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[T]here are but two strong conquerors of the forgetfulness of men,
Poetry and Architecture; and the latter in some sort includes the for-

mer, and is mightier in its reality: John Ruskin

... [Jackson] said to Yeats at a vorticist picture show:
“You also of the brotherhood ?” Ezra Pound (Canto 80)

i U & IZ

BEEE LRI MBI BV TRA 2T TR Y —FRWES S, F
e BMEPENETNORA LT FITEINTnDE Z L2 ks
i, FNRAEELRZIETE RV, YVar . IAF 0, [TRTOEHEIL,
ANEOREMEEST 22 L2 HNE LTV 30T, HICHRIZIOZ L
ZHIIZLTw DTz ] (TBFEOLRE]) L7z, HE L) B
FKEIE, FLL TRy EROBEXCLEDEMICHWONTE2bDTH
bo ZOFETIX, 4 =4 (William Butler Yeats, 1865-1939) OfE5T,
HEL VW) REPED LI ITHWOENTE LT ELET L, Wi =4
E7 7 7 TUHHRO TETHE o 7275, BN %2 L RNER LRI E,
FRIZ1920E A LR LIS B L) R0 7 o+ — 7 4 & X 2 58#) (Vorticism) 7 &
EHLETHEY XA LTAISRVEL A FE 7, REOPIEE LT, 1 =
AVHT 77 TIVEIR (B PIROBE) L EY =X LDEDA X — T &5
DHTED LI IZHELITY GV EDIT 200 b ) HIZonT, hoBE
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DTHEANLERTLLDTHL, LHEL, TOXIBHEALL A ID
WERH LD DB RV,

A FTIIBOMHE L ZOWBBRRICIOVTIE, L 37" 12X bmEND
D, EY=AMLOMEETIEIN. 754, A. 779 N =R EOFHmEDND
bo WHDFLIIOVTIE, RFROHFTHRIRT 5 LIC L7z, F/, HEE
B (Bff) 7272 AMoT7Fay—I1onwC, 757 (Ellen Eve
Frank) @ [ L] 55, <A & — (Walter Pater, 1839-94) 7 &
L BDERmERA TN D

WAL T D4 DDFEP S Lhe [FF XL LA 24| TId20ih
WD Y KRy 4 —F 4 A b - Zv—7 (&R) L OBEFR»S [
DFER] TIELHA = A VAN A A= DIZonT [T A7
TATA] TIE, BLw) HIREELRWIIHIES 5, [ =X 208 T
X, A2 AVDEA A=V REDL ) IZEL L2, REZOWTE@ LS,

EAZXLEATTY

[3%] (The Tower, 19284F) &, [WEMsE: & ZDMDFE] (The Winding
Stair and OtherPoems) L & b1, £ = AV OBRMERETL2HETH 5,
FoOHIzE, EHOFOITAH, “Sailing to Byzantium”, “Nineteen Hundred
and Nineteen”, “Meditation in Time of Cvil War” 7z 208 % 4% L CTHL &
N7ze FMMARDOERKIZIZTL — T (T. Sturge Moore, 1870-1944) 12X %
WD) —=EDTHAL W bo A 24 YHEDEMRDTHA ¥ 2P IKEL
7oL ZOEMBT, [ZOEPEMERLLLDOTIE R, #PRTLERD
ANEOY Y RNIZEG Db DIZLTHRLW] &, #FERZ TV,

A A VIFHARKFAZRL, [H] CTBWTHEDORAY A VEERSE
TV 2y, ZO—FHT, TANMT ¥ RIEHHARED S E v 2Bt
DBEEMZ L) E LTV, AFVZX - TANT Y FEMHHETZO YK
IR EBBIRDH L BRER 2 EGH LA KRB LZHNTY H o7z,
12UEDEFLEHNE, 70 » 2, 74NV T v FaehicmRgs
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DIED o120 WHFBZEEEALA 75 Y FhS, ZORIOEHGIZT
ANVT Y FIR>TWh, TOATEZIE, MENEAH & LaroTNy
>~ F (Ezra Pound, 1885-1972) *%°x.') % v I (Thomas Sterns Eliot, 1885-
1965) % L LxBTH L, ZOFFEE, BT E CoHEEE
FHESET 2 %0 C, COEOWDER L7:H% - BUAHRAL2 S AR S
b Do, By T EG, BoRERREKEF ) ETH R, TAVT Y

