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B (R FEgE) & REHERE PV T2 5 ) X L) B EORREH TSR L
MO SAL DRI IZHN TV D, o, ZHIEZT L7205 Th, bk
Aay b, vANVE—N, FVA, £LTT 77 TIVAERE EDOEMIZAH
bNB &)z, [Hitt] OZT ORI L o TRREDZ b D57,
FVZy I Y AL (RETIRY /77 X)) &, BRBUN, KR, Wi,
KRETHA Ve EhkAa % Lo TRIS N TSz iilbiek & 5=
PRIE & IS < IEREZ @R WEE & V) —TH A D o 72, [l & B
TAHEMT, ARTIEEY A (William Morris, 1834-96) & 7+ LR — )L
(Horace Walpole, 1717-97) %%, [A4 > 27 ) v T a A | ZHhicdi:3

F—J—KR:ditEH 7)), AT )y var A, B A,
Y F VR —)b



NBSALRIsE %6 8
FLY /TR OEREFEHEHRET %,

18HAL 2 5 19MAL B 201 T, HE A 0 s A AL~ D By > & il
FEPWATT AL Do/, ) AOHILIET Y A% 7)1 (John
Constable, 1776-1837) D E R (2 5 X 9 7% HE & A& (B F 172 BA
Thb, TZRIMKDOAF) ANDPERDT AT T 47414 %KD LI
G LW T o o 720 it o BALIZ 18 AL LAE D AL DK T [ 1 >~
7)oy vatr A & UTHLLEE, b, F#H, BEL E05ET,
UNANVTBEZEDRDH 572, RERTIIIET 1ETEY AD News from
Nowhere Z¥5 35 Z &2 50, HOf7zditid [ £ 2 Clr4fibid ot
FUCAN SAZE) ] GE4E) OFAHTH -7,

i, 7 VE=VOEX L, £ AL DHI00FEFTIZH72D),
BREOBEIREIRDEES o T, Hpihf ¥ ) 7 OGN di A G
Lo Tnh, BEOHFIETH S 2 D0 EMLIFNIIRENS Z L idh
Vo A VR = VIZEFERMLICY VT XV IO ERLS D DD, BEICR
LeITTy s UNANVICEEEREL L) IR D, ZOZELITED L)
BRBEERTRE7ZDED I e ¥/ T A) EIIHERER, W FE
THA 2 Bl & T 2 HEBIROEMENCTH L, oL /77X &
TV r EIZEGUENENTZDIES D ho 1712 S 3HALETA F 1) X
ANOHEBITRE S LTE L, ¥/ 7 X)) FEBIZZF O EGZ(L LI
JIELTWRZENs, 2ETIEIAHEMDS A F) 2AOHEBIZ BT 5,

SETRT A VE=NVIZOWT, <MBHETHLFVIZY F>06 [[ ¥
TNy at A (T ) NOEAIZOW T Lb, [HiE] & [
IR LV WEDORE DHFEE MBS0, Do k) REb
ThsbHIE2RMIHTLLTB L,
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I Ta—btETELY] (CHZ [Hit]

—HAF) ADOFHIEF 2 —F— KL EFTLENED, A F)RAD
I7THERC KR LIRS %2 o THHHEA O (Medievalism) (33022 B8R, 2248y,
TERETSF ST LR &L o THN -, AP OBUEM RS, 3
A~y b (William Cobbett, 1763-1835) ® X 95 %Y v —F 1V X MIEAH A
TRBWATFEDIRN & 2o 2/ EH AT 2H 5 ), HittzBEL
L7z W Tld/¥— 3 — (Thomas Percy, 1729-1811) 2°5176/% b O EH
M7y FROAENT v 2L L7z [WREFFRE] (Reliques of Old
English Poetry, 1765) ZHI L7z & ZAEHEEZED -2 L5, Z0OFEY
PHEEROZEIC holc b AbNE, TNEHEILT HA0D L), ¥ 7
77—~ (James Macpherson, 1736-96) & [+ 7 ] (Ossian, 1761)
X F v ¥ — I~ (Thomas Chatterton) @ [B—1) —Ffi] (1769) &9
RS ORI R A L AT ENS Z LIl o7 Z L THHENT v
FADRLOE E DRI RE LA DOF 7R & o720 S HIZTRIC
7p b R o EIZ A 2 v b (Sir Walter Scott, 1771-1832) @ [7 4
7 v —] (Ivanhoe, 1819) 7z LD —#i? Waverley Novels % [7 —¥ —
EWEE] ZEoBLEu~ AOEENE R L, RICE>TAI Y MEI3
FORHI =2 =0 [HEEFHGE] 2HAZZ EPPEN RNk o
T2lFEo TV, MERT A NVKR—= VB EE/2DIZID L) RIEHTH - 72,
o IVE=VIZE Y RS OBIFER b a R — )b - N R F 17494,
1760%F, 17724, £ L C17764F & 4 M2 725 KBUEDRK, FEIZ434E 4 2
FCHETY y ZROEDEZR L 2E 2 A, TORYOFBIIAN A4 DFF
e Ty 7 BEEROKEE o7, TORYORRIL, SHRITE,
SEMRAT & MgBE (battlement) %Mz, A1 > 7V T AGLEMIBEE NS
Zdr, REBOBEIV Y ¥ a Y 2FIRT %O L72HROEER (1
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DEZET ‘gloomth’™?) 12 FMTN— |k - 7 ¥ L XEWEOIRIFD B - 720
00 2 JAUSEREF S NEBR D X ) isHIE 2 L 7R RN LI X B 5 7 57
SACwIn, BYoA 7)) T ERBRHRFHR e LTwz, ok,
ZNLAI» 50— DREEROFE 22T, HIGEIFRBEIE & 7 o 723Fk
) PSR A FFEE T HALDNT, ZOEMEIE T + VR—VEEED D
DTWELPro72e ZOHFTHLILHMOENTVWEDIE, ¥ 7 (Edward
Young, 1683-1765) %27 L 4 (Thomas Gray, 1716-1771) 7 & D ZHb R
A (Graveyard Poets) (IFIEN2Z AL THAH, RHERTY 5 LFE— )
DR LTZEIREV, 23y MIERNNEEE X oPITE52, £
PPENTHH T VA LTy Ny 7 =223 52 LT, [/ URE L &M
IFL, HEICRELGIMRL o7, ZO—FT, HEIZHFLS D
DELT, BEMRTIETI Y7 - UNANVEBPEAL LY, TAF
YDOFEFERT 4T L T AOWBERGEED) L L LIRS
O L EF L o7z, 185HUE IR SN REBERORY L, 3T
I2F 3 v 7 (Chiswick) DEERIIZNA ) —ASEEE L CRT-EYEEb
Th, HIALDERBEEW TH o720 21Ut [REE] (Crystal
Palace) tfp#SNEfIbz BT r2bDL ko7,

