d O TT, BfOMIC Barthelme 1213%5% < OFifE A
HY, LLAEROEI) IEORENHDHEFRAALTLL ) (A T47T
> D RiEL] (‘The Indian Uprising,” Unspeakable Practices, Unnatural Acts,
1968), [#hiizkd% | (‘City Life,” City Life, 1970), [73)V— | (*The Baloon,’
Unspeakable Practices, Unnatural Acts), [ A 254 2 57\ (‘See the Moon?
Unspeakable Practices, Unnatural Acts), [ 55 A®D1l1] (‘The Glass Mountain,’
City Life), [# 4 v ®E] (‘A Nation of Wheels,” Guilty Pleasures, 1974) 7z &
OFL/ANGIE, R, SR, BRI, ERRE, 2y 7172 oI
ATCEERR TS P HIE S LWEMT Y,

W B @ Barthelme 123+ 3 5 @ 2814 i /2 @ Richard Brautigan T,
Barthelme 2RI CTHAMICE D 2 —I — 7 — RN TH L DI L,
Brautigan [ZVEifEE O v ¥ —/NORN E R A, EEHTT, [CEIEIZ
[7 20 H 850 | (Trout Fishing in America, 1967) T, ZThiI47D T v
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T ARDER PO, T A I ANOTRHEANOEPPULTIERE L DN
CETLD R > Tw D 2 EELB/NGFRICHI TV E§, 12 S FJAD
HE/ANG [HIBEO R 4] (In Watermelon Sugar, 1968) 7 & 05% 1) F 97,

Xy 747 arnEETL L TIE, John Barth, Robert Coover, William
H. Gass S\ F T, A 747 aryOfEICE, dzy, NTEI2k<
MOENTAEmZREER L THENAT 2L VIR D) 3, €D
FbIZR 201, &), AL E L7 L) IS/EFE O T Z i 2
ML L, ASOFOEMBTELHHAL, 72, FT2I7VEELLATVS
OO NLMN R s E RS2 2L TT, 2% 0, AJiLidHFET
LD BEOWENTH Y, ANJUIHPN TV L HFUIHEZD L DT
FRVEWV) ZEEFRTDLIETT AP —DOEET LN R VEN)
C L AMmOTHERZRD (self-reflexive) 1ZEEL/NHDS, Tbb, 2% 74
22 arDTY, LizhoT, A¥ 7427 arTlE, [FE)] OfHlA
DEBACRHIRD & {ATh, BEOEZEOFE L L TOFHEIHORAR
TREMEA GRS, $72, BB ETFA P EEROBBR G ESEOTEE &
D E§, 72L 21, Barth (213 7 HOMHMAZFOHFE Menelaiad’, 4 HD
MmO [R X4 Y v 4 IV R] (Giles Goat-Boy, 1966) 7z & 5%
DET, WINBEEDERZIRL, (HESINTCHNEDEEMLEZ MEIZT 2,
HBHVIE, ENEBERMICKIKT 2 TRERoTWET, F/2, AL TF
2 b EEHELEOMBREESILL 72485 ‘Autobiography: A Self-Recorded
Fiction’ %, #ELL W) EAEHMKE T —~< & L7z ‘A Life-Story’ 2 &5 1)
T, COL)BMREREOXAY T4 7Y a L OMEEZ, 7oRA, FEEE
VEDOBIGIE A A, T EIEMmT RIS A EmTIR 2w L b T
T, ZDET, Coover DIE#E ‘The Magic Poker’ & ‘The Babysitter’ (3,
TS L HE 2 AEOBI I ALAL, 1EE ERITERZRI 5 5 /Em T,
WDAZT T4 7 arOFOREDEE, &, TXTOXY T4 730D
HOBEEIZ o T E T,

‘The Magic Poker’ (&, A8 IZHEE Nk, BEHEO 2 NOHlikAs,

o o



5B R FERIREABED 7 2 ) A1 /NSO EhiA)

BEIRE D NPEE R o T A AR ZIN, 07 kiEkEE Lo T
FNEFBIRDL LV M OWREZ T AEEDORWEO B s & 4
EEDLIEIET EHIIZOEAR, 2 NOhlitk, ZOMo ANWExHE D
HORTAIELTWE, 2 AOWRIIZS T 8F e 38, (ERIIEE
T, LRI T -~ ORMZ RO THECHORME TIL, LT
WEET, Lo T, B 2PDOA M=) =N -3 3 ¥ HPHFE O
MARG LD OBEONLHICAED, Lad, N)L—Ta YEICEVED
BHo7zh) LET, COLDFELNTVE YD T F A PAICHEZ S LT
LDONRZENE D VWELEEROMBORIZOBRGHET 5 D0, H5HVITEAL
DR IGEDO T DRIFAET B OH, DHKL Ll hoTEE T, BIC
R 2 ADTHRE L v n s L kv 2 e %505 OO TR B DR
BB TRHTT, 20D, oMo LHmEd, SELHEERL,
BEOBXEZHR L 20 HORME —ARIZE LOD LWV TERNE 2 % il
wWHNFET, 2F D, TOTUIHEL, BVTEHEL Lars B EhfEEc
FEEb3snTEd, ZLTLZOHMORIZ, MERORKIZE > THIIE2
ROk Lipnawnb ) EATARLEZAELWES, fEmOBEHTEZD
ZxBL, WTFTRERZAT) 2L &HIRL, Bk d 2207 0% % A TRIfE
BEEXLENVTIEVIISH DT, ZNET4 7V a v DRTDT 1
raviiEe w2 EiinY, ZOBRPOORELRXAY T4 7 a v
HoTWhESAET,

‘The Babysitter’ (& ‘The Magic Porker’ £ 1) & 512774 HNVT, Fik
H#L ) BICEEPIEL, AiEL, W ODPOFHLTOWEREIfRSh, L
7Y, FOWTFNL A ‘The Magic Poker’ D4 LE-> TEEE T A,
REICI, FIR-oTHEONTELI LD, ERIEZ 5722 L hohFNn
EL T4 7T arOPPERIZEN, BRARORREICHE XBVIATR
I5. INHD2RIIMOIERDEIEW L S WR—ELRAY T4 a3y
T¥o BMTAY 7427 aryiledbol LT [22/3 =% LBk &
(The Universal Baseball Association, Inc., ]. Henry Waugh, Prop., 1968) 7% 1)

hall
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T3, XY T4 7 v a vREMUANCYRICIE v T s ay - N
[ty 7% KAE The Public Burning (1977) 23% 1), Zi 5 PIAMZ S The Origin of the
Brunists (1968, WL AE), ¥EMA/NFHMZRBIAIO [V =TV FO/8—F 1]
(Gerald’s Party, 1985) &\ o7z N F 728D H1/EMDH Y 5,

AF T4 aryEn) EEDEALOHIE Willlam H. Gass & W9 KFED
TFOBIZ T D L/PHERT, hd Ay 7147 a=A D ANEEZEZLN
TWE T, Gass iE, /NaiiZIZAGR (description) ZREE W) b DIE% < T,
B DIIHESE (constructions) 721372 EE2 3, oF 0ikL, hFix, B
FEOBGLLTTELRL, BEF—2DEHEZEAN LTV TOEALR
9, Mo, SEARKIIOVWTLRGMMNEIRATZ LT T,

(CFE 22 VR E Willie Master’s Lonesome Wife (1971) T, Z OfEMIZEAN
NTH 5 Willie DAV 7 ZE Babus 250 & KGO R WIER EFEE LD LT
W I DO BB AL 21 L D@ OFRE, SHEEMRG EE 3D 1T
FTHRELEZ THERFFPATIC, MAT, 480 ofsly, MEo%, 51 %
7774 —OEH, SHICKEOX - FEEZRLZ THWZLDTT,
Willie DZE=FFEDKAAHY) Lo L) IZTRENTWT, HLiFRED
BILRASSEM VRS & ZEM R, (R & EDOBMRICEEZHDL L) 1ZhoTHD,
SREREMIC R R WERE, HoH 0T, SEEICL > THEAE % 2
ENBVEWVIET, [HRkD) 7)) A LNEER, Szt shcuw
To WHLLRITEFICEREIIEATEY, Ik, ZOFHEBLREDPD
AF T4 arewn) XDIFEFNIES 72T )LD @ET» ST
Ao FHE, WIFT0ECLIRE D ER/ N O IE N 2 IV T

[Z2—Y%—FUXL] 2a—Vrv—FVRX4s, bLF, /717
vay e N, @I T) AL EBREICETHLED LD LB FR T T,
HECH LB T 2L 0BIEOHAIZAY AA, ZOBEE, BEEOZAL
REBTHEK) 20 ENVEZOTEBEHEL, FEOLZ ) F 21—V THE,
Z)9HILEE L THAERHRFOBY ICHEZ £, X0 EEMICH

RRZOERIIHHHERER LA L) ETHLDOTT, L2 oT,
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Tol, PNETIIADRAD WL ) ZBG, Xt EUBOBSHIBICETAY
RGOV TT, 72720, Z0&) ekt oma—Yvy—F 1) X411
HOLBRTRBEENODERDSTFOELRTEH S EFWHHE ¥, Norman
Mailer, Truman Capote, Tom Wolfe (1931- ), Joan Didion (1934- ),
Hunter Thompson (1939- ) 7 &A%\ F 47,

83 ORNCED 3,
V19704 EH——19804F ALK B £ Ts

A XLBERONHE] oL, Yo M FARE, Yt -5 —
MR, Z L CTHFAEICBIT 27 2 ) 7 OO IET % &0 kH
DERL [HEE] (System) (T A2 AREEEERTZL, AN LD AKTHT,
HO L O#E, AMEHAE, CHEBHZ 2B L THC e BERL, HOW
MOBHEBHEL L) ETDL) ko721, 2F0), wbwd [3 -4 X
L] DFAT LT, Ya v FU SR EELN T — 20512 mEE L,
TARARNY 7 -y 7 PHRATL, ZOXE, [Pa—X] 0k k=
v 7 BRI SN FE T, BIAICIZ60ECD [Z2—L 7 M 12fboT
AATLH =T 7 T4 XL (FRTER) PRELTEFE T, 2L T, 804
fUCAZ LIRNT A A OFEEFIRT 5 L — 7 Y BEHEOHAE TRFLADTHE
IZ—B LA, EHAR (fundamentalism) ASEEZ & 721, HA ARG L ~NL
T, " T7 - 77y varyORKOTT Y Pl EN B 40 %
FlIZANI YL, OET5HSDDICE < [ v ¥— (young aspiring
[ambitious] professional) | [HIAYEZEIZHEVT WA ETF, Y v 7 HEERN
ERO40F L TLOVOREIGEOMEN] ORBERL—HT, [L—H/
IV I R] DIDICABOKENILRL, HERKRORE, BRBOIKL
A=A L AOWB, MEMOILRLEJFEDOLT, HHEOM ALY, SESE
GHEMEENRI - TEET,
RFEAHTRZCHCHS L W) FIIC B THR LA L Ok
RIEZ9 L3234 X0, AFICb RS, EEN»OHAN
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2, HEWEM»OHCEMIZ, HRLHCLOBRERVEZ) ET5 A
Wae ENRET BAFIEPNL L1274 ) £, Saul Bellow D Humboldt’s
Gift, 1975, The Dean’s December, 1982, More Die of Heartbreak, 1987 <° Philip
Roth @ Professor of Desire, 1977, The Ghost Writer, 1980, Zuckerman Unbound,
1981, The Anatomy Lesson, 1983 7z ESZ M2 720 F4,