R TR — VB OBEIAE ) LD FE, TRESFKEOBIAHA Y » X
BHOERICENTLAMEL o7z, BRELRL, To/ua - TA4Y)valk
LCOA = A HRGW RS T — Vs L — T 5 IR - 72

Sz & 2w,

T, LB S HIRIZR 7 AV 5 ¥ NS E X 212, FekoEER
LAV EBR RO IR TH o720 £DOHFDO—NIZNT 2 FHVD
HADORMVANF=VELL, BHERZATHR L2253 4EN—T1
(Thomas Hardy, 1840-1928) Offifrikx b > TA ¥ 7T ¥ FIZR o THRID
(L1908FED Z & Th o7z, WANE L 72D, FFCBWT [Fr7oa—ay
INERA Y b= OT A) DOMFE] #FEHREEL0THo72, ZOHA =
AV Y FYOERLZERREM) GEVICR ol X7 ¥ Fid, [BUF
TAREOFAN] LFFliT 21384 oA VICER TV b H Y, 19134
PH19164FEFTOLEXH LidM =4 Y OM#EL L TH Y 7 2D Stone
Cottage' TEHIZMBIT T, £ A VUDINNY » Rl U TCHADREREZE M- 72
DIE, ZOWHEHRDZETH Y, FENIH 7281 % G L —EO/Em % &
B L7200 XY Y FIEZOBOZ L 2RKD L D IZHRRT WA,

The Kakemono grows in flat land out of mist
sun rises lop-sided over the mountain
so that I recalled the noise of chimney
as it were the wind in the chimney

but was in reality Uncle William
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downstairs composing

that had made a great Peeeeacock .... (Canto 83/533-4)

“Kakemono” &1 [#&&W | 02 LT, ZOWDOREEZHV-bDTH 5,
N Y R ZRETA YA MFIEER T =/ O OB R EHL TV L
1205 34TH), BT TRA = A VP RREGHFCTREMHLT 7~ b
(Wilfrid Scawen Blunt, 1860-1922) EfgD/EEAD 72D ICHEfi% L T 5 kR
FERBRRTV 5" TAR20F OEMAED DL ED DD, 424V IET TS
O ENTZFHEANTH o720 TR, EHITREEF, TANVT ¥ FTIE
FRHEPERE OS2 ST TWRIICH o 7225, 4 =4 VIidE 5 THEE
DEIBRIBEED, TALT Y FIZWBBERHIAD LI ITRR S LT,

19204E XA, 787 > Wi T 5-7 | (Cantos 5-7) ZFI4TL, 1929
FAZBIAN) ) —HEEFFRT 0D, T2, TTITMEICAS F) AEYEA
Twer )4y MORREEZIFAT [Feih] 21922 ICHRL7c 1 =1 Vi
WD Z LD s, WSS, v s v L - VA A (Percy Wyndham
Lewis, 1882-1957), M%7~V - T—F 1 =73 = A% (Henri
Gaudier-Brzeska, 1891-1915), /A % A » (Jacob Epstein, 1880-1959) 7
EDYTx—F4 Y AN - FU—=TENRT Y FEEUTHEREMAL, D&
DAL, FRE L THAFORBERILSED 2 LIl o7z,

Az AYDPHRKFALZRLESY A PEBPFLRERALZ LTV, Y
YR, PEERL CHEBRER L EZE L TWebIiF Tld kv, 525, BS “my
history of the world” & %11 F7: [FKIES3] DL TA 24V EH,->TWw5b
EZAWHDLD, ZANORENGEFREBAEREORM2 L Twic, &
BoLZn, 2RUE, ®BRIFEICE o Tiifazzy) ) —¥% “Ballyphallus” &
BRSO IPWERHTE - TWALIEDLLBELELNS,

Le Paradis n’est pas artificial

and Uncle William dawdling around Notre Dame
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in search of Whatever
paused to admire the symbol

with Notre Dame standing inside it. (Canto 83/528)