Lo L ERF2NRT HAEERYE 2 — Y > (Augustus Welby
Northmore Pugin, 1812-52) %, [xIH&] (The Contrasts, 1836) THEIEAR
I &9 ISR RE O BB & BUTEEEE & 2 RS T, VRO RES
DAL TWDY ik, 7 M)y 7EMERiDBE~DORE] 2
T, TV JEBOBME VR 7z, [REOFHEO T ODMI T L3,
SHELHR] (TBFEOLE)) ThD LT AFVIEEN, HH~0ZE))
EV)HTHARAICE 2TV y 7EEZMI ) & RHEIL, €D—hT
ERACDGW72277F A Lgho [KREE] 2 [E] 2EEWE A LT,

1ML DT FEFIC L o T, Pk L IZEATHRE T L LEVWEMIZL -
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THEN -2 — PETHHAZEDLEL I DIk o7, B TIHT 771
VHIRO T =~ & Rb L, W= =Ua - X EIEENDL LI,
P A R T AR SV 1ETRET7—Y - 7Y F -7 57 Ml
g, FiFL PHAEZEEE L0 TH L, TOHHOHLAM TS
5EY) AL, it E SR EKDA X7 FE [2—-ETE
Xy] THRRTWEG,

‘... England was once a country of clearings amongst the woods and
wastes, with a few towns interspersed, which were fortresses for the feu-
dal army, markets for the folk, gathering places for craftsmen. It then be-
came a country of huge and foul workshops and fouler gambling-dens,
surrounded by an ill-kept, poverty-stricken farm, pillaged by the masters
of the workshops....”"

[ooeee: PO TIEIEREE, FRWHOTICHBMLSD Y, o, HEMET
D7D, MATZLDESGIH T Ho72bT I OEH2ZD
BICEAE L TWD EVo RE 572D TS, FRAFRHET, BHALRES L
WIGED, ZNLDSFLEE - LHES LWL E2P.LIILT, £
DEDLNELNFNTVWEDY, TIHFELBICL-oTREINS, FAN
DE, BZICED SR ENTEY, Lotk REICE>TLES
ToD T, e I AR [2— N ET772 XD ] 108, 136)

NI KT ADFHE L T2 a sy Ny Thb, EXANRIDOY

BT, YANT LA TFANEV)FEARDWEDOHLH, HED S £22
HALDA > 7T Y FIZRVAATLE ), £ ADMEATW 19D T —
L AN T [HEZED S b b CIEE MW TW D I LY R L0°
Holz, ENHIFHAKET WS, BEHBHHEOEL VT 7 =57,
A=AV FORTLHHHR, ELWFEERoTWD, NEVFE
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W) BADPZ IR L D ATORFE E o TWE 2 2HMAT 5, Hul
IIEEBE L EROESTT (mote-house) 75H %75, ARG ELL D
7w, EBfbeshTitirh [ENRECHNR] (tumble-down pictur-
esque) % EROMEN 72X ) ZEFIIAFAE L %\ 14# 2 Bby
L EIC S, BEREY, NE, THh S NTEREEL CHE
DHHLIBLIZHAELTWEE) % [~HOER] 0L RERE 2L,
FARIFESTVD, AFVADF L aFNTATY T4 T4 CTHD [A
YTy T ar A BHEAA=DIH B ETH, ) ADGRI % EED
BLOND, [HOER] L5-Th, [FEMahaBgRk] Thh, ER
REFETH 2T ITEERER TS 2w, [F2MARBR] FLED L
ZROBDANBPMEGA RO IR TH > 72,0

SHITFEHIZBWTD, ToA M) v 7 #HEIE, Ax 2 BUO%I4E
b, BEROE2BEIIHRT 5XENH -7z £ LT, BEDKE
EEBR AR HZEDR ) Tiio/ze LT, it ERF 3 L
72V SR LT 2RO R LB 725 TR THo 72, T
Bz sl HEEMOKEIE LCu~r RGP ERRLLZZb0L
BRbo T4 7 M) THIRHO [HitTE] LmICHLFER [T
VAL THAEESONDG, Thbb, B [)RF) X4 Ld8E
CHED EWRY - BFEESR A BT AV TH L, BED [T )X
L] ~NORENE LT [t ER] 2R SINTDObER L%, THAH),
X512, Ay T AT 4 — FEFONLIV - 70— FAIZ (Richard Hurrell
Froude, 1803-36) 13 [HETH L DWRHIOF] O%hT [HE0H LW
LA =D T OLEHL T HIT, SRR ERZZHHIEMICH 2
OMELRT 5] EEFR) Ltz B L ooMHE L TwaY, HERE
Lo LT [FiFEz] Medievalism) & [4A > 27 v Y2 A
(Englishness) &\ 9 5L72200M4&TH A EORFEEH LI, LA
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(2| X [A 7))y a2t R 2T AEEODLEDE L TIS
WAL LIED A 1) A DK 2 i 5 K5 & 7 > 72,