[DBRED/NGE] MBICZ ORI O/NRTHYZ 2D, ARRE (1
V74 =) OXFELW (72I2X2) OLFORETL &9 KNRMEE
BOBIFHRE LT, 10FRICA-THS, AT 4T - TRA) I VED
TAEEE DI D), THIZONTHRA T AT - TA) T ¥ OIEREDTEHR
FHEODL I I Y T3, Scott Momaday (1934- ), Gerald Vizenor
(1934~ ), James Welch (1940- ), Leslie Marmon Silko (1948- ), Louise
Erdrich (1954- ) % & TCTd, F72, TNICHE L THOLERE—L A
=y 73R, TVTARGE—DEFELTFEHZREDL L) IZR2 D T, P
[£ 5% @ Maxine Hong Kingston (1940- ), H&® John Okada (1923-71) 7%
&T,

(FA4F 15 - 7 A1) AH2) Scott Momaday 134 4 + T &<, AL,
KETHZTWETY, ONEMEIEIE 22— vy TEITH 72 House
Made of Dawn (1968) T, 4 FHEE O V/NILT, & itk SRk H & 95
B LLENADPTOEFIIRNY, RAZILL, HEpritprga s~ v A
T, 41 TA T AR Lo TESLZ) L T4, LrL, 2ZTHH
WOCH DO FHZBIGed 22\ 7275, DI E BHIL 720 \ZHEIZ)E ), #H
RKPOEDPSLEDLINLNDERA VT4 T Y ORAREMASIN TS ) B,
LB INLHDOEEL, HILXDIE, €L THENE, F2P50EMKEF -
THIEL T2 RO MBI D 5 &) WRETS

Gerald Vizenor (21&, AR T (AAD?) 7TAYIHRIFTL7 41
Z— W bR A N - Y %A Darkness in Saint Louts Bearheart
(1978) 2’H 1) £9,

James Welch 1Z 2L F T2, /N3L& L CTlE Winter in the Blood (1974), The
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Death of Jim Loney (1979), Fools Crow (1986), The Indian Lawyer (1990),
129 CNTILF R IR L v 2 5 Killing Custer: The Battle of the Little

Bighorn and the Fate of the Plains Indians (1994) #5383 L T\ 4, Winter in
the Blood D FENMSE, AAFLOT A ) AHEPHEI SN, D720
MEDOHDE ZPIED G2 T D EV)E LT, AFICTHERPEVEE
ho TOWDE - WERERIEHIE, — DL THOE, W2 FRIEL 7

FICE L 2RO, S, b9 —ol%, &, ARENGIMEDS, Kl
DI ZEBEDN, LDIEID I LNIIATOIEE A & GRERLRIZE > T
TETER CBWILT S MR H 2 98 SNOMER 2 LB 5k T E
4 (Trails of Tears), HHEDIBIZEE LT, EARIE, T OHEICE - TRE

B IBROH 2 N TV LB, SR3EH GRS 7272— NI

ELTELTEA Y THT Y ZHRET ELTZOEA Y TH T b E
DEDHKERH A L Wl L OMIETH L DOMHEOA > 74 7 v DR %
W&, FRICZOES T4 T Y PHEOMLTHLL LW EEH-TZEN
NI, COEBAYTATYDE) BEEHF HLEN) ZEEEL, L)
D OVERDIHLTTY o

Leslie Marmon Silko (X, 7777 - Jx=7u0, A¥a A, HA, DR
MT¥, LobtEo [HR ELEL 717 ] (Ceremony, 1977)
DENZS Momady D35 & [M U CEBRTY, #id, BAETFETICH
NEFEGoTHEENTHANLA Y74 7 2 LORILT, FRIZGIEISN
THRETADTYD, —#HICHKSF TS, —MICHAREDOHE & %o 720t
R TReNT, iy gy 7 THRAPMEIC» 2> TWET, 1o
MFEE, RS, 4274 7 OfREAADHR LI X o TH &R,
HZOEDTLH Y T4, FLT, EFALOEKREBINDEIL Momaday
DY ELEFAKIZA 271 7 YRR, S OTEamDYa, (Rl s
WA T4 22 - <2k s [ & TR MR~ oRGE e LR
SNhE,

Louise Erdrich & /37 & (I ADRIMTT A5, Wb $72, MifEe 2o
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reAcfe [97 - 274 2 ] (Love Medicine, 1984) T, HA& DM O
MOENRPTATYT 474 2RKOTHRL, #RE, NzE->T] F
A OMFRANERLWEL, SRR 4 A7 2 EARDOR AT B
LaHoiinTnEs, HFOERE LTEOERIC [V FTz—va -
7 )WV — A (Reservation Blues, 1995), Indian Killer, 1996 % %83 L 7= Sherman
Alexie (1966- ) 25\ F 9,

(EXRNRZy IRT XU AHL) AL VEETEHELS ANy VROIERE
ELTIENVELVT 5 - 7F—% (Rudolfo A. Anaya, 1937- ), &V KN -
L A A1 A (Sandra Cisneros, 1954- ) 2"\ F 9, 7F—VI2iE, KHEJH
Wrf DE L WREE TH DR & RFEFG O IRH & OILDOZZ % i 72
[vT 1 ~, BEICKMOFHZ %] (Bless Me, Ultima, 1972), ¥ » 7 L
FCTHBEIN, SRRREIZNE > 7o D4 23 B S PR e B C a7 Ay 72 [o]
HEETLITEWES [ RV —H] (Tortuga, 1979), ¥ A 31T A|Z
i, HOZOTOHRBLCF I~/ 2b0ESL LAY R XL E B 72,
WHNLRER,S %S [y T—ill), LEEEXS X% 5] (The House on
Mango Street, 1983) & Woman Hollering Creek and Other Stories (1991) 73%
DNET, BETHEF2-NRTAVAIALELTEF AT — - A T72HA
(Oscar Hijuelos, 1951- ) 2MHI5NTHBY, HhoOMEIZL o7z [ R -
FUTAFEOWELETAH] (The Mambo Kings Play Songs of Love, 1989,
Pulitzer Prize) 1%, BT, Fa2a—N2o50BRWFEDI 22—V v
M50~ RRWMATORFRIZ T > TR Z WD, 7 A A > - FY
—LTERLTHDOTEY, RVTHIERD 2 ENEoN TV REZY
0 ET,

(TITRT XV H2) MOPBREOVERTE [Fx4F5 7 DLk
%] (The Woman Warrior, 1976) TAKHEER E % #15 L 72 [E R O Maxine
Hong Kingston (1940- ) #"H%Z51& £¥, ZOERITBERLEMRIEMT, H
EE, PESULOEROH TEH - 2B R 2 0L DF0%, FHc % o T
FRHSL L v EoBIZE L, T A ) A ANIZ e o Tl uid e & 7 val
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BTHEDLIFLAEZRHNTSDTYT, iz [7 2 Ao EAN] (China
Men, 1980), Tripster Monkey (1989) 25 V) ¢4, MoFERELXE LT
X [TFFVEK %y 203 (Donald Duck, 1991), Gunga Din Highway
(1994) = H &, BIER L LTHH%A% Frank Chin (1940- ), [¥vF> -
T X - 74 7] (The Kitchen God’s Wife, 1991) 7% & T#H15 15 Amy Tan
(1952- ) R EFFE T,

HAANDILADY A2, B RMERR L W) Rgdid - 72720, T4
TYTATAOMEILIELIEERNOBHFHOMEL 2 ) £ L7z, 1957412
Z8F X N7z John Okada (1923-71) & [/ —/ — « K—A1 ] (No-No Boy, 1957/
1976) & Z OREZ iV AU 2 Em T o #ATO Wb w 5 HEAL
OB ERAMEDL %\ 72 b D12 Toshio Mori (1910-80) @ Woman From
Hiroshima (1978) 75 V) £ 3. 4, 1987412206 DFIXY, [HEALK]
(Picture Bride) &\ 1 ih7% Yoshiko Uchida (1921-92) 2 & » TE2 LT
WA Z ERMFITINATHE E T4, Toshio Mori 1213z [H 1) 7+ V=7l
g a/<Hl] (Yokohama, California, 1949), The Chauvinist (1979) &\ &
NTHRENRH D £, boldSERETHRALZLDERRY Rl 7otk
EFRE L TEFDLEMS N T WA ANIZ Seventeen Syllables and Other Stories
(1988) %\ 7z Hisaye Yamamoto (1921- ) 25wV F 3,

POTOLTVROLFERRANDOLHEOHELF L LI, TAYHOH
THHOIALR AR 2 RFF L TV AP EBRIEICE 2 XFO%ED, FIZHDS
DTATYT 474 —DHEIIRY, TOEKE@E L TEEYZ ANHED F
IR EARNT LR, 7 A AR X BEFN L THRE DO & 281T
TWHEWVIDLTLE). bold, ZFVRLFOLED, BALFOY
&b, TLTIRDBRREOL2DOYES, TX) AtkaohTtcehtho
HEMZEDPHESIZONT, HFEOLFDOT) S EJANOHEEA S hybridity
DORE, 2F0, TATT 471 OHENER S TRTVE T, ZDUH)
{7z & 213 Toni Morrison M 19984F D/ [7XF 5 4 A ] % Leslie Marmon
Silko DIILAET, 199945 D Gardens in the Dunes |2A 5N E T, HIE T
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RS U TRk 28EN 2§ 2 BA0a I =7 1 B S h, %RETIE
FAANEAAT AT - T A) A Y ERNEFOT T, WEOR TS 5%
PPN TWE§,

(72 I=X MIER] ZUEOCEOBEER, T0F(CHEDP HEA IR 57
7x I ALEHE), EICAEEMELV) 2EOFETIZH o 7B AL
FEOMAEINYEET IR LES LB —IC L3, EEMIIZEO AT
RLLNEREH ORERREBRZ i  CF R LA T EonT Lo 72DIX, £,
19734E 1256 3R SN D R BRIR 72 B 5hE % I A 72 Erica Jong (1942- ) @ [HR.R
D] (Fear of Flying), 4 L Judith Rossner (1935- ) @ [ v KN
— &L T) (Looking for Mr. Goodbar, 1975) % Marilyn French (1929- )
» [ < %] (The Women’s Room, 1978) &\ o 7-AEMTL & 9o ehFHE,
2%, 72IZALIEOVTOZERZHICALDHYIET L2500, Thb
D/NFE, RO E PS4 ETY 7= SN TE 7R Sk EA O/
BRI B2, LMo EBRISHT 2 LVERZZI[Z ) & LET,
D7D, KHOFIIIEAL ) bNERERHOMERIH Y, 72, AEW
THHZENZVLE )T, EREREEmE LTSRN L3 A
DBz, Marge Piercy (1936- , Small Changes, 1973, Woman on the Edge of
Time, 1976), Gail Godwin (1933- , Perfectionists, 1970), Joan Didion
(1984- , [~94 7] [Play It As It Lays], 1970, [H4 ofibh o&E] [A
Book of Common Prayer], 1977), Alex Kate Schulman (1932- , Memoirs of
an Ex-Prom Queen, 1973), Lisa Althur (1944- |, Kinflicks, 1976), Marianne
Hauser (1910- , The Talking Room, 1975), Joanna Russ (1937- , The
Female Man, 1975) % ETL & 9o BAOLHIER L LTIE, Toni Morrison
(1931- , The Bluest Eye, 1970), Alice Walker (1944- , The Color Purple,
1982) 7= EHVETF,

[BfafR/NGE E BRG] ST, MEZL2FESCHEN bz E, F
EOMFEFEL 2 L2 HHR L § 5 BIAMRNGL, BRI, EFICE-TH
AL THMNW BT v v 9,
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F zf/hgi & L Tid, & < 1% Benjamin Franklin (1706-90) & [H1{Z]
(Autobiography, 1771-1790444, 1818{11}f1), Henry Adams (1838-1918) »
The Education of Henry Adams (1907) 254 T L, FAdT &G 25