147HIER— FL —)V (Charles Baudelaire, 1821-67) @ [ AL D K[E]
(1860) #HWTA =AY ZEH L TWbH, /872 FIZZOED A = {712
TIGVADYVERY)AMNOLEEBERTHLI RS, [/ — MU - ¥ LERE
ORIzt A AV ERIL TS, COTL—XxEbRY,
7Y FIIRURE S £ ) ARG T 20, S0 3 SEOBMEICA =4
VeI BB L TCWIETR57259,

P2HS, R TA A YDAY A )i, “The Second Coming” (1919) %
RARTHBELLBDDL, Y2 AVYA - TA—VRIRFT—F 4 f—F
DRI 2 B & HI2, BRI OBRIZEMOBESE ) &2, K LTE
MW R LD E L b, LL, XYY FIMFOFLH T Lho
Tegnh, £ 24 VOPFE T —ICLIFHIIOWTOFRIER LN,

A 24PN ) =IHEDLEbNI IV NOHEZHATLDOIEZD
HOZETHhHbH, AR, ZOBERIMO T~ ER4EHED D, FHE
GHERNT 2ERTH b, TALEITRCELEZFEO—FHT, HEIL T
% A~ (Jacob Epstein, 1880-1959) @ [T v 7 - F1)v] (1913-15), 77
>~ 7 — 3 (Constantin Bruncusi, 1876-1956) ORIy + —F 4 ¥ X 4
RS L B E Y = A LAALITH RN BIL & 72 TRE EBEIE L 13
FDOARA=TVDET, T fHUODPREIAHEDPHD, TNWZ, ﬁ@@
MHTOY Y EHROBEEEY AL EFYSVHFEML T Ta ke xid
KREBRDOSH D L ZAHTHDH, ZOEDA =4V DOIERICIE, P2 TOLIE
T AT AN EER ST TFE NDLRDPPEIER L 5N b, 2, (=
AV OFEREERYT (28] (1925) Lo THEMITLNTWVE



JoKEFRm  No 26

B O B K

A=A VH, PIFFEE AL L 16t O EE 2 YIS L TLIES K OMED
FERELAEZERRCHONT WS, TO@REZFHEL CBRTHBL L, K
INTAEIMEDNITR Y FTEDREEZBALBET 2 L, BIFREHNEOET
E LT BIRICNZY, PHEOFEY a YKL LB, AOROHOLIC
RO LD R ER AL,

I, THE poet William Yeats,

With old mill boards and sea-green slates,
And smithy work from the Gort forge,
Restored this tower for my wife George;

(“To be Carved on a Stone at Thoor Ballylee”)

B ICITAE ) OBIERE S ) AT Hh o0 VE2RHT L0 L LTHK
HMFEOEAICOFIH SN, 252D 0BT/ Vv Y RFRIFEAN—T K
DHRIRY DO DBIEL L TEMIE > 72 HEDO VD EDThH oo T—HT 1
W (Sir William Gorgaty) OFTAM & % - 7255, %12 [BHHIEEE 4]
(Congressed Districts Board) 2L, AALIC & o THEHICHGE S N7z
bDThHb, 1 = VOFFL G-k (WIZAMLEEZL), BRS Z2iFn
&, AVODBRIFHERT, LSTEERMROFEIHKTH72, 1 24 VI
MOBFEIREZ B SREEHALIZDITTHEHY, ZOEKITEZICH -
7DD e WHAHDENDA A=V EE L7012, BT XD 505
ZOWTEVWTWELEZAZHE->ThbL, T3, Bl (John Butler Yeats)
IS CHHTH S,

I came here to take over my Tower, Ballylee Castle. I shall make it

habitable at no great expense and store there so many of my
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possessions that I shall be able to have less rooms in London. The
Castle will be an economy, counting the capital I spend so much a year,

and it is certainly a beautiful place. (191745 H17H)