I &E&E /77X

WAL ) T MEBHIRIEA TH D, ZOHTHLT Y FL - 7 v 5— -
75 2 (Andre Gunder Frank, 1929-2005) (& [V 4V ¥ h=-7 I T HE
RoFrra s I—] (E4E) T, BER%EAD L8004 F TIRTHMIZ
TIVTOEETIZHY, a—0y 837 V7 ZEOREREW»F L7z
CEERMAERNORm L TWD, ZNLRTOW00ERITT 27 2 205 FED
FLThHo72Z b FFELTVDY,

T, 20O TEZR P SHE LTWI ) TORHIZE 723
FEMP O PEGEZID FIFTwE v, 19014E 12 R & L7z Letters
from John Chinaman ([WEIAD5 OTFHK]) L) MEHEIH L (W
Saturday Review) . # ¥ \3HE %5 < HEL A F) ZAFEEOHREIAN & v ) %
E AR OTWEDS, EBIEIAFYVAANT—T X - 74 F Vv (Lowes
Dickinson, 1862-1932) I2£2dDTH Y, A F 1) A AHHF 77T
HEFTH D, ZOHEDHIIIHEHMOMEBORHIIHFGTTHI L, &
BUHICREN TS, 7oL 21F, HEOFH, RFLESICHTLEZ),
HEoHE, HELFEADOEBRLZ EICOWTHEARDY Fr x>
HYPEMERTRAL TWb, 2P ESCHOBBILAA SN,
MICHIE T 290 L CEREDPE & VI e R SN TW b, ZOHI
FREHNZT 4 7 D) THOREEELTH o 72, WAL OETBR LI 1 F
JANART LD HEO AL E R LIS, CHMFEZT> T BH
TEXVD D,

FDO—J)i TE—2 (W. Somerset Maugham, 1874-1965) @ X 9 121920
FEoHERATOME % [HEORE] (On a Chinese Screen, 1922) THE\»
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TWRYH, HOHRENORELIZY 7Y 74 IZH SN LV DODH %,
VAT 5 ORI ) AR O BER S L, a3 L) &F 5 HE
DBURZ ) PEINDOKEWES S 5, 7205, T OREBERNZESOKEA
RIZ o> TEMEPERIZ L > TERBEZECLZ LRGN LMHE, T4
FrVroOREBGEIISEITH S,

LorL, ZORIZIEA Y ANMER THEISRBAYIZBI L Z o 721
RKOBERTETVED, 3HDNEMLFNIOWTRE L2, kT,
o377 » K (Ezra Pound, 1885-1972) %# L0 FIFADLENDH L, hidA <
VAMFARNET A TH Y [H0E XLVIL - XLIX) (The Cantos) &
%\ &, LI-LXI (The China Cantos) ®77%C, REXLFOMEMFEH
NEZFTRL, PEPAKRE NBATHT 2 BEHR AL LT, B0
(EREDTTEE AL E T DICR PRV E Lz, BFEROET L L LTH
El 23 ST b, 28T v FIIHEREO D 2 0o 7223, [F vt 1]
(Cathay, 1915) <Tix 7 = / a4 (Ernest Fenollosa, 1853~1908) |2 X 5 3%
AR FE 2 TERZ D 120 2 PO 19RO PEFF 2 IR L T b,

DO XIZA = A (William Butler Yeats, 1865-1939) DAL &) ThH -
72 A A VL, HADRELEMIBOELE S > TV, HEAN
DERIIwD T 7%, Fnwv [19194] (“Nineteen Hundred Nineteen”,
1919) ho—FiE [FER - 5 X1) | (“Lapis Lazuli”, 1936) % & CTH 5,
MHEDFIT— Ly 7OBETOHMONLET AV IHEITNDO Y =D
oA - 77— (Loie Fuller, 1862-1928) T& %, ZDFHII /YY) HEIHEE S
(1900%:) DK, T A - 77 —BITA =4 VHBi-uA - 77— O8H
DZEEDTOXIIZFHFIZLZZODTH S, When Loie Fuller's Chinese
dancers enwound/A shining web, a floating ribbon of cloth, .... &\ 4]
DAY Y HFICADL I, [77—DNE VT | 12k o TRASNLH
TR ARG AT T - T B ORHRENLIIETEOBEE
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BT L7z L2PLIZT 77 —BSoREANY Y =725 ] ICRHOE
RIS an, —J, BEOFTRIEOPEBGHIATENS, 1 =
A VIEHARIE ISP ENZES 2 H5 D 2 H o 72720 ISR O — iy 2 v
EGEDHEZ DT LDH ) Do DEOFO—EIHPNLELEZEL S
ELHFEDOTER - 7 X2 [UTHICE D) 572 ) OREA & %8587 F
IZHEZ TEDRIZDOVTELBETFOLEPWAENTWE | —Hidd b,

Those Chinamen climb towards, and I
Delight to imagine them seated there;
There, on the mountain and the sky,

On all the tragic scene they stare.

One asks for mournful melodies;
Accomplished fingers begin to play.

Their eyes mid many wrinkles, their eyes,

Their ancient, glittering eyes, are gay. (“Lapis Lazuli”, 49-56)

ZORY YHTER, BEWIMEHLHEIIL, FOEVEROHRTRE L
BAXHOBREEZRBEL CE72, LALILOE?S ZOE R (tragic
scene) EBA LA HHE L BPRTLERE () &, HE%
Fe) B2 LEROBRALEFEDICESEDINNDH D, TONRIMIZHES D
D7 77 Y ALDVRELEADES I -1y ilhoT, [£1k] %
R 72 ESC (BRG] 2o TilRs 2 & T, HiEi@EkL -
FEMEMOBEREEEH L TVDE, ZOEPHARIZOWTIE, HIZ7 =/
HHORE 7 2 RO L7 (855 E %5 HAROE]] OREDFIFITE
gEh, 2ok [F3] (1916) ° [EOHF] 2RELLTL4HH2H
7 % REEE [HREIUR] &v ) BRI 2 R L 72e 57201320 b 4
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5 A%E o 72 A%, James Longenbach OHfEI1CH 5 X912, v 7 AI2dH