L 19454E58 3 @ Richard Wright ® 75 v 7 - R—A ] (Black Boy), % L

T 13196445 K O [Malcolm X D HE] 230 ) 3. ZoRHob DL
LT, BFZERTTIEOBAZEOEEICT X ) W HEOERZ REF
\ZHE A HH 7 Ernest Gaines (1933- ) @ [IA - Vz—> - ¥y b ]
(The Autobiography of Miss Jane Pittman, 1971) EHTT, S EIF LR F
L7z Kingston ® [F v A F &7 v oiik#®] b BIEHRNETT,

KRR 72 R /NGioEXF L LTI E. L. Doctorow 25\ 3, kD1
[ %=z )2] (The Book of Daniel, 1971) 1, U —X¥  NN—FRIFELZFD 2
ANDBRZET M, FBEASA L LT SNAREOT 5 = TI)VH, 30
FREF DRI 560FERK DI LR DIUI N2 T TDT A A
DIER & G2 T RIC, WBOEIFEOHEN, BUGHNEREE R HWRET
o F72, [97% 14 24] (Ragtime, 1975) &, BROKERA, 71 bis
DIIFAT, T T + — FOBEMELR EOHKEND - 7245 LM, 57 A
O KF R (19174F) HEToMMzE, BAOHRL, 25vHE
RO, #LC770 - %7 R0—RKeBH WL TREMHICL
72b DT, 1985433 D World’s Fair (NBA) 1%, FZMIZ/ERT, 1939
FEHBAFIIPT T2 — 3 — 7 THfE SN2 MR S OREEL T » 7

I8 F B ENKDOAAE Edgar AE T HLVIFEE I TA <y 7 A
2, AT OEDPSDPEDENVHEAFELN, SO, W, &L
REBED M o> T, —2ORUHZM &L L TV 9, Robert Coover @
- HRAE The Public Burning (1977) 1%, Doctorow @ [# ==z )L#] [EEEIC
0 — ¥ 2N — 7RI 2 RS L 7 BRI O iR ARG T, AR I =
V- O—BIN=T 2 KEH= 7V O FFRELEL )LL), =2y onT
YOV A BMENDESIMTEET, MICEELRELAF L LTI
William Styron ® [+ + - ¥ —F —D&E ) (1967, Pulitzer Prize) #%% )
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QA

[EBR/INGH] EBNRE A 74 72 a v 3B EDZH ) 3205, K
BRICI3ERZD I, EBIHRITELD, »50id, @l E0OEREZ b -
X5 AF 4, 1 < 1Z James Joyce, William Faulkner 7% ¥ O E# O OF
#, Dos Passos D=2 —R - J—=LRAAT - TADFTELENHY 9,
KT T AR T 74 —DEHPHNLS £, 72& 213 Ronald Sukenick
@ The Death of the Novel and Other Stories (1969) ®H1 @ ‘Momentum’ & \»
IR, HEeAAoa g aZEH ), Alle RB LS, GHeaEas L
DAIFGRIZ, Roast Beef’ &\ HRTIE [1] & [Tk OWFE%E AL

ZOo0aA T LI, XFEBEYHEHFELTwAEEEDET, COFOREN
EEEDOR 725 b D, Raymond Federman @ Double or Nothing (1971) TL
k9o ZOEMIZIE, 0 EHSOBIEFOFHOMTIAFEDATIN THE
To EBNH T, EmFEPY 2, BE, MEOFHLEATT, &2,
Donald Barthelme O 44 [~ 7 1 - 54 71 (City Life, 1970) O ‘At
the Tolstoy Museum’ & ‘Brain Damage’, [JRiE &G L&) (Guilty Pleasures,
1974) o ‘The Expedition” & ‘A Nation of Wheels’ 23 Z DI TL & 9
B OTFEHETIE, 3T — Y 2% pastiche ® % ], Barthelme O 45 55
‘Sentence’ 5% ) TTAS, TV - kU FUANEABEK L, LFEEBY &
VTV ARBERMSELTHR, AL < Barthelme 2345 ‘The Glass Mountain’
T2 TWV2LDTTY, MEHEEIT—2OOWREEZHRL LR, H50id
Walter Abish (1931- ) @ Alphabetical Africa (1974) ® X H 12, # 1= TH
WHONLHFEIETaTHED, F2HETITalbTHIY, F3ETIHa
EblcTHED, EWHRIILTT VT 7Ry P26 TR z THA, X
WCAREIRMIC, FEEICRDZ TV 7 7Ry FUFD 2z, v, x Lo TWVE,
R a TIRE 2 HFEDOADPHCOEN DL L W) HETT 70 7 &G
ETHYEEERED L), MO THH P OERN A LD ) T3, 72,
Jorge Luis Borges (1899-1986) @ fE &< Vladimir Vladimirovitch Nabokov
(1899-1977) @ [HFHEH W] (Pale Fire, 1962) 72 EDEEN D - T,
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William H. Gass @ Willie Master’s Lonesome Wife D—&IZH 515 £ 912,
ERDOHBA & 9 %7 %A b=, John Barth DMHFICHASNLDTTH, F
YA 2= Ry 7 AWLTRANORA, bRZTONE T, keI
L CTi&, Sukenick ® Up (1968) @ X 912, ERTENAHBUEL 72/Eh AW
B, MERFENRDEBREOEFEDOTIIEY; T 5 L), NERMERD 2 1Em b
ErNTFEF T, MO FELIEFR & LT, Mulligan Stew (1979) & E W72
Gilbert Sorrentino (1929- ), Reflex and Bone Structure (1975) % g\ 7-H
MEZ Clarence Major (1936- ) 7 & 25w F 47,
[FHLWUT7YXLOFEENEE] S0FLUIBIF2H L VEIEIE, HLw
D7) ALGREDOF S &, THICHELZI =) XLOMBTL &9, #
LW 7 ALFEEDOE) X1E, 708EREBEHZ)»5HT N 3, (kD
VTV ALEIFRELY, HEEE LS, 5 VIEHELERTLHEV) L
D, HEZFBIIIURT S L) Tz T, FEFICEEBYZIERG
Zilb, MILWIATD)T)ALTY, 7A)AORFL, I—A4X2D
WAT EHEAB LB ESER LT, Ay 74273y, T7EaY
A LD ET TR T WD 720, ) LTHHRRLNFHZDEDIZONT
FUEkA) 2 @7 2%% ) £ 37, John Irving (1942~ ) D19784EFEFK D/ [
— T OWF] (The World According to Garp) 73% DNEMLHIT, Z O/
2B /NIRRT NL Garp 32 DfEm P THE AAEMICOWTOF Rz &
ZAY T4 7 a VIEFRDPRTHNE S 7—7 1 Y 71X ZOERO1R,
[RF)V - Z2—/>TF > x—] (The Hotel New Hampshire, 1981), The Cider
House Rules (1985), A Prayer for Owen Meany (1988) 7x &% L O ## X,
HARTH 2% ) OBOVEMAPFREN, GENTOVLERTTD, TDOAK
DHFL, NYTBR TI1998FFHEDIEMTH 5 A Widow for One Year 120>
THEFET-o William H. Prichard 2583 L TWA X 912, 7—7 1 ¥ 7 H5194ik
HOAF) ZADNHRT A 7 v X BRUCAY) DERELTBY, 717>
A[a K12, sentimentality 12 n & & #N$12, WiEEEL L W) T &%
FEHLTWREIAEHLEFERLTLLE) . T— 71 ¥ 7 USNCTEELE
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Ke LT, [ZOfEGIE fabulation DKL IEEIZEHD TWEFT Y] [ F
7 — b &BEF L T) (Going After Cacciato, 1978, NBA) % [ —2 V) 7T -
I A V] (The Nuclear Age, 1986), [RKLDWHDEE% L X 5] (Things They
Carried, 1990) % &\ 72 Tim O’'Brien (1946- ) 2"\ 9, [HEDY 71 X
LTHEWTWAERE LTI, [#HEICHZ T) (ronweed, 1983, Pulitzer
Prize) %2 &, —a—a—2MF— VW NZ—%EAETLHNHEZHENTND
William Kennedy (1928- ), A Piece of my Heart (1976), The Sports Writer
(1986), Independence Day (1995, Pulitzer Prize), #i#m4E Rock Springs (1987)
% ETEDL %SNS Richard Ford (1944- ) % EnE ¥,

[3=ZFUZXL] 2H90vo72) 7Y ALEIEOKE L & 12, S0EALHTF
ICAB L, BIFEEEENEE LX) REMARRZBEN 2O R
L, WEEVEICE ATV A 729 magic realism IR T T2 - T A )
TINSLDO KT — 24 (72 & 21E, Gabriel Garcia Marquez [Nobel Prize in 1982]
O [HEDOIMM] % &) P—kOFEFITEZ ) T L2, 2L T, THIH
BENZAD LI, IUTYRALEIFENE T A ) I ERINROK T — 4
BERIDET, UL, TAVIHEDTA TR A VD% (REXTD
BEREI—AXL) 1ZEDETHOIIOEREDMIZ, EBRETOLO%E
HIELTTFAMNICHALZ 3540 b, 7F A MOSOHMICH 5 HHEM
OWMFUCHZMIT L) L T2HEPHTEDETbNET, boLd,
ZOHFEROMTIL, SERURIC L2 HERIS G L, LRIy 7 R
LA =X ) ALV E, BICEHEDED %<, HEOHEAHD
HHRTIEH ) £52%

IRV AL, BIEEBRRE LIBOFERICA> THLHEE -7 LY
ATD) T XL L E 345, s AW, %P, FElEZ E2 kR,
T B HEWO M A M & 3 2@ ICd LThH 2 5N Td,
John Barth ODFEZAE ) ML, oMM, [HOHEE, BHOXEEST7
77, BIZHRE, 80034 YT LPREADLE VI =K, BHiEEE
Tohge, MR 7eMEE, BIETHIE%E LUk, o N, #EET, H
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DED] 2 ZORE LET, T2, BUERHR 2 ABEEHLE T, ML
HEEOMRZ S0 71 7 A n=—2RGICLT, ZoHIZstof
ROBW G, AER D OME O SR THi & 1 L 72 Donald Barthelme 0
MACDH R & 13> T, ZEYT, LD S OEMAYHER 2 & U S & 2
T ZOMADPEHZERZDOPIEELZONMISTBE, EEPT L Ei
NERBoTEZE (HED, (EXNOKT LHEFEORWD) 2, BtD
A=Y vV ALDOHE, ZLTIATAIANDEA (I —4AXLI2LD
=N v VTERSERELO, BRALRLDONORE) REPIOBSR
FHEAMTERO Do TwhbEbhEd, ZOL) REAZRT
minimalism (2%} L CTl3 ‘Less Is Less” Td 5 &tz THLH % John Barth
%2 Madison Stuart Bell % Cynthia Ozick &\ 72/NERAS—FH 12\ F 4725,

7 Cix, ‘Less Is More’ &4£2 C, minimalism %77 v 7 - Z—E7 X =
2 —7 4 7 3 3 ¥ high modernism 72 & 941X, minimalism (Z low modern-
ism EFWVWERL DL T A RMOD ) 5, ERERE L CIERE
[KE5] (Cathedral, 1983) & [1Z AVEFEZ 2T T B L2 AH] (Where I'm
Calling From, 1989) ¢ Raymond Carver (1938-88), 4UffitE K — - 7
- A A ERE]D (Shiloh and Other Stories, 1982) & [F 7 - 54 7]