CITE, BHAEPTTICEEICE LB T AL, Fhu s
K> @7 78— (Woburn Buildings) Ofifa Z ZITREE L TBE&WwI &,
WEOEHEZ: O T HAFIC A > TnD 2 L% Ex i _TWwb, T
LT, BEET 2 HIHEATYY 3 VIZET- 2T (“landed property”)
AT HDE ENEFE %o T D,
Kix, BISELRHICE WY 24 7 A7 (Olivia Shakespeare) (Z%4
, BT AEFOUBE ZFOBEMY 1TV TEXE->TWVD, ZTITBY
5 [HEEFK] L1, William A. Scott L W) TA VT ¥ FOANTH - 72
BAFHOBLE D DB E DT, B EBET2/NREBHT L L, 191981 «
AV RFEFE WAL T

The castle is to be handed over to me tomorrow. The architect has
been down and I know what I am going to do. The little cottage is to
be repaired and extended so as to put in a quite comfortable and mod-
ern part-kitchen, bathroom, sitting room,three bedrooms. ... This will
give me a little garden shut in by these and by the river. The cottage
will cost I believe 200. The old outhouses to supply the stonework. My
idea is to keep the contrast between the medieval castle and the peas-
ant’s cottage. As I shall have the necessities in the cottage I can devote
the castle to a couple of great rooms and for very little money.

(191745 A15H)

/2, ZORT, BMEOBRREBOMIELERRTVWEEZADH L, [H
RO & EmRED a2 b A M| (“the contrast between the medieval castle
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and the peasant’s cottage™) & \»9 FRIHIZIX, [T v 7@k ] %8
EHLTB—HT, A A VHGIN) ) —FINEELRPIL LTV v J
EEERL T ENDhDL, 20, [Ty A% o7 ) TV
BRI E o LA DOILRO T, 3] LixEHY [E] IEREHEZ RO
IHICEEE-o TN D,

I was going to say that I am writing from my Galway Tower, which
I call Thoor which means Tower, to avoid the word castle which has as-

sociations with modern gothic. (19224£6 H 7 H)

MU &2, BBREEAE LTSNS T —H - 2 F X (Arthur Symons)
FEOFMIZH N 1) =IOV TR LTV 5

I wonder if you remember Ballylee Castle where I live. I call it
Thoor Ballylee (Ballylee Tower) to escape associations with modern
gothic & deer-parks. I have been here many months in perfect quiet
except for the blowing up of my old bridge a week ago by some very po-
lite republicans. However I go to Dublin in some three weeks. We
have a house there 82 Merrion Square. There it is less quiet I fear.

(To Arthur Symons, 27 August [1922] Accession Number: 4164)

FRTEOEMIITEEHICD, N —dE ) LTy R A
BHDLDT, TNEMT LD [N ) =] LIFROLEEENTND, D
0, ZolZBYORENE HHREG 2505 ITI-bDEEZ LN
bo B, —HEBEHMOBOBHEEEDNH 722 L EARITIE, HRES IR
NBYT) NHRDE, N = r AL PRETH o7z, LERTWD,
INLOFEMEALE [HHEOWERRLEDOIT Y FTAM] Lwv) RIUL,
[Ty 7 BROEE| 28T L) T2 KT, A=A YHGHPN) ) —
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PANESEL DS o2 iR ST Tn5E, 2F ) TT v 7 L ER
THIENY D, ZOBRIEERIPEOEERICHR 72D TIIRWIES ) D
IN—=T =7 - L—T1%Y a— (Georgie Hyde-Lees, 1892-1968) S
DBRZT, A=A YDHEITE T SNZHHIZOWTRD L) 15iRR7z, N
V) =2 R L THNnbI, BEREEZo//MNE, BRI fFiF 5
HWREE Y, 7T —FIROBE, RVIRIERER, B0 H 5T+ — v b RIE
(BRI, B, ZL TR P HET L0 CHE72RIR
HE——Z)L2bDWHEEEZ DT OTE LN LBRRTWVE, L—
TOREPSL S, TV VHRERA A=V %A o4 VI3 ) —EIZEA,
FNERUFATZEEZOND,
LELBEYOTFO Y =L, Ty 7T AMLTY # VR—)V
(Horace Walpole, 1717-1797) VIR0 Lo T& /72, HTH, Va3
>~ + 9 A% > (John Ruskin, 1819-1900) o [tk (The Seven Lamps
of Architecture), T =4 A 7 DAi] (The Stones of Venice) & T v 71
BLEDPEIZBWTRFICERE TH L, IO DML, 18494 TRIEMHE S
D2EFMD I ETHoTo ZOERIFMIZE, 7y I AT v Y 7R ER
MO FIFAR IS VX912, gy FUHRZT TR L, TR E» S
bRMBEBSHEE N, —HICZOHIIE00HT AL b b Twb,
COERDERERYTAIREFRRZL L LT, BEX2R=EZEDELHE
SN HER SNGEEEWATZ, TR, k7L — LT TARLHALIZLD
T, 2RSSV A OKEE) LIRS, ZOEHTYOREDH
MEABITHESRGOERIE, T2y JEE) ANV ERHERLEC LT
Who TAFLIITY y 7 BEIIIFEEN 2 NHAEMPEB S TWD L5
lid2—hHT, KEED L) EWICIIHBMHEBELORBEIRIT TS L
Zx, WHHTHY, FIZ, ST T AOMHIIHREN L o7 TAF Y
CHEL L) BREZTE LAY, HEAMFErER LY~
(Augustus Welby Northmore Pugin, 1812-52) T& - 7=,