HA L= a5 v Y (Stone Cottage) T4 % & IZ# I L 72K
7Y REELTA = A VITEEEANELEFE AL LR, FROBE
%E‘ﬁb)f:n)o

0MARDFHFLWHEFTHEN VG Ho72b ) D EYDERZ ) F v b
(Thomas Sterns Eliot, 1888-1965) DAL &) ThH - 72000 I HEIC
MLTHEZNZERE 200, NENZLFE [420MEZR] (Four
Quartets, 1943) Ho [/x— b - 7 — b | (“Burnt Norton”, 1935) ® 7
T [HEOEZE| (“Chinese jar”) &\ HIRIZE Y, AKIEICAZED D
DEFHL L) ELTWD, ZNIIEADRLE L BR 7ZREOFRLIEZD B
DTHo7z [MEIOHE] 3 [N=2 k- /=] O [BHEORM &
WEDOREIIE /B Z 5 CHITRRDBEH O HIZHAE L | R R ORI 72

WEORBOPIZE TN L] CakaiaR) L) BEHO—H 2 BR(Ld
5b5DTHY, [HHE] THIANHEAOR Y WEBERSES,

29 L72HH % AT ORI R > T, E— 20 L) HPEBULNG
CHOD, WHEXHOIED e MWE AL L L THEGFHV S RO
P2DWHARTEND, T Ay MIAFOMEIZ LD [/57 ¥ FekE] B3
T, XYY FIonT [BRFEFOEADOR ] L, [4HOHEG
BHICE o TEFRSINAD DY LETERFEM > TWD, RIZ, Z0ff
WE [y reid, ©LAI—0 v XA ADHO LN TEAL SN
DTHY, dik, UYIARIFVF v s HEELO, W75 0508
5, BLWEKRH R EOBAETHo72]Y v A1 —F (Edward Said)
L 2EHE, FSLTREELDDIIO L o7, whiE, AV Mg
PEED [HEAREWE ] 12X - TEITS SNMMEBl 2 WEIBIES 57200
b Loz,

EC, Ry 194 1 7 M) TRMRO R EIBRIZE D TH o 727



AF ) ZDHit 58

TG (1840-42) 12HE< T 0 — G (1856-60) HrdbidEAR T
MRMET 210085 THY), ZOHDOTIELAIIA F) A TOHEIE
O Tnolz,

1851ELIRE, 1> N2 2Fao Il H b7z TRt S TS 72 HE
WEAXTARLR) T, BFELY v RZALANROET, HEIZITLR%E
LA ED 0 2, DRGNS TAT T4 THARXA =T % DE )1k o7,
ZOHE DO & DITHEDPIFIHIRI LS 2 5, T EEE S~ 512
MBI TH o722 L Th A, AR I IUL, HPEIGET)BUF LT ERE
BEXOEFHREY T 572 ROT, B0 EIBEE RO S EEAE O
SAEFIATIE L7z b O S N7 SHICHEREREH LT AV
DIFEDD Do A F) ALK ETAVOBREIZOWTIR, ¥—T 1~ -
T=AI2E D (MR LV, 2059 B2 CHEEMPOBITTAS
&, 2% - KA )L (Conan Doyle, 1859-1930) (& [EDizh 725 | (“The
Man with the Twisted Lip”, 1891) TA — A b FIZHh L 8L [7
Y% (opium den) OFFREHEZLTCWBY, T/, T4 75y X
(Charles Dickens, 1812-70) O FR5ED/hii [ K4 ¥ - KL — FOik]
(The Mystery of Edwin Drood) O BIHH/TITIEY ¥ ANX—DFELTT NV
RIELHREANLEASED L) IS Tnb,

He rises unsteadily from the bed, lays the pipe upon the hearth- stone,
draws back the ragged curtain, and looks with repugnance at his three
companions. He notices that the woman has opium-smoked herself into a
strange likeness of the Chinaman. His form of cheek, eye, and temple, and
his colour, are repeated in her. Said Chinaman convulsively wrestles with
one of his many Gods or Devils, perhaps, and snarls horribly. The Lascar

laughs and dribbles at the mouth. The hostess is still."” (2-3)
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512, ¥FaA%—% - FL (Paul Gustave Doré) & 1 > F ¥ &K+L)

(London: A Pilgrimage, 1872) DM TA —A MY FIZH o727 NV
PER % Il T LT %, BUCE 7% ) 1868 DI RELIEE TT A
DAFHHEWNES TRETHEFHA L LTSN A Z Edd 72w
b b, TNLZTIZTAYOBEOHEHIPHELZH N2 L6, K&k
HEEO O DIk 5720 7 4~ — (Thomas De Quincey, 1785-1859)
DO 7 ~NVIRHEDEA] (Confessions of an English Opium Eater, 1821)

20+t v 5+ (Dante Gabriel Rossetti, 1828-82) DIEL 1) N - T ¥ )L
DTNYHFERLE EICL o T, HHICLZEFEEESNONL LA LS
Too =N Y, TANF— . 0 L AR EOLFEHORIH EIFED
Lirotze HLDTNVEADNHoT2T A LNTA (L —A - TV F) D
HEINBREE, HANICEETRENZA A -V E2ATLIODER ST,
CNEFFYATNVRANCEL (A7) ==} 2] TOETH L, 7275,
&y ShEBRS Y17 M) TN ER o720, Y47 YT
I EREE Lo, Flee, BAHOWH CREME 2 ZKIF 2R 7Z o722
ENZOERTHL ) T4 7 M) THEEERFADT =V (Alfred Lord
Tennyson, 1809-1892) 2o X D L ) ICHEOHFHZH 4 # X Tw5b,

Better fifty years of Europe than a cycle of Cathay. (“Locksely Hall”,
183-4)

[EEZZO R VHETEI T 2B 2IE, 50ET -0 v 8cnib )y
ALwvl &, 19t R A v FRBIEEWoOM TR T =Y I3 ERA
DAEEIBHERS LW DX E L TWwE, L2L, ZRUEIOA F1) X
OHERIZHFE L CTARTT 4 7T DT R b o7z,