(Love Life, stories, 1989), /Nt In Country (1985) ¢ Bobbie Ann Mason
(1940- ), 49#m4E Distortions (1976), Secrets and Surprises (1978), [#kz
5 %] (The Burning House, 1983), [& 7% 7205k % "ol F 571] (Where You'll
Find Me, 1986), /INiit Chilly Scenes of Winter (1976), [ L Tw5] (Love
Always, 1985) 7 & TF D% % A5 b Ann Beattie (1947- ), Donald
Barthelme O CTHEME [ —> - 75 v 7 X ] (Moon Deluxe, 1983) T—
BRAE A2 7 o 72 HR A RS S D4 T Frederick Barthelme (1943- ) [t 12 454
4 Tracer, 1985, Chroma, 1988, /NG Second Marriage, 1984, Natural
Selection, 19901, 4#wsE [ 75 v 27 - 74 47 v ] (Black Tickets, stories,
1979), [77—A+ - L— > X] (Fast Lanes, stories, 1987), /& Machine
Dreams (1984) @ Jayne Anne Phillips (1952- ), In the Garden of the North

7
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American Martyrs (stories, 1981), Back in the World (stories, 1985), [Iu4:
JetE] (Barrack’s Thief, 1985) @ Tobias Wolff (1945- ) 2%\ F 97,
[TB5hUdRbhHA] [MTV #HEL] OBEHF] T, 198047 F:
W2 b e, V7Y ALITHT A5 &) ROMERE, [19604£4C
ICe v E—Il%2 512 <$iﬂL§,mw$ﬁ®:yt;—7—®%ﬁu
R CAEFIAE 7| (David Leavitt) 504548, 604RfGE F NOMERIEDH
TEEd, [&6hLEbh/HA (New Lost Generation) ], “MTV
Generation” L MHEN 2 A TT, 151E, HoWwH b 0% [FEMfL] T5%
HERFROBEEFRRL AT A TICHEDS S, EEOELAEEE L TITC 7 2
DANRT AN AR 0LE2 VT 65H50EFITHVTVWETT, L2h®
2T, WOHD/NHTIE, 7TV FA—aD8h, YavErs - E—Lhk
WOFELEBEEERL, MIVRXY 775, Y744+ LV A, £y 7 A
BEE L EZIC > TWVE T, D720, HEDO/NSEL ‘bratpack’ & I
EN720 LTwF T, Jay Mclnerney (1955- ) D19844FEFFH /NGt [ 75
A b-54Y, ©v 7 -5 1) (Bright Lights, Big City), Bret Easton Ellis
(1964- ) D1985FED /Nt [V A - ¥ - ¥l (Less Than Zero), [V —
WA« F7 -7 bF273 3] (Rules of Attraction, 1987) 7z & H3F DA% EH)
T, 7L¥, B, 77v 7 A, VIR®CD, MIVICIYVFHAEINTED,
HOL, 79 FB0OKMPL MLy TABLVANT VT4 AT - )N—,
NVA - 7T T RBVRD, Ao OFGRLRELINAZ O 729 5 R, i
KB 21980 LD LBEH LY v ¥ — o b OSBRI SIS TwET,
RV T ALEmEHS, MTV AU L T 22 BV Tn b
DN HHAEE [¥a - 7y ~ufil] (Zero db, 1987), Barking Man, 1990, /)
31 The Washington Square Ensemble, 1983, Waiting for the End of the World,
1985, Soldier’s Joy, 1989 % F\ T2 % Madison Smart Bell (1957- ) & 45
£ [75739— - %3 2] (Family Dancing, 1984) 7 &ETHIS N B
David Leavitt (1961- ) T3 o TNHDY T XALRDENHACOIEREIC
LT, Fofe LT, slipstream 2227 V7 v - Ry T, EEB/NGY
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@M %~ L, I Smell Ester Waler, 1984, My Cousin, My Gastroenterologist,
1989 ## v Tw % Mark Leyner (1956- ), [# A4 N— )80 27| SFD
William Gibson (1948- ), [/ 7 ] /IN&id Kathey Acker (1948- ) 7 &
PeE g,

[RZX EL/NBOE 2 1€, H3HA] L) 7)) XL EDTN
D—FT, [RAMEY ] ANDS, ZO8 2 R LIFIENn72/EKE Don
DeLillo (1936- , [R7 A b - 7 A4 X] White Noise, 1984, NBA, [V 75 -
K DFE] Libra, 1988) % Paul Auster (1947- | The Invention of Solitude,
1982, The New York Trilogy 1987 [The City of Glass, 1985, Ghosts, 1986, The
Locked Room, 1986], In The Country of Last Things, 1987, Moon Palace, 1989,
The Music of Chance, 1990) 7 &L o TEEHINTTE T, X512 [R
ANEY ] GRS CEAROERTS, [RA NS 2| AHOES
HAPHNLTRES, RO~ Y v 7 - )7 ) XLz BbE s X9 2k
(15D H 4 | (Days Between Stations, 1985), [\vv¥ 2> - ¥ —F] (Rubicon
Beach, 1986), [HE gt Jik] (Tours of the Black Clock, 1989) 7% 272
Steve Erickson (1950- ), #&F#4Ws:, 2o ¥a—%— - A1V AD
ke E2EDP LB OE U F 3 VD X H /NS You Bright and Risen
Angels: A Cartoon (1987), The Rainbow Stories (short stories, 1989), The Ice-
Shirt (1990) % #E\ 72 William T. Vollmann (1959- ), /Kgi [ A4 Fo o
25 4 D] (The Broom of the System, 1987), JiF4E [HW 204 4]
(Girl with Curious Hair, short stories, 1989) % 3\ »7- David Foster Wallace
(1962- ), [FEEEEIcm) = ANDEE] (Three Farmers on Their Way to a
Dance, 1985) = Prisoner’s Dilemma (1988) % 2 \» 7z Richard Powers
(1957- ) WV 7fERETT,

554 ORI oW T
N 19904E(8 2 5 B s
Z OB EGEMIZ S EMIZ & b b N OB EAREROHFHAMNIZ A S &
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REITH Y, FMOVELEI SR WHNE LD HELHHOT, il
SIY A RTICHOE T,

[(FO—NIEEBRDORIEE 7 X ) ADOBEE] Z ORI G 80O 7
EENTHED 70— VAR ORI, EINICISEE OO —kF DL
K (2006.1.9.Mon. DHIHHEOGLHFICL B L, KED v 73670
TEE B DS D WY % 558 & AR T, 824RIC4xt 1 2o 72
DA, 904EITIX107xF 1, 044121343144 1) &, KEOBROZIFANIC L
B NIVRERL D K 2 ZAL DR T S (19804E4L D 104: [ T H A2 90075,
IEAHEBR200H . & 512, 19904E4 5 19974FE D BIZHMEA F o G EBR
750 DERENAE) o ZHUS [EHNA 7 T4 | BORIC & 2 H % 215t
DHEEAID Y T3, MHT, 7 A DHEORFIDOT S iR ) Ny
VT2 AL ENMTEET, WORHEICL 2 70— vfhid, wigks
HCRESE SN T S fEBROfiEBI ORI 2, Z LT, # LW lifEBlokR %
L, NOMEROZALRLAE ORI RS [TEHNA Y7 LA | BERL RS
Bt oL (70— Y EOFRAERCHIZTMAMRR 2 E) 30726 THAZEA
b FERCH L WIEAN OB R AR L 3, 29 LTRA M EREM
Lo TEBEE DR SRICEN, T2, BHEEEROMLE L X 71 7 D58E,
A8 =2y NOERBREZL ST, 77T —BOXSHERILL, BEIE
DR bNIPICAZ B HEOR T, NOEI3H L fEE, # LV
Rl m R0 L HI1CR ) T, 2 L TINALFERLFM|EE, BOBRICD
KitEihsZeiizh £3,

VY2 = VO EiEFE R I L T1950~ 196045812 20 1) Thfins 2 3050
7L, 19704EC~19804E 01220 TIE AR A MG HABUCER D T & %
STERILIAMOEETH Y, KA MEEERTIIMEF#LES T,
FROTICHEUGEOEEIILDbN, 2F 0, hldsViFEEIZEDbR,
OITZAmLEFR (0F), ERLEOEKFLERD) 35T (decon-
struct) ENFF, 2L C, ZOFRPIMLIEIABMERIISBIY, 7 ¥ MY
AW OBEN 2 AMFERITVERTF L V) EROFEROFOS S
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FRBHNEEIN, T TV A VI F DT & fRGE S LT 72 A FARIE
(HERL S NIHER T EAR] [7) 5, 7—a—, Yxvr=75v7 1)
T8 — VI IRBRE & 5 I3 EFEALE (subject position) M7 FAR] & A
ENF T, ZOBFMLE V) EREE R 72 R A MEEERIE, AR
PR PEE] —MEPEE 2 212 X B &8 v RBUERY - AR IEZE R AL
IEDBEHNOHERIRIS T 2479 D E L TRWICHEBLTE £ L7z, X
FOMF T L T0FACLLRE I B SERFE A L 2 ), PR OF SR
(Canon @ deconstruction) #%%7#4#, Feminist Criticism, =% - LAY 7 »
Criticism, Queer Studies & % \|Z New Historicism %° Postcolonial Studies &
Wo 2 LW AR L TWE T, T2, o5 Tt modernism
75 postmodernism &\ ) ZA bR EAM L E L7z, WEOMEIZEIETE
DBELF 2 DY TEH, Thz S HICflimg{b L TF 21E, modernism (3
7 SBROBFEDO BT R AGHITE 2 M) TR T2 Wiz ot
SO THME, 2, R OmRBO L YLERD, EMiEE L THELEE
MIZZFIhO X9 & F 54T, fit-> T, low culture Tld 7% < high culture
zHfgL, MEFERWTT) — P ERMMEN 2 Y, AMS ToEMRMEE $725%
S TIRBLT, KbhlMiirbs NHAFTEDHSE (foundation) ZHES A
L) 4, MUK LT postmodernism 1%, B - 4 - B - UL
ZALIHED) VAT LORBELOHHSEFNTE 72072 £\ 9 11 Tld mod-
ernism & [f] L C9, LA L, modernism & &\ I3 HE %Dk #E
(BTR) HLERPSORE, $4b5, [KELWEE (grand narrative) |
DEEE FERPLNLREZHTPSORATL &9,

postmodernism 1£1950FED 7 2 V) AL SO KRB E 2 TEZ -
CEEE, 2 L CHRHUREIO— KT ¥ A A Th ), T2, Theidex
BNTIHT - 72 KA MEET#IE, 2 0 postmodernism & W9 2y, Z L
TIRHCRH 2 BRI A CTERBEZ o 72hbIiF T, Lo, Thblo
O BAZ1980FAUKEIZ 22 V), AFAFI R AR 7% & OREIC—IE D2 IED
b7ebENb L, ZOIT T4 ANV EHVRHEHRINL LR ET, £LT,
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ZOTTFTANNEHS 0 Lizplofedk, NHMEEROMREE, L TE/:,
Pall—=2aryRiiag s IORRIILLEEROELOFT, 251
F 7z, WEATEEONT, RFTHEISEVIREICSH -7z, NdE )4
X500l VI MCETORSEERERELTE T, Bdofbe A
RO BEH O TRFELB Z RSN T EHHEFEO T2 6100 Th
{, RAMEEFERBOTDS L FROMEE H 5720 TRY L5 mE0%
HoTwEd, [FHEOBIHEIRLEON?]) 29 Vo2 BEROHE) X 13,
WTRL T AU AHERO T ORFIOFRES L BbNE T, RO
REbNIZHLIIRD Z S ODOEEZRIZ, 1990FALED T X ) A/ TIZ E
DEHIHERINTVBEDTL &9 D