FAXOFEIX [FitEzR | (Medievalism) & XN 5 Y ERAT L 722
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BEAOVDEOTH Y, BELEEFERITTTINE THo72s TAF D
L) EIAHRDLFELLATHL, HIZEERZ [Lo0E] L) mrbd
SHL77S, —BLTWA20RREELBMEDLZHTH L, ZOHT [FIE
D] L) EPSBEXRTWLENH DL, AT [HER LIGEEROR
BAMOELZLETEL] L, TABOSHICHZ2ZEHNTEL20
X, 27T oL kv, Fiud (58] & [HE] Tho, &IV LS DH
FrERER, EETLHEV)HICBOTINESRTHL, BEONAZDH
PEAPED TW2 b OPEBICHIEL TnD L) 2 i, Bfto AMicE -
TEF/THL] LBRTVDE 20X BEFEERT 20 HKG I
b\, FNE, WML, BRATH S LR Tn5,
77 7 TVEIROMEMIZA DL LIS, 7427 MY TEOTHEREEE OH v
ROBE LN L, BEIWEEZES HiEEe PP RIEs7F Y LA D
% L7z, 25 v K (Peter Conrad) 1245 &, BEnTFay—
FEHOT7FEY =LA L HLVEERLOTHY, 19T L L, B
WFZEREMIZ e 5 2 L2 X o TENER T FED L ) 10k o7z [ UESHEM
DOPIERIZBEIEZH Y, BWATT 1V a v EEGOMFICF &b 52 LicD
T, ST BE S & A RAVILE & v ) I EREN SRS T, &
F Ty TORMMES EFGIZOT " oo A F - TV F BEOEHNE—
H—=TAN, T+ —)b b —IF, BEOFHNERIPIFEHTH -7,

A2 AYONY Y =3 GFENY Y =) 120 LD hIELLEMTE
ZWbOD, NHMEE THORELHFEd o Twic, 7Ly —id, &
rOBEY EXFIL, HIE THHE »LRESDH LD TR, NET
HIANVF—HERPHWZDOTH Y, MEFOEB RS B & D3 Z4# I
oTWwa] OTHY, HiEHE, [AHMOHLLB 72V ESDOEE)] Tdh
B ERRTVE? 7+ AT —1CENE, £ 24 YDFTDETI LDIEIIE
Ao TW/zDldk, ¥HERE: (winding stair) & AVEE EEBICHLY f1F &7z
H—TA )V (gargoyle) 7 EOHfHTH Y, FFIEIEREIIOWT, £ o4
VI L L CFHTERL TS LML SO DEMIzTY v s
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HERAEDOSDTH 5,

A winding stair, a chamber arched with stone,
A grey stone fireplace with an open hearth,

A candle and written page.

Il Penseroso’s Platonist toiled on

In some like chamber, shadowing forth

How the daemonic rage

Imagined everything.