A F ) 20Tk
M >/7X)»632y I

ST [Tyor] &[22 ] L) HFEFERT 200 LH
HEIZOWTE L Th L, 25 FHITHHO A F) A& THEBR L IEE
DEIBDBDES72OHh TNIZDWT, D.F. 7 v 7 EmL [HEGO
BR| OBHPTRO L IERTW D, MO PEA 2 — Vid16iii sk
HECHAEEE * B> T2l M) v 7O TXAXEHAIZL > T
BAONLERNI LA L0072 A T X ASEHRIAIRN 2 1FHkE
EEITFUERLZETHHMOENTWT, HHSoFHICESHTY /0
v — (sinology) % 2 HEHMERENT Vo7, T2, KEETERL,
B L OBBMRE Lo/ LT, LFOLHIIZEFEDTWE, FNUC
IME, FU A NKIRD ST ITHEARGE R [ % - Eo it 5
LR EER L [HEE] 220w 00, EEROKFSNE B K]
DEEI L o TEISTF LN T THOME L 2o TWHDTIE RV, &
AL ZAAZ I bIEE R T 72, PEHICOWT [HROSER % H
ESCHA RV L B2 Lo GRAE, BT L2 & S 2 X2&+1
Lo TV EREINL 2 THREIOIGEIFE L 20, 200 [FFE] Lv)
MaxEARALZ LTI R, L LTn3Y, ZNlais ks &, Hk
BIRELTWT, PHORITED?SDERREDLDTHE, ZDLH) %
FEOPT, BN L5 H U EBUA L HUF Y v v O NEGH & OFE,
F72 [MEEEROAGORES | Z2VHEDET NV E L, PEEHHOLEEICL
7eDOTE 2L D.E. 7y 73 HEHLTVwD, 512, BHEEHRENFEL
B OOHo718HRDIT— T v NIZHoT, [BETE-FRLEZDH
HEE] & BAROBEINCEDS CEFREGEDFHH S 22512l 5 2 h o
722,

AF) ALFETH HBEH RIS HEEEBS 5, ey -7



NHSCALHEZE %8 %
V—=y—D8K] PHFFRYICHERL LT 7+ — 32 06RE [me v
Ve 2=y —0D&bb8M] (FFE17194) ZHRL7z, £OhT
WE7 VT2 CPEE T/ V=Y —RBREHT L5, 7V —v—idh
WCHAET 5o MR EALFIAT S, LFEICOWT [By Fr e 2t
H2EDHREV] LBRTVE, RETE ZIZESALIZOWTLUTO
L9 ITBRT VB,

I say miserable, if compared with our own, but not so to these poor
wretches, who know no other. The pride of the poor people is infinitely
great, and exceeded by nothing but their poverty, in some parts, which
adds to that which I call their misery; and I must needs think the
savages of America live much more happy than the poorer sort of these,
because as they have nothing, so they desire nothing; whereas these are
proud and insolent and in the main are in many parts mere beggars and

drudges.?”

AFY AT, HHO—MOMEANDES LAY IIAE 2 M, BiE
7o BIRMIZEBRT VD, 2O—FT, OHPEUKIZE V) HIRE 7 L —
—33g <o L2 LAV MV ADKERANDEATIHEERBDFE L\
M BE L Cw Al Eiihd, 22 TB LWRERF MG TTE
(MR OR] ICENEN, ZOELSICEET2HHTH L, ZOHY
DOHEREEZ A TH, WEREMMEEMZCEHEATND 2 EWTHD
A4 F) AEHEHETIEIRA ¥ FEIHICE o T 26 SR E O L
NGEFBLY VDX OFRATOS &1l 572, MAT, HEBROFAT L
eI, BAWKICEE2MBLEbFEo722 L2590, dltigsk
BEFIIAADPMERLS LWL DEE LB, X VT v 7 bDERD
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5E)hotzlld, ZOBFERTHL, &ITHITLAZDIEY 2 -3
& 4 ORI TI7504: 2 518374EEHE SN D75, TOHATAD & L IR
LTwaid, Ya— VA MrEBERFRNAICY 2> - F v 2 (John
Nash, 1752-1835) |2 X o TRFEESN/Z=T T4 b oA YL %

vO(ESEEEE) ONEIEZY ) TR OEERTH D,

Lbai, 4 F) ZAOHREBZIFITHALE, BEEGEI20 0 THED
EEAMINE N, mERIE ORI OERE o720 N4 YD
WEFELFRVE - 7> - FrridhEdESE [k b RKiE
(‘eternal standstill’)) & RR7225, LA EU N - R=V rOGEIZBWVT
%H%WFﬁﬁﬁéﬁﬁJkwiﬁﬁtbfwf$?ﬁjﬁwo®ﬁ%¢
EGOREZ R THDOLBRZ?, CoFRHITHEC GV ay - AFa7—
F - 3V (John Stuart Mill, 1806-1873) 7% [HHIZH] (On Liberty) 3=
THWT WD, IIVIEHEA v FEHTICEE LR 5T b L1, duRitic
FEN- TR MEICE I RO EAZHE L BEE S s o PETH UL
MR T EEEHS TI WIS 57, ZAEBRIIMTHEDS O/,
FEHLTLEo /. WETAHICIANTRERTHEANOFILE, i
CTwas,

528

Surely the people who did this have discovered the secret of human
progressiveness, and must have kept themselves steadily at the head of
the movement of the world. must have kept themselves steadily at the
head of the movement of the world. On the contrary, they have become
stationary—have remained so for thousands of years; and if they are ever

to be farther improved, it must be by foreigners.? (On Liberty, M 17)

bobH @ TANT Y FERA Y /N— - T—=)V FA I A (Oliver



NBISCAERE 288 %

Goldsmith, 1730-1774) & [H#F o E] (The Citizen of the World, 1766)
DOHFTTTICHWONHERTH LY, T— IV FAIRE, T1F0Y
Y ERUCEHOATH > FUAMEGHEAT VY > X9 hE G & 5F
CETAF) AZMIMET ANEL L ->TW0h, T—)V FAIADLEIC
&, HERIZE (stagnant) &V XD LAERELAWHATH Y,
MEE D IR EREDH DS DIEo72,