B2 MO [HRA MEY V] MERE, 1980FRISATL T4 3 Lo
HFO [RALES 2] ERZD S, HLHS TR T XL OMERE
b, LHIIOMEIEDYE-TVET, [KAMESY V] fEROE 2 1
R, H3AC, 2 L COOFEMLEDH L) 7)) X L/RGZREL, wiid
ANROFEOWEENE A A S 455 HCEEO 7 — < % & 0 i RWBIEICH
HLIWCREBMTAIE2BLT, AMOTAEOMEICRY HATHET,
U7 ) XLNROBE, F0%E, HIRHRNORREV) TR R
BIL, MR EANO 27 b &l L ChbiL O B % A LS
WREMEARE L TWE L) T, LX) % [RAMES V] MER, [V 7T
AL AERHBY, L0 LD BIERD D BB, BERELIETTH
DTIETF SV, TTICAREZRITZ [RANEY V| AGE) T X LN
FHITVWIT NI BN 25TV AERIEN) T, ¥OTHG TBHAILR
5T, ANHOEREIZONT, ZNEIGEDL L ZHRHANS THTLZE
Vo =NV A4H, BIEAOHELHFE L V) 2L E DO T
HELZMEL Lo TVWETY, TAVALEWIEIZD &b EVLZRIEFERT
bHHOT, BXALOIGFEME EROMBEA N E THIILFE, & ITh
HOFTIZBVWT, 20T —IREMOEE L Lo TEE L7, L7z
Do T, HHROT AN AAFEBEE T (hybridity) ORED &GO TEAED
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RSB ORHEIZOWT, bbNIZED L) LRz 52 T bDh,
RKDIZHAFEDS ;72 A RE T,
(2006.1.19)

52 % & B

ZERR 1
55 KM FKHAR D T A ) F /NG & Y 5 e

O1945——19604EEH F T

KL s (X 7 2 - 7 X0 71— F IO TR PG5 #—>the age of anxiety—
B & EN72504E8, NEL DY [the age of conformity]—the Silent Generation
—the Era of the Gray Flannel Suit)

DEBES © Rmm I & 2 8ttt R o “ G b~ E AR T3 & E TR
=KV OEPFHE—V EE UADEM (MLv—<> - N7 MY Y); BfFER
DT A F—=N) Ty FOFRFFY (1947) ; hmEIOLEF# (BJOEOH
EIR) (1949) ;5 WS (1950-53) >~ v 71— ¥ — g/l (1950) ; 7 1 ¥~
NT =D [ &R LEN], vV EARRERED (1953) ; AT —Fh=v 2 - ¥
3 v 7 > HORMOR 2> D 3 LS (1957)

@HEMNTES  BimO T 2 ) ARFORGEOIFFE—T A ) H OR—>KE A,
KEHEOREERAERTRES, DYWL RRAZOMB (KK H
BERARAL) =TT 1 v K- ) =<0 [IaER] (1950) [MB AR T
KEWE, AIMIAEREmME V) T4 T A A VO] -7 737 KEFICRK
MOENFEATF (1956)

@At : ZERROFER T >RIREAOFRA T Bl & 7o — Ky oA - I2—
DN DR TERFE] (1949), [<A4 - 727 - L4 71] (1956),
[y k-7 32=Uv 2] (1959) ; T4 A - 7LAY —fgh, &
ERN 7 -7 VeleERE (1951) 5 F1l=a— - K—F - ¥ X -7z A
T A7 7V (1954)

T A HNH

@ik %/h3t  Norman Mailer (1923- ) [#% £ 46#) (The Naked and the Dead,
1948) ; James Jones (1921-77) [ = X V) ksEIZ] (From Here to Eternity, 1951,
NBA) ; Herman Wouk (191- ) The Caine Mutiny (1951, Pulitzer Prize)
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@ma#/INg  Eudora Welty (1909-2001) [7 )V & 0#&#§3] (The Delta Wedding,
1946) , The Optimist’s Daughter (1972, Pulitzer Prize) ; Carson McCullers
(1917-67) ; Flannery O’Connor (1925-64) [B i) (The Wise Blood, 1952),
The Complete Stories (1971, NBA) ; Truman Capote (1924-84) [\ 55, s\
8= (Other Voices, Other Rooms, 1948), [7 1 7 7 = —TCHifL% | (Breakfast
at Tiffany’s, 1958) ; Walker Percy (1916-1990) The Moviegoer (1961, NBA)

DA/ Richard Wright (1908-60) [ 7™ b4 A #—] (The Outsider, 1953) ;
Ralph Ellison (1914-94) [H 2 72w A#] (Invisible Man, 1952, NBA) ; James
Baldwin (1924-84) [& 9 —2>®D[E] (Another Country, 1962)

@ AT DVERE  Norman Mailer [/¥—/31) D FE] (Barbary Shore, 1951),
[BEDRE] (The Deer Park, 1955) ; Jerome D. Salinger (1919- ) [J A ZHMT
270 F 2Tl (The Catcher in the Rye, 1951)

RGN
1) AFEHOFRLE 0% (20l SEEH)  Saul Bellow (19156-2005)
[B4E5] (The Victim, 1947) ; William Styron (1925- ) [R@HcHizzb ) T
(Lie Down in Darkness, 1951) ; Ralph Ellison [F 2 72\ ARi] (1952, NBA) ;
Walker Percy The Moviegoer (1961, NBA) ; John Barth (1930- ) [7uo—7 1
>« FXF5] (The Floating Opera, 1956), [}ig#& D FT] (The End of the
Road, 1958) ; James Purdy (1923- ) [~V a2 ®i&lE] (Malcolm, 1959)

2) RGOS ZNADE;  Saul Bellow [+ —F— - v—FDEM]
(The Adventures of Augie March, 1953, NBA), [ FE~Nv ¥ — ]
(Henderson the Rain King, 1959) ; John Updike (1932- ) [E#h, 79 ¥]
(Rabbit, Run, 1960)

3) EFMIEEKL Z LR EL CTORKE~ORPL Richard Wright [7 »
¥4 % —] (1953) ; Jerome D. Salinger [ 5 1 #M T2 F 2 TJ ; Joseph
Heller (1923-99) [ v v F=22] (Catch-22, 1961)

® Y — MMELD/NG Jack Kerouac (1922-68) [ -] (On the Road, 1957) ;
William Burroughs (1914-97) [#£® 5 > F] (The Naked Lunch, 1959)

O19604EEH——19704R L2 F ©
H st (BN 72604E18 [“New Frontier,” “the Greening of America”], #%
iy D 604E A [“the Free Speech Movement” ; “sit-in” “be-in” “teach-in”/

Counter Culture ; “Flower Children” “Pepsi Generation” “Woodstock Genera-
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tion”], A & D704 1% [the Age of Ambivalence, the Age of Second
Thought])

OEIBTES - 5, BHEALVY YOHRAY ZHEL, NV v OB > % 2 —
N IFANVfERE (1961) 5 b ¥ F VERN CREFOEESM) (1964) ;b
NS AR (1965) 5 PEIO ALK Ear (1966) 5 HHES, 77 7
Gl (1967) 5 N b F AFIEAREHN) THE S VEEF 3B A (7
INDFE)>MREHTREHF—>7 5 2 A TS5 A#a (1968) ; 7HRI11A
MiAEE (1969) ; K&, 7RI TITHA (1970) 5 4 4 R B S— (G
B (1973) 5 N b A EREE (B 4 77 7T, BIBHE300, N AR
SCARER655 1 8 T- 1=KV FHlf K v & > 712t (1975)

QOEMNES . 7371 OB Za—70r 7 1 TR (1961) ; 7 A1) I OF
# Y (the Greening of America) O Hpft—Mississippi KF~NDE NF4ED A
%0 O REFEA, EIERE, MNAFEEIELE SN > —F )b - 7
=V [MBoOF], A7V -N=) by [ —=2D7 2 7n] (1962) ;
[Ty by RATHE]D &% v ZHETO [hH72 LISIEED D B oo | 7 A
FAMER, Vary Y REHEICoNT 4 - 7Y =5 (s Lo
v ¥ — @B L 72Vl %81k (1963) ; Black Muslim O #5iE# Malcolm X 5% —
TNT - AT —HEEES TG>T 22 b 2T 1525 TABEDO X b )
LRESES (1965) 5 MEFRBLO A b4 E i AFERE (NOW) HE5a (1966) ;
LR EIHCTRARII A>T Vv by TRBMB RN L RS —al-
firmative action ¥R (1967) ; & > 7 4XhlilE R — 5 TR AR 4 >N —
b A TARR a0 T RCRENSIEE 5 (1968) 5 =27V v KixiH
ML= 2 N TCSTHASINON b F A KES (1969) 5 7 >~ MK
Flh 2K TRERCT, RER#EO “Barth Day” £48E 7 E>KEHT
= ) TR & KATHE (1970) 5 722 b Y TRITABEDO XN F L4
Sk K44y (1971) 5 American Indian Movement Of{#2500 A% Indian & % &5
Po(1972) 5 7+ =5 == MG ES (1973) ; =27V Y R#ET, 74— F
KB (1974)

@At ICHKA o7 E3lfta s Ya—y B> Et+ Y v Ey s
(1964) ; &MFUZ I = 2% — PRIAT (1965) 3 ¥ 3 v F» 7 OiAT (1967)
FV J fFEE (1970) 5 fEHEfE 7 — L —satellite TV cable (1975)

T A FNG

QLYY ROVERE  Saul Bellow [/N— + 7] (Herzog, 1964, NBA), [+ 245
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— KR ] (Mr. Sammlier’s Planet, 1970, NBA), [7 &)L s 0l ]
(Humbolt’s Gift, 1975, Pulitzer Prize) ; Bernard Malamud (1914-86) [7 > A2 %
> b1 (The Assistant, 1957), [fEE0M] (The Magic Barrel and Other Stories,
1958, NBA), [15¥i)Z] (The Fixer, 1966, NBA/Pulitzer Prize) ; Philip Roth
(1933- ) [ X9 %5, aarNax] (Goodbye, Columbus, 1959, NBA), [
— + A4 OAR] (Portonoy’s Complaint, 1969), [H & L ToOFKISNE] (My
Life as a Man, 1974), [TSEDH 4] (The Counterlife, 1987), Sabbath’s Theater
(1994, NBA), American Pastoral (1997, Pulitzer Prize) ; Norman Mailer [7 *
) 51 DE] (The American Dream, 1965), [3EHIEAT ADIR] (The Executioner’s
Song, 1979, Pulitzer Prize) ; Stanley Elkin (1930- ) [HEw2B] (4 Bad Man,
1967) ; Jersey Kosinski (1933-91), [##® B ] (The Painted Bird, 1965),
[4%3%] (Steps, 1968, NBA) ; Edgar L. Doctorow (1931- ) ; Ronald Sukenick
(1932- ) ; Raymond Federman (1928- ) ; Isaac Bachevis Singer (1904- ) A
Crown of Feathers (1973, NBA) ; Cynthia Ozick (1928- )

@V 7Y A bNiE John Updike [, =W F] (1960), [7 % vu ]
(Centaur, 1964, NBA), [&HH 12k o729 F] (Rabbit Is Rich, 1971, NBA/
Pulitzer Prize) ; Joyce Carol Oates (1938- ) [ 5] (Them, 1969, NBA),
Belleflewr (1980) ; John Gardner (1933-82) Grendel (1971), [XKFs& OxTiE%]
(The Sunlight Dialogues, 1972)

@R AXHFD 2L Malcolm X (1925-65) [~V 2 4 X D H{Z] (The Autobiography
of Malcolm X, 1965) ; John A [lfred] Williams (1925- ) The Man Who Cried I am
(1967), Captain Blackman (1972) ; William Melvin Kelley (1937- ) [ 5]
(dem, 1967) ; Earnest Gaines (1933- ) [3 2 - YV x—> - ¥y v<] (The
Autobiography of Miss Jane Pittman, 1971) ; Ishmael Reed (1938- ) [~ K -
U x vAR] (Mumbo Jumbo, 1972), Flight to Canada (1976) ; Toni Morrison
(1931- ) [FWHDB L] (The Bluest Eye, 1970), [F%#N T & 724]
(Sula, 1973)