(“Meditations in Time of Civil War”)

N =R, REOBELE —o T OoMARERT [HLBORLEORLE] (12
BHIEIlEoT, RIEORLEEHMEICENLIbDEL>T VD, 728
W, =B Z R SELRR L V) LT TIE AL, bo LR CEER
GIRTETIE, FICBITA25HE LTOREDRTHIDICR>TWD, flz
E, AREE TR N ) =B OBERE DA X — V%, BodL Ry v
ANV [IPxA4T7—] (Gyre) ICELRBbDE% b, UXVIRTIETLA 2D
Wl Jeob’s Ladder, = L CZDEDA XY ATIET 4 V5L - VA AREN
BTz =74 DA MEE L SR O VRGBGE NP ET AL LT
ERAZEEARICLIZDOTH S,

424V DRIROFFBIITANT v Fea—ay e nw) o0 00
MHTHREEL, 7TANVT Y FOMIBIICRELZSDTHoTH, TANVT ¥
NEZBEN D L B PORBMEREHOL ) IR b, T2A - F/ay
(Denis Donoghue) 12 &4, “Easter, 1916” IZ&EETAET—RX, 3 /1) —
HEDEHIZ, TANT Y FOLATHEHT L2 ANWHTH- TS, REKAY
BELTHEBNGEREFoTWVD M ZRERUEI ENY ) = L)
FKRIZOWTL R ADITTH b,
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BREETAToT4T4"

BEIRDAEAIETRBGINE, L)V DIAF) AT VRIKFEDLDTH S,
BONDOEIEZITLE, T4 )T L= —A (William Wordsworth)
D [FA4 05— MEEED PR~ A VICTiKkAT ] (“Lines Composed A
Few Miles above Tintern Abbey”, On Revisiting the Banks of the Wye during a
Tour, July 13, 1798) IBWTHBEE EEE TR EAM LI, (T—X
7 — ZADEEIITEROBIE IR NbDD) ORI, BEIEL Ro7:
bt 2 OBFFOARZEMNMIL TREDOAFICHZIIT S D E L -
TWwb, 72, Y= —0 [FERIZHFEZH] TOHBRIESL T, 612
NATyOBIFE [~y 7Ly Rl icu—<oBiErs#tbi s, 74 NIELO
Y27FxLA7 -7 —%FW w4074 FILE L (William Gilpin,
1724-1804) &, [N, T2 v o707 —F, WLBEROBEREIZ
(ceeeee ) EM O S BELEE, BIRERHICI > TREIINTBY, H
ROVEMEIZE AL ECHWEHESNAIZEY 5 ] Ll~7z,

TIAY - NAT L, [ALREOME] ICHT 2 HET, Mok
Hx, XE)T7, Vavriay, 7ratr—TALw) =ZRRHTTH
FLTwh, T—AT =20 [FLE] 2L > TOED L) IZHBRTWV 5,
AENT LR [EHORE], A€) 7ML TREOEMZ B LR
rEEOT )ALV sy a y ERUCEBUENP AL D TH L, £ L TRED
BRICT 4% — 2 A (anamnesis) 234U, ZiUIHEME, S L 5EHREDS
) D7ZE v Jab v a VITIENENE, FNEME, BIROREESEDE
I WDOEHETEDLE, OV EROMRIIT VUL Y N REEN
HhHEV), TNRIFEOHELZADTREBETH L LRI, TOHEETFE
TODHALWET I LITE RV, TN, ZoOHBEETNE, TFo4r—

IZkoTh7endhsd, Ll

AF)A - O VROBEIJERICRE B RITLEDE, €94 —D

(Giovanni Battista Piranesi 1720-78) %3¢ ZFALENH 5, fid 18
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A7) TOMERE LT, Mgk s@ge i@l [m—~oRE] &L,
BEEx TR LT 5 —EOMME & 5% LTz, ¥T7 43—V OREITHT 5
LG, B —~OEOBEL TR, A OEEI ST L7250, §hm
Lo TZOMFE L FMICGERICED LD L LT EIChE S, HICE 5T,
FRIRIZH 2 2 BEDOFRLEEE V) B TEARL, [VaLvryary] 2F)
BEWEZ Db DWW 2 HF D EBM LIEELIF ORI TIDTH o720 T4b
L, BEIRE L, TAETAREE LI, BRI NARIERSEL DT
Hotze BIROAT HinlE L, BEOHRRCEBTIEIL L, TRz
LZHEDLEICEDE RO RFL AR S, BHRE 525508 LTH
fRENRIEE S v, ZRH, FRBIRZOHVTEOAL, 2L THSDHE
FTAEEAREROT ATV T4 74 EREWITHEAG > TNRDHL"