B O A F1) AT, EREEE LTT7 7 ¥ ARO B R
(formal garden) X v & AR (landscape garden) 2S74T4 5 & 9 12
%50, ZOEMEBEIPEOEELZITTER SNz DL b Twn
ho 77 ATEAF) A0 [HGFEABER] % EHJR & L “jardin Anglo-
Chinois” LMWL E > TWo /22 8 IFZENE L IRL TS, EHIT,
WAZET 7V (Sir William Temple, 1628-99) & [T E¥F 202D
JEIZDoWT]) (16854F) DT, EHIMEEZ R (MBI HEEZ vy 779
(‘Sharawadgi’, ¢\ i3 ‘Sharawaggi’) &FFOF, MERER, FEXFRIE A E E R
DFHTHL EFHWL T b, BIRLXICRLEZD [y TFTV ] A
— AL L 7-FEEER DL &, PEBIROFZED D2 ) IR R ALZZ LA
BN b, 1THAEDO TR TH o 72BN, A ERO T2 7 7 >
AFEREEICESRD Y, 2FT -0y I EE o TWo 7z, T OEH
ZHKOBMEM A FBL L, 15 (Claude Lorrain, 1600-82), 7 v~
(Nicolas Poussain, 1594-1665) DJARH2»H L ¥ M &2{372L ZAHI1ZH o7z,
ZOHIZIE, A F) AANFRITE DRI EEREZ B L 72D D05h 5 72,
AF) ZARERICECASNEDE, #l, 2L TRL2ISERT 2 1o
DRRICOLEH D L) CRESN TV LB TH L, BRTE [Ty 7]
E [T V) HFERFE 72K R 20D L ZITS NS DN
BIThHhsb, LoLKR=%—1%, [T¥v o] L [T ] Lw) HiE
IZOWTHEREVIERZ LTWwh, Bt PEDS FY 2T, [TV
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71 (Y770 3w, KHEEBEORZDIZE > TEARZS
NHLIFVFALRIRIELFEL 727, ViR b L, ZO0OHGE
X, TFVTFALLV)HETE, o LTRETHRPAZLIADDH -
770 N— 7= — (William Halfpenny) & BT 3 12k 2 [5@EY) 7 26
L ComEE Ty 7S] (Chinese and Gothic Architecture Properly
Ornamented, 1752)* Tl, WEE T v 7R E VI RRITF 72 <M
B R\CT S EEEE LSRR L kot —BIEBITE L [
EEOHEEZE] Tld, 7EFR (gazebo) EREOHEAHEMNM SN TV S,
COEHIZEBENS [HE] 3T —a v SOEALZLEZLDTHY, #H
biE, <EBEOF )T b>EF2 T, TR, YAV TY Y s
EFETHHATH L, MUBEEICBWTHBETETH 72, ML LI %
I REOMIIF ) 2 e TED, HIZIE, PR - FoRyYTF—
)V (Thomas Chippendale, 1718-79) @ [#i-1: & K EF A D72 DigiEE ]
(The Gentleman and Cabinet Maker’s Director) DX E H 5B L, T v 7
AOTHA Y HRETHMLR B L DY 7 T X)) HFEHFL TR DB,
STARFHICRED, THVR=UHRY /IR %D L) FHTmy,

TERICEBIL TV 22 ME L TAhA L) 74 VR VIZRICFHEAL LT
HOND MR - T VA LAFEHMPITTITZA, AL A, £5)TAD
7Y YT —&iT 07, UROEERBO M TFHEE OREOM LT
ELTT I Y Py T =B nANANRDR Doz A5 )T HH 70— F -
0oy, FVT7 b=V a—-FEOREE, HREROREE TV
AR RN U 7254w 2 R AR BB AT 4 ) IR B AT T
72Dy, EDTTYRYT =& Eon T ol L, ITRHDE
BOHERIR J ML S 2 7 A ) L IZ EDE» S R CHEESRWIEE 40,
T AR VORHERIZRHLTWA A 0L LT, va—U—H
(Thomas Babington Macaulay, 1800-1859) D7 + VAR —)VEEZ5[H L 72w,
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ZFHICE D L, RO FREL S > T, ZOFREIRIEOAIEL 72
TRTObDIZHEH SN, HoEY, &R, EPNELH, HOFEOEM
FEIIBWTY, ABRNTHo72. Y ZOT+ VK- VEFRrL, D
Teanld T X 2 0TI R CEMIESCD DY, 2F ), ok
ISR GEIDOL 20D TH o720 Th A, LHAHZIZTRLT
W5,

ZFHZFL Y VR UABHEICOWTHE LA RLED -0 7)) v
TRFIIADTEH, N—=T AP [ XA TEEE] OEST 2 -
7 )V F (Jean Baptiste du Halde, 1674-1743) 2 X % #/F [HE4zk]
(General History of China) %) Z\J 72D L 72572, 18t o
77 A, AF)ATHESALHEMBOLTE L SN, 17504 5 224
B0 72y A W AHR— VD ZOFIE AN ) PERIRICGER L2 LS b
Bo LDLRDTC, N—=TIRXR=Z—DEELFELLHIC, Y/ UX)ETYy
7RG om TG L— L L Twolz,

17THAL E TlEA F) 2A0EREMIE P ET Y — (Topiary) W9 K4 %
R0 3R A CTARRY 70 A PR & 75 5 SE B T s — ey 72 o 720 L L,
7VEY ¥ — - K—7 (Alexander Pope, 1688-1744) =D JiEx X L
LT, T3 FEICH L 05F TOHKOBGF A REICH) A5 &R 7D
WTH =T 47 VRRICHFR L2, 512, 7474 -7 > (Willilam
Kent, 1685-1748) X A M Vg % FH#HIF 2T v — VX - T v I3 ¥
(Charles Bridgeman, 1690-1738) 12k o TA 1) AR A FERIZFEE L
Twolz, THUZDOVTY 4 VK= VIEDED L ) ITHBERTW 5,