EXVIPHERARNEY AN

D797 - ba—%FT7OEFRE (=772l —Yary, 7782) L0
%?i%)

(1) BoRFRM RIS (2) ZMLBELFIZLT, WhkbbD% b4H
[iiigt} V) 22T AND Z L OIS () HWNZEEGLEE, HALZTPEZR I
78Kl T L) T4 W) AEHERLZMEFICBT 20 AN0HIK
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(release) +tXMANAE (social reconciliation) DW[EEVEDIEA (5) HELR HEH
DHIEE (authenticity) RO 6) BEOWH L L ZHMEDOZH (1) A
FETRIEN 2 BT 2 52 5 2 L OfER (8) NMEOBE L E EANLDT ¥ F
ce—u—A1k

Joseph Heller [¥ ¥ v =22] (1961) ; John Barth [Ff\vs EHEDOMPE A ]
(The Sod-Weed Factors, 1960), [IFAMEY v 4 )V X] (Giles Goat-Boy, 1966),
TV —X] (Letters, 1979), [+ /35 1 # V] (Sabbatical, 1982) ; Thomas
Pynchon (1937- ) [V.] (V, 1963), [%i5c) > N—49DML-T8] (The Crying of
Lot 49, 1966), [E S DU] (Gravity’s Rainbow, 1973, NBA) ; Kurt Vonnegut
(1922- ) [#iowh 2] (Cat’s Cradle, 1963), [JE#¥Y 5 5]
(Slaughterhouse-Five, 1969) ; William Gaddis (1922-98) The Recognition (1955),
Jr. (1975, NBA), [H—~_v & —X - T3 v 7] (Carpenter’s Gothic, 1985), A
Frolic of His Own (1994, NBA)

Gma—T747vay (A¥T747vay) OEEZFE

i (1) e o TRk mH (2) AFoFoREEoR Rt B) fr e LT
DEFEBILE

Donald Barthelme (1933-89) [ZHH i) (Snow White, 1967), [#Bi A1)
(City Life, stories, 1970), [JB#E & L &) (Guilty Pleasure, stories, 1974),
[%64C] (The Dead Father, 1975) ; Richard Brautigan (1935-84) [7 x 1) # O fi
#10 ] (Trout Fishing in America, 1967), [VEIBED H 4] (In Watermelon Sugar,
1968) ; John Barth Lost in the Funhouse (1968), [%~ 41 ] (Chimera, 1972,
NBA) ; Robert Coover (1932- ) [= 7 =% VEFEKHE] (The Universal
Baseball Association, Inc., J. Henry Waugh, Prop., 1968), Pricksongs and Descants
(stories, 1969), [¥ = IV FD/X—F 1] (Gerald’s Party, 1985), A Night at the
Movie (1987) ; William H. Gass (1924- ) [T X ) I DR THOET] Un the
Heart of the Heart of the Country, stories, 1968), Willie Master’s Lonesome Wife
(1971)

©O=a— Vv —F ) XLOETE FFEOL ) Fa -V EHGEL S

Norman Mailer [ & D720 DIEE] (Advertisement for Myself, 1959), [#%
DEPR] (The Armies of the Night, 1968, Pulitzer Prize [nonfiction #5f91), TH
12& b Bk (Of a Fire on the Moon, 1970) ; Truman Capote [ 1] (In Cold
Blood, 1966) ; Tom Wolfe (1931- ) [Z7—)v - 7 =) LSD %J&5 A + ] (The
Electric Kool-Aid Acid Test, 1968), [+ - 5 A4 + + A% v 7] (The Right Stuff,
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1979) ; Hunter Thompson (1939- ) Hell’s Angel (1967), [5 AW = H A % %
>2UF A | ] (Fear and Loathing in Las Vegas, 1972) ; Michael Herr (1940- )
[ sF2uFE24] (Dispatches, 1977)

O19704E48 L EH——1980f 0 R F ©

Ht R (3 — A X2 OFt [the Me-Decade] 75 #rifsrF 3% [“neo-conservat-
ism” & “new-right”] ~)

OEBES  KPEZHT, 192 TRA A =8y, PE, Nk F LRI
Fa (R oFR—1F - ¥—T N (BE32H), VEEDOT 7H A8 VR,
17 v CRREHBO NEFESA, BIML (1979) 5 3 — 1 v S&HiCR%
7E (1981) ; UNEP (ER#IREIEIN) [T 0 VES (MEkeTs9)] (1982) ;
NA N — b OKREERDE, VIEEIC X B KA, k- H ) 76
HEET LV FTRE (1983) ; TUNF 3 7ELRIC>L—F =T\ F 3
7R, BAEOILEFI, 78FELET 7 ) H THAT L T oA XHYIES
VIR LD B, 7 7 ) A AUEIE O 720 @ Live-Aid 2 v — + (1985) ; F
IV 74 ) RS (1986) 5 VEE T 747 CRGEBAS (1988) ;5 (WPE) K
TMFEME, NV OREREE, REEOKFEE S (1989)

@EINTES  BE2004ELS, AEWEMEIE (1976) ; 7 — & — KEHEBRIT, A
MWt 58 & KERE, NY, Chicago, LA TH A RO T E, A=A T ¥ FILVH
MIRATRELY) (1977) 5 Three Mile &5 CRISEHL ; Jerry Falwell $ifi, #iwsct
# D Moral Majority 58 (1979) 5 L — 4 > KB, b iesssh 2 5l
FEI AN EHRT ORI —F 7 v 7 A2 (1981) ; NY CTHEHERETE
(1982), WOLHERIAAMEBREH (RFE5ED Geraldine Ferrano), $R1TICARE
SRR, TOBATHREE, GE, 19134E LUk OB E A (1984) 5 A
T v — NEISEE, RREEMEHATILR (1986) ; KEAT OB ERI38TE i
B, Sa—F—IHAKRBEE (T7Iv 7y - rT ), BEOETTREDR
Y, VAN Y, FRTOBEE (1988) 5 7 v 22 (Sr.) KEHEMAT, #
EEHAEICWORNRE (Powell), =2 —3— 27 ZHORATE, V7
— V=T HICOBENAE (1989)

@AL © A XOFEERERE (1981) 3 BALMED I A7 2 Ao Tl (1983) 5
yua—F, REEE (1984) 5 Alan Bloom, The Closing of the American Mind.
(1987)

VR VNS
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OB RO
(Native American) James Scott Momady (1934- ) House Made of Dawn (1968,
Pulitzer Prize) ; Gerald Vizenor (1934- ) ; James Welch (1940- ) ; Leslie
Marmon Silko (1948~ ) [f#%3X] (Ceremony, 1977) ; Louise Erdrich (1954~ )
[97 - X743 ] (Love Medicine, 1984), [V¥'— b D+ ] (The Beet Queen,
1986), [HADFEESZL725] (Tales of Burning Love, 1996) ; Sherman Alexie
(1966- ) v x— 3> - 7)—A] (Reservation Blues, 1995)
(Hispanic-American & Others) Rudolfo Anaya (1937- ) [w 7 1<, I
KDz %] (Bless Me, Ultima, 1972), [ bV b7 — 4] (Tortuga, 1979) ;
Thomas Rivera (1935-84) ; Sandra Cisneros (1954- ) [~w > T—jih), & &
& X X% 5] (The House on Mango Street, 1980)
(Chinese-American) Maxine Hong Kingston (1940- ) [Fx A F % 7 > DL
R&] (The Woman Warrior, 1976), [7 * 1) 1 OHEAN] (China Men, 1980) ;
Amy Tan (1952- ) [YaA -5y 27 - 2F57] (Joy Luck Club, 1989), [ >
Fv - Ty R - T4 7] (The Kitchen God’s Wife, 1991) ; Frank Chin (1940- )
[RFNFFy 7 0E] (Donald Duck, 1991)
(Japanese-American) John Okada (1923-71) [/ — - / — - A—A] (No-No
Boy, 1957/1976) ; Toshio Mori (1910-80) Women from Hiroshima (1978) ;
Yoshiko Uchida (1921-92) [GEj{tix] (Picture Bride, 1987) ; Hisaye Yamamoto
(1921- ) Seventeen Syllables and Other Stories (1988) ; Karen Tei Yamashita
(1951- ) [#AR O T5] (Through the Arc of the Rain Forest, 1990)
(Afro-American) Toni Morrison [FHFWHAEL L] (1970), [V o€ 0#K]
(Song of Solomon, 1977), ¥ % K] (Beloved, 1987, Pulitzer Prize), [/XF %
A4 A] (Paradise, 1998) ; Alice Walker (1944- ) [# 5 —/3—7 )] (The Color
Purple, 1982, Pulitzer Prize), [ U OF%] (Possessing the Secret of Joy, 1992)

@D Erica Jong (1942- ) [TRAED D] (Fear of Flying, 1973), [ 7
W= %, TAIFIZ] (Any Woman’s Blues, 1990) ; Judith Rossner (1935- )
[22%— 27y FN—=%¥LT] (Looking for Mr. Goodbar, 1975) ; Marilyn
French (1929- ) [ < %] (The Women’s Room, 1978) ; Marge Piercy
(1936- ) Small Change (1973) ; Grace Paley (1922- ) [f#ZoORMO+T
R EBZEAL] (Enormous Changes at the Last Minute, 1974), Later the Same
Day (1985) ; Kathy Acker (1943-97) [ifiLdx & A g/~ A A 7 —)v] (Blood and
Guts in High School, 1984), [F > - F&—7] (Don Quixote, 1986), [ A E)
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- ERESR] (My Mother: Demonology, 1993)

@Bz (£E) /gl & E%/Ngi  Maxine Hong Kingston [F v A F % 7 > D1
##] (1976) ; Edgar Lawrence Doctorow (1931- ) [# =T D&E] (The
Book of Daniel, 1971), [ 7% A4 4] (Ragtime, 1975), World’s Fair (1985,
NBA), ¥ — - NZ24 A ] (Billy Bathgate, 1989) ; Robert Coover The
Public Burning (1977) ; William Styron [F v b + ¥ —F =D EEH] (The
Confession of Nat Turner, 1967, Pulitzer Prize), [V 7 1+ — D iR] (Sophie’s
Choice, 1979, NBA)

@FEE/N#E Ronald Sukenick Up (1968) ; Raymond Federman Double or Nothing
(1971), [z S L] (Take It or Leave It, 1976), [7 3 > b VRS T#
ATl (Smiles on Washington Square, 1985) ; Gilbert Sorrentino (1929- ) ;
Walter Abish (1931- ) [T _RCTOEEKZ %] (How German Is It, 1980) ;
Ishmael Reed [~ 7K - ¥ x K] (1972), Flight to Canada (1976) ; Clarence
Major (1936- )

@H LW 7Y A LFEAE DT & (experimental realism, photo-realism, hyper-
realism, ironic realism, critical realism, fantastic realism, magic realism, and dirty
realism)

John Irving (1942- ) [ — 7 D5 (The World According to Garp, 1978),
[AF)V - =2—=/rF ¥ x—] (The Hotel New Hampshire, 1981), [+ 1 & —
NI A+ Jv—)V] (The Cider House Rules, 1985), [A1-AD—4E] (4 Widow for
One Year, 1998) ; Tim O’Brien (1946- ) Going After Cacciato (1978, NBA),
[Z=2—217 - 24 (The Nuclear Age, 1986) ; William Kennedy (1928- )
[EE2 2 T (Ironweed, 1983, Pulitzer Prize) ; Richard Ford (1944- ) [n&
v 7« A7) 7] (Rock Springs, stories, 1985), Independence Day (1995,
Pulitzer Prize)