LIAT, A AYDON) ) —ERLEEE, NAYYOFHEBEAT 5
LEIBRDBIEL D KTHER, REOTAT T 47128 RT DL
LT, EELGEREFo TV, itoT, REE LTOKETHL, [T
O] FoO—fEE, KOL) LHEIHMLTHE L, [ZOHHEBT AV
5V FOWEE L w ) IZHNb7zo> TWAHEN) ) —% FlkfldEins, 2
213, BREZOLFEOMELHEOEE AN ) =D, £ L TREmOME
LANGE, FREVTZHEOEGKINE, £ L TNSRELERERIEAAIC
BOEEHEET VAN AOERDD L |, T2, BOTNY ) —HITHEAL
LIRZbN5, [§Er B Il o0 - Bl CIREER B A B @ (L] 21
WEDPRDLD A 2 A VIIHATZ, TNOHEZDOBEENE T ALETH - T,
0v y EROZBEZMETZIDEFTRL L),

Before that ruin came, for centuries,

Rough men-at-arms, cross-gartered to the knees
Or shod in iron, climbed the narrow stairs,

And certain men-at-arms there were

Whose images, in the Great Memory stored,
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Come with loud cry and panting breast
To break upon a sleeper’s rest

While their great wooden dice beat on the board. (‘The Tower’)

INBLDOAY I 2o0 [FifEl &) HfENH S, O E2I3 Eito
[k 581 ] (Great Memory) T ), b9 —2FMMAD [ ]
(memories) TH b, ZDZOD—HILT LT L L TN ) —HEDEEH
Hoteo A AV [ROUZLEE] 1ZOWT, [bvbhOREIZD LD
DRV ZREO—HTH S| (“Magic”, 1901) L E-Twa LI, Z0
Bid TR zitlE] EMAORElRMLT 25T Chd o7z, ThL,
Sz z L, [RIEWEE] Lb522b0TH5, Yrvr - - T7
ELF IR NA BT L6105 EY [RIEWRCRE] LB L THY,
FRTRHE 2 B £ XA LTV 0" BT OB PE IR R B A4 & 723
BTl AHRTHY, 7 MEBEORS 219K T A VT ¥ FTH,
o [REWGE] SREESHOEE LN L kofze VXYV s -V TTD
KBNE, 74T > FGE, BRI S 725, BRORMOLER &2 &0,
T VALER AR 2 72U DT AV T v FHEICETETA20DE %59,
FD L) HhREORED—HE LT, 7% Y — (Anthony Raftery, 1784-
1835) 1B AL H 5, HITBEICELELLCEHOFATH-2LF
bbb,

Strange, but the man who made the song was blind;

Yet, now I have considered it, I find

That nothing strange; the tragedy began

With Homer that was a blind man, (“The Tower”)

[EEDXANL yOHZH L SE7] (“Dust Hath Closed Helen’s Eye”) T4 =
AVDEBLTVBE LI, AT 75 —OF 2Bz, Nix
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LBLEXANVIEEEST L ZHIFEATVWEELDLLE o7, ZDOEL
ETANT Y FIREDFHFANT 7)) = RELVIRAT ) — - N[ Y AD T L
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And I myself created Hanrahan

And drove him drunk or sober through the dawn
From somewhere in the neighbouring cottages.
Caught by an old man’s juggleries

He stumbled, tumbled, fumbled to and fro

And had but broken knees for hire

And horrible splendour of desire;

I thought it all out twenty years ago: (“The Tower”)
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BLESSED be this place,

More blessed still this tower;
A bloody, arrogant power
Rose out of the race

Uttering, mastering it,

Rose like these walls from these
Storm-beaten cottages—

In mockery I have set

A powerful emblem up,

And sing it rhyme upon rhyme
In mockery of a time

Half dead at the top. (“Blood and the Moon,” The Winding Stair)
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I declare this tower is my symbol; I declare

This winding, gyring, spiring treadmill of a stair my ancestral stair;