The contiguous ground of the park without the sunk fence was to be har-
monized with the lawn within; and the garden in its turn was to be set

free from its prim regularity, that it might assort with the wider country
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without.” (Walpole, 43)

X uE, LU (‘sunk fence’) &1d ‘ha-ha” &EN 2 HIZH 2
BROWBEROZETH D, ZHITL RN EAMT E OBIZTETF 2 L9
WL HN B 720, NHOZADYHROEG &AL TR 28K0H 5,
S I TMTHE SN TWRERDPIHBOBFRICHR I NS L) ko722
EERBNTVD, 20 [RLH 2ERELLOET) y YUYy EEEDR
%0

S5, BREOY ) TR FATIC—REH- 72013, FFERILRLZTF =
vox— 20 (Sir William Chambers, 1726-96) | X A HiE0#EE, FHEH L

BEEHOFIE 25 L2E W ORI TH b, 23y b T ¥ FEADOR
WCHEINTF 2 oN—2AR AT 2 =T VA ¥ FRHOHR L L THENS
IFEMTAEL, TOMICPEOEEREMZFAAZDOL, I—1 v /SR
N, 45T TRELFAL, ZORBEFMINTO Y N~
b, ON=} - THFLXELLHIIY a - 3HOBELRIHER SNz,
RSN/ F 2 — - —F7 > (Kew Gardens) [ZEEIN-FEDO/NT S
OB L2 b D757,

L LAR= —OEfZH L L)1, BBDY ) TX)DANRN T 5
IZONT, YA VK= VEBAF)ZANELTDTAT YT 4714 ZEkL
MR, W2 a ) A MYRENZRO TV, 20—FlE LT, &Y
@#a%&%#UxﬁuﬁtBéﬂéF%$Ux@uLﬁEJmems
of Painting in England; with Some Accounts of the Principal Artists) & HER
Wb, Tz, ON— MY AEHT [ET2LE GLE) »HREOEA
PEPO HHEEFZARZ G ELZEZ TR WY L7213 872, ZE[H
BEI2, BIED 7 T ¥ AADA F1) RAEROFEREZRH L7222 L12onT
[7F Y ANEZENEPEANDEREAZL, 4 F) AEROBE T > 7
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0.2/ LR LEED, A F) AEROLEGFIEHEACL L DL
SONDLILIZRVIIRGERLTWS, 770 - v/ IRIZonT,
AYE=7rru .- ERIPEERZE#HICLz2EW) L), &
LARRERE OV EROBENARVFIL L-b0 LT 5 X912,
R RBICE GwmE [V /77X =%, I v R A Lp-THEHER
252 78] omT, A Y E—OBREZFRH LPEOEZEIZUTIEKR
EWVHOTRL, GLAWMFIIFWEIHEHL T0DH7,

COEHDOKHIL, vaafkAERTH Y, ZOMAIC T EBIRDE G
L7y 2 0 X)) ST B S AT L L T2 00 WHTH b, ~
AL TRESNBMRIZT TR, Ty Ry TV X 5 FKALA,
BEZ EDA 7 ) TICES ETIALIAT Lz £OREM LIEMBIE L
T, Va—JAHPEBEERTFOEIZETZO A YL - XY F ¥
(Royal Pavilion) 23 Fo5N b, 774 b Ot e L C#E I
EROBEE I A ¥ FEOIBUZ, WEISYRERITO Y 2 7 X)) 2510 A
NHENTWVE, 29 LTHDE, 18R FIEOERITEL, IR &
DHTHA L LTOIDELE, WiHh S0 bW S NIERIH G,

YA VR —=VERL L) RFIELT, F¥A 8= — (Thomas
Percy, 1729-1811) ZWY FiF X9, I 7 7 XAV ITKEEL A XY AN
ELTDTATYTATAZERLIGDLZET A2 7 )y Va2t
FeHpift 2 5 &) 12k o e, [HEEFA®E] T, MRIT1765H DR
8Ty FRORNT Y FeHELTAT Y TA T4 2F2I1CRKDEH &
L7zo ANZERIZE NS, ZORNIEF L aFVTA Ty 71474 %K
DB E)ICHMY D HATT b0 2 77—V D [T V], Fx¥¥—
Moo [bo—Y—3FF] PEnz, BaA, Fyy—briE A -0
V=7 B D NI X BIEMETER L72ho X9 H il U TRl & 7 &
JE L7z ZNBITEDT LY, ThbD [f 7))y atA] &



AF ) ZDHit 58

PEDMEMITS0EIE LRI > TAT Y FOBEYNGE [TA4 77 v k=] %
[7 =9 —TWRk] OWATE %o TEEHM SR,

b)Y =R ADS, ME T —u SO REVNGOFIERT
ERFFEOE L LT [ EMC] (Miscellaneous Pieces relating to the Chinese,
2volumes, 1762) Z#HW/2Z PO ML ENTE DL L )T, 2hhb
TR DEEEZIT TS, ZOHT [HMEADSFEE LT 12H
ToHECIIBNT, F) ¥ vl L THhESCFIE &SR & AlE
HEHENTVDL L DIE RV ERNR, ZOFEHEIMES Ok &L M S DR
RThHoHELTWDY, T/, [WEEFRE] & [HhEH] &% R
WCET L, WMHEOMICIE [727 2 PS5 (‘intertextual dynamics’) %%
Rwn7Zzahsd, LR—=% —3EHLTw2Y, REOHEYIE T Sz
EBb) L, TNICELFRCEEL L /8- =12, FEITTrENL
VY BREENRATHNG, ER—5 =13 T 5, BIZIE, LA AL
T52HhFVAGLEA—MLIrL EBb 2L, HEKKE Lo EOERE
2GRN AL LI R EZADRRZITONEG, L),