®I=<N AL ([za—-a2xb - Vxrlb—vay] [MIVYVzALb—v 3
M [‘downtown writing’/‘blank generation fiction’/blank fiction/‘bratpack’])
e (1) W/ N, $5Pr, BER, ERSLT,  (2) M S, IBANEE

8 V‘f’ﬁﬁi, IR Z EVEE L7k (3) BAERER]Re 2 ARROE

Raymond Carver (1939-88) [ & 9 22BEH 2] (Will You Be Quiet, Please?,
stories, 1976), [KE4:] (Cathedral, stories, 1983), [EENEEHF2HIT T3
Wiit] (Where I'm Calling From, stories, 1988) ; Ann Beattie (1947- ) [%& L
TW5b] (Love Always, 1985), [ % 7-H % B2 7 A1) (Where You'll Find
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Me, stories, 1986) ; Frederic Barthelme (1943- ) [4—Y - 75 v 7 A ]
(Moon Deluxe, stories, 1983), Tracers (stories, 1984), Bob the Gambler (1997) ;
Bobbie Ann Mason (1940- ) [KE— - 7> - X4 AV 4E#HE] (Shiloh and
Other Stories, 1982), [4 > « 1> v —] (n Country, 1985), [57 - 5147
(45 #%) ] (Love Life, stories, 1989), Feather Crown (1993) ; Jayne Anne
Phillips (1952- ) [79 v 2 - 54 4 v ] (Black Tickets, stories, 1979),
Machine Dreams (1984), [7 7 — A - L— > X ] (Fast Lanes, stories, 1987),
Shelter (1994) ; David Leavitt (1961- ) [7 73— - %> v 7] (Family
Dancing, stories, 1984), [Jebn7-2 L —> D3] (The Last Language of
Cranes, 1986), [E&sh b &) % BEL] (Equal Affection, 1989) ; Jay
Mclnerney (1955- ) [ 794 b5 4 b - ¥v 2> 5 1] (Bright Lights, Big
City, 1984), [Z » ¥ 2] (Ransom, 1985), Model Behavior (1998) ; Bret Easton
Ellis (1964- ) [V A - %> - ¥ 1] (Less Than Zero, 1985), [7 XV 71>~ -
F 4 2] (American Psycho, 1991) ; Mona Simpson (1958- ) [Z ZTldZwg&
Z ] (Anywhere But Here, 1986)

@ [HRRAMES V] PG 2 A, 45 3 AL
% 2 /% Don DeLillo (1936- ) [&7 A k- 7 4 X] (White Noise, 1985,
NBA), [V 75 - BsFE] (Libra, 1988), [~ 1] (Mao II, 1991) ; Paul
Auster (1947- ) [ 5«1 -+ 7 - 75 A]) (City of Glass, 1985), [24—> -
XL A ] (Moon Palace, 1989) ; T. Coraghessan Boyle (1948- ) The Descent of
Man (stories, 1979), [Z 572 %] (Greasy Lake and Other Stories, 1985), If the
River Was Whiskey (stories, 1989), Water Music (1982), Budding Prospect
(1984), World’s End (1987)
%5 3 1AL Steve Erickson (1950- ) [ 9 H 4] (Days Between Stations,
1985), Tvvar - ©—F] (Rubicon Beach, 1986), [RWEETONR] (Tours of
the Black Clock, 1989) ; William T. Vollmann (1959- ) You Bright and Risen
Angels (1987) ; David Foster Wallace (1962- ) [« b7 v v a4 v D&
(The Broom of the System, 1987), [#407%5 0% (Girl with Curious Hair,
stories, 1989) ; Richard Powers (1957 ) [#EBSS~N[M229 = ADEI] (Three
Farmers On Their Way to A Dance, 1985)

Q1990 —HAEE T

AU
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OEPES . A 7 7F0 s T— MY, TN A Vft— (1990) ; BFEFEFE,
L= IWNERIEA, TNTF 3 TIHGRIEEHE, VEEEE (1991) § FA=T -
ALY TES, 2-apLMVEE, B, - INTHIHEREERE (1992) 5
PTIHFIHOLM (1996) ; T 7 10— VFEAE, FUHRCHIERIRIZ (LI 1E 233
(1997) ;9/11, =a2—3—7 R LY ¥y -, F0IZX ), 10,
Bush 7 USSR L7 7 A =2 % Y HIE (2001) 5 3/19 [EHEZ R
DOYiER LTHRA T 7 i, 781 S EETE (2003) ; %, BushihH,
FoRE M Uk sE)  (2005)

Q@ENEH 7)) ¥ b REHEBRE, [7 AV AFE] 2E5S, 4 A7 45EE
FHILDNY OWFF G L > ¥ —E~DOEHT 1, Washington TR
BE& T A A IMTEE#100/7 AD 7€ (1993) ; LA K (1994) ; Kk 2218
Sk (TN A 7 A | B OMRE) (1996) 5 7)) >~ > 2 HIH BT,
LHNOEREE (Madeleine Albright) (1997) ; 217 FHTEELEIZL S
AL CISAZELE (1999) 3 7 v (Jr.) KBS (2001) ; Bush, Jr.
2WIESAE, SHERKIANY =2 [H M) —F] Za—F—1) v X%
HEL % (2005)

® At : Arthur M. Schlesinger, The Disuniting of America. (1992) ; Francis
Fukuyama, The End of History and the Last Man. (1992) ; Windows 95, H-5t%&
HCT—F%E5E (1995) ; Samuel P. Huntington, The Clash of Civilizations and the
Remaking of the World Order. (1996) ; Eudora Welty, A. R. Amons %, NBA:
Susan Sontag, In America. (2001) ; NBA: Jonathan Franzen, The Corrections.
(2002) ; Edward Said 7%, NBA: Julia Glass, Three Junes. (2003) ; Jacque Derrida
% (2004)

7 A AN

OUNSIFPA

John Updike [& & 9 % & 79 F] (Rabbit at Rest, 1990, Pulitzer Prize) ;
Charles Johnson (1948- ) [ Ri#fiEg] (Middle Passage, 1990, NBA) ; Tim
O'Brien [ARY D4 Dzh% L X 5] (The Things They Carried, 1990), In the
Lake of the Woods (1994) ; Cormac McCarthy (1933- ) [T XRTHOELWE]
(All the Pretty Horses, 1991, NBA) ; Jane Smiley (1949- ) [RKEH] A4
Thousand Acres, 1991, Pulitzer Prize) ; Toni Morrison [ v X] (Jazz, 1991),
[/85 4 2] (1998) ; Leslie Marmon Silko Almanac of the Dead (1991),
Gardens in the Dunes (1999) ; E. Annie Proulx (1935- ) [#&&E =2 —A] (The
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Shipping News, 1993, NBA /Pulitzer Prize), [+ — ¥ - —2Z] (That Old Ace
in the Hole, 2002) ; Charles Frazier (19??- ) [2—) F - <25 ] (Cold
Mountain, 1997, NBA) ; Ha Jin (1956- ) [fH25 L] (Waiting, 1999, NBA) ;
Philip Roth [ 2 —< > - 25 4 ~] (Human Stain, 2000) ; Jonathan Franzen
(1959- ) [¥ - 3L 2 3~ X] (The Corrections, 2001, NBA)
@ [RAMES V] NG

5 1 AR

John Barth [#3%E 1) H 2 K7« Itk Ofihic] (The Last Voyage of Somebody the
Sailor, 1991), [A b—=1 —% %} £ 9] (On with the Stories, 1996) ; Thomas
Pynchon [ 7 4 > 5 >~ K] (Vineland, 1990), Mason & Dixon (1997) ; Kurt
Vonnegut [A—# A «- F—# X ] (Hocus Pocus, 1990), [# 4 27 12— 7]
(Timequake, 1997) ; William Gaddis A Frolic of His Own (1993, NBA)
5 2 fibf

Don DeLillo [ 7 > % —97— ) K] (Underworld, 1997), [&RF7 41 - 7—F 41
A N] (The Body Artist, 2001), [ AEK1) A ] (Cosmopolis, 2003) ; Paul
Auster [BZkDEFE] (Music of Chance, 1990), The Book of Illusions (2002),
Oracle Night (2003) ; T. Coraghessan Boyle [HliZ %] (East Is East, 1990), A
Friend of Earth (2000)
&5 3 AL

Steve Erickson [X® 7 —F] (Arc dx, 1993), [7 2 +T 7 « Aa—7]
(Amnesiascope, 1996), [BE4Z F AR o T & 72] (The Sea Came in at
Midnight, 1999) ; William T. Vollman [/Ny E—H — )L X, /Ny FH— )L X]
(13 Stories & 13 Epitaphs, 1991), TH:DWiE7/-% ] (Butterfly Stories, 1993),
[+ - 54 7)WVZ] (The Rifles, 1994), The Atlas (1996) ; David Foster Wallace
Infinite Jest (1996) ; Richard Powers [ 45 7 ¢ 7 2.2] (Galatea 2.2,1995), Gain
(1998), The Time of Our Singing (2003)

SELR 2
EYVZALERAMEYZ XL OFHEY
——TIhab Hassan, The Postmodern Turn, p. 91.

Modernism Postmodernism

* Form (conjunctive, closed) * Antiform (disjunctive, open)
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e e, gl (B [y, BaRuM])

% Purpose (H %) *Play (BkiL)

* Design (BIE/ 741 V) % Chance (&%)

% Hierarchy (B¥f@#5) % Anarchy (#EFE5)

* Art object/Finished work * Process/Performance / Happening
(ZEx 5/ e E i) (FOYR/INT =<V RS INT =)

* Creation/ Totalization * Decreation / Deconstruction
(BlliE A= RAL) (B4R hikEEE)

% Synthesis (¥ > 5 —¥, %)  *Antithesis (7 v F 5 —¥ /ETL)

% Presence (i) % Absence (ANFE)

% Centering (ML) * Dispersal (JLHL)

* Genre / Boundary * Text/Intertext
CEMIVE 1Y (FXAN AV F—=FFAL)

* Paradigm (<SCE>ZALRSN) % Syntagm (<SCEE>HEREMIBILR)

* Metaphor (i) * Metonymy (J07)

% Root/Depth (54, 7h) % Rhizome/Surface (V) V'— 24, £&)

* Interpretation /Reading % Against Interpretation/Misreading
(FERR 5t ) (RBR3555t)

% Signified (=741 1) % Signifier (=747 )

% Lisible (Readerly) % Scriptible (Writerly)

* Narrative / Grand Histoire * Anti-narrative / Petite Histoire
(FI774 7/ KELWRE) (T F7T 47/ /NS YRE)

* Master Code * Idiolect (fH ANF5E)

*Type (Hi74) * Mutant (Z5584K)

* Genital / Phallic % Polymorphous/Androgynous
(HEFH#R1Y, FAR) (LM, WEEA )

% Paranoia ({R¥UAENY) % Schizophrenia (k5423 24E 1)

* Origin/Cause * Difference-Différance / Trace
GE2JR/ TR R (FER =751 /)

% Determinacy (PREME) % Indeterminacy (L ABENE)

% Transcendence (i) *Immanence (NTE, 1~ %> R)