That Goldsmith and the Dean, Berkeley and Burke have travelled there.
(“Blood and the Moon”)
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Turning and turning in the widening gyre

The falcon cannot hear the falconer;

Things fall apart; the centre cannot hold;

Mere anarchy is loosed upon the world,

The blood-dimmed tide is loosed, and everywhere

The ceremony of innocence is drowned; (“The Second Coming”)
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Is every modern nation like the tower,

Half dead at the top? No matter what I said,

For wisdom is the property of the dead,

A something incompatible with life; and power,

Like everything that has the stain of blood,

A property of the living; (“Blood and the Moon”)
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And send imagination forth

Under the day’s declining beam, and call
Images and memories

From ruin or from ancient trees,

For I would ask a question of them all. (“The Tower”)
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As one that would draw through the node of things.
Back-sweeping to the vortex of the cone

I was an atom on creation’s throne . ... (“Plotinus”)
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but old William was right in contending
that the crumbling of a fine house
profits no one
(Celtic or otherwise)

nor under Gesell would it happen

As Mabel’s red head was a fine sight
worthy his minstrelsy
a tongue to the sea-cliffs or “Sligo in Heaven”

(The Cantos of Ezra Pound, 507)
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Tower of Memories:
W. B. Yeats and Thoor Ballylee

Kusaka, Ryuhei

Various analogies can be drawn between architecture and literature. Thus,
it is only natural if we assume that the spirit of a given age would be reflected
in the styles of both forms of art. John Ruskin said, ‘All architecture proposes an
effect on the human mind, not merely a service to the human frame’ (The Seven
Lamps of Archilecture) .

The ruin of representation was mainly discussed in the context of literature
and paintings of the Romantic period. One of the reasons for this association was
William Wordsworth’s famous poem ‘Tintern Abbey’, in which he expressed the
feeling of loss and beauty evoked by ruins. Wordsworth defined poetry as
‘emotion recollected in tranquility’ (Lyrical Ballads). As Ruskin aptly pointed out,
‘We may live without [architecture], and worship without her, but we cannot re-
member without her.” Architecture is closely related to memory, which is passed
down from generation to generation. In 1917, William Butler Yeats (1865-1939)
purchased the 16th - century Norman tower Thoor Ballylee, located near Coole
Park. For twelve years he made Thoor Ballylee his summer home: it was ‘so
full of history and romance’ of Gaelic Ireland that it served as an inspiration for
his poems and stories.

This paper seeks to investigate the symbolic significance of the ruined
tower of Thoor Ballylee in his poems. While Yeats” early work was steeped in
the influence of Pre-Raphaelite’s Brotherhood, Thoor Ballylee, the inspiration
for his later work, was a monument rooted in the Celtic past, Anglo-Irish ascen-
dancy, and Yeats’ sense of identity and belonging. After the 1920s, in particular,
Yeats developed an interest in a abstract cubist sculpture, such as the work of
Brancusi. He was also increasingly attracted to the Vorticist movement under
the influence of Ezra Pound. While Romanticism emphasized sentimentality and
emotion, modernism like British Vorticism extolled the energy of machines and
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machine-made products. Jacob Epstein’s Rock-Drill is an apposite example.

The point at issue is how Yeats could reconcile the differences between the
image of the ruined tower and the tower of modernism in his mind. The former
is a monument to the Celtic past, while the latter is represented by a winding
stair which suggests the image of a vortex or ‘gyre’.

Few studies have discussed Yeats’ Tower from this point of view. Liam
Mirror’s Thoor Ballylee dealt with the history, background, and restoration proc-
ess of the tower. Anthony Bradley examined Yeats’ later poems in connection
with a modernist group. Besides, Ellen Eve Frank dealt with the relationship be-
tween architecture and literature, and ornament and text in Literary
Architecture.

This paper comprises the following four parts: 'Modernism and Yeats’, ‘The
Metaphor of the Tower’, ‘Recollection and an Identity’, and ‘Tower of
Modernism’. Yeats can be regarded not only as a Romantic poet, but also, to
some extent, as a modernist, like Pound. It could be said that the Irish colonial
experience led him to adopt a different form of Modernism as compared to the
English poets.