Ak L7z & 912, N—=7X=—ORMH O, [HO%E] T3y 7K
D N LR DI B0 TWD I EEFIC, TV ZMBEREY )
DA EDRE LML T oz b DR HDH, LD, v
AN STy INEBLOHREE L TV o720 TH 5o 1760401
2% E, HRIZPTTY ) 7 X)) OEFRIFVER, T v s )
AP G E 2o T CGRIRIZB T 2 EROENTH - 72,

BEhHIZ

i lCOWTIE [REER] & [HAE] w9y 2200518 H Y, FOx%lT
DO HFIEEIC L o TEBELTEy A2y FOWEE TORHEIZREE DS
FLTHo 72D, R THELIC [HE] L LTomfiblwvwy) o F
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NTL b, MOHRIEERICEERE S ) v 712 & 5 78RS L w
IFEFLLBRVRABD D o705, T+ VE—LDA IR =L )L 7T
LHE LT, Ty 7 BEOMEIELBERTI ) LARRIZHATwo
7eo A VR =IIZHEVEY ) T XAV IZELERERD D OO, 17504E0
CEIC 70 B LR 2 TR & 9 107 B0 TEAMSRDEEIZE WV [+ F T~
%258 ] (The Castle of Otranto, 1765) 121% A Gothic Story & \»9) 7 %
£ MDD ENT WD, ZOEMT, # b v 7 8bE, FHEN, BE
DR EOBETHRI THEE] L LToRED A 2 =2 % £ 72304
TELRDPoLD, THVER—IZE T [Hi:] 33 /97X o b
BRIZBERTH o7 TNEHMLLIZOE [T T4 2% R] 25,
FratV e TATITATARD A7)y vatAR] PEHRINE
LT ERHTH 722 TH DY,
—HTISHAITAE X 2 + VR — )L LR T, D 1004E%58 LAt
LEFEBR LA EICELT ) 2L o THPHEIEAZ ) B 5> Tnd,
WA [ ] L0 THHEKBEE] 287 5RAL LTERSIND L) IS
Bho ZLTHH)—mIE [FEMRABER] [T LM TH o7z, [2—
METELID] OFTNHNEYFEIZTEZF2T VA7 ] LIGERE LT
DEEE TENTLOOFEIIELR LI, bARAIL, [E7FaT LR
EF[FEATHROEIIZ] 250, [F770 Py T —THhOZZRZD L)
] ZEWRL, £0%, HIEO2ZD L) IZFHE>Tw 5,

Like the mediaevals, we like everything trim and clean, and orderly and
bright; as people always do when they have any sense of architectural
power, because then they know that they can have what they want, and
they won’t stand any nonsense from Nature in their dealings with her.’

(News from Nowhere, 106) (T#5 | H#)
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it T AL IR E L7 TR¥EZFE LEVWEMEELE T 21—
METHEICAETTWALEE) REEZ, FHICH LML 2 7 C
Who NN EEZRDT, RIKROWZTTES L, BREHET
BYEEL BV, LA L, w4 VE— )L EE) AR R L I
MED D B, 18 L [ U {19tficd [RER] & [HA] 2w 220
iR S b oo, [HE] & L Codlit2REICHRE#RSIND L9
2o 7co BEEDOBMALL ) i 5 E ) RSO pl 1235 72 13k F
VRHEDER, 77 by TORRERE L VB L, EEL
ThRoZIDZEMOFEL L) ELAEERD, £, £275ET - LD
FraFn - FTAMEHICLBELLZHDOTHY, 19K A X ZADLK
MR CdH o 72,
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Edifices of the Middle Ages, and Corresponding Buildings of the Present Day;
shewing the Present Decay of Taste ...
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9) UTOEFIIZWEFEDETVE LTOHEEZELR S5, In one of your



NBISCAERE 288 %

journals I recently read that ‘the civilization of china’ is the ultimate object of the
nations of Europe. Lowes Dickinson, Letters from John Chinaman (London:
George Allen & Unwin Ltd, 1901), p.16, 31-2.
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FHOMBEL DRI T V5,
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Life and Adventures of Robinson Crusoe”and “The Further Adventures of Robinson
Crusoe” in one volume (Amazon: Kindle, 2013), p.127.
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25) David Porter, The Chinese Taste in Eighteenth-Century England, (U.K.,
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cism”, pp.154-5. His ambivalence is dizzying: at one moment Percy seems to
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The Medieval Revival in 19"-century Britain and
its Orientalist Roots:

From Horace Walpole to William Morris

KUSAKA Ryuhei

This paper will examine the diverging conceptions of “medievalism” of
Walpole and Morris through a consideration of the historical background to
their writing, particularly the transition from Orientalism to Medievalism.

Orientalism in British Romantic literature is usually traced back to the first
decade of the eighteenth century and the appearance of the first English trans-
lation of The Arabian Nights (1706). Within a few years, a growing taste for
Chinese exoticism (“chinoiserie”) started a fashion for porcelain, and saw the
construction of elaborate gardens and exotic buildings such as pagodas around
the country.

Walpole was initially attracted to Chinese exoticism, but, as we can see in
his Note to The History of the Modern Taste in Gardening, he later came to feel
discontent with the trend. Moving toward a stronger British national identity,
he wrote Anecdotes of Painting in England (1762), and leaned toward the
Gothic Revival style.

After the 1760s, other writers like Percy, Macpherson and Chatterton also
began to gravitate toward a more Medievalist stance. In 1764, with the publi-
cation of his The Castle of Otranto, the first Gothic novel, Walpole demon-
strated how the focus of his concern had shifted from the exotic Orient to
medieval Britain, in other words, from Orientalism to a concern with “Eng-
lishness”.

The late nineteenth century trend for medievalism, on the other hand, was
a different phenomenon, a reaction to the rapid industrialization taking place in
Britain. The paper concludes that the picture of the Middle Ages which
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William Morris drew in his News from Nowhere (1890), and which could also
be found in the landscape paintings of John Constable, was a “utopia” of
“Englishness” unspoiled by industrialization, an era where English people of
the 19th century could reaffirm their national identity.
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