1. Hassan OXFIRE % BAUZFER E LTWE TS, £ 212131970481 0 06 U
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PHIEHSND X 1o 72K MiikiEse (poststructuralism), & < IZPHRK
HHRoFERLERE, TITARLTEHELFESE (deconstruct) L 72 Jacques
Derrida @ F2EAVEIEIZ TR F 3, poststructuralism (£, 19504E1% 2> 560
R TOMEEESE (structuralism) 123282 SEF N0 DT,
T %, TOLFEOW Z ICHERZHPRT 2HE 27O M, FEOTRIC
—OOffE & V) B—fK (monad) &2 WIdEHEEiEs 50, SN
WL 2 DL D 5 TIIZ DAL AV ZEHTE 2 nE V) 7y T
(Kurt Godel) DEH (Godel's theorem) 7 & D Hh S L F L7z, Derrida
&, =271 Fa2—)v (écriture), 725 (différance), JEPF (trace), T AR
~  (espacement), fU#fi (supplément), Biff (dissémination) 7 & DO#EE%
BREE L C, PHRRIESROBEMEEIN 222 & 5 L72D Ty 2%, ZOBATTENOEM,
2 F 1) 1% grand narrative ~O{Z111%, Hassan bED533EH) A P TRLTW 5
£ 912, modernism OEMEFOEE L —IHHZ 720D T,
2. Derrida O it & TR

Z® X 9 7% Derrida |2 & % FEOZIN A O BifESEIE, CFER 30 RIS L
TREE G2 L, Holimifl, BEROUERREEO TR, HiE
PEF 2 E A2 L, RARILEE 1L Feminism #LEFIC K E B2 RITL, T/,
New Historicism %, 121 Postcolonialism % =& 724 Z & 1240 3, A
HFER-HIE, F &LL< Derrida fitic, —EDIEKEAY 7 narrative |23 2 3
WA, BlzI3EFE ) &b Y (origin and end), f—1k & &Rt 5 Widaek
1t (unity and totality or “totalization”), ZE#EE 725 [Hilk| & 5 \wix [ ]
(underlying “reason” or “ground”), HC., =ikd bHWix [ AR (selthood,
consciousness, or “human nature”), HFMIOEVEME, EHME, HEM (homoge-
neity, linearity, and continuity of time), %3 & S5 ES (necessary progress),
&y ] [fadn) A Wid [ Ryl (“fate,” “destiny,” or “Providence”), [KJta:
(causality), &4 2£L%dH 5 bHTEK (gradually emerging “meaning”), H#%R
L B9 (representation and truth) & \yo 728FE&ICxF LT, TNH EIZMHEKT

—HEOMEE, 7L X THHRTY, #bh, dftEs Lols] 1ICE s T,
[ A5, M, ASiifse, BARCM:, 4O Ao RV F—o HH»2MEFE
W7aemk] &\vwo 72567 5 31 — (The categories of repetition, of difference, of
discontinuity, of openness, and of the free and contradictory struggle of human en-
ergies) ——ZNHD—D—DFIENETNDHROP.LERLZEINS, 2F D,
TEMAERDPMEND L) 2 L2 FRT 5D TTHT B&, 7FAL
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2 L TwhH @ % double reading % kA F L 72, Feminism #L5E 12 textualism
H? Derrida DS D % BUGI T HIZH W72 D12, & 512 Foucault
ZMAT, TERD S ORI OMBEFEOBIESEZ A A, 72 New Historicism
1%, Roland Barthes %° Derrida O text, intertextuality O#t &% T30 12, JiE
SHRCIE R text iU MEE HiF L 723 DT,

3. 604E1CIC, WbIXH 1 #/8 D postmodern /N K ASHI U721, Derrida 1
FRMOENTWERLATLA, LT, LB postmodern & W) SV b4
R ENL720T, Zhbg 1 o postmodernist 7-H 1%, 79 v 7 - 21—
E1) Z b (black humorist), H»5WiX, 77 =2 A+ (fabulist) &IFIEH,
B EYRAY /Nl 2 B W2 AICIE A % 7 4 72 3 = A b (metafictionist) &
MAEIE L7z $72, ZREVEDEME D T & % postmodern [/~ g% 2 < |2
We b LB 21, FELTT A4 2% 14 (Albert Einstein)
DOMxIVERES (Einstein’s theory of relativity) & /N4 £ >~ )L~ (Werner Karl
Heisenberg) D AMEENEE B (Heisenberg’s uncertainty principle) T - 72 &
EZbNTT,

% L T postmodern /NHF D4 2 #:A% & 11X 472 Don DelLillo (1936- ),
Tom Robbins (1936- ) 7% & & TI9804EfLIE 1% B &, 1950410 LR
F N 3 AL D postmodern /NFLK & b\ ) NEMERE, DO F D) IHHERE T,
FTLERZFDOMD AT+ 7% LT =717~ (signifiant/signifier) A3ELEE
L, 32977 (simulacra) &332l —3 3> (simulation) & 251082
% postmodern PRI OHCTHEFENE S, Derrida 12 & 2 BMEEOTALE ST 72
LT, Derrida DO LT G % 4 A S h OO BENH W (& A
7 L, Advam, BERTELEE) M TRWET, H2WIEMEL L9
LLTWwA 22/ 25, Wiliam T. Vollman (1959- ), David Foster Wallace
(1962- ), Richard Powers (1957- ) &\Wo Z/EZRENEL L CE 9,

1, 82, H3M(LE 0o B8O T postmodern O 7 A ) HVEFRE I E
L TwA®DlE, modernism & postmodernism & DEWIZOWTHRR2 & X (2
2%1F 72 postmodernism DFEFFH TT o ZN 5 OFEE# % ST ICE WFELN
&, postmodern @7 A 1) 1 /NGAS realism /g, modernism O/NFIZ LT,
ZONEBLVOFEIBNT, BREEHET2E3EOLMERSEELBL LV
I ENHETELTL &9 BT AHIZ, postmodern D7 A1) H/NEIL, T
F A kO pastiche {b25ied, 77 v 5 P —, #EE, SF, BN, B/
LEDKRNHOY v VB L7 8R00 - SRR - BRI oOALER,
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FNSORMPRFEOIW R, WHIH D720, WO LR 21
PIZB SETZ), A, HLiE, GEROMDAR, §AKTF 747
BHADTREMAASZET, SiEORTUSCT17varo74 v a oM
TEIRMICERHB S EZD, 20oMb AL 5OFENHRLND, MTHH Y AR
MELV)ZETT, ZNICLTH, INLOLEEH STV 52 WITD720
DEFELFFEETL £ 9 2%

D EIC LT, Brian McHale %% Postmodernist Fiction (1987) @i mod-
ernism & postmodernism & @B O KRG R AHEIZDOWTIHERT WS FHEITE
HIZME L £, %% Roman Jakobson @ “The Dominant” & \»7) BE& %D ,
modernism @ Dominant (¥ F2#:4 (epistemology) T& V), postmodernism @
F I3 s (ontology) THH ERRTWSLDTT, ffld, modernism &
postmodernism D FEARM e AHEE Z D X 9 123 2, postmodern /NEEL O FEEL &
X, HWw bz FEERRDC - REFFOME, SHEICE2HEmE LTo
NEERREORE, PN E L TOBEOBL R &S FEE125, Al
REFEMINALE (AHED) 12HESE L, Dick Higgins D FHE 2 ) 1L,
post-cognitive 12, [Z AL EDMFE D, ZOWMROF TR SNLRELRD
»o ROAEKD ) LD EDAKRBZNELT) O] ML L, HHW
&, 3077 F A FARICOWTOF RN 2T %2, ThiFhUE, T
F A PDEGET LTI OV TOFTERI T 2479 ] TEEEFoTw
BDTY, BIAHLLERDOIA, grand narrative DI, HEFBLFHIC
45 ARMBEOIEG L L b IC, D> DR D/8T ¥ A Ll
modernism 7* 5 postmodernism DL & FHEE S 2 LAY R AHE R O T,
E9 % &, postmodern BRI & 13 REFGRAIIZ T 2 <, FIEmMICBIFEZE
BT A2 L 2ERENTVBRINZEVI ZEHDTT,

AR EICHESR SN2 7 F A b &1, modernism [ 7 readerly 7 7
FAMTIRZL, writerly 7 F A PELE W) ZEIEDET, @EICE ST
ERY MO OPETIIRVWTFANZEVW) T ETT, LW DI, HFEmN
WCARZEICHEE SN2 7 F A MI2id, MUk, master narrative 3fFEET, P
% D1 context-specific 7 local narratives 7217 C, "0 b FFEE$, marginality
L2705 T, &512, postmodernism Tl origin % causality & Vo723
DTFLHBEINTLIVET, WEBW, FF 2 MIWHIL (fragmentation)
L, WHROWiHE (disruption), 4L (dislocation) Z#5|&#EIF I &2k &
F o causality DEE &V ) SHED 51 plot 5 story ~NDOBAT L) T LA
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BENTTH, COSEFERTLEIAFIZFOREICE T ST, narrative
BIHFE Y LD D ZFOHW 212 coherence DIFFER £ikT 5, D F V) narra-
tive 1& ideological nature ##i> & L C, narrative Db D& HEMICIRZ, #
NZBEH LI ETEELEIATTVRoTNBIEETT, BTFTFAMIALR
Ay x w7l TXANOMBIX, COTREERDLE, B bHERN A
LB RY ET,

postmodern @ 7 A 1) #/NGE & it 23, BACEBPLHMAREOHER IO
WTOHBEERSND LW HIEHAD Y, F72, ZL2ICTFAFZDHD
DtADILL, BROWERTREL LAV LINPBMNTTA, Ll
postmodern /N2 1, THED LT, F7—<RBEFBOA T EICHL
T, realism % modernism OFEMIZIZ RS S N WSOk D5 [, 7
FHRERLEENCEREOFRR L W) REZMODBH ) £3, Fofkaid,
T T UADAT 4 TSR Guy Debord 275 ) & 2 A D “the society of the
spectacle” DHFIIHT 2 & # 4 7% < X, Marshall McLuhan 25 > T\ 5
I, FLERRLETEXATATOAL T =2 arilioT, ez
BIASHIEE L, 8] 2% kX H DR WEY A 7k (aseamless “mosaic” of ex-
perience) &AL, FESE D “dehistoricizing” 2SF ¢ F 4T AR 2 A
THEETVEZDIFTTY, £)VoZRUTIREIPNTVREIHEAICE ST,
postmodern /Nl zFdr &\ ) T L 1E, HODFEFEICODWT, L THFICS
WT, RSP S TS <, RN E 2 B THREm I IZ vy, fibfte
W) TFAMNOHRTHSHED T ¥ A M =—F 2 YIZHER (shaping) L T
W ZERRTERLDTT,

MOHOKOHK
ZHEEH 3
55 M SR 0 SUFERE O B 1)

A EFR (WEg R BEF (19404 ~ 196041 LH)
Northrop Frye/Richard Chase/Francis Fergusson/Leslie Fiedler /Daniel Hoffman/
Stanley Edgar Hyman/Northrop Frye (Anatomy of Criticism 1957)/ William Troy/
Maude Bodkin

~ V7 ABFEMEE (in 1930, reborn in 1960s)

Terry Eagleton/Fredric Jameson
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LT IAEF (1950s~1960s) ~FlTam (1970s~)
R. Barthes/T. Todorov/]. Genette
RA DG TR
B4 EE Deconstruction  (19704F4% R 2= ~ 804FAL 2 13)
Harold Bloom/Paul de Man/Geoffrey Hartman/J. Hillis Miller; Shoshana Felman/
Barbara Johnson/Jeffrey Mehlman /Gayatori Chakravorty Spivak
7z I = A MIEFE (the end of 1960s~1990s)
[Julia Kristeva, androtext— gynotexts 704 1% 2f-tH 2> & ] —Gay and Lesbian
Criticism (1990s) —Queer Theory (1990s)
FESE S (19801)~)
S. Greenblatt

Postcolonialism (late 1980s~)